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^wtlxjXAjm  ^w.  story. 


REPORT 

ON 

THE    FIIN^E   ^RTS 


Mr.  Edward  M.  Gallaudet,  in  his  report  on  the  Vienna ^gorore^coto 
International  Exhibition  of  1873  and  "The  Governmental «o»o'i878. 
Patronage  of  Art,''  after  regretting  that  no  part  of  the  ap- 
propriation made  by  Congress  to  enable  "  the  people  of  the 
United  States  to  participate  in  the  advantages  of  the  Expo- 
sition at  Vienna  conld  be  expended  in  the  purchase  of  a 
portion  at  least  of  the  rich  art  treasures  there  exhibited,'' 
conclndes  by  "  expressing  the  hope  that  no  such  opportunity 
in  the  future  will  be  neglected  by  the  government." 

This  hope  has  not  been  gratified.    For  the  recent  Inter-  ^^inadeqaacy  of 

■^  *=•  the  sum  voted  by 

national  Exposition  at  Paris  not  only  was  no  fund  specially  the  unitedstates 
appropriated  to  ennch  our  country  with  treasures  of  art,  Paris  Exposition 
but  the  small  sum  of  $150,000  actually  appropriated  to^ 
cover  aU  expenses  of  every  kind  was  not  only  so  insufficient 
in  itself,  but  was  so  tardily  given  as  to  render  it  impossible 
for  America  to  make  iBi.n  exhibition  worthy  of  a  great  coun- 
try, not  only  in  the  department  of  the  fine  arts,  but  even  in 
those  of  industry,  commerce,  machinery,  manufactures,  nat- 
ural products,  and  mechanical  arts.* 

Both  money  and  time  were  wanting,  and,  as  the  limitation   insufficient 
of  time  necessarily  added  to  the  expenses,  the  sum  appro-  tion!  •^p™'**'*' 
priated,  small  as  it  was,  was  by  this  circumstance  practi- 
cally diminished.    The  consequence  has  been  an  injury,  not 
only  to  the  reputation  of  the  country,  but  even  more  to  its 
material  interests. 

^^  Noblesse  oblige^  is  a  motto  which  is  unknown  to  or  re- 
jected by  our  country.  We  wish  to  take  among  nations  the 
high  place  to  which  we  are  justly  entitled,  but  we  grudge 
the  iieoessary  outlay.  Our  penurious  grants  of  money  for 
great  public  objects  retard  the  development  of  the  country; 
our  inefficient  salaries  to  public  officers  of  trust  offer  a 

*  This  Bum  was  in  fact  fouDd  to  be  so  utterly  inadequate  that  sabse- 
qnenily,  after  the  Exposition  was  open,  and  it  was  too  late  to  retrieve 
the  past,  an  additional  snm  of  $40,000  was  granted  to  cover  necessary 
expenses. 
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temptation  to  fraud,  or  exclude  from  them  all  who  have  not 
private  means  to  sustain  worthily  their  position  and  inde- 
pendence. The  laborer  is  not  considered  worthy  of  his  hire. 

trencbMient "  '*' "^^^  cry  of  retrenchment  sufQces  to  stop  a  proper  and  even 
necessary  expenditure.  We  expect  to  secure  great  public 
services  for  inadequate  pay,  and  that  which  would  be  rec- 
ognized as  folly  in  the  administration  of  private  affairs  is 
thought  to  be  quite  satisfactory  in  the  conduct  of  public  and 
national  interests. 
The  Paris  Ex-     At  this  International  Exposition  at  Paris  a  great  oppor- 

Americft'8  oppor-  tunity  was  Offered  to  America  to  lift  itself  in  the  estima- 

tuziity* 

tiou  of  the  world,  and  to  increase  the  market  for  all  its  ma- 
terial products.  Whether  or  not  we  care  what  is  thought  of 
us  abroad,  we  are  at  least  susceptible  to  our  interests,  and 
these  have  been  undoubtedly  affected  to  a  serious  extent  by 
the  incomplete  exhibition  of  ourselves  which  the  govern- 
ment forced  upon  the  country  by  its  unwise  economy 
and  delay. 

It  may  be  quite  satisfactory  to  those  who  opposed  and 
delayed  the  grant  of  the  insufQcient  sum  which  Congress 
finally  gave  to  this  Exposition,  to  be  able  to  declare  to  their 
constituents  that  by  their  earnest  efforts  for  "retrench- 
ment," and  by  their  tender  care  of  the  "  people's  money,'' 
they  have  saved  the  country  the  sum  of  several  thousands 
of  dollars ;  but  it  is  not  quite  so  satisfactory  to  find  that  for 
pound'iboiiBhf^' ©very  thousand  dollars  thus  saved  it  is  the  firm  belief  of 

those  who  have  ample  opportunity  to  know,  that  at  least  a 
hundred  thousand  dollars  have  been  lost  to  the  country  by 
this  parsimony.  For  is  it  quite  satisfactory  to  feel  assured 
that  we  have  also  made  an  incomplete  exhibition  of  ourselves 
before  the  world,  and,  were  we  to  be  judged  by  this  Expo- 
sition, would  fail  to  take  our  proper  rank.* 
Imperfect  ex-     If  this  be  the  casc  in  the  departments  of  industry  and  the 

nibitioii    in    our  *        ,     ,  «    ,      « 

fine  arts  aection.  mechanic  arts,  how  much  more  so  is  it  m  that  of  the  fine  arts, 

where  we  were  so  sparsely  and  imperfectly  represented.  We 
have  been  accustomed  to  boast  that  in  sculpture  our  country 

*I  desire  here  to  bear  my  testimony  to  the  spirit,  energy,  and  effi- 
ciency shown  by  onr  chief  commissioner,  Governor  McCormick,  in 
arranging  and  directing  the  various  departments  and  administering 
the  fund  appropriated  to  this  Exposition.  All  that  was  possible  to  be 
done  with  the  means  at  his  disposal  was  promptly  and  admirably  done. 
Whatever  deficiencies  there  were  were  due  to  the  necessities  of  the  case, 
and  not  to  any  lack  of  administrative  ability  or  earnest  good  wiU  on 
his  part.  It  was,  for  instance,  to  his  efforts,  in  conjunction  with  those 
of  Mr.  Philbrick,  that  the  educational  section,  which  reflected  great 
honor  on  onr  country  and  awakened  a  world-wide  interest;  owed  its 
exi8t<!ucc. 
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could  at  least  take  rank  with  that  of  any  in  Europe,  but  in  ^^  oxuibition 

^  -^    '  of  Bcuiptuic  from 

this  Exi>osition  American  sculpture  had  no  place  and  no  rep-  theUnuedstatea. 
resentative.  It  was  necessarily  excluded.  There  was  neither 
money  nor  time  to  render  such  an  exhibition  possible.  No 
space  was  assigned  to  it  in  the  portion  of  the  building  al- 
lotted to  the  United  States.  Not  only  was  no  sculptor  re- 
quested to  send  any  of  his  works,  but  he  was  forbidden  to 
do  so.  The  grant  was  too  small  to  enable  the  Commis- 
sioner-General to  assume  the  necessary  expenses  of  trans- 
mission or  placing,  or  arrangement  of  a  proper  room,  and 

.1     ^  -u         t      i.     -i-i.     ^        VA    •  X.  1     ^        Sculpture    <.x. 

the  time  was  too  short  either  to  obtain  such  a  room  or  to  do  ciudea  by  tiM  lu- 
what  was  absolutely  necessary.  Sculpture  was  therefore  p?iati.m.  *^^^** 
excluded.  The  expenses  and  risks  incident  to  an  exhibition 
of  sculpture  are  of  course  far  greater  than  those  which  are 
required  for  an  exhibition  of  paintings,  and,  had  such  an 
exhibition  been  determined  upon,  these  would  have  fallen 
solely  upon  the  sculptors  themselves,  some  of  whom  were 
unable  and  some  unwilling  to  bear  them.  Those  whose  rep- 
utations were  already  established  had  little  desire  to  assume 
such  burdens,  with  nothing  to  gain  and  everything  to  risk, 
while  others  who  properly  had  a  right  to  be  represented 
had  not  the  means. 

Small  consideration  has  ever  been  paid  by  America  to  her 
own  achievements  in  the  fine  arts  in  any  international  exhi- 
bition, but  this  is  the  first  in  which  our  country  has  formally 
excluded  sculpture.  With  most  nations,  the  department  of 
the  fine  arts  has  ever  been  looked  upon  as  the  flower  of  their  flower  of  aii  in- 
exhibition.  No  pains  have  been  spared  to  render  it  atti*act  bmons?^* 
ive;  no  exi)ense  refused  to  give  it  importance  and  complete- 
ness. It  is  here  that  the  highest  laurels  have  been  won,  and 
in  the  success  and  distinction  of  their  artists  all  other  nations 
have  felt  the  warmest  interest  and  pride.  We  alone  have 
treated  art  with  indifference,  if  not  contempt — wholly  neg- 
lected its  claims,  and  sternly  refhsed  any  outlay  of  money 
to  advance  its  interests.  What  we  have  done  has  been  incom- 
pletely done  and  grudgingly  done. 

At  the  International  Exhibition  of  London,  in  1862,  the   Action  of  the 
Papal  Government  assumed  all  the  risk  and  expenses  ofinent°attholSS- 
works  of  art  to  and  from  the  exhibition,  insuring  the  safeiSS}.  '^ 
carriage  and  return  of  any  work.    Nor  did  it  exclude  from 
this  generous  plan  the  artiste  of  other  nations  working  at 
Rome,  but  extended  to  them  the  same  privileges  and  rights 
it  gave  to  its  own  subjects.    It  took  care,  at  its  own  expense, 
and  by  its  own  expert  commissioners,  that  the  rooms  allotted 
to  the  arts  should  be  handsomely  decorated  and  arranged. 
Its  generosity  was  well  rewarded.    The  Roman  court  was 
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one  of  the  chief  features  of  interest  in  the  Exhibition,  and 
gave  distinction  not  only  to  the  artists  but  to  Borne. 
m?mtowwSrS-     ^^^y  without  entering  here  into  details,  it  may  be  said  in 
«^»»-  general  that  there  is  no  government  in  Europe  which  has 

considered  itself  absolved  from  all  duties  toward  artists, 
and  none  which  has  not  acknowledged  the  claims  of  art,  and 
shown  a  generous  and  liberal  spirit  in  advancing  its  inter- 
ests. Not  only  the  first-class  powers  of  France,  England, 
Germany,  Austria,  and  Italy,  but  all  the  smaller  countries, 
without  exception,  have  equally  felt  it  to  be  their  duty,  their 
interest,  and  their  pride  to  develop  national  art,  encourage 
Nati<mai  miue-  national  artists,  establish  museums  and  academies,  and  gather 
emies.  together,  for  the  study  and  delight  of  all,  collections  of  works 

of  the  past  and  present  by  the  ablest  masters  in  sculpture 
and  painting  and  the  sister  arts.  America  is  the  only  nation 
which,  as  a  nation,  has  done  nothing. 

Earnest  efforts  have  undoubtedly  been  made  in  some  of 

the  principal  cities  of  the  United  States  to  encourage  and 

develop  the  fine  arts,  and  various  academies,  museums,  and 

cenJJs'toth?!^-  ^^<>ols  ^f  art  havc  been  founded  by  private  munificence 

ted  State*  ft  OTb-  and  association,  which,  as  far  as  their  funds  will  allow,  are 

stitnte  for  an-  '  '  ' 

tioiwi  encourage-  eudcavoriug  to  Supply  the  absence  of  all  action  by  the  nation. 

These  are  well  administered,  and  great  credit  is  due  to  the 
founders  and  officers  for  their  public  spirit  and  energy. 
Among  these  may  be  mentioned  the  museums  and  academies 
Corcoran  Gal-  at  Bostou,  New  York,  Philadelphia,  and  the  gallery  at  VV ash- 
too;  i>.c.  ington,   created   and  given  to  the  city  by  Mr.  Corcoran 

and  sustained  by  his  generosity.    But  these  are  all  private 

and  local  in  their  character  and  their  funds.    They  are  not 

national  institutions. 

u^MikcS^     ^^  have  no  national  collections;  no  national  museums, 

orschooUof  art.  academies,  or  schools  of  art.    We  have  no  national  rewards 

for  merit ;  no  diplomas  or  medals  for  success ;  no  recogni- 
tion save  that  of  public  and  general  estimation  for  the  works 
of  distinguished  artists.    The  medals,  diplomas,  and  deco- 
llations which  they  have  obtained  have  been  conferred  upon 
them  by  foreign  countries.    It  is  true  that  in  the  Interna- 
tional Exhibition  at  Philadel[)hia,  medals  were  assigned  as 
well  to  the  products  of  art  as  of  industry ;  but  the  list  of 
Centennial  me^medallists  was  SO  cxtcuded  as  to  detract  from  the  value  and 
one  grade  an<i  significance  of  the  medals  given.    The  medals  had  all  the 
'  same  value,  and  no  distinction  of  merit  one  above  another. 
But  even  these  were  not  conferred  b^'  the  nation,  which 
neither  gave  its  authority  nor  its  purse  to  this  Exhibition. 
It  did,  indeed,  temporarily  lend  some  money  to  further  the 
enterprise,  which  was  of  a  private  character  purely,  but  it 
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Strictly   exacted  the  repayment  of  the  sum.    A  govern- jGovemmen^aw 
meat  vessel  was  also  sent  abroad  to  transport  free  of  freight  ;[b^**^»bS!J 
the  works  of  Americans,  and  especially  of  artists.    The  sum  deipua. 
expended  in  this  way,  had  it  been  differently  administered, 
by  an  intelligent  commission,  would  have  gone  far  toward 
defraying  the  general  expenses  of  the  American  exhibitors 
abroad.    As  it  was,  it  was  wasted  in  merely  relieving  them 
from  the  payment  of  freights — ^for  which  a  quarter  of  the  sum 
would  have  sufiftced  to  transi)ort  the  works  in  the  ordinary 
way.    Freight,  however,  was  but  the  smallest  of  the  ex- 
penses to  which  any  artist,  and  particularly  any  sculptor, 
was  subjected.    All  other  expenses  and  risks  were  thrown 
ui>on  bis  shoulders.    If  his  picture  or  statue  was  damaged, 
broken,  or  lost,  he  had  no  remedy ;  if,  as  really  occurred,  the 
cases  in  which  his  works  had  been  packed  were  destroyed  by. 
fire  in  the  storage  sheds,  without  his  fault,  he  alone  sus- 
tained the  loss. 

As  a  nation,  we  do  not  profess  to  look  down  upon  art:  at,  xatioDAi  neg- 
least,  we  utterly  neglect  it.    It  forms  no  portion  of  our  edu- 
cation, and  in  the  public  representative  bodies  of  our  country 
a  lamentable  ignorance  prevails.    There  is  neither  knowl 
edge  nor  good  taste  in  the  patronage  of  the  government. 
No  great  national  academy  or  museum  of  art  exists  to  confer 
honors  and  rewards,  to  educate  students,  or  to  improve  the 
public  taste;  all  the  acadooiies  and  museums  that  exist  are 
private  and  local  in  their  character,  limited  in  their  means, 
and  unsupported  by  the  nation.    The  American  artist,  there- 
fore, having  but  restricted  opi)ortunities  to  educate  himself  a  m  e  r  loans 
in  his  own  country,  is  forced  to  expatriate  himself  for  the  pur- 1^^.  ***  ^^^^ 
pose  of  study.    After  he  has  to  a  certain  extent  accomplished 
himself  in  his  art,  if  he  returns  to  his  own  country  he  meets 
at  every  turn  but  obstacles  and  disappoint!  aents.    The  pat- 
ronage of  the  government  is  for  the  most  part  in  the  hands 
of  the  ignorant,  and  it  is  but  too  often  the  prize  of  success- 
ful lobbying,  f]X)m  which  the  true  artist  withdraws  in  shame. 

If  we  are  a  great  country,  as  justly  we  claim  to  be,  let  us   should  not  a 
behave  like  a  great  country.    Is  it  creditable  for  us,  with  all  ^***Su8eSi*^^ 
our  wealth  and  prosperity,  to  be  without  a  great  national  Seu^^SStotM? 
museum  and  academy  of  art — such  as  is  to  be  found  in 
every  great  capital  in  Europe!    How  can  we  expect  to  take 
rank  in  art  with  the  great  nations  of  Europe,  when  neither 
our  nation  itself  nor  any  State  or  city  in  the  Union  possesses 
a  gallery  of  art  of  which  any  second-rate  government  of 
Europe  would  not  be  ashamed!    While  we  have  nothing, 
can  we  without  mortification  look  at  the  magnificent  collec- 
tions abroad  and  consider  the  munificent  manner  in  which 
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they  are  supported  and  constantly  enriched  by  public  grants! 
KNOLAKD.     jjj  England,  besides  the  treasures  of  private  collections, 
ic^?^""***  ^^  there  is  the  IN^ational  Gallery,  rich  in  the  most  splendid  works 
British  Hum- of  the  greatest  painters;  the  British  Museum,  adorned  with 
""•  the  noblest  relics  of  antique  sculpture,  vases,  gems,  terra- 

cotta ornaments,  bronzes,  not  to  speak  of  the  incomparable 
library  and  other  departments  in  the  museum;  the  Keu- 
Konsini^toiisington  Museum,  a  store-house  of  treasures  of  the  media&val 
world  and  of  the  Eenaisaance.    Costly  as  these  collections 
are,  they  are  constantly  enlarged  by  munificent  grants  from 
uiSSat."  ^^  ^^^'  Parliament.    Not  a  year  passes  that  conspicuous  sums  are 
not  paid  to  secure  still  additional  treasures.    It  suffices  that 
England  knows  that  anything  of  real  value  and  excellence 
is  to  be  procured,  and  her  purse-strings  are  liberally  opened 
to  obtain  it.    Not  only  this,  large  sums  of  money  are  con- 
stantly granted  to  explore  the  soil  ot  ancient  Greece,  and  to 
unearth  the  master  pieces  of  antique  sculpture  and  arch- 
British  success  itecture.    There  is  no  comer  of  the  world  where  she  is  not 
if  c?ri^g  aut^qui.  prying,  regardless  of  cost,  to  discover  valuable  relics  of  the 
^'  ancient  world  of  art.    Under  her  auspices  the  soil  of  Hali- 

Haiicamassns.  camassus  ^^icldcd  up  the  lost  sculpture  of  the  famous  Mauso- 
Parthenon.      leum.    The  Parthenon  conceded  to  her  its  glorious  but  de- 
faced works.    To  her  liberality,  enterprise,  and  determina- 
Lycian  art.      tiou  WO  owc  it  that  wc  Still  havc  the  remains  of  Lycian  art, 
Nineveh.        the  massivc  sculpture  and  cuneiform  inscriptions  of  Nine- 
^Phigaicanniar-veh-the  Phigalcau  maxblcs.    Besides  these  great  muse- 
Boyai    Acad-  ^^&j  it  was  uudcr  her  patronage  that  the  Boyal  Academy 
<*"iy-  was  founded  and  stUl  lives,  and  is  regarded  as  a  national 

institution. 
FBAKCB.  Nor  far  behind  her  is  France,  with  her  magnificent  na- 

tional  galleries  of  sculpture  and  painting,  covering  acres 
of  ground,  and  illustrated  with  the  noblest  works  of  the 
ancient  and  modern  world,  with  her  academies  of  art,  sci- 
ence, and  literature,  whose  hard-won  honors  are  coveted 
throughout  the  world,  with  her  annual  prizes  to  those  who 
distinguish  themselves  in  art.  Her  golden  medals  of  merit, 
"Prt(rd«i2om«."  her  ^^PHxde  Bome^^  her  encouraging  hands  are  ready  to 
help  and  cheer  the  artist.  In  no  gnidging  spirit  she  exx)end8 
from  the  public  purse  large  annual  sums  to  add  to  her 
already  rich  collections  of  art ;  and  in  celebration  of  this  in- 
Trocadero  Gal-  temational  gathering,  has  built  the  great  palace  of  the  Tro- 
ti^^ErtL*"^**^*^  cadero  as  a  permanent  gallery  of  retrospective  art.  Here 
are  gathered  together,  in  chronological  series,  the  artistic 
relics  of  the  past  from  the  earliest  ages — a  mere  description 
of  which  would  involve  the  history  of  art  itself.    This  she 
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lias  done  to  show  to  the  world  that  the  Eepublic  does  not      yitAKCE. 
intend  to  be  behind  the  Empire  in  the  liberal  fostering  of  art.  leriS^^bwS 
Nor  can  it  be  said  that  all  the  galleries  of  Europe  are  the  t^^o  prwent  m 

*=*  ^  "well  as  the  past. 

accamnlations  of  the  past  only,  and  that  it  would  be  impos- 
sible for  us  even  to  att^empt  a  rivalship  in  this  regard  with 
the  nations  of  Europe.    The  Kensington  Museum  and  this 
very  palace  of  the  Trocadero,  among  others,  are  a  proof  of 
the  contrary }  and  stiU  more  have  we  an  example  in  Munich   Munich. 
of  what  a  large  and  generous  spirit  can  do  in  our  own  day. 
It  is  within  our  own  recent  memory  that  King  Louis  founded 
the  Glyptothek  and  Pinacothek  there,  and  created  and  de-    Giyptothok. 
velopwl  a  new  school  of  art.    This,  at  least,  is  certain,  that   ^"*'^*^^***®^- 
we  never  shall  make  any  progress  towards  having  a  great 
national  museum,  or  academy,  or  school  of  art,  until  we 
begin  in  earnest.    T7p  to  the  present  day,  we  have  not  begun. 
How,  then,  can  we  expect  to  have  a  national  character  in  our 
art!    But  the  unfortunate  fact  is  that  the  very  proposition 
in  Congress  to  appropriat'C  even  an  inadequate  sum  for  such 
a  purpose  would  probably  arouse  the  strongest  opposition, 
and  ajBford  an  opportunity  for  much  blatant  talk  about  the 
necessity  of  retrenchment  and  the  duty  of  keeping  "  the  peo- 
ple's money.'' 
As  it  is,  art  is  heavily  handicapped  in  America.    The   Our    ^Kovem- 

'  mentdeclixiesthe 

notion  of  our  government  is  that  it  must  manage  for  itself,  responsibmty  of 

encouraging  art. 

without  means  and  opportunities  of  study  and  culture, 
depend  for  its  support  upon  private  patronage  solely,  and 
develop  itself  as  it  may  in  the  cold  shadow  of  neglect.  One 
might  as  well  expect  the  highest  literary  culture  without 
libraries  and  schools,  or  the  rarest  exotic  without  a  shelter 
from  the  chUl  of  winter. 

One  could  not  but  be  struck,  even  in  the  most  cursory   Former  divi«- 
glance  at  the  Exposition,  by  the  fact  that  the  sharp  di\ision  o^Ait^beooi^ 
of  schools  which  once  characterized  the  different  nations  of**^^*^™*®** 
Europe  has  become  very  much  obliterated.     The  modem 
facilities  of  tiavel  have  tended  to  draw  them  all  together  into 
one  great  nationality  of  art.    Formerly  the  artists  of  each 
country  remained  at  home,  seeking  their  subjects  in  the  life 
and  nature  by  which  they  were  surrounded,  and  developing 
a  national  character  and  style.    Not  only  was  this  evident 
in  the  schools  of  various  nations  in  the  past,  when  the  Dutch 
and  Flemish  schools,  for  instance,  were  so  widely  separated  in 
all  their  characteristics  from  those  of  Italy,  but  it  was  also 
seen  in  the  various  schools  of  the  same  country,  those  of 
Venice,  Tuscany,  and  Bologna  being  clearly  distinguished 
from  each  other.  In  the  present  day,  however,  these  national 
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draw»tuLnto*of ^^^'^'^^^  ^"^  ^  ^^^  disoriininated.    The  great  cen- 

jjvery  national-  ters  of  art  draw  to  them  students  of  every  nation,  who  carry 
back  methods  there  learned  to  their  own  country,  and  thus 
it  happens  that  the  French  school  has  distinguished  repre- 
sentatives throughout  (Germany,  Italy,  Hungary,  and  in  like 
manner  the  German  schools  have  their  representatives  in 
France  and  America,  and  the  Spanish  school  in  Italy  and 
elsewhere.  Besides  this,  many  artists  permanently  reside 
and  practice  their  art  in  foreign  lands  and  cities,  and  are 
scarcely  to  be  distinguished  in  style  and  method  from  the 
native  artists.  If  this  be  observable  to  a  certain  extent 
among  all  nations,  more  or  less,  nowhere  was  it  more  strongly 
marked  than  in  the  American  department  of  painting  in  this 
Exposition.  Here  there  was  no  nationality,  no  peculiarity  of 
method,  style,  or  thought,  distinguishing  the  works  of 
America  from  those  of  the  rest  of  the  world. 
Amorioaa  art-  Our  artists  havc  bccu  driven  abroad  to  study  by  the  utter 
ropean^metiiods!'  abscuce  of  any  materials  for  study  at  home,  and  the  natural 
consequence  is  that  they  have  taken  up  the  style  and  method 
of  their  masters,  both  in  subject  and  in  treatment.  The  apt- 
ness with  which  they  have  caught  these  characteristic  fea- 
tures shows  susceptibility,  but,  as  Michel  Angelo  said,  he  who 
tbHows  must  go  behind.  We  have  many  clever  scholars,  but, 
as  yet,  no  masters. 
American  art     This  tendency  to  imitation  in  American  art,  and  this  ab- 

imitative  rather  *'  ' 

than  originnL  scucc  of  bold  Originality,  is  specially  to  be  wondered  at  lu 
a  nation  which  in  other  departments  has  shown  so  much 
independence  of  thought  and  character.  What  is  still  more 
remarkable  is  that  the  paintings  which  are  claimed  to  be 
most  American  are  least  characterized  by  vigor  of  design, 
fine  quality  of  workmanship,  or  originality  of  conception. 
Despite  the  talent  which  is  often  shown,  there  is,  for  the 
most  part,  a  lack  of  culture,  a  lack  of  training,  and  a  lack  of 
ideas. 

oe^ani^"*^  <«•     In  making  these  remarks  I  am  only  speaking  of  general 

characteristics  and  tendencies,  to  which  individual  excep- 
tions are  undoubtedly  to  be  made.  Some  of  the  American 
pictures  at  Paris  showed  capacity  of  no  mean  order,  but  in  few- 
cases  can  it  be  said  to  have  emancipated  itself  Irom  the  tram- 
mels of  imitation,  or  boldly  made  its  own  path,  or  had  any- 
thing special  to  say.  In  a  word,  there  is  little  strong  creative 
power,  even  where  there  is  considerable  mechanical  accom- 
plishment. 
Art'a  exouae  But  if  works  of  art  are  animated  by  no  high  poetic  sense, 
and  are  neither  original  in  conception  nor  admirable  in  exe- 
cution, they  have  but  little  excuse  for  existing  at  all.    Mere 
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yerses,  however  carefully  written  with  all  the  requirements     amkbica. 
of  rhythm  and  rhyme,  are  not  poems. 
In*  the  recent  Exposition  the  comparatively  few  works  of  _:^™?riam  pic- 

,.,,  "^,  „         rt,  .,  tnreem  Paris  Bi- 

art  which  hung  on  the  walls  of  the  American  department  position. 
were  well  exhibited.    The  arrangement  of  the  single  i*oom 
which  contained  them  all  compared  favorably  with  that 
of  any  other  nation.      It  is  impossible,  however,  not  to 
regret  the  absence  of  many  of  our  most  distinguished  paint- 
ers.   In  some  cases  undoubtedly  this  was  occasioned  by  a 
misapprehension  as  to  the  period  within  which  the  pictures   Beasoue  for  in. 
must  have  been  painted  in  order  to  render  them  admissible,  ^°*P^^o<i*»p^i- 
and  also  by  an  unfounded  belief  that  only  the  works  of  liv- 
ing ai'tists  could  be  sent.    In  other  cases,  in  consequence  of 
the  exceedingly  limited  space,  pictures  were  rejected  which 
ought  to  have  been  received.    In  other  cases,  the  owners  of i^^^f^nd-^i 
some  of  the  best  pictures  by  American  artists  refused  to®"®®®P***^ 
incur  the  risk  and  expense  of  sending  them  without  any 
guaranty  of  their  safe  restoration.     In  other  cases,  the 
painters  had  no  sufficient  notice  to  enable  them  to  send  their 
works.    The  time  between  the  appropriation  by  Congress   wantofnouce. 
and  its  determination  to  participate  at  all  in  the  Exposi- 
tion on  the  one  hand,  and  the  opening  of  the  Exposition  on 
the  other,  was  too  short  to  enable  the  Commissioner  to  give 
proper  notice.    Everything  necessarily  was  done  in  a  hurr^*,    sbort  time. 
and  what  is  done  in  a  hurry  is  seldom  well  done.    Again, 
there  were  no  committees  appointed  in  the  great  centers 
of  art — ^Italy,  Germany,  England,  or  France — to  give  proper 
information  to  the  artists  or  to  secure  their  co-operation. 
The  result  was  that  such  artists  as  William  Hunt,  Crop-  ,some  abio  or. 

tista  DOt   repr^ 

sey,  Tilton,  Bierstadt,  Haseltine,  for  instance,  and  mauysonted. 
others  who  have  attained  distinction  at  home  and  abroad, 
were  not  represented  at  all;  and  those  who  did  exhibit  were 
restricted  almost  invariably  to  one  picture,  and  that,  in 
many  cases,  was  selected,  not  because  it  was  the  best  or 
most  important  one  offered,  but  because  of  its  size.  Under 
such  circumstances  it  is  impossible  to  consider  the  paintings 
exhibited  to  be  a  fiftir  representation  of  American  art. 

The  total  number  of  pictures  -exhibited  by  the  United  t,^?*SS|^  ^J^^[ 
States,  in  oil  and  water  colors,  was  143,  and  19  engravings,  **^n^J^  sj^t^, 
etc.     There   was   no   sculpture.     England  exhibited  448 1<%   land.  720 
paintings  and  46  works  in  sculpture  and  bas  relief,  26  de- 
signs, 170  architectural  designs,  and  36  engravings,  making 
a  total  of  726.    France  exhibited  1,065  paintings  and  389    France,  2,071, 
works  in  sculpture  and  bas  relief,  388  architectural  designs, 
228  engravings  and  lithographs,  making  a  total  of  2,071. 
Italy  exhibited  421  paintings,  180  works  of  sculpture,  30  archi-   j^y  ^ 
tectural  designs,  and  13  engravings,  making  a  total  of  644. 
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PAINTING. 

FBANOE. 

FRANCE.  FraDce,  hot  only  by  the  number  of  its  works  but  by  their 


quality  and  character,  is  entitled  to  the  first  rank  and  de- 
serves to  be  first  considered.  The  influence  of  its  school  of 
painting  has  been  felt  over  all  the  world,  and  in  its  tech- 
nical works  it  takes  the  lead  of  all.  Some  of  the  most  ad- 
schoorof  V^^  mirable  works  of  artists  of  other  nations  have  been  achieved 
">g-  under  its  influence  and  by  the  adoption  of  its  methods;  and 

its  own  achievements  are  generally  in  technical  respects, 
and  at  times  in  poetic  feeling,  worthy  of  great  praise.    The 
Its  great  quai-  drawing  Is  for  the  most  part  admirable,  showing  that  its 
Feeling,         artists  havc  been  carefuDy  trained  in  those  true  principles 
^^^^'        which  are  the  basis  of  all  fine  and  intelligent  work.    They 
Color.  also  are  masters  in  their  methods  of  using  color,  and  their 

works,  as  painting,  are  vigorous,  free,  and  rich  in  impasto. 
They  understand  the  values  of  color,  so  that  the  difi;erent 
parts  of  theii'  pictures  take  their  place  justly  without  con- 
fusion, and  are  prox)erly  subordinated  in  tone  and  effect. 
Knowledge  ofThis,  indeed,  is  the  most  essential  technical  quality  of  good 
«el°''ihc'^  telt^of painting.     Without  it  there  mj\y  fairly  be  said  to  be  no 
lUo  true  artist.    g^Q^j  painting,  whatcvcr  other  merits  a  picture  may  have. 
It  is  this  subordination  of  the  unessential  and  unimportant 
to  the  main  and  important  masses,  alike  in  tone,  color,  and 
chiaro-oscuro  which  shows  the  training  of  the  true  artist. 
The  intelligent  understanding  of  the  use  of  color  and  of  its 
values,  to  use  a  technical  phrase,  is  a  marked  characteristic 
of  the  French  school,  in  which  it  is  surpassed  by  no  other 
school. 

One  could  not  but  be  struck  by  the  great  and  various  talent 
which  was  everywhere  displayed  upon  the  walls  of  the  French 
department  of  the  fine  arts.  Among  the  thousand  pictures 
exhibited  there  were  few  which,  technically  speaking,  are 
positively  bad ;  there  were  many  that  are  admirable ;  there 
were  a  few  that  are  masterpieces. 
Technical  exo-  But,  ou  the  othcr  hand,  it  is  this  very  skill  of  technical 
ovoi%°bSoine  the  cxecutiou  by  which  French  art  is  betrayed.  Instead  of  being 
the  subordinate  and  servant,  it  becomes  the  master.  The 
mode  of  doing  and  saying  has  got  to  be  of  more  consequence 
than  the  thing  to  be  done  and  said.  Execution  has  tri- 
umphed over  ideas.  A  clever  painting  has  got  to  be  of 
more  value  than  a  poetic  conception.  Unworthy  subjects 
are  treated  with  masterly  skill.  The  language  has  been 
thoroughly  learned,  but  there  seems  to  be  little  to  say 
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which  is  worth  saying,  and  much  that  is  said  would  be  far       ntAxcE. 

better  unsaid.    There  are  almost  no  great  conceptions,  fe^of^stadtea^from 

poetic  ideas,  and  little  pure  sentiment.*     Among  these t*^®""^®- 

many  are  purely  demi-monde  in  character,  or  directly  inspired 

by  the  model,  and  essentially  studies  from  the  nude.    IN^aked 

women  abound — standing,  sitting,  reclining — ^for  no  other 

apparent  purpose  than  the  display  of  technical  skill  in 

drawing  and  color.    There  are  admirable  reports  of  nature 

and  landscape,  but  they  are  but  too  often  mere  studies, 

mere  clever  imitations  of  actual  facts,  without  feeling  or 

poetic  charm.    Any  thing  is  good  enough  upon  which  the 

artist  can  exhibit  his  technical  skill.    There  are  many  in-    g^^j     3^^,, 

teiiors  of  windows  filled  with  bric-A-brac  and  furniture  and  M&wc-d-fcra«,  in- 
volving technical 

vases  and  glasses,  in  which  is  seen  a  lady  looking  at  herself  siciii. 
in  a  mirror,  putting  on  her  gloves,  plucking  a  flower,  in  which 
all  tiie  objects  are  rendered  with  admirable  imitative  skill, 
the  folds  and  breaks  of  the  satin  dresses  perfectly  imita^ted, 
but  which,  after  all,  mean  little,  and  are  in  themselves  mere 
bric-drbrac.  The  greatest  care  is  shown  in  painting  all  the 
details,  and  they  are  so  well  done,  and  so  realistic,  as  to  be 
almost,  if  not  quite,  as  uninteresting  as  the  reality  thereof 
would  be. 

In  a  word,  the  attempt  in  all  these  pictures  is  to  be  realis-   BeaUstic,  not 
tic,  not  i)oetic;  to  demand  applause  for  technical  skill  of^**  °* 
execution,  not  to  interest  the  heart  and  mind  of  the  specta- 
tor by  touches  of  passion,  feeling,  and  sentiment. 

The  desire  to  attract  notice  takes  also  two  other  phases,    Microscopic 

minateneasoiex- 

one  to  paint  pictures  so  small  that  a  loupe  is  required  to  ecution. 
see  their  finish  of  detail,  one  to  cover  great  canvases 
with  representations  of  incidents  so  brutal  as  to  shock  and 
startie  the  spectator.  Thus  art  oscillates  between  the  in- 
significant and  the  terrible.  The  same  realism  is  carried 
into  both.  Blood  and  wounds  are  painted  with  a  ghastly  startling  bm 
and  horrible  truth,  as  if  the  artist  had  a  morbid  relish  for 
what  is  offensive  and  disgusting. 

After  these  come  the  pictures  of  a  debauched  imagination,  innuendo, 
filled  with  innuendo  and  suggestion,  corrupt  in  sentiment, 
and  having  nothing  to  recommend  them  but  the  technical 
cleverness  with  which  they  are  done — the  etenial  nude 
model  that  the  painter  has  painted  from  mere  emptiness  of 
mind,  or  for  a  worse  reason,  and  which  he  tries  to  make  Prudency. 
poetic  by  the  title  of  his  canvas,  but  who  only  wakens  in  us 
the  wish  that  she  \^  ould  put  on  her  dress  and  go  home. 

In  all  this  there  is  not  only  a  singular  absence  of  original 

*  The  school  of  genre  predominates  and  a  large  proportion  of  the  paint- 
ings Are  devoted  to  anecdote  and  trivial  incident. 
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ideas,  but  a  total  want  of  recognition  of  what  is  the  true 

end  and  object  of  art.  One  cannot  but  feel,  on  looking  over 
this  exhibition  of  erring  talent,  with  Hamlet — ^that  "  there 
is  somethiug  rotten  in  the  state  of  [France] "  5  one  cannot 
but  regret  that  the  great  skill  manifest  everywhere  should 
be  so  utterly  wasted  or  dedicated  to  such  unworthy  ends. 
A  purer  feeling  Fortunately,  to  this  general  tendency  of  French  art,  which 
reviving.  ^  j^^^  ^j^^  spawu  of  the  last  Empire,  there  are  eminent  ex- 

ceptions, and  it  is  plain  that  even  now  the  current  is  begin- 
ning to  set  against  it  among  artists  and  the  public.  The 
taste  which  had  been  so  sadly  debauched  is  beginning  to 
revive  in  sentiment,  and  there  are  indications  of  a  Rennais- 
sance  of  a  newer  and  purer  school.  It  is  to  be  hoped  that  this 
Exposition  will  have  a  beneficial  influence,  for  here  were  col- 
lected some  of  the  best  pictures  of  other  schools  which  ap- 
peal to  a  different  standard.  It  is  also  to  be  feared  that  the 
search  for  novelty  may  lead  them  astray  in  another  direc- 
tion, and  induce  them  to  imitate  examples  which  should  be 
avoided  in  the  future. 
nite'Sii^uon^of  ^^^^  strfkcs  ouc  at  prcscut  is  the  absence  of  all  definite 
art.  direction  of  art.    The  academic  school  which  so  long  tri- 

Aoademic 

school  dei»pted.  umphcd  in  Fraucc  has  cone.    The  school  of  genre,  which  of 

School  of  genre 

ua  the  wane,  latc  days  has  been  in  vogue,  already  begins  to  wane.  Each 
artist  seems  in  the  general  anarchy  to  be  seeking  blindly 
some  new  method — on  one  side,  towards  literal  realism ;  on 
the  other,  towards  sensational  and  vague  impressions  with- 
out detail  or  completeness ;  on  another,  towards  extrava- 
gance; on  still  another,  towards  violence  and  brutality, 
jj-i"^^^^^  There  is  little  discipline,  but  much  individuality,  and  this  in 
viddftiity.  itself  is  good.    Only  one  could  wish  that  this  individuality 

had  its  expression  in  better  ways,  and  directed  itself  to 
nobler  ends ;  that  it  were  not  so  self-conscious  and  ready  to 
sacrifice  anything  in  order  to  attract  attention,  and  that  it 
acknowledged  some  distinct  faith  and  some  sincere  purpose. 
However,  we  are  now  at  a  moment  of  indeterminateness  be- 
tween ebb  and  flow.  The  corrupt  influence  of  the  Empire 
has  scarcely  passed  away ;  the  tide  has  not  yet  decidedly 
nopt'Ciii  ont-  set  in  a  new  direction.  But  there  is  much  to  hope,  and  with 
their  mastery  of  methods  and  their  capacity  of  technical  ex- 
pression, we  now  wait  to  see  if  France  has  any  great  con- 
ceptions to  express.  Thus  far  there  seems  to  be  little  indi- 
cation of  a  powerful  creative  energy,  of  a  lofty  imagination, 
of  a  noble  poetic  feeling.  The  artists  of  to-day  have  thor- 
oughly mastered  their  insti'uments,  but,  instead  of  sympho- 
nies and  pure  creations  of  music,  we  have  scarcely  anythinfc 
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else  than  trivial  waltzes  or  the  rabbishy  jingle  of  ^^La      fbahob. 
Grande  DuohesseJ^ 

But  it  is  not  alone  in  painting  and  sculpture  that  this 
infidelity  to  truth  and  beauty  is  seen.  In  poetry,  in  romance, 
in  the  drama,  in  music,  it  is  quite  as  clearly  manifested,  and 
exhausted  sensuality  strives  to  excite  the  jaded  senses  by 
new  and  extravagant  irritations. 

Undoubtedly  the  false  taste  of  the  public  and  its  insane  ^^PubUo  CTaving 
craving  for  mere  novelty  has  much  to  do  with  this  result 
The  public  influences  art  quite  as  much,  if  not  more,  than 
art  influences  the  public.  Where  tiiere  is  a  demand  there 
will  be  a  supply,  and  happy  talent  is  but  too  often  seduced 
by  high  rewards  and  gains  to  abandon  its  better  genuis.  A 
higher  public  morality,  more  certain  ethics,  a  calmer  politi- 
cal condition,  less  luxury  and  extravagance  of  life,  would 
soon  beget  a  new  spirit  in  art  But  the  violent  contentions  causes  of  the 
for  wealth,  the  fatal  excess  of  speculation,  the  excitements  ^®^*^^'**^**"*®*- 
of  politics,  the  worry  and  irritation  of  the  world,  the  frivoli- 
ties of  society,  depress  and  enervate  art.,  and  it  becomes  the 
plaything  of  the  virttioso  and  the  dilettante.  The  influence 
of  France  in  art  is  greater  than  that  of  any  other  nation. 
It  inoculates  all  the  world  with  its  disease,  but  nowhere  is 
its  contagion  so  deeply  felt  as  in  the  United  States. 

When  society  shall  become  more  serious  in  its  spirit  and   conditioiis  no- 

•^  cessary   for   im- 

in  its  conduct  art  will  become  more  serious  and  manly  in  proyoment  in  ar. 

tiatio  aims. 

its  aims,  and  not  till  then.  What  m  Amenca  we  have  spt- 
dally  to  guard  against  is  the  contagion  of  manners  and 
morsds  averse  from  the  natural  spirit  of  a  free  republic,  and 
degrading  to  life  and  to  art,  to  which  we  offer  ourselves  as 
willing  victims,  rejoicing  in  the  corruption  we  covet. 

Let  us  now  leave  these  general  considerations  and  pro- 
ceed to  a  review  of  some  of  the  pictures  of  the  French  de- 
partment. 


Since  the  International  Expositions  at  Paris  in  1855  and    lou  to  art  lo 
1867,  some  of  the  most  eminent  painters  who  then  illus-  nStFrenchpaini 
trated  its  art  have  passed  away.    Belonging  to  a  previous  tSn^n^^Sa 
generation,  whose  principles  and  practice  had  not  been^^' 
forced  in  the  hot-bed  of  the  Empire,  they  still  maintained 
a  certain  seriousness  of  attitude  worthy  of  admiration. 
Among  those  who  are  no  more  may  be  mentioned  the  con- 
spicaous  names  of  Ingres,  Delacroix,  Descamps,  Eousseau, 
Millet,  Daubigny,  and  Troyon,  each  in  his  Ime  a  master, 
showing  boldness,  poetic  feeling,  originality,  seriousness, 
and  reserve  in  their  works,  qualities  which  but  too  often  are 
wanting  in  their  successors. 
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No  lover  of  art  can  fail  to  remember  with  delight  the 
E^oaitio^  ^^J2- remarkable  pictures  exhibited  in  1867  by  Millet.    These, 

among  others,  were  the  powerful  and  intense  "Xa  Mort  et  Ic 
Bucheron,^  animated  with  the  truest  spirit  of  tragedy, 
^^Les  QlaneiiseSy^  "2^  Pare  au  MoutonSy^  ^^  Clair  de  I/une^^ 
perfect  in  its  depth  of  sentiment,  and  the  ^^Angelus  du 
Soir^^  profoundly  touching  in  its  pure  religious  sentiment. 
So  one  ever  expressed  as  Millet  did  the  simple  poetry  of 
peasant  life.  As  themes,  his  pictures  are  at  times  almost 
nothing,  but  the  pathos,  sentiment,  intensity  of  feeling,  and 
profound  simplicity  with  which  they  were  felt  and  rendered 
are  unsurpassed.  There  was  nothing  affected  in  them; 
they  had  no  conscious  graces  to  attract  attention ;  no  over- 
insistence  of  detail  to  show  the  cleverness  of  the  artist. 
Homely,  direct,  and  true  to  life,  they  went  to  the  heart ;  in 
technical  qualities  they  were  masterly,  broad,  and  firm ;  in 
drawing,  deep  and  restrained;  in  color,  penetrated  by  a 
delicate  and  exquisite  feeling.  One  of  his  pictures  may  be 
seen  in  a  private  gallery  of  Philadelphia^  which  may  serve 
as  a  lesson  for  all  earnest  artists..  It  is  merely  a  shepherd 
leading  home  his  flock  after  sundown.  The  delicate  gleam 
of  fading  twilight  lingers  in  the  sky.  The  landscsipe  is 
vague  and  dark  with  the  coming  on  of  night ;  the  shepherd 
is  but  a  silhouette  in  the  foreground,  and  his  sheep  are 
densely  clustered  together  so  that  you  have  to  peer  into 
them  to  see  what  they  are,  as  you  would  in  nature ;  nothing 
is  overdone,  nothing  cries  out  to  be  seen.  There  is  com- 
plete stillness  and  repose.  The  day  is  done ;  a  tender  regret, 
as  for  that  which  is  gone,  broods  over  the  scene.  The  weary 
shepherd  is  going  home,  unconscious  that  we  see  him.  Ten- 
derness, refinement,  and  simplicity  can  scarcely  go  further. 

Unfortunately  for  art,  there  were  none  of  Millet's  pictures 
in  the  recent  Exposition,  nor  were  there  any  of  Eousseau's 
noble  landscapes, which  illuminated  the  walls  in  1867.  Of  Co- 
rot's  poetic  but  somewhat  vague  and  blurred  landscapes  there 
were  several,  but  they  were  not  of  his  best.  His  delicate 
and  refined  talent  has  been  largely  appreciated  in  France,  but 
it  was  not  a  robust  and  powerful  talent,  and  his  pictures  are 
but  too  generally  mere  suggestions,  monotonous  in  charac- 
ter, and  with  little  vigor  of  sentiment  or  execution  5  on 
the  other  hand,  they  are  quiet,  unobtrusive,  and  refined, 
which,  among  the  many  noisy,  impudent,  and  vulgar  pic- 
tures of  the  present  day,  is  in  itself  a  virtue  and  a -grace  for 
which  we  must  be  thankful. 

Several  of  Daubigny's  landscapes  adorned  the  walls  of  the 
Exposition,  but  they  were  for  the  most  part  ill-hung.    One  of 


Millet, 
Boasseaa, 
absent  in  1878. 


Corot^ 


DfiubigD}'. 
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them,  perhaps  the  most  beautiful  of  all,  was  a  ^^  Lever  de  Luncj  fraxce. 
d  Anvers^.  The  full,  warm  summer's  moon  has  just  risen, 
spreading  a  faint,  purplish  light  about  its  yellow  disk.  A  naubigny. 
deep  and  delicate  shadow  hangs  over  the  dim  and  quiet 
landscape;  all  is  subdued,  peaceful,  and  serene.  Two  figures 
may  be  seen  sitting  on  a  slope  near  the  foreground.  There 
is  also  another  Lever  de  Luney  much  the  same  in  character 
and  sentiment,  with  peasants  driving  cows  home,  and  one 
kissing  the  other.  Both  these  pictures  are  admirably 
painted,  quiet  in  tone,  and  full  of  feeling.  Besides  these 
there  are  ^^Le  Tonnelier^  ^^La  Maison  de  la  M^e  Bazoty^ 
"jCe  PrintempSy^  all  vigorous  and  striking  pictures.  The 
one  which  is  least  worthy  of  Daubigny  is  "Da  Netge^^  a 
snowy  landscape  with  black  leafless  trunks,  around  which 
crows  are  flying,  against  a  cold  sunset  sky,  with  gleams  of 
bright  color.  This  is  effective  when  seen  at  a  distance,  but 
is  of  the  impressionist  school,  painted  rudely  with  the 
palette  knife,  and  is  a  pretentious  exhibition  of  technical 
talent  of  which  wc  should  hardly  have  thought  this  artist 
would  have  been  guilty. 

Of  Henri  Il^gnault  there  were  only  five  pictures,  but  these  R^gnjvuit. 
were  of  a  character  and  promise,  as  well  as  of  performance, 
which  make  us  only  more  deei)ly  lament  the  untimely  end 
of  this  young  and  gifted  artist.  Almost  the  last  shot  in  the 
German  attack  on  Paris  struck  him  with  death,  and  French 
art.  could  scarcely  have  suffered  a  greater  loss.  In  the  few 
pictures  he  painted,  he  showed  a  surprising  vigor  and  orig- 
inaUty.  They  are  very  powerful  in  color,  without  being 
violent,  neat  in  tone  and  quality,  and  admirable  in  drawing 
and  comi>osition.  ITothing  could  exceed  the  refinement  and 
delicacy  of  color,  sentiment  and  character,  of  the  portrait 
of  ^^ Madame  de  Barak  en  EspagnoU^y  her  head  covered  with 
a  mantilla ;  and  the  "  Sortie  du  Pacha  A  Tangier^ j  which  he 
left  unfinished  to  go  to  his  death,  is  a  marvel  of  exquisite 
and  splendid  color  as  well  as  of  composition.  There  are 
portions  of  his  picture  which  leave  scarcely  anything  to  be  de- 
sired in  harmony  of  colors  and  tone.  His  equestrian  portrait 
of  Prim  is  also  striking,  and  the  head  is  particularly  strong 
and  serious.  The  black  charger  on  which  the  General  is 
moonted  is  excessive,  and  occupies  too  much  the  eye  and  the 
canvas.  ^^Hxecution  sans  Jiigemen%  sous  les  Bois  Maures  de 
Grenadej^  painful  and  disagreeable  as  it  is,  shows  a  wonder- 
ful mastery  and  artistic  power.  It  is  terrible  and  ghastiy  in 
its  realism,  but  it  shows  a  force  of  conception  and  treatment 
which  in  so  young  a  man  are  marvellous. 

In  the  ^^Sortie  du  Pachay  ^  .the  scene  is  in  the  court-yard 
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of  the  palace.  The  walls  are  white,  and  pierced  with  Arab 
windows.  The  Pacha,  on  a  white  horse,  clothed  in  a 
white  houmous^  is  coming  from  the  gate- way,  accompanied 
by  his  mounted  suite.  In  the  center  of  the  court  is  a  group 
of  horses  and  men  with  purple  and  green  standards.  In 
the  foreground  is  a  raised  terrace  looking  down  into  the 
court'-yard  and  thronged  by  spectators  who  are  merely 
sketched  in,  Nothing  could  surpass  the  delicate  splendor 
and  harmony  of  color  of  the  Pacha  and  his  suite,  or  of  the 
central  group  of  horses  and  attendants;  and  the  manner  in 
which  the  white  horse  is  retained  against  the  white  wall  is 
a  triumph  of  art.  The  key  is  high,  but  nothing  is  glaring, 
and  the  general  tone  is  worthy  of  the  greatest  master. 
Nothing  is  hard  or  crude,  but,  brilliant  as  the  picture  is,  it 
is  subdued  in  tone,  and  full  of  air  as  well  as  light.  The  fig- 
ures are  scarcely  more  than  two  inches  in  height,  yet  noth- 
ing is  niggled  or  little  in  their  execution — ^nothing  over- 
done or  overstated. 

If  power  such  as  is  exhibited  in  these  pictures  could  have 
been  devoted  to  great  conceptions,  what  might  not  the  artist 
have  achieved  I 

Otnre. 


Qenr^. 
Meissonlor. 


Let  US  contrast  with  this  picture  the  small  panels  of  Meis- 
'sonier.  These,  sixteen  in  number,  were  all  arranged  in  a 
line  upon  the  same  wall.  This  was,  perhaps,  unfortunate,  as  it 
brought  one  too  closely  to  a  certain  rigid  monotony  of  effect 
which  would  not  have  been  as  evident  had  they  been  sepa- 
rated. Meissonier  has  a  great  reputation,  particularly  in 
our  country,  and  his  pictures  have  there  brought  enormous 
prices.  There  can  be  no  question  of  his  talent.  He  is  an 
admirable  draftsman.  His  works  are  finished  with  exceed- 
ing elaboration  and  pains.  His  attitudes  and  movements 
are  correct,  his  minuteness  of  finish  and  study  of  detail  are 
surprising,  his  precision  of  touch  admirable,  but  all  his 
work  bears  the  mark  of  over-study  and  effort.  There  is  a 
want  of  freedom  and  happiness  in  it  all.  It  is  very  well 
done,  but  it  leaves  us  cold.  It  is  monotonous  in  tone,  rigid 
and  hard  in  feeling,  and  not  agreeable  in  color.  His  figures 
are  as  hard  as  tin.  His  dresses  have  no  texture  and  quality, 
his  landscapes  and  skies  no  air.  Everything  has  a  look  of 
pre-determination  and  not  of  accident.  It  is  what  it  is,  be- 
cause the  artist  has  chosen  to  have  it  so,  and  not  because 
it  happened  to  be  so.  Nothing  is  like  the  real  thing,  though 
it  is  wonderfully  copied  in  all  its  details.  The  charm  of  a 
work  that  is  finished  more  through  happiness  than  pains  is 
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entirely  lost— one  feels  the  labor.     One  of  his  principal ^r^ck. 

pictnres,  for  instance,  represents  himself  and  his  son  riding  Meisnonier. 
along  the  shore  near  Antibes.  There  are  the  sea  and  the 
mountains,  and  the  sky,  and  the  road,  and  the  figures  of 
the  horsemen — all  of  them  have  the  same  quality,  the  same 
definiteness  and  rigidity.  The  sea  is  not  watery,  the  sky  has 
no  atmosphere,  the  mountains  no  haze  of  air.  The  draw- 
ing is  correct,  save  always  the  preposterous  little  figure  on 
the  edge  of  the  sea,  which  is  totally  out  in  perspective  and 
m  only  as  large,  relatively,  ns  a  fly,  but  the  whole  has  a 
preciousness  of  look.  Take  again  the  portrait  of  Alexander 
Dnma8,^te.  Elaboration  can  go  no  further — only  every 
thing  has  the  same  value.  The  boots  are  as  good  as  the 
head,  the  accessories  as  much  insisted  on  as  the  essentials. 
There  is  all  that  makes  up  Monsieur  Dumas  and  his  study, 
part  by  part,  but  there  is  no  whole  and  no  reality  of  per- 
son. The  "  Peintre  <f  Unsigne^^  and  the  ^^ Portrait  du  Ser- 
^ent,"  contain  the  largest  figures,  but  the  latter  is,  perhaps, 
the  thinnest  of  all  in  painting — one  does  not  feel  that  they 
have  any  other  side,  they  so  stick  to  the  background.  **  Mo- 
reau  et  son  CJief  d^jStat-Major  DessoleSj  avant  Hohenlinden^^ 
is  one  of  the  best,  if  not  the  best.  The  drawing  is  good — 
the  incident  interesting — the  stx)ry  well  told,  and  the  sub- 
ject lends  itself  to  his  peculiar  style.  The  wind  which 
blows  the  naked  branches  of  the  trees,  the  tails  of  the 
horses,  the  skirts  of  the  dresses,  the  dreary  coldness  reign- 
ing over  all,  the  two  oflBcers  standing  apart  and  studying 
the  country  through  their  glasses,  the  horses  shivering  in 
the  bleak  air — are  all  admirably  expressed  and  composed — 
but  there  are  still  the  same  defects  of  color  and  tone.  So 
too  the  long  line  of  the  "  cuircutsiersj^^  stretching  out  in  a 
wedge,  is  undoubtedly  clever  in  all  the  details  of  the  fig- 
ures. Their  attitudes  are  good,  and  they  are  most  care- 
fully drawn — but  they  are  rigid  in  color  and  character  as  a 
line  of  Nuremberg  tin  soldiers.  Details  are  painted  which 
in  nature  would  be  beyond  the  sight,  and  the  sky  and  land- 
scape are  vague,  cold,  and  uncertain.  Perhaps  the  very 
cleverest  of  all,  as  far  as  mere  cleverness  goes,  is  the  small- 
est—for his  extreme  precision  then  has  a  value,  which 
in  the  larger  figures  is  lost — ordinarily  there  is  no  loose- 
ness of  texture — ^no  happiness  of  touch — no  freedom  of 
spirit.  Yet  despite  all  these  drawbacks,  there  is  no  doubt 
of  the  great  taJent  of  Meissonier — and  his  honesty  and 
patience  of  labor,  his  conscientiousness  and  faithfulness  as 
an  artist,  his  general  skill  in  drawing  and  composition,  are 
deserving  of  the  highest  praise.    But  he  is  not  a  colorist; 
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and  one  gets  quite  as  good,  perhaps  even  a  better,  impres- 

Heiaaonier.     g[Qjj  fy^j^  engravings  of  his  works  than  from  the  original 
paintings. 

Moiaaonier.jr.      His  son,  who  foUows  in  the  footsteps  of  his  fatlier  and 
imitates  his  style,  had  four  pictures  which  arc  quite  worthy 
of  his  master. 
Another  distinguished  painter  of  genre  pictures  is  M. 

G6i^me.         G6r6me,  who  exhibited  ten  pictures.    The  first  by  which  he 
attracted  the  attention  of  the  public  were  very  large  and 
crowded  with  figures,  and  had  for  subjects  episodes  or  inci- 
dents of  ancient  Kome.  Of  late,  however,  he  has  devoted  his 
talent  to  smaU  cabinet  pictures,  ordinarily  of  a  less  ambi- 
tious character.    These  are  elaborated  to  the  utmost,  and  so 
labored  in  every  detail  a«i  almost  to  be  painful  exhibitions 
of  patience.    The  subjects  are  often  drawn  from  Eastern 
life,  but  fail  to  reproduce  the  Eastern  character  studied. 
Clever  as  they  are,  they  arc  wholly  wanting  in  reality,  and 
have  a  hard  metallic  quality  of  color  and  tone.    Perhaps 
the  best  of  the  specimens  he  has  here  collected  is  '^VEmi- 
nence  Orise^^  which  is  cleverly  comi)osed  and  drawn.  Crowds 
of  elaborately  dressed  courtiers  are  ascending  the  palace 
stairs  and  profoundly  saluting  His  Eminence,  who  is  de- 
scending, dressed  in  his  monkish  robes,  and  intent  on  read- 
ing his  missal.    Well  as  this  is  painted,  and  patient  as 
are  the  care  and  elaboration  shown  in  its  details,  it  misses 
its  point  and  fails  to  touch  us  with  the  sense  of  reality. 
The  picture  is  clear  and  polished  as  steel,  the  dresses  new 
and  precise,  the  attitudes  a  little  exaggerated,  and  all  a 
little  too  exact.    Compared  with  the  picture  by  Zamacois 
in  the  Spanish  department,  representing  the  self-important 
Court  Dwarf  descending  the  court  stairs  accompanied  by 
a  great  dog  and  saluted  by  smiling  courtiers,  by  which  this 
picture  of  G^rdme  was  plainly  inspired,  one  cannot  but 
feel  the  great  infeiiority  of  the  French  painter   to  the 
Spanish  as  a  colorist  or  a  delineator  of  character.    iNot 
only  is  the  picture  by  Zamacois  warm  and  rich  in  tone, 
and  free  in  execution,  but  it  exhibits  a  remarkable  sense  of 
restrained  humor. 

The  paintings  of  oriental  scenes  represent  "The  Arab  and 
his  courser,"  "  Women  at  the  Bath,"  "  Santon  at  the  Gate  of 
the  Mosque,"  "Turkish  Bath,"  ^' Bachi-Botizouks  Dansa/nty^ 
a  "Lion,"  "  Cafi  Rue  de  Caire.^  These  have  a  certain  kind 
of  interest,  but  they  all  have  the  same  defects  and  the  same 
merits.  We  have  had  quite  enough  of  women  at  the  bath, 
and  these  two  are  more  than  enough.  They  have  no  interest 
save  that  of  nudity,  and  one  of  them  is  absolutely  vulgar. 
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**  Santon  at  the  Gate  of  the  Mosqae  "  is  an  ugly  Arab  stand-  v^^cm, 
ing  at  a  door  which  is  sorrounded  by  a  maas  of  shoes  and 
slippers — all  very  carefully  done.  The  Arab  and  his  dead 
horse  in  the  desert  is  cold,  hard,  aud  antipathetic.  There 
is  no  air  and  no  feeling  of  desert  and  solitude,  and  the  figures 
are  finished  to  death.  <<  St.  Jerome  and  the  Lion"  is  artifi- 
cial in  sentiment,  and  nothing  is  freely  felt:  the  green  eyes 
in  the  lion  are  scarcely  worthy,  in  their  exaggeration,  of 
an  artist  like  G^rdrae.  All  these  pictures  are  character. 
ized  by  the  same  hard  metallic  quality  of  color ;  all  are  elabo- 
rated with  the  greatest  patience — ^too  much  elaborated,  in 
fact.  The  extreme  pains  has  killed  life  and  feeling.  But, 
on  the  other  hand,  there  is  undoubted  talent  and  capacity 
to  seize  upon  characteristic  subjects,  carefhl  drawing,  artis- 
tic skill,  and  conscientious  work. 

Beside  these  pictures  by  G6rdme  are  those  by  Benie-Bel-  Beme-BeiiMsonr. 
lecour,  in  the  same  school,  but  rendered  with  more  freedom 
and  tnith.  One  of  these, "  Un  Offioier  de  MobiteSj^  represents 
a  soldier  lighting  a  cigarette,  with  a  cold,  gray,  brumy 
landscape  behind  him.  This  is  very  clever,  free  though 
careful  in  execution,  and  touched  with  much  spirit.  But  his 
"  Coup  de  Canon^  is  a  work  of  much  more  power  and  char- 
acter. It  represents  a  group  of  cannoniers  aud  officers  firing 
a  cannon  over  a  rampart  of  earth- works.  It  is  early  morn- 
ing. The  sky  is  cold  and  gray,  and  the  group  is  relieved 
darkly  against  the  breast-high  ramparts.  The  scene  is  repre- 
sented with  great  truth  aud  sentiment,  the  drawing  and 
character  are  admirable,  and  the  color  is  subdued. 

In  the  same  room  are  seven  genre  pictures  by  Yibert,  much  viboi-t. 
in  the  same  school,  and,  though  very  clever,  sinning  on  the 
side  of  hardness  and  over-elaboration.  Of  these,  perhaps 
the  most  interesting,  alike  in  story,  humor,  and  execution, 
is  ^^La  Cigaie  et  la  FourmiP  This  represents  a  flEtt,  well-fed 
Gapucin  carrying  over  his  shoulder  a  basket  laden  with 
game  and  poultry,  who,  on  a  hill-side  of  cold  snow,  meets  a 
slim,  starving  lutanist  clad  in  green,  with  his  long  lute  slung 
on  his  back.  The  poor,  shivering  lute-player  craves  alms. 
The  fat,  warmly-clad  monk  utterly  rejects  his  demand.  Both 
the  figures  are  very  cleverly  painted,  especially  the  strolling 
lutanist,  and  the  picture  is  full  of  humor  and  character. 
Even  more  clever  and  spirited  in  character,  drawing,  and 
execution  is  the  admirable  portrait  of  Goqueter  in  the  rolt 
of  MascariUe  in  the  ^^Pricieuses  Ridicules^  of  Moli^re.  Ot 
the  others,  ^<The  Serenade"  is  a  little  confused  and  over- 
charged in  details,  and  not  so  satisfactorily  expressed.  The 
<<  Dipart  des  Marih^  is  clever  in  composition  and  drawing, 
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FUANCE. 


Worms. 


Guiibio. 


GotipiL 
Toiibnoucbe. 


as  is  also  "-La  Toilette  de  la  Madone,^  but  they  have  neither 
of  them  the  excellence  of  the  two  first  mentioned. 

In  the  school  of  genre  the  seven  i)ictures  by  Worms  are 
entitled  to  a  high  rank.  They  are,  like  all  the  other  small 
pictures  of  this  class,  a  little  hard  and  over-careful,  but  they 
show  a  good  deal  of  humor  and  character.  "  Le  DSpart  pour 
la  Revue^  is  admirable.  A  tall  guardsman  in  full  dress 
stands  in  the  center  of  the  picture  drawing  on  his  gloves 
before  a  mirror  with  its  inevitable  French  clock,  while  his 
wife  stands  before  him  with  clasped  hands  in  mute  admira- 
tion. The  raide  self-sufficiency  of  the  one,  and  the  naive 
delight  and  approbation  of  the  other,  are  very  humorously 
rendered.  Perhaps  even  better  is  "  La  Fleur  Pr6fer6eP  This 
is  a  scene  in  a  garden.  A  young  girl  is  sitting  sewing  under 
a  porch.  The  old  father  has  taken  away  a  young  Spaniard 
to  show  him  his  flowers.  He  is  holding  up  one  in  a  pot,  and 
pointing  out  its  wonderful  merits,  but  the  young  man,  in  a 
short  Spanish  jacket,  whose  back  is  turned  to  us,  instead  of 
examining  the  flowers,  turns  his  he^id  aside  to  gaze  at  the 
girl.  The  whole  story  is  told  with  delicacy  and  sentiment, 
and  the  humor  of  the  incident  is  not  forced  in  any  point. 
As  far  as  mere  painting  goes  the  best  is  ^^Le  Compliments^ 
which,  besides  being  very  spirited  and  characteristic,  is  in 
execution  the  freest  of  all  the  series.  It  represents  a  "  J5o/i- 
liomme  endimancM^  in  a  brown  coat  with  a  favor  in  his  but- 
ton-hole, his  hands  in  over-large  gloves  and  spread  at  his 
side,  who,  with  an  elaborate  smile  on  his  face,  has  just 
uttered  his  compliment,  which  he  evidently  thinks  he  has 
done  very  well. 

Among  the  cabinet  pictures  of  genre  are  also  to  be  noted, 
as  showing  spirit  and  cleverness,  the  "  Voyage  de  NoceSj^^  by 
Goubie,  in  which  an  old  fashioned  chaise  and  postillion, 
with  the  new-married  couple,  are  represented  coming  down 
a  steep  and  deep-rutted  hill,  drawn  by  a  black  and  white 
horse,  while  a  storm  is  rising  behind,  and  also  "  Une  Ci-Di- 
vant^^  by  Goupil,  which  is  delicate  in  color  and  i)leasing  in 
character.  Toulmouche  also  sends  three  pictures,  "Xe  Coin 
du  Feuy^^ "  Le  Miroir^^  and  ^^UEt6P  The  last  is  a  lady  gath- 
ering roses.  She  is  dressed  in  yellow-striped  silk,  with  a 
blue  sash  tied  behind,  a  blue  i)arasol,  and  a  red  flower  in  her 
hand.  "De  Coin  du  Fexi^  is  the  pendant.  It  is  a  lady  in 
pink  satin  in  a  boudoir  warming  her  hands  at  the  fire.  "  Le 
Miroir^  is  another  lady,  or  the  same  in  blue  satin,  holding 
a  mirror.  In  these  pictures  the  silks,  the  satins,  the  stuffs, 
the  furniture  are  all  painted  with  the  greatest  care,  but  the 
sentiment  is/cwfe  and  aflected,  and  it  seems  a  pity  to  waste 
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80  much  skill  of  execution  on  such  weak  and  trivial  subjects. 
Beaumont  sends  two  pictures,  ^^La  Fin  cPune  Chanson^^  and 
"  Ou  diable  V Amour  va-t-il  se  nicherl^  The  first  represents 
a  lover  who,  while  serenading  his  mistress,  has  been  killed 
under  her  window.  She  is  weeping  over  his  body.  The 
faint  light  of  morning  is  beginning  to  dawn.  The  story  is 
well  told,  and  the  scene,  though  a  little  theatric,  well  ren- 
dered. "  Un  Duel  tsans  Temoins,^^  by  Leleau,  represents  a  girl 
in  red  woolen  corsage  with  a  dusting-brush,  who  is  seated 
in  a  flowered  cretonne  chair  hunting  for  a  flea  in  her  bosom. 
The  picture  is  well  painted ;  but  what  a  subject  I  It  makes 
one  sad  to  think  that  talent  should  be  so  frivolously  wasted 
on  such  unworthy  themes.    The  title  certainly  is  witty. 

Could  such  pictures  as  these  be  painted  if  the  public  taste 
were  not  corrupted  t 

Some  very  clever  genre  pictures  must  also  be  noted  by 
Gomte,  one  of  which,  ^^BAsrSation  de  Louis  XI^  represents 
the  old  monarch  in  his  bed  watching  with  amused  interest 
two  pigs  that,  dressed  in  green  and  i*ed,  with  swords  at  their 
sides,  are  made  to  dance  ou  the  floor,  while  two  Capucins 
are  kneeling  before  the  fire,  pretending  to  be  praying,  but 
glancing  aside  at  the  pigs.  The  old  king  in  the  bed  is  quite 
m  shadow.  His  attendants  are  at  his  side  and  at  the  foot 
of  the  bed.  This  picture  is  remarkably  well  painted,  and 
exhibits  great  humor  and  sense  of  character. 

Leloir's  pictures,  five  in  number,  must  not  be  omitted  in 
this  connection.  "  Un  Bapteme^  is  very  clever  in  character 
and  design,  painted  with  great  care,  but  without  niggling 
or  hard  elaboration  or  over-voyant  colors.  So  also  is  the 
"P&/iettr«  du  Triport^^^  which  is  very  quiet  in  tone,  and  repre- 
sents two  figures  under  an  arch,  one  lighting  a  pipe,  one 
with  a  turbot  and  basket.  "  Le  Bepos  ^  is  a  delicate  picture, 
of  very  pale  grays  and  yellows,  of  a  young  girl  lying  on  a 
couch  tickling  a  cockatoo.  ^^Tentation^  represents  Saint 
Anthony  clinging  to  a  low  breaking  cross  planted  in  the 
ground,  while  two  naked  girls  lie  against  him  and  fondle 
him.  The  picture  is  clever,  and  shows  decided  ability;  but 
if  it  is  sad  to  see  talent  devoted  to  trivial  subjects  like  those 
we  have  mentioned,  how  much  more  sad  to  see  art  dragged 
into  the  mire  of  sensuality,  and  driven  to  such  base  uses. 

And  here,  perhaps,  it  may  be  as  well  to  give  a  glance  at 
a  series  of  pictures  which  have  no  other  reason  to  be  at  all, 
save  to  gratify  sensual  or  brutal  appetites,  but  to  which 
great  talent  has  been  devoted.  Of  the  former  class  is  par- 
ticularly to  be  remarkexl  "ia  Sultane  Favorite^  of  M.  Gar- 
nier,  illustrative  of  some  verses  of  Victor  Hugo,  and  the 
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PBANCB.  picture  is  quite  as  exaggerated  as  the  yerse&  The  Bcene  is 
in  a  seraglio.  On  the  edge  of  a  bath  sprawls  the  nakedest  of 
courtesans.  The  Sultan,  a  coarse  and  languid  voluptuary^ 
is  seated  cross-legged  and  leering  at  her,  and  behind  him 
enters  a  slave  bearing  the  decapitated  head  of  a  woman,  a 
previous  favorite,  on  a  salver.  There  is  a  combination  of 
the  brutal  and  the  sensual,  which  out-Herods  Herod.  The 
Sultan  is  asking  whether  it  is  necessary  that  for  every  coup 
of  her  fan  there  should  follow  a  coup  of  the  axe.  The  great 
vulgar  courtesan  does  not  seem  to  answer,  but  is  quite  satis- 
fied with  being  utterly  naked,  as  if  that  were  an  excuse  for 
everything, 
overstress   of    The  ovcr-stress  of  the  realistic  school  on  the  common,  bru- 

tno  roaiistio.  ft  re- 

volt  aeainst  tho  tal,  and  cvcu  Ugly,  is  of  course  the  revolt  against  the  artin- 

cially  tawdry  sentiment  and  enemmate  feebleness  of  the 
vague  idealistic  school.  It  is  quite  natural  that  a  person  of 
strong  feelings,  in  disgust  at  the  affected  prettiness  of  the 
enameled  dolls  and  characterless  conceptions  of  nameless 
idealists,  should  even  affect  brutality  and  coarseness,  as  at 
least  giving  play  to  life  and  energy  where  before  there  was 
mere  asphyxia,  and  prefer  even  the  awkward  and  common 
to  simpering  affectation  and  x)latitude.  But,  like  all  revolts, 
this  goes  too  far,  and  conducts  the  artist  but  too  often  to  an 
opposite  excess,  and  thus  misses  the  true  aim  of  art,  which 
is  to  delight  and  not  to  disgust,  to  charm  and  not  to  rei>el. 
It  is  not  everything  in  nature  that  is  fit  for  art,  nor  is  the 
mere  plea  of  truth  to  fact  a  sufficient  excuse  for  a  work  that 
simply  repels  the  spectator. 
Gioize.  One  of  the  largest  canvases  in  the  exhibition  represents  ^'A 

Conspiracy  in  the  Early  Days  of  Eome,"  by  Olaize.  There  is 
decided  talent,  but  the  conception  is  brutal  and  disgusting. 
It  is  an  illustration  of  a  passage  in  Plutarch  (Publicola),  and 
represents  a  group  of  men  half-naked  around  a  bleeding 
corpse.  They  have  filled  a  cup  with  his  blood,  which  one 
conspirator  is  holding  up  while  the  others  make  oath  to  some 
common  crime.  All  the  horrors  of  such  a  scene  are  empha- 
sized even  to  exaggeration,  as  if  the  artist  delighted  to  sUock 
our  sensibilities;  and,  acknowledging  the  talent,  we  can 
only  regret  that  it  should  be  devoted  to  so  loathsome  a  sub- 
ject. The  taste  of  M.  Glaize,  however,  seems  to  be  in  this 
direction.  Another  of  his  large  canvases  represents  fugi- 
tives let  down  by  a  rope  over  the  steep  walls  of  a  fortified 
place.  Here  again,  the  incident  is  over-told,  and  the  painful 
character  exaggerated.  Still  another  canvas  represents 
"JCe  premier  Duelj^  where  a  naked  woman  lying  on  a  cliff 
watches  with  interest  the  death-struggles  of  two  naked  men, 
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each  striving  to  foice  the  other  over  a  precipice.    This  is  the      "^^<*- 
cleverest  and  least  bratal  of  the  three  in  conception  and 
execation,  and,  painful  as  it  is,  does  awaken  one's  interest, 
i07hich  the  others  do  not. 

Delaunay  also,  in  his  "Ixion,"  has  gone  farther  in  the  Deiaimay. 
delineation  of  the  loathsome.  His  Ixion  is  the  contorted^ 
tortored  shape  of  a  human  being  torn  upon  a  wheel,  rent 
with  woonds  and  bleeding.  It  is  a  pictore  from  which  every 
one  most  tarn  with  horror.  His  ''La  Peste  d,  Bome^  is  also 
X>ainful  in  character,  but  there  is  a  certain  reserve  in  it  which 
there  is  not  in  ''  Ixion,"  and  it  shows  undoubted  power. 
Dead  bodies  are  lying  on  the  pavement,  while  a  good  angel 
directs  an  evil  angel,  armed  with  a  bar,  to  beat  at  the  door  of 
a  house,  where,  according  to  the  legend  it  illustrates,  there 
will  be  as  many  dead  as  there  are  blows.  There  is  over-em- 
phasis of  action  in  these  two  principal  figures,  but  the  pic- 
tore shows  strength.  His  '^  Diana,"  on  the  contrary,  is 
merely  the  naked  model  executed  with  skill,  though  the 
action  of  the  figure  is  not  clearly  or  happily  conceived,  but 
far  more  like  Mise  or  Emriettey  who  posed  for  it,  than  the 
goddess  of  the  silver  bow ;  so,  too,  his  ''David  Triumphant^ 
is  a  Paris  gamin  with  his  legs  spread  wide  apart,  armed  with 
a  gigantic  sword  and  a  sling,  and  screaming. 

In  such  ideal  subjects  as  these  last  two,  nothing  is  so  fatal  j^^?  mJ^^^" 
as  to  attempt  to  embody  them  by  careful  imitation  from  par- 
ticular models.  The  model  should  be  but  the  dictionary  or 
grammar  of  the  artist,  and  not  accepted  as  the  true  repre- 
sentation of  his  ideal.  Into  this  error  painters  are  far  more 
apt  to  fall  than  sculptors,  and  in  this  Exposition  we  every- 
where saw  naked  female  figures  plainly  inspired  by  some 
actual  model  figuring  under  the  name  of  a  classic  divinity 
or  nymph,  or  representing  some  ideal  virtue.  For  Instance, 
Lefebvrtfs  "La  VMU^  is  plainly  merely  a  naked  model,  Lefebrw. 
holding  up  a  mirror.  His  "Fem^me  canchee^^  has  no  pre- 
tense to  be  other  than  a  study  from  a  particular  nude.  It 
is  drawn  and  painted  with  great  ability,  and  as  a  study  de- 
serves very  high  praise,  and,  in  &ct,  is  far  the  best  of  all 
his  nude  women.  His  "La  BSve^  is  a  nude  model  whitely 
and  thinly  painted  on  a  cloud  which  hangs  low  above  the 
sorfoce  of  water,  on  which  are  lilies  and  leaves,  and  not 
particularly  graceful  in  the  pose.  That  is  the  dream.  His 
'^Maddeine^  is  also  a  nude  woman,  and  evidently  copied 
from  a  model.  In  like  manner  in  "  Le  Jugement  de  Pdris^ 
by  Parrot,  the  three  goddesses  are  merely  naked  models.  P*n«*- 
Nothing  ideal  in  character  or  feeling  is  even  attempted; 
and  this  is  still  more  striking  in  his  "  QalaUe^  which  pre- 
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^f^^^cK,  tends  to  be  nothing  but  a  naked  model  on  an  actual  mod- 
eling-stand.  Wliy  he  calls  it  "  QalaUe^  it  is  diflBcult  to 
see.  There  are  several  "  Davids''  also,  which  are  all  PariB 
gamins.  All  this  is  very  tiresome  and  disappointing,  and 
all  the  more  so  because  of  the  technical  skill  displayed. 
What  is  wanting  in  the  treatment  of  all  such  subjects 
is  the  creative  power,  the  imaginative  sense,  the  i)oetic 
sensibility,  and  in  the  realism  of  the  present  day  these  have 
little  chance.  The  artist  is  too  subordinated  to  his  facts  to 
pay  heed  to  his  ideas  and  inspirations.  He  becomes  a  pain- 
ful copier  and  imitator  of  nature  and  fact,  instead  of  a  cre- 
ator and  coactor  with  nature.  She  rules  him  with  a  rod  of 
iron.  She  does  not  inspire  him. 
nation.  ^  In  the  higher  range  of  subjects  this  lack  of  imagination 

is  fatal  to  all  real  success.  In  genre  subjects  it  is  less  fatal, 
because  imitation  is  more  legitimate  in  these ;  the  material 
things  exist  to  be  copied,  and  taste  and  skill,  humor,  and  a 
sense  of  character  supply  its  place.  The  subjects  are  to  be 
seen  by  the  real  eye,  and  not  to  be  divined  and  created,  or 
at  least  not  to  such  an  extent.  Whatever  may  be  the  ex- 
planation, the  fact  is  certain,  that  while  so  many  succeed  in 
genre^  so  few  succeed  in  the  higher  range  of  purely  ideal 
work.  We  see  many  naked  women,  but  no  figure  like  "ia 
Source^  by  Ingres,  which  was  a  sentiment  and  a  creatiou, 
ideal  in  character,  and  perfectly  pure  in  feeling. 
Brutaipiotures.  But  to  rcturu  to  the  serics  of  what  may  be  called  brutal 
pictures,  wherein  the  scope  of  the  artist  has  been  to  be  pow- 
erful at  the  expense  of  being  disagreeable.  An  eminent 
Becker.  example  of  this  may  be  found  in  Becker's  ^^Rizpah  protect- 

ing tJie  Bodies  of  Iter  Sons  dgainst  the  Birds  of  Prey P  Here 
undoubtedly  a  remarkable  talent  is  shown,  but  is  it  legiti- 
mately employed  t  Here  is  imagination,  if  you  will,  but  is 
It  governed  by  good  taste,  by  happy  selection,  by  proper  re- 
straint, by  the  sense  of  beauty,  by  the  true  sentiment  of  the 
subject?  Is  there  any  profound  feeling  in  itt  Head  the 
story  as  told  in  the  Old  Testament,  and  see  if  this  in  any 
way  represents  it.  Six  ghastly  naked  dead  figures  are  hung 
in  a  line  upon  crosses  against  the  sky.  Below  at  their  feet 
is  an  enormous  virago,  one  hand  straight  up,  and  the  other 
swinging  a  club  to  drive  away  an  eagle,  which  is  swooping 
down  on  her.  Where  is  the  pathos,  the  solemn  sorrow  of 
the  desolate  mother,  watching  at  night  over  her  dead  sonsT 
This  is  but  a  theatrical  display  of  horror  and  violence. 

There  were  other  pictures,  generally  of  large  size,  which  are 
of  a  similar  character,  showing  a  total  want  of  a  true  imag- 
inative sense;  but  it  is  needless  to  enumerate  them.    In 
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Scripture  subjects  specially  there  is  generally  wanting  all. 
tnie  sentiment.  The  incidents  are  forced,  the  attitudes  ex- 
aggerated 'j  there  is  almost  invariably  too  much  action.  On 
the  other  hand,  some  of  the  religious  pictures  are  academ- 
ically sentimental  and  languidly  weak.  For  instance,  in  the 
latter  category  are  to  be  placed  the  three  paintings  of  Bou- 
guereau,  i*epresenting  ^^La  Vierge^  VJSnfantJdsuSy  et  8t  Jean 
Baptistej^  the  ^^Pietaj"  ^^La  Vierge  consolatrice.^  They  are 
placed  in  line  side  by  side,  and  are  monotonously  like  in  char- 
acter, feature,  and  color.  The  surfsice  is  smooth  as  enamel. 
They  are  carefully  drawn  and  worked  out  with  extreme  elab- 
oration. In  a  word,  they  are  fatally  pretty  and  purely  senti- 
mental. Tlus  is  the  characteristic  quality  of  all  the  paint- 
ings by  Bouguereau  which  are  there  exhibited.  ^'La  Ohar- 
iti^  IB  even  weaker  than  those  already  mentioned.  The 
most  pleasing  of  all — and  this  has  too  much  of  an  album 
prettiness — ^is  ^^La  Orande  Sceuvj^  which  represents  a  sister 
pulling  on  the  stocking  of  a  littie  one  on  her  lap.  The  sub- 
iect  of  some  of  his  pictures  will  clearly  indicate  the  char- 
acter— ^^Ame  au  Ciel^^  "  Nymphie^^  ^^La  Jeunesse  et  JJAmowrP 

One  other  picture  of  the  brutal  school  must  not  be  passed 
over.  It  represents  ^'  8U  SSbastian  et  IPHmpereur  Maximien 
HereuieJ^  The  ghastly  figure  of  the  saint  is  seen  descend- 
ing the  steps  before  Maximien  and  his  companions.  He 
luises  his  white  drapery  so  as  to  ex^iose  his  corpse-like  body 
covered  with  wounds  and  stabs.  The  emperor  and  his  at- 
tendants start  back  in  dismay,  as  well  they  may.  Nothing 
can  be  more  repulsive.  The  saint  is  well  drawn  from  the 
model,  but  he  is  no  saint — only  a  murdered  man  covered  with 
wounds.  The  other  figures  are  grotesque  in  their  attitudes 
and  purely  academic,  and  the  picture  is  an  offense  to  good 
taste. 

Moreau  also  exhibited  six  pictures  of  a  purely  imaginative 
dass. — ^^Hercvle  et  UHydre^  "iSaiow^,"  ^'Jcu>ob  et  I/Ange^^ 
"JDavid,"  ^'Maise  exposSe  sur  le  Nilj^  ^^Le  Sphinx  divin^^ — all 
kaleidoscopic  in  color,  and  of  a  strange  bizarre  character. 
There  is  undoubtedly  a  certain  fancy  and  grotesqueness  of 
imagination  displayed  in  these  paintings.  They  avoid  at  once 
the  academic  and  the  real ;  but  they  are  neither  of  the  earth 
nor  the  air,  nor  the  waters  under  the  earth.  They  are  wild 
phantasies  like  opium  dreams. 

Le  Boux  has  also  sent  several  pictures  of  imaginative   LeBooz. 
subjects,  partially  historical,  partially  ideal.    One  repre- 
sents the  ^^Danmdes^  two  vague  lines  of  damsels,  stretch- 
ing &r  into  the  distance,  the  one  bringing  jars  of  water  to 
pour  into  a  well  in  the  foreground,  the  other  disappointed 
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going  away*  There  is  a  certain  poetic  feeling  in  this  pictore, 
bnt  it  is  pale,  and  vague  of  color  and  of  form.  Another 
pictore  by  him  is  ^^La  Vestale  Tuocia^  carrying  water  in  an 
uplifted  sieve;  and  still  another,  '*•  Un  Miracle  eliez  la  Bonne 
Diesscy^  is  a  group  of  vestal  virgins  all  in  white  seated  in  a 
hall,  while  a  sister  virgin  in  black  implores  the  aid  of  the 
goddess  to  relume  the  sacred  fire.  There  is  an  idea  in  all 
these,  and  a  refinement  of  sentiment,  but  they  are  pallid, 
weak  in  color,  and  want  grasp  and  vigor. 

Historical  Paintings, 


From  these  it  may  be  well  to  turn  to  some  of  the  purely 

Laarens.  historical  paintings,  and  among  these  the  most  forcible  and 
well  conceived  and  expressed  were  those  of  Laurens.  They 
were  twelve  in  number,  all  vigorous  in  color  and  drawing, 
and  all  historical  in  their  character.  The  least  good  were 
those  which  are  taken  from  the  New  Testament,  such  as 
^^JisusclMsside  la  Synagogue^  and  ^^LaPiscine  de BethzaidaP 
Far  more  satisfactory  is  he  in  such  subjects  as  ^'^Le  Pa^ 
Formose  et  EHenne  YII^  wliich,  though  a  little  black  and 
harsh  in  its  shadows,  is  a  powerful  and  well  conceived  pic- 
ture, without  exaggeration  or  confusion  of  figures.  ^^VEtat 
Major  Autrichien  devant  le  Corps  de  Maroeau^  is  also  an  ad- 
mirable picture.  It  is  simply  treated  without  that  exagger- 
ation and  gesticulation  which  so  often  supplies  the  place  of 
true  action.  The  general  tone  is  gray  and  subdued,  the  heads 
expressive,  and  the  grouping  good.  The  body  of  Marceoa 
is  lying  on  a  couch,  and  the  Austrian  stuff  is  passing  into  the 
room  to  pay  its  last  tribute  of  resx>ect.  ^'UExcommunication 
de  Robert  le  Pieux^  ^^Fun6railles  do  Ouillaume  le  Conquerawt^ 
and  ^^Vlnterdii^  have  all  serious  qualities,  a  true  historical 
character,  and  simplicity  as  well  as  power.  The  last  men- 
tioned is  especially  marked  by  sentiment.  We  mark  in  M. 
Laurens,  the  evidence  of  a  return  to  the  older  traditions 
and  the  more  serious  schools  of  art. 
Bobei-tFieory.  Robcr+^Fleury  also  sent  two  large  pictures  one  "i€  Der- 
nier Jour  de  Oorinthj^  and  one  "  Pinely  MMecin  en  Ghefde  la 
8alp6triirey  en  1795."  Of  these,  by  far  the  best  is  the  latter. 
It  represents  Pinel  entering  the  court  of  a  mad-house  to 
carry  out  his  reforms  in  the  treatment  of  the  insane.  There 
is  a  good  deal  of  character  in  this  picture,  and  a  good  deal 
of  expression. 
Cabanei.  Cabancl  also  exhibited  four  pictures  of  this  class,  one  the 

*'^Mort  de  Francesea  da  Rimini  etde  Paolo  de  Malatesta^  one 
<^  Thamar  et  Absalom^  In  neither  of  these  has  he  been  able, 
with  all  his  talent,  to  rise  to  the  dignity  of  history  or  the 
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tragedy  of  his  subjects.  Both  are  forcibly  feeble,  exagger-  framcb. 
ated  in  action,  and  falsely  conceived.  It  is  impossible  to 
recognize  Thamar  in  the  half  naked  woman  in  Absalom's 
lap,  and  it  is  equally  difficult  to  recognize  Absalom  in  the 
modem,  violent,  scowling,  and  overdressed  Oriental  who  is 
clutching  the  air  in  so  impotent  a  rage.  There  is  nothing 
Biblical  in  the  sentiment,  the  character,  or  the  facts  of  this 
picture.  It  is  rather  like  a  modem  harem.  It  shows  talent 
as  a  painting,  but  not  as  a  conception.  These  are  not  the 
sort  of  subjects  in  which  this  artist  succeeds.  The  larger 
his  canvas  the  weaker  his  work.  His  ^^Peste  Florentine 
was  charming,  and  herein  he  showed  his  special  talent 
The  enormous  paintings  in  three  divisions  for  the  Church  of 
Saint  Qenevi^ve  still  more  bear  out  this  opinion.  They  are 
feeble,  flat,  and  characterless. 

M.  Lecompte  du  Nouy  had  a  series  of  pictures,  historic  Lecompte  du 
and  semi-historic,  displaying  a  very  considerable  talent,  and^**^''" 
of  the  school  of  G^rdme.  The  ^^Homere  Mendicant^  is  well 
composed  and  interesting,  but  too  enameled  in  surface.  In 
"iw  Parteurs  des  Mauvaises  Nauvellea^  Pharaoh  lies  on  a 
couch  looking  out  and  anxiously  awaiting  messengers  with 
tidings  Those  who  have  already  arrived  with  bad  news 
lie  slain  at  the  foot  of  the  couch.  This  picture  is  clever, 
but  disagreeable  in  subject  and  hard  in  color.  It  has  the 
defect  so  common  in  France  of  excess  and  overstatement 
in  action,  as  if  convulsion  and  attitudinizing  could  alone 
exi)re88  deep  passion  and  emotion. 

There  were  many  other  large  historic  pictures,  but  time 
and  space  are  wanting  to  go  over  all  of  them.  Those 
already  mentioned  are  the  most  prominent,  and  convey  a 
fair  idea  of  the  character  of  this  kind  of  work  in  France. 
There  is  in  all  of  them  ability.  One  cannot  deny  the  talent 
or  the  artistic  knowledge  displayed ;  but  it  is  displayed,  and 
this  is  its  defect  The  heart  of  the  mystery  is  not  plucked. 
There  is  much  realism  and  capital  painting,  but  little  evi- 
dence of  high  dramatic  purpose,  serious  sentiment,  or  power 
of  conception.  It  is  perhaps  worth  remarking  that  in  almost 
931  the  pictures,  as  well  as  statues,  of  figures  in  action,  the 
toes  are  in  crispatian  beyond  all  reason  in  nature. 

M.  Luminais'  ^^Le  Bai  Marvan^and  ^^Brunehaut^  should  Laminiiui. 
not  be  overlooked.  In  the  former  particularly,  M.  Lu- 
minals has  given  evidence,  not  only  of  a  strong  sense  of 
color,  but  also  of  discrimination  of  character.  The  compo- 
sition is  not  very  satisfactory,  but  the  figure  and  expression 
of  the  queen,  who  is  seeking  by  her  wiles  and  caresses  to 
deter  the  king  from  acceding  to  tibie  terms  of  peace  offered  by 
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^  the  AbW  Witchar,  are  subtle  and  striking.  Other  pictures 
by  M.  Luminais  also  show  talent  and  force,  as  the  '^ttclair- 
eurs  Oaulois,^^  two  figures  crouched  to  the  earth  and  listen- 
ing to  distant  steps,  and  the  <'  Retour  de  Chasae  dans  les 
OauleSj^  where  four  figures  are  carrying  a  wild  boar  on 
poles,  while  another  on  horseback,  with  shield  and  spear, 
accompanied  by  two  dogs,  is  at  their  side.  These  pictures 
are  low  in  tone  and  painted  with  much  vigor. 
Gnatave  Dor6.  u  j^  Martyrs  Chr^iens^^  by  Gustave  Dor6,  has  all  his 
faults  and  some  of  his  merits.  It  represents  an  amphitheater 
strewn  with  bodies,  among  which  lions  are  walking,  while 
a  circle  of  bluish  smoky  angels  are  descending  through  the 
air.  It  will  touch  the  sentimental  side  of  many  minds,  but 
as  a  work  of  art  it  is  poor  and  thin.  "2^  NSophytSj^  by 
him,  is  a  much  better  picture,  and  represents  a  young  priest 
sitting  among  a  line  of  old  ones.  The  latter  are  sunken  in 
the  ruts  of  mechanical  religious  duties.  To  him  comes 
regret  for  the  past  and  dissatisfaction  with  the  present. 
The  theme  is  good,  but  the  execution  is  weak  and  unsatis- 
factory. M.  Dor6  has  great  fertility  of  talent,  but  no  con- 
centration of  purpose  or  intensity  of  feeling.  He  is  at 
times  admirable,  and  he  has  great  variety  of  fancy  and 
facility  of  composition,  but  these  large  and  ambitious  sub- 
jects only  bring  into  stronger  relief  his  innate  weakness  as 
well  as  his  flimsiness  of  execution. 

Portraits. 
PoHraitB.         In  portraiturc  there  were  many  notable  works.    Those  of 


Bonnat  M.  BoTiuat  showcd  vigor  of  design  and  firmness  of  drawing 

and  impasto,  and  as  likenesses  are  evidently  good.  They 
have  a  metallic  quality,  particularly  in  their  shadows,  which 
is  not  quite  agreeable,  and  the  backgrounds  are  not  pleas- 
ant in  color,  but  there  is  great  sincerity  of  work.  That  of 
M.  Thiers  is  perhaps  the  moat  characteristic.  But  far  be- 
yond all  is  his  portrait  of  M.  Robert-Floury.  Tliis  is  admi- 
rable, freely  painted,  loose  in  texture,  and  without  the  rigid- 
ity which  is  the  defect  of  the  others.  The  character  and 
expression  and  pose  are  all  good.  All  his  portraits  are  on 
a  dark  background,  generally  of  a  hard  maroon  tone,  on 
which  the  figure  and  face  are  cut  out  or  almost  modeled  out 
in  light,  so  that  they  affect  one  a  little  like  embossed  photo- 
graphs. But,  with  all  his  defects,  there  is  strength  and 
manliness  and  firm  intention,  without  weakness  or  senti- 
mentality. 

M.  Bonnat  also  exhibited  other  pictures  which  are  quite 
as  noteworthy  as  his  portraits.    Of  these  specially  is  to 
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be  noted  "  Une  Rue  d  JSrusalem,^  figures  coming  through  a       piiakcr. 
dark  archway,  on  the  right  of  which  three  women  are  seated. 
These  figures  are  very  cleverly  executed,  particularly  those 
of  the  women,  and  the  whole  picture  is  eflfective.    Another 
is  a  ^^Barbier  Mgrcj  A  Suez^  which  is  also  clever. 

M.  Lefebvre  exhibited  several  portraits  which  are  among 
the  best  of  his  works,  particularly  that  of  "M.  L6once  Eay- 
naud.'^  Carolus  Duran  had  several  large  portraits,  in  which  CaroinsDuran. 
there  is  distinction  and  character;  among  the  best,  "ia  Dame 
au  Oantj^  a  full  length;  the  portrait  of  "Madame  F.''  and 
of  "Madlle  Carolus  Duran,"  which  last  is,  specially  of  all, 
pleasing  in  effect,  though  careless.  His  '^IPEnfant  Bleu^ 
is  criard  in  color  and  far  from  successful  in  achieving  the 
task  he  set  before  himself;  but  the  best  of  all  are  those  of 
"  M.  fimile  de  Glrardin,''  and  of  "  M.  Pasdeloup,"  particularly 
the  last,  which  is  frank,  robust,  and  full  of  life  and  char- 
actfsr- 

M.  Paul  Dubois,  who  has  won  his  reputatlonas  a  sculptor,    Pa«i  Dubois. 
had  on  the  walls  three  portraits  in  which  there  were  sin- 
cerity and  simplicity.    The  tones  are  gray  and  dull,  but  the 
eminent  sculptor  is  scarcely  a  colorist.    There  is,  however, 
considerable  character  and  delicacy. 

Mr.  Delaunay  sent  eight  portraits,  all  clever.  His  por-  3>eijwm»y. 
traits  of  ladies  have,  however,  too  much  consciousness  and 
pose.  They  are  too  sure  you  are  looking  at  them.  This, 
however,  is  the  defect  of  nearly  all  the  portraits  of  women 
in  France.  There  is  scarely  one  which  is  simple  and  un- 
conscious. Of  all  his  portraits,  the  best  is  that  of  "  M. 
Legouv6,"  which  is  full  of  character  and  spirit. 

Cabanel  sent  five  portraits  in  which  this  self-conscious-    caiMmei 
ness  and  x>osing  aspect  quite  robs  them  of  all  charm. 

The  portraits  by  M.  Henner  are  very  distinguished  in  Henner. 
light  color  and  individuality,  and  were  certainly  among  the 
most  remarkable  in  the  Exposition.  They  are  faithful,  sim- 
ple, characteristic,  and  more  like  the  old  portraits  of  the 
be.st  time  than  those  which  we  see  at  the  present  day.  Be- 
sides his  portraits,  M.  Henner  also  sent  a  number  of  pictures 
representing  various  subjects,  such  as  "  BihlVs  ChangSe  en 
Source^  "ie  Christ  mortj^  ^^Les  Xdiades^  ^^LaFemme  au 
Divan  NoirP  But  in  all  his  pictures  the  subject  is  of  little 
consequence.  He  does  not  attempt  to  be  dramatic,  or  spe- 
cially to  enter  the  domain  of  the  imagination.  His  aim  in  all 
is  to  produce  an  effect  of  light  in  flesh  tints.  Everything  is 
sacrificed  to  this  one  end.  All  of  his  pictures  have  one  or 
more  nude  figures,  to  which  everything  is  subordinated, 
STor  does  he  fail  in  this  aim.    He  is  heart  and  soul  a  colorist, 
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_  though  his  scale  is  limited  and  his  harmonies  nearly  always 
the  same.  Beside  his  flesh  all  the  other  pictures  iu  the  room 
look  pale  and  thin.  They  are  full  of  light  and  they  glow 
upon  the  wall.  He  i>erfectly  understands  the  values  of  his 
tones,  and  his  pictures  are  always  harmonious  and  remind 
one  in  the  distance  of  Greorgione  in  their  masses  and  illum- 
ination ;  as  for  details,  there  are  absolutely  none.  The  out- 
lines of  everything  are  wanting.  There  is  only  the  mass, 
so  that  on  a  near  examination  there  is  nothing  to  satisfy  us. 
His  impasto  in  the  lights  is  thick,  and  in  the  tints  the  hairs 
of  the  brushes  are  left.  His  shadows  are  merely  washed  in.- 
This  is  all  of  malice  prex)ense,  of  course,  but  it  is  greatly  to 
be  regretted  that  with  such  power  as  a  colorist  he  should 
leave  his  work  so  utterly  incomplete. 

M.  E.  Benard  sent  only  one  work,  a  small  '^  Portrait  de 
la  Grand?  mhre^  but  this  is  a  very  remarkable  work.  It 
has  all  the  detail  and  minuteness  of  execution  without  the 
mechanical  map-like  character  of  Donner.  It  is  a  simple 
head  of  an  old  woman,  studied  in  every  particular  with  ex- 
traordinary faithfulness  and  love  for  the  subject.  The 
color  is  delicate,  the  tones  refined,  the  expression  simple, 
the  pose  natural,  and  the  detail  stupendous.  Yet  all  these 
details  are  subordinated  to  the  main  general  effect,  and 
nothing  cries  out  or  is  over-insisted  upon.  It  is  a  very 
remarkable  study  from  nature. 

Among  the  other  noteworthy  x>ortraits  were  to  be  re- 
marked a  portrait  of  "Monsigneur  Eogerson,''  by  M.  C.  F. 
Gaillard,  which  is  simple,  full  of  character,  and  well  painted  \ 

Robert-Fieury.  a  portrait  of  "  Madame  K.-F.,''  by  M.  Eobert-Fleury,  care- 
fiil,  pleasing  and  lady-like  and  without  posing. 
But,  perhaps,  the  most  remarkable  portraits  for  the  ex- 

B  a  B  t  i  e  n .  L  e-  pressiou  of  character  were  those  of  M.  Bastien-Lepage.    For 
"^^  individuality  and  personality,  the  portrait  of  "  M.  Hayem^' 

could  scarcely  be  surpassed.  The  hands,  the  pose,  the 
movement  of  features,  and  specially  the  expression  of 
the  mouth  are  evidently  of  the  person  himself.  The  very 
trousers  are  expressive.  All  go  together  to  make  the  indi- 
vidual. There  is  no  attempt  to  flatter,  and  certainly  the 
portrait  is  not  flattering;  but  it  is  better  than  flattering;  it 
is  the  person  himself,  as  understood  and  felt  in  every  par- 
ticular by  the  artist.  "X«  Portrait  ds  mon  Grand  pire^  is 
equally  strking,  and  for  the  same  qualities. 


Gaillard. 


Landmxipet. 


Landscapes, 

In  the  French  department  of  landscape  there  was  much 
talent  and  more  study.    In  fact,  many  of  the  large  landscapes 
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were  mere  studies  from  nature,  very  cleverly  executed,  care-  v^^ce, 
ful  and  true  to  nature,  full  of  facts  vigorously  rendered,  ^^dteapet. 
but  inspired  by  little  sentiment  or  feeling.  What  I  mean 
will  clearly  appear  if  most  of  them  are  compared  with  the 
exquisite  works  of  Olaude,  in  which  nature  is  all  subdued  to 
sentiment.  There  is  no  reason  why  the  two  should  be  di- 
vorced. There  are,  however,  remarkable  exceptions  to  this 
general  rule;  and  iirst  of  all,  in  combination  of  figure  and 
landscape,  are  to  be  mentioned  the  remarkable  pictures  of 
Jules  Breton,  on  which  it  is  a  pleasure  to  look.  He  sent  J»i<»  Breton 
nine  pictures,  every  one  of  which  is  worthy  of  a  great  artist. 
It  would  be  difficult,  in  the  whole  range  of  landscape  and 
figure,  to  find  a  more  exquisite  picture  than  ^^  La  Sieste^ — one 
more  masterly  in  drawing,  more  perfect  in  tone,  more  simple 
and  true  in  its  sentiment,  more  admirable  in  its  ideas.  It 
represents  a  party  of  hay-makers,  who  are  taking  their  siesta 
under  the  shadow  of  a  great  tree.  The  sunlight  falls  behind 
on  the  fields  and  haycocks,  which  are  bounded  by  a  line  of 
foliage,  and,  peering  through  the  great  tree,  flecks  with  spots 
of  light  one  of  the  figures.  A  woman  is  seated  and  suckling  her 
baby.  An  old  man  is  smoking  his  pipe.  The  rest  are  stretched 
carelessly  on  the  ground  enjoying  the  luxury  of  the  shadow 
and  rest.  One  of  these  figures,  a  girl  lying  flat  on  her 
back  straight  in  and  out  of  the  picture,  is  marvellously  fore- 
shortened. There  is  no  air  of  effort  about  the  execution ; 
it  is  free,  but  mellow  and  clear.  There  is  a  little  careless- 
ness here  and  there  in  the  landscape,  but  the  figures  are 
beautifully  finished,  low  in  tone,  but  transparently  luminous 
and  solid.  Here  is  the  very  soul  of  sentiment ;  the  feeling 
of  summer ;  the  languor  and  repose  of  noon.  It  is  a  delight- 
ful picture,  which  it  is  pleasant  to  see  and  to  praise. 

Of  an  entirely  different  character,  but  almost  equally  ani- 
mated with  a  true  sense  of  the  scene,  is  '^Les  PScheurs  de  la 
MedUerranieP  The  scene  represents  a  curving  beach  of 
liebbles  stretching  far  round  the  bay,  on  which  are  two 
groups  drawing  in  their  nets.  The  sky  is  pure  and  bright. 
The  blue  sea  gleams  and  sparkles  in  the  sun  as  it  rolls  gladly 
in.  One  can  almost  feel  the  breeze  and  hear  the  hiss  of  the 
sea  raking  over  the  shingle.  The  figures  are  doing  their 
work  unconscious  that  we  are  observing  them,  and  their 
sharp  shadows  are  thrown  upon  the  beach.  The  whole 
effect  is  of  bright  sunlight.  If  it  have  a  defect,  it  is  in  a  lit- 
tle excess  of  brightness,  but  this  time  will  tame  and  sober. 

Another  of  his  pictures,  '^Les  Amies^^  is  a  little  idyll. 
Three  girls  interlaced  are  walking  through  a  cornfield 
3  P  R 
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loeast-high  with  poppies.  It  is  twilight.  They  are  goings 
home.    The  sentiment  of  this  picture  is  charming. 

^'La  Fontaine^  is  also  a  masterly  picture,  with  the  same 
characteristics  of  simplicity,  low  tone  of  color,  and  sentiment. 
The  figures  are  peasant  girls  come  to  draw  water  at  a  foun- 
tain, but  they  have  a  dignity  of  bearing,  and  an  unconscious- 
ness of  posing,  and  a  laziness  of  style  that  elevates  the  sub- 
ject into  the  ideal.  The  same  remark  may  be  made  of  the 
large  single  figure  ''La  Qlaneusej^  which  has  something 
statuesque  and  heroic  in  its  x>ose  and  treatment. 

The  three  landscapes  by  M.  C.  Bemier,  '^  Janvier ^^  "  Une 
Ferme  en  Bannalec^^  and  ''Sahotiers  dans  le  Bais  de  Qui- 
mer(?h^  have  all  remarkable  qualities.  The  first  represents 
a  farmer  with  a  white  and  roan  horse  plowing.  These  form 
the  main  ground-light.  Behind  are  farm-houses  and  almost 
leafless  trees,  with  a  few  brown  leaves  on  some,  dark  against  a 
marble-gray  sky.  The  second  is  a  sunset  scene  in  a  farm- 
yard. Here  all  is  in  tender  shadow,  except  the  sky  where 
the  sunset  gleams.  Cows  are  drinking;  a  pool  in  the  center 
reflects  the  light  of  the  sky ;  the  farmer  and  his  horses  are 
going  in ;  dark  trees  rear  themselves  on  either  side.  The 
sentiment  of  the  hour  is  most  happily  rendered.  The  tone 
is  charming,  and  the  soft  growing  shadow  which  involves 
the  chief  part  of  the  scene  is  delicate  and  transparent.  The 
third  above  mentioned  is  a  very  remarkable  landscape,  rep- 
resenting woods  without  underbrush  and  flecked  with  mot- 
tled light  and  dark,  in  which  is  a  sabotier^a  cabin  with  a 
pointed  roof,  from  which  smoke  is  rising,  while  the  sdbotier 
and  his  wife  are  at  work  near  by.  Here  there  is  a  rare  feel- 
ingof  open  air,  a  simplicity  and  truth  to  natore,  united  to 
breadth  and  freedom  of  execution,  which  made  this  one  of 
the  most  striking  land8cax)es  in  the  whole  Exposition. 

The  landscapes  by  M.  Fran9ais  are  not  characterized  by 
strength  and  vigor  of  execution,  and  they  are  somewhat 
academical  and  sentimental.  The  best  of  those  exhibited 
was  ''Daphnis  et  Chloij^  which  is  a  deep  wooded  landscape 
well  composed,  with  two  nude  figures  at  a  pool  in  the  center. 

M.  H.  Hanoteau  sent  a  very  vivid  and  brilliant  picture 
representing  an  old  mill,  ''Le  MoulinP  A  large  tree,  grow- 
ing on  a  sloping  bank  beside  the  road,  throws  its  shadow 
over  the  chief  part  of  the  foreground,  and  some  pigs  are 
coming  down  the  bank.  The  road  strikes  across  the  picture 
over  a  bridge,  passing  the  old  mill,  which  is  partially  in 
shadow ;  and  a  house  beyond  in  ftdl  blaze  of  sunlight.  The 
picture  is  admirably  composed  in  light  and  shade,  very  care* 
fully  studied  in  all  its  details,  free  of  execution,  and  very 
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brilliant  in  effect.    The  technical  qualities  of  this  work  are      ggAwcR. 
remarkable. 

There  was  also  a  bright  and  spirited  picture  by  M.  J.  Ma-   Masore. 
sure,  ^'Bivage  du  Oolfe  Jwm^  of  blue  sea,  which  a  fresh 
breease  is  rippling  in  to  the  shore. 

M.  J.  C.  Meissonier,  flis,  had  also  three  little  pictures  aft^  Meiasonier,^, 
the  manner  of  his  father,  representing  ^^  JJns  Chemin  ava 
Environs  de  Nice^^  ^^  Plage  anx  Environs  de  Ntca,^  and  '^Le 
MdHn  sur  la  Plage j  aux  Environs  WAnMbes^^  all  worthy  of  his 
father  in  truth  and  character. 

The  landscapes  by  M.  L.  G.  Pelouse  were  very  clever,  but  Peiooae. 
they  have  rather  too  much  the  look  and  character  of  studies 
fiom  nature.  '*  Une  Coupe  de  Bois  "  represents  a  wood,  with 
wood-cutters,  with  bright  sunset  clouds  sloping  toward  the 
horizon  behind  the  tall  trees.  This  is  perhaps  the  most 
effective  of  all,  and  is  executed  with  spirit  and  talent. 

M.  A.  Seg6  exhibited  rather  a  remarkable  picture  of  ^^Les  sei^A. 
ChaumesJ'  It  is  just  afternoon,  and  the  shadows  are  begin- 
ning to  slox>e.  A  shepherd  and  dog  stand  in  a  broad,  flat 
plain  with  a  crowd  of  sheep  in  shade  with  their  backs  touched 
with  light  In  the  distance  rises  a  village  all  in  shadow, 
and  beyond  on  the  level  a  delicate  horizon.  The  effect  is 
very  brilliaut,  the  perspective  of  the  flat  plain  is  exceedingly 
well  rendered,  and  there  is  a  considerable  novelty  of  effect 
and  distinction  in  the  picture.  One  regrets,  however,  the 
monotonous  slaty  color  of  the  whole  village,  in  which  roof 
and  walls  are  of  the  same  hue  and  tone.  The  birds  flying 
through  the  clear  air  are  peculiarly  rendered ;  the  bodies  are 
dark,  the  wings  vague,  dim,  and  fluttering  in  effect. 

M.  E.  Van  Marcke  sent  a  very  vigorous  picture  of  cows  vanHaroke. 
drinking  in  a  pool.  A  white  cow  forms  the  principal  light, 
while  dark  trees  and  foliage  cover  the  main  upper  part  of 
the  picture,  leaving  only  a  comer  of  clouded  sky.  This  is 
very  strongly  painted  and  well  composed.  It  is  of  the  school 
of  Troyon,  and  well  worthy  of  that  master. 

M.  F.  de  Mesgrigny's  '^  Bateaux-Lavoirs  sur  la  Seine^  is  MesgrignT. 
also  an  admirable  picture.  It  represents  a  broad,  still  river 
with  wash-houses  on  one  side  and  ducks  swimming  down 
the  stream  in  which  trees  beyond  are  reflected.  The  key  is 
very  tight,  and  the  efi'ect  clear  and  pleasing ;  the  water  and 
the  reflections  very  transparent. 

"  Un  MarchS  &  Grenade^^  by  M.  A.  Moreau,  represents  a   konmu 
street  in  Grenada  on  market-day.    Half  the  street  with  its 
portico  is  a  shadow.    Two  great  oxen  with  yellow  frontlets, 
and  drawing  a  huge  cart  out  of  which  rises  a  tall,  coarse,  gray 
net  supported  on  poles,  occupy  the  center  of  the  picture, 
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and  around  this  are  groups  in  costume  coming  and  going, 
and,  behind,  the  sun  flashes  on  white  walls  of  houses.  Here 
is  Spain  in  full  blaze,  yet  without  over-statement  and  noise 
of  color,  and  without  confusion  of  parts.  The  shadow  side 
is  transparent  and  cool,  and  gives  a  brilliant  effect  to  the 
subdued  colors  around  and  the  flashing  walls  beyond.  I 
wish  here  to  mark  this  picture  particularly  as  admirable  for 
its  composed  and  effective  treatment  of  many  figures  and 
brilliant  light  without  confusion,  and  as  an  expression  of 
Spain.  I  shall  have  occasion  to  refer  to  it  in  contrasting  it 
with  pictures  of  the  Spanish  school. 

Among  other  pictures  not  coming  exactly  under  these 
classes,  several  should  be  noted.  M.  Girard  sent  a  small 
picture  of  ^^Les  Fiancis^^  representing  a  party  in  very  bril- 
liant costumes  coming  through  an  alley  of  trees  strewn  with 
dead  leaves.  Some  of  the  figures  are  a  little  too  voyant  in 
color,  particularly  those  in  the  shadow,  but  the  shadow  itself 
Is  capital,  the  figures  very  carefully  and  elaborately  exe- 
cuted, and  the  dead  leaves  admirably  rendered. 

M.  J.  G.  Jacqueti's  ^^RSverie^  has  something  distinguished 
in  character.  It  represents  a  girl  in  a  red  dress  sitting  a  little 
affectedly  in  a  chair  and  glancing  out  of  the  picture.  If  she 
is  in  a  reverie  she  knows  we  are  looking  at  her,  and  has  a 
rather  shy  sense  of  it 

M.  Hubert  exhibited  four  pictures,  of  which  the  best  are 
the  two  representing  ^^La  Pastorella^  and  "Xf^  Tricoteuae^^ 
both  of  which  are  refined  in  sentiment  and  quiet  in  execu- 
tion, and  have  a  tender  melancholy  which  is  attractive. 

L.  E.  Lambert  had  a  humorous  and  spirited  picture  called 
^^InstalloMonPtovisoire/^  representing  kittens  which  have  got 
into  a  chest  of  drawers — ^the  chest  of  drawers  itself  admira- 
bly painted. 

M.  Desgoffe  had  some  remarkable  representations  of  still 
life,  some  of  which  for  technical  qualities  and  imitation  de- 
serve very  high  praise. 

The  "  Curioaitfy  "  and  "  Coin  du  HaUe^  of  M.  A.  Vollon, 
uninteresting  enough  in  themselves,  are  extraordinarily  well 
painted.  His  ^^Femme  du  PoUet^^  a  large  figure  of  a  peas- 
ant with  a  basket  on  her  arm,  has  attempted  to  follow  in 
the  footsteps  of  Millet,  but  his  work,  though  clear,  has  a 
coarseness  of  quality  and  character  which  is  never  seen  in 

Millet 

Aqv4irelle8. 

In  dquarellea  the  French  have  distinguished  themselves 
of  late.  In  this  branch  of  art  the  names  of  Messrs.  Detaille 
and  Neuville  should  be  noticed,  though  they  exhibited  no 
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specimens  of  their  talent  here.    To  these  should  be  added      y^AxcE. 

among  others  the  names  of  Messrs.  Harpignies,  B^^^^-B^o^-^fiecom* 

Bellecour,  Bida,  Berch^re,  Bruneau,  Galbrund  {en  paatel),''^^^^^^^ 

B^gnault^Veyvassaty  Worms,  Saunie^  and,  especially,  M.  M. 

Leloir  and  Mar^chal.    M.  Leloir  seut  six  aqimrellesj  which,    Leioh. 

for  splendor  and  brilliancy  of  color,  were  perhaps  the  most 

remarkable  works  in  the  whole  Exposition.    The  subjects 

are  "ie  Beposy^  "Ze*  Souris  Branches^^  ^^  Danaeuse^^  ^^Joxteuae 

de  Flute^  ^^IPOiseau  bleUj^^  ^^NonchdlanceJ^    The  color,  which 

is  like  melted  gems  for  force,  is  not  glaring  or  confused  in 

tints,  the  composition  is  good,  the  values  well  rendered,  and 

altogether  this  is  a  remarkable  series   of  pictures.     M. 

Mar6chal's  works  are  in  pastel  and  are  hch  and  low  in  tone,    MartohaL 

but  strongly  treated,  almost  as  if  they  were  oils.    M .  Worms'   worms. 

aquarelles,  ''^Apris  la  BevueP  and  "ia  Toilette  cPHne  Bailer- 

ine^  are  of  the  same  kind  as  his  oil  pictures,  and  admirably 

rendered.    M.  Eegnault's  ^^Int6rieur  de  Harem^  is  brilliant,    K6«nauit. 

but  too  kaleidoscopic  in  colors,  and  too  much  inspired  by 

the  Spanish  school.    Baroness  Bothschild  also  sent  some  BaroDcasRothn- 

very  spirited  and  interesting  aquarelles  of  different  views,  ^ 

'* J.  Scafatiy  environsde N^aples/^  "J.  VitrS^^  and  " JL  Chartres^^; 

M.  Berch^re,  several    clever  Egyptian  scenes;  Madame   Bercb^tA. 

Becq  de  Fouqui^es  a  j^o^teZ  of  a  ^^Jeuiie  Fille  de  Kerfuntun,^  Fou^uUres!^*'  *** 

which  is  ver3'  pleasing  in  sentiment  and  character;  M.  Bru-    Brunemi. 

ueau  several  adudirable  studies  of  iruit  and  small  animals; 

M.  Chaigneau  a  clever  pastel  of  "-Ce«  Backers  du  Jean-de-   chnignemi. 

Paris^;  M.  Brunet-Debaines  a  capital  view  of  '*iSf.  Oal-^^^^^^-^*"- 

mier^ ;  M.  Galbrund  a  spirited  portrait  in  pastel,    Among   oaibrumi. 

the  aquarelles  should  also  be  specially  noted  a  street  scene 

with  old  houses  on  a  canal,  by  M.  Saunier;  and  two  bright,    saimior. 

clear,  and  well -drawn  pictures  by  M.  Veyvassat,  of  "ia   voyvaasat 

Go&teir  des  Maissaneurs^^  and  ''  Une  Charette,^ 

ENGLAND. 

Having  now  examined  the  Prench  school,  let  us  turn  to      knolaxd. 
that  of  England.    Here,  we  are  in  an  entirely  different 
world.    There  are  perhaps  no  two  countries  in  which  the 
technical  methods,  the  subjects  chosen,  and  the  spirit  in 
which  they  are  rendered  are  so  opposed  or  diverse.    The   ^,       .,     , 

•^  ^^  Divcreity  of 

characteristic  excellence,  as  we  have  seen,  of  the  French  character  in 

,,.  ,,  -r*/.,.       .^.  ,"L  Frencb  and  Eu- 

school  IS  tec$%niqiie    But  this  technique  has  been  so  over-  giiab  painting. 
insisted  upon  in  France  as  finally  to  have  become  in  the 
eyes  of  many  of  its  cleverest  artists  the  one  thing  to  be 
aimed  at,  the  one  thing  above  all  to  be  desired,  and  to  this 
the  higher  claims  of  art  have  been  subordinated. 
On  the  contrary,  in  passing  from  the  French  school  into 
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'"Q''^^'     the  English,  one  is  at  once  struck  with  the  feebleness  of  the 

PictureB  feeble  technique.    The  pictures  are  for  the  most  part  flat  and  com- 

m     ntqu*,       parativcly  feeble  in  execution.    The  grammar  of  painting 

in  oil  as  distinguished  £rom  painting  in  water-color  has  not 
here  been  learned.  The  first  impression  is  that  all  of  the 
oil  pictures  are  aquarelles^  so  little  body  and  vigor  of  touch, 
and  imputto.  80  little  depth  of  impo^to^  so  feeble  a  perception  of  light  and 
dark  do  they  show.  Some  of  them  under  glass  we  are 
forced  closely  to  examine  before  we  can  believe  that  they 
No  true  soMo  are  not  in  water-colors.    There  is  no  true  sense  of  what  is 

•£Yalue»of  color.        ,.«  -»    ^        -,         ••/■•■  aii^ 

technically  termed  "values''  of  color.  All  the  parts  are 
comparatively  of  the  same  value.  The  foreground  figures 
are  no  more  vigorous  and  decided  than  those  which  are  in 
the  middle  distance.  There  is  little  representation  of  per- 
spective beyond  what  is  expressed  by  drawing.  The  figures 
lor  the  most  part,  as  far  as  color  and  light  and  detail  are 
concerned,  are  all  in  the  same  plane.    There  is  a  general 

Monotosy.  monotony  of  color,  a  remarkable  absence  of  shadows,  and 
an  equal  insistance  on  all  parts.  Another  peculiarity  which 
is  very  striking  is  the  lantern-like  illumination  of  all  the 

Pccuiiarinnmi- faces.    1^0  matter  whether  the  light  falls  upon  them  or  is 

nation  x>f>  fAoes.  ^  -^ 

behind  them,  or  whether  there  is  any  intelligible  light  com- 
ing from  anywhere,  the  faces  all  are  self-illuminated,  and,  in 
many  of  the  landscapes  with  figures,  they  glow  mysteriously, 
whether  turned  against  the  moon  or  the  sun  or  turned  Vo 
them.    What  is  also  curious  is  that,  though  these  faces  aie 

Absence  of  so  illuminated,  scarcely  a  figure  casts  a  shadow.  Much  of 
this  peculiarity  probably  arises  from  the  fact  that  in  Eng- 
land there  is  little  brilliancy  of  sun,  the  prevalent  atmos- 
phere being  gray  and  dim,  and  the  counterpoises  of  light 
and  dark  little  seen,  so  that  the  shadows  are  vague  and 
feeble,  and  the  effects  misty.  But  whatever  be  the  reason,  the 

Deiionoy  of  £i<)t  is  evident.    But  on  the  other  hand  there  is  much  deli- 
**"    ^  cacy  of  sentiment,  and  great  refinement  of  feeling.     The 

Purity  of  feel,  subjects  are  always  pure  in  character,  and  if  there  be  no 
great  force  of  execution  there  is  simplicity  and  sweetness, 
and  an  absence  of  violence  and  brutality  of  subject  and 
of  treatment.  This  sometimes  errs  on  the  side  of  senti- 
mentality and  almost  of  triviality,  but  there  is  never  any- 
thing to  shock  the  sensibilities,  and  in  all  there  is  a  pure 
purpose. 

Look  0*  dnifi».  In  draftsmanship  there  is  much  to  be  desired.  The 
best  of  the  English  painters  can  scarcely  be  said  to  reach 
the  higher  average  of  the  French.  In  figures,  and  partic- 
ularly in  the  nude,  their  works  show  not  only  a  lack  of 
finnness  and  decision  of  outline,  but  an  absence  of  carefiil 
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tramingy  and  of  style  in  their  drawing.    Of  the  landscapes,      "'olakd. 

some  are  carefolly,  almost  painfully,  stadied  after  nature, 

but  the  detail  is  in  many  cases  so  oTer-emphasized  that  the    over-empiuwia 

mMB  is  sacrificed  to  the  parts.    They  do  not  seem  to  under-  °^  ^®**"^ 

stand  that  a  multitude  of  particulars  do  not  constitute  a 

whole.    On  the  contrary,  with  some  at  least,  their  idea  seems 

to  be  that  unless  everything  is  said  nothing  is  said. 

English  art  seems  to  drift  in  various  currente,  «dthout   Bngiisk  art 
any  clear  and  definite  course,  and  to  subdivide  itself  into^^^dg^QtJ^"' 
various  degrees  rather  than  schools.    Mr.  Burne-Jones  rep- 
resents one  direction,  for  instance,  towards  the  romantic   Bomantio  and 
and  vaguely  ideaL    Mr.  Tritt  another,  towards  the  literal.    Literal, 
Mr.  Watts  another,  towards  the  mythological  and  heroic.    Heroic. 
Mr.  Leslie  anodier,  towaids  the  idyllic  of  common  life.    Mr.    id.vuic. 
Armitage  another,  towards  the  antique  and  historic.    Their   Aatiqvo  ■■« 
methods  and  manners  difter  as  much  as  their  subjects.    They 
have  no  style  of  workmanship  in  common ;  each,  as  it  were, 
is  striving  blindly,  as  far  as  technique  is  concerned,  to  find  a 
way  tor  himself,  and  it  must  be  confessed  that  in  some  of  these 
efforts  there  is  not  a  little  affectation  of  originality,  and,  as  it 
were,  an  euphuistic  attempt  at  novelty,  both  in  subject  and 
in  treatment.    On  the  other  hand,  there  are  some  who  are 
truly  earnest  and  capable,  having  ideas  and  sentiment,  but 
wanting  the  mastery  of  the  grammar  and  language  by  which 
to  express  them.    There  is,  in  consequence,  a  good  deal  of 
wasted  power.   The  result  is  not  equal  to  the  effort    Still,  in 
coming  irom  the  French  department  of  the  Exposition  into 
that  of  England,  one  cannot  but  feel  that  he  has  entered    simpler  aaA 
into  a  serener  atmosphere  of  simpler  manners,  and  higher fJan^  in*  tSS 
morals,  and  purer  sentiments,  the  absence  of  which  cannot  ^'"aoJ^*^^®"- 
be  compensated  for  by  any  technical  merits  however  great. 

Aquarelles.  AquareOsi. 


If  in  the  use  of  oils  the  English  are  far  behind  the  French, 
in  aquarelle  they  at  least  take  equal  rank  with  them.  The 
room  dedicated  to  these  in  the  English  department  contained 
master-pieces  of  execution  as  well  as  of  sentiment.  The  side 
of  one  screen  was  dedicated  to  aquarelles  by  the  late  Mr. 
Frederic  Walker.    These  are  characterised  by  tender  and   Frederic waik. 

OT 

delicate  sentiment  and  by  harmony  of  color.  They  all  rep- 
resent scenes  of  common  life,  and  are  each  so  happy  in  the 
rendering  that  it  is  difGlcult  to  say  which  is  to  be  preferred. 
<^  The  Old  Farm  (harden "  is  charming.  It  represents  a  scene 
in  an  old-fashioned  garden  inclosed  in  walls,  over  which 
are  seen  the  farm  building  and  roof.  The  garden  is  filled 
with  bright  flowers,  a  tree  is  in  full  blossom,  and  along  the 
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walk  is  ran  ged  a  row  of  bee-hives.  A  girl,  slowly  sauntering 
Walker.  through  the  walk,  is  knitting.  She  has  dropped  her  ball  of 
yam,  and  a  tortoise-shell  cat  is  couching  to  spring  at  it. 
Here  is  the  pure  English  feeling  and  charaeter,  all  quiet  and 
in  harmony.  "  The  Ferry  "  also  is  a  beautiful  picture,  and 
as  true  to  fact  as  to  feeling.  A  boat  is  drawing  up  to  the 
shore  of  the  river.  White  swans  are  swimming  in  the  water. 
Straight  down  to  the  ferry  opens  a  street  of  red-brick  houses 
with  groups  and  figures  scattered  here  and  there.  The 
atmosphere  is  England,  the  feeling  is  all  English,  and  the 
Frederic  Walk,  picturc  is  full  of  air  aud  misty  sunlight.  "  The  Housewife  ^ 
is  a  figure  seated  in  a  court-yard,  shelling  beans ',  a  chair  is 
before  her,  and  a  great  butt  of  water  on  one  side,  and  a  low 
window  is  filled  with  flower-pots.  In  description  this  is 
nothing.  It  is  the  tenderness  and  sweetness  with  which  it 
is  done  that  make  it  a  delightful  idyl.  <<The  Village"  is 
a  bit  out  of  English  life  and  scenery.  There  is  a  bridge 
with  three  arches,  under  which  the  river  flows,  and  over  the 
parapet  of  which  figures  are  leaning  lazily.  An  old  man- 
sion-house is  seen  behind,  on  the  further  side  of  the  road 
which  crosses  the  bridge,  encompassed  with  a  wall,  with 
trees  inside.  Another  represents  "The  Last  Asylum," 
where  a  daughter  is  accompanying  her  old  mother  to  the 
almshouse^ — ^beautiful  in  sentiment  and  delicate  in  execution. 
"  The  Fishmonger  "  also  is  admirable.  He  is  leaning  for- 
ward and  pointing  out  on  his  broad  bench  covered  with 
fishes  a  large  turbot  to  a  girl  who  is  standing  beside  it  hesi- 
tating whether  to  yield  to  his  i>ersuasion  or  not.  This  is 
masterly  for  management,  color,  and  tone.  The  soft,  dark- 
ened shadow  of  the  interior  is  admirably  given ;  the  figures 
are  capital  in  character  and  expression;  the  details  are 
carefully  studied  and  not  obtrusive.  Of  a  more  ambitious 
character  are  "  The  Three  Fates, "  who  are  three  sour  old 
ladies,  two  seated  on  a  sofa  and  one  standing,  and  deliver- 
ing their  oracles  to  a  young  girl  who  is  rising  from  her  chair. 
This  is  dramatic,  entirely  modem,  and  full  of  character  and 
spirit.  The  other  pictures  are  "Health  to  the  Absent," 
"  The  Chaplain's  Daughter,"  "  The  Field  of  Violets,"  aU 
charming.  Mr.  Walker  had  also  a  large  picture  in  oils,  called 
"The  Old  Gate. "  This  has  much  of  the  same  excellence  as 
the  smaller  water-colors  in  sentiment  and  character,  but  it 
lacks  vigor  of  execution  and  is  a  little  monotonous  in  tone 
and  color.  In  fact  it  is  rather  like  a  very  large  aquarelle  than 
a  painting  in  oil.  The  figures  are  admirably  drawn  and  the 
picture  has  much  cliarm. 
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Mr.  A.  H.  Marsh  sent  a  good  showy  picture  of  ^^  Mussel. 
Gatherers,"  representing  a  crowd  of  fisherwomen  toiling 
along  a  beach,  with  a  storm  rising.  Mr.  J.  D.  Linton's  *^  Off 
Guard"  is  also  well  composed,  with  good  effect  of  light  and 
dark,  and  painted  with  vigor.  The  part3  are  well  subordi- 
nated to  each  other,  and  the  general  masses  are  well  kept, 
which  is  a  rare  thing  in  English  art. 

Mr.  6.  J.  Pinwell  sent  three  pictures,  "The  Pied  Piper," 
"The  Great  Lady,"  "St  James'  Park,"  of  which  the  best  is 
the  last  named.  This  is  a  subject  which  suits  the  English 
mind.  It  represents  a  scene  in  the  park,  English  in  its 
character  and  true  to  common  life.  The  figure  of  the  man 
seated  on  a  bench  and  looking  down  is  particularly  good. 
The  subject  does  not  call  for  a  high  effort  of  imagination, 
but  is  represented  with  much  truth  and  feeling. 

There  were  several  of  Mr.  J.  F.  Lewis's  elaborate  oriental 
scenes,  which  are  painted  with  great  minuteness  and  detail, 
and  are  brilliant  in  color ;  but  they  are  of  little  interest  as 
to  character  or  incident,  and  are  too  uniformly  brilliant  and 
have  too  equal  insistance  of  parts.  They  represent  "A  Street 
in  Cairo,"  "The  Lilium  Auratum/^  "The  School,"  "Cairo," 
"The  Prayer  of  Faith."  He  also  sent  three  oil  pictures, 
aU  of  which  have  the  same  characteristics  and  are  scarcely 
to  be  distinguished  from  aquarelles^  so  thin  and  flat  are 
they  in  treatment.  "  Twilight,"  by  Joseph  Knight,  is  power- 
ful and  interesting.  There  is  a  lowering  gray  sky,  with  a 
strip  of  light  on  the  edge  of  the  horizon.  Shadows  darken 
over  the  low  deep-green  moor-like  swell  of  the  ground,  and 
in  the  foreground  is  a  pool  illuminated  by  the  sky,  and 
overgrown  on  its  banks  by  low  bushes.  This  picture,  which 
is  painted  in  body  color,  is  solemn,  lonely,  and  ftill  of  senti- 
ment. Mr.  Boyce's  "  Bridewell"  is  admirably  rendered,  and 
a  capital  study  of  the  place.  Mr.  J.  D.  Watson's  "Book 
Lore"  is  rich  in  color.  The  low  crimson  dress  is  well  painted, 
l^e  color  is  rich,  and  the  composition  is  good  in  light  and 
dark.  Mr.  Thomas  Collier  sent  a  masterly  landscape  called 
"Arundel  Park,"  which  is  freely  and  vigorously  rendered. 
Mr.  E.  X.  Johnson's  "The  Anxious  Mother"  is  delicate  in 
sentiment  and  eolor,  and  painted  wit^h  much  care  and  re- 
finement. The  anxious  mother  is  a  hen,  which  is  much  dis- 
turbed because  the  lady  in  the  picture  has  taken  her  chicken 
from  her  and  holds  it  in  her  hand.  '^N6tre  Danie  de  Brou- 
Bourg^  by  Mr.  S.  Bead,  is  a  careful  and  effective  study  of 
the  interior  of  the  cathedral.  "The  Higher  Pool,"  by  Mr. 
E.  H.  Fahey,  is  admirable  in  color,  tone,  and  composition. 
It  is  a  study  of  the  same  place  that  he  has  taken  for  his  oil 
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painting  <<  He  Never  Oame,"  and  is  even  stronger  than  that. 
The  pictnre  is  effective  in  its  light  and  dark^  and  the  sky  is 

Birket  Foster,  particularly  good.  "The  Market  at  Toulon,"  by  Mr.  Birket 
Foster,  with  its  gay  flowers,  vegetables,  and  great  yellow 
umbrellas,  is  very  bright  in  color  and  dear  in  treatment. 

"  Derby  Day — Here  they  come  I  ^  by  Mr.  0.  Green,  is  a 
very  clever  and  characteristic  representation  of  this  scene. 
The  eager  heads  and  earnest  action  of  the  crowd  that  are 
pressing  forward  against  the  rope  to  catch  sight  of  the  com- 
ing horses  are  capitally  rendered.  Mr.  H.  Herkomer's 
"Woodcutters,"  which  represents  workmen  turning  the 
trunk  of  a  tree  they  have  felled,  is  admirable  in  its  action 
and  drawing,  and  very  pleasing  in  its  clear  gray  tones. 
Gil-  Among  other  watercolors  which  may  be  noted  are  "The 
Guide,"  by  Sir  John  Gilbert;  several  pleasing  pictures  by 
^^^n.  Ailing. Mrs.  Allingham,  "When  our  Gudeman's  Awa'"by  G.  G. 

Eilbume,  and  a  clever  head  of  "  Saint  George  "  by  Mr.  E.  J. 
Gregory,  "Sunday  Evening  in  Chelsea  Hospital  Gardens" 
by  Mr.  James  Macbeth,  and  E.  J.  Poynter's  portrait  of  Mrs. 
Louis  Gourtaiild. 

"  The  Death  of  the  Year,"  by  Mr.  Walter  Orane,  is  a  proces- 
sional picture  of  maidens  carrying  a  corpse,  which  is  pleasing 
and  stronger  in  color  than  his  oils.  There  is  little  definite 
character  and  individuality  known  in  the  figures  or  faces : 
they  are  all  of  the  same  type,  and  have  a  family  likeness, 
as  if  they  were  sisters.    The  same  observation  may  be  made 

Bame-Jones.  of  all  th  c  pictures  by  Mr.  E.  Bume- Jones.  He  sent  two  water- 
colors,  representing  "Love  among  the  Buins"  and  "Love 
as  Wisdom."  The  first  represents  two  figures,  a  youth  and 
a  maiden,  seated  in  a  strange  place,  with  strange  fi^agments 
of  architecture  overgrown  with  ivy  and  thistles,  with  little 
regard  to  perspective  or  probability.  The  low  gateway,  tor 
instance,  has  no  just  relation  in  point  of  size  or  height  to 
the  figures,  and  all  parts  are  so  equally  emphasized  that  the 
total  effect  of  the  picture  is  flat  "Love  as  Wisdom"  rep- 
resents two  girls  in  red  and  brown  dresses  standing  erect 
and  half  embracing,  while  opposite  to  them  stands  a  third 
in  dark  blue,  who  is  apparently  addressing  them.  A  town  on 
a  hill  behind  forms  the  background.  The  pictnre  is  pleas- 
ing in  composition,  but  it  entirely  lacks  aerial  perspective, 
and  the  houses  of  the  distant  town  seem  to  adhere  to  the 
heads  of  the  figures.  Both  these  pictures  are  rich  in  color, 
and  in  "Love  among  the  Buins"  there  is  considerable  ex- 
pression of  languid  sadness.  But  both  are  rather  conceits 
than  subjects. 
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Mr.  Borne- Jones  has  attained  so  distingaished  a  reputa-  vsq^^asv, 
tion  in  England,  that  it  is  with  much  hesitation  that  we  ap-  Bume^ronei. 
preached  with  criticism  pictures  which  have  received  higher 
panegyric  from  his  friends  and  admirers  than  perhaps  was 
ever  before  bestowed  upon  the  works  of  any  living  painter. 
One  of  his  admirers  has  not  hesitated  publicly  in  his  writ- 
ings to  say  that  he  is  the  greatest  artist  that  ever  lived.* 

*  KoTS. — Lest  I  may  be  suppoeed  to  exaggerate  the  statemeDts  of 
Mr.  Bume-JoneH's  admirerS;  I  cite  the  following  passages  from  an  article 
in  the  "Fortnightly  Review"  for  Jane,  1877,  by  Professor  Sydney  Col-    piof.  Colviii  in 
vin,  on  the  Grosvenor  Gallery,  which  may  also  serve  as  a  correction  to  ^FOTtoightlyBe- 
my  own  view.    The  whole  article  is  worthy  of  pemsal,  as  indicating  the 
opinion  of  the  new  school  of  criticism  on  the  new  school  of  painting  in 
Eogland.    Language  can  scarcely  go  farther.    Professor  Colvin  speaks 
of  Mr.  Bume-Jones  as  a  "master  in  whose  inspiration  there  is  nothing 
faltering  or  ambigaous,  and  in  his  ideals  nothing  harsh  and  unlovely. 
The  genius  of  Mr.  Bame-Jones  will  on  these  walls  become  a  reality 
to  those  to  whom  hitherto  it  has  been  only  a  re]K>rt."    Speaking  of 
the  "Six  Days  of  Creation,"  he  says,  "This  is  a  favorite  medieval  sub- 
ject for  the  opening  illustration  of  Chronicles,  and  occurs  in  some  schemes 
of  mosaic  and  other  church  decoration.    But  the  modem  work  is  no 
echo  of  any  old ;  the  subject  has  been  redipped  in  the  colors  of  a  liv- 
ing spirit,  and  recast  in  the  furnace  of  a  great  imagination.    .    .    . 
Since  painting  was  an  art  it  is  probable  that  no  poetry  so  intense  as 
this,  no  invention  so  rich  and  unerringly  lovely,  was  ever  pressed  into 
form  and  color.    It  is  better  to  say  it  without  hesitation,  we  have  among 
08  a  genius,  a  poet  in  design  and  color,  whose  like  has  never  been  seen 
before.    To  an  almost  incredible  patience  and  multiplicity  of  work- 
iDaoship,  this  painting  Joins  a  quite  inexpressible  felicity  and  loveli- 
ness of  pictorial  invention.    Inch  by  inch,  as  well  as  division  by  divis- 
ion, it  can  only  be  studied  with  ever-increasing  wonder  and  delight." 
Just  as  a  bom  poet  and  inspired  singer  cannot  put  together  those  words 
that  have  not  the  sound,  the  speU,  the  soul  of  poetry,  so  this  artist  can- 
not draw  a  ring  of  hair,  or  a  fold  of  drapery,  or  lay  the  tint  of  a  flower, 
or  a  feather,  or  a  shell,  but  the  drawing  has  a  charm  and  the  color  a 
precioQsness  which  stirs  the  mind  with  the  spell  of  visible  poetry,  an 
enchantment  from  the  soul  of  things,  an  inexpressible  felicity  and 
loveliness," — "preciousness  of  color,"  "soul  of  poetry,"  an  "incredible 
IMitience,"  "an  increasing  wonder  and  delight,"  "unerring  loveliness," 
"great  imagination." — After  such  praise  what  can  be  added — what  can 
be  Raid  of  those  whom  we  have  hitherto  held  to  be  great  masters  f    As  for 
thoee  who  do  not  agree  to  this  "supreme"  gush  ("supreme"  is  the  word 
which  is  aflTected  now  by  a  certain  clique  of  critics,  and  we  wish  to  con- 
form to  this  "preciousness"  of  diction  for  the  moment),  and  who  dare 
to  criticise  even  the  drawing,  they  are  told  that  their  criticisms  "can- 
not be  made  with  any  show  of  reason  now,"  and  that  some  critics  of 
this  class  "  write  themselves  as  asses  and  puppies  before  the  world." 
Still  we  must  honestly  say  that  such  extravagant  laudation  is,  in  our 
hnmble  opinion,  not  calculated  to  be  of  benefit  to  Bfr.  Bnme-Jones,  who, 
whatever  be  his  talent,  has  still  something  to  learn,  nor  to  lead  with  it 
the  calm  Judgment  even  of  his  best  friends  and  much  less  of  the  public. 
It  may  also  be  inteiesting  to  append  here  two  opposite  criticisms  of 
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But,  on  the  other  hand,  critics  are  not  wanting  who,  admit- 
ting his  great  talent,  protest  against  this  excessive  laudation 
as  injurious  not  only  to  art  but  to  the  artist,  by  confirming 
him  in  a  style,  both  of  subject  and  of  treatment,  which  in 
itself  is  not  the  highest^  and  which  threatens  to  degenerate 
into  mannerism,  and  to  lead  astray  into  vague  sentiment- 
ality those  who  follow  him.  It  may  not,  therefore,  be  pre- 
sumptuous if  we  venture  to  choose  a  neutral  ground,  and 
proceed  to  consider  his  methods  and  his  subjects. 

These  two  pictures,  as  well  as  his  "Beguiling  of  Merlin,'^ 
which,  though  in  oil,  is  partially  aquarelle  in  its  technical 
treatment  and  effect,  have  been  declared  to  be  "among  his 
noblest  inspirations,"  and  it  will  be  no  injustice  to  judge  him 
by  them. 

Mr.  Bume-Jones  is  essentially  a  colorist,  and  in  the  two 
water-colors  he  has  amply  justified  his  high  reputation. 
They  are  rich  in  color,  and  harmonious  in  combination  of 
tints.  The  "  Beguiling  of  Merlin  by  Vivian"  is  not,  however, 
at  all  entitled  to  the  same  praise.    It  is  monotonous  and 


Mr.  Borne-Jones's  latest  work,  '^  Pygmaliou/'  as  indicating  the  opposite 
"London  extremes  of  opinion,  taken  from  the  ''London  Week"  of  May  24, 1879 : 

*'TWO  WAYS  OF  SEEING  A  PICTUBB. 

''Let  ns  now  see  what  these  discordant  voices  have  to  say  ahont  Mr. 
Bnme-Jones's  'Pygmalion'  series.  The  following  criticisms  are  well 
worth  comparing  carefully : 


"Sp6c?tator." 
"ifluBtratod 


XCWB." 


"  [Speetator.] 

**  *  Ko  deacription  of  which  we  axe  oapa^ 
ble  can  convey  in  any  adequate  degree  the 
intense  beanty  of  this  work.  As  in  all 
supreme  painting,  we  lose  sight  altogether 
of  the  artist  in  the  vision  he  has  created 
for  us,  and  it  needs  a  severe  effort  of  the 
mind  to  bring  itself  back  to  the  consider- 
ation of  the  marvellous  skill  which  is  hero 
displayed.  But  when  this  is  done  we 
baldly  know  upon  what  to  bestow  our 
greatest  admiration,  whether  upon  the 
soft  eAilgence  of  light  in  which  the  pio« 
ture  is  enveloped,  the  little  bit  of  azure 
sky  on  which  Venus  stands,  and  the  deli- 
cate iridescence  of  the  doves'  plumage ; 
on  the  stately  strength  of  divine  beauty 
and  power  in  her  figure,  the  clinging  de- 
X>endenoe  of  that  of  Galatea,  or  on  the  ex- 
pression of  the  living  statue,  which  is 
probably  the  most  wonderful  painting  of 
all— surprise,  Joy,  and  helplessness  stmg- 
^ing  together  in  one  woman's  face.' 


''[lautbratedlfewi.] 

"  *  We  are  assured  that  in  these  pictures 
there  are  latent  meanings  as  to  the  rise, 
growth,  and  fruition  of  "passion"  which 
associates  them  with  those  productions 
of  the  minor  jwete  of  the  day,  which  forms 
the  ' '  supersensnous, "  or  rather,  we  should 
say,  the  ultra-sensual,  school— a  school 
which,  in  its  worst  development,  is  the 
morbid  outcome  of  weakly,  overwrought 
physiqne^wliich  every  man  who  respects 
his  manhood  and  every  woman  who  val- 
ues her  lienor  must  regard  with  disgust, 
and  would  destroy  everything  of  value  in 
the  national  character.  For  our  part,  wo 
see  merely  mawkish  sentiment,  not  *' pas- 
sion," in  these  wan,  haggard  faces — these 
limp  languors,  this  hysterioal  tension — 
together  with  medieval  dilcttanteism,  for 
there  is  nothing  whatever  of  Greek  spirit 
or  character  in  the  series.' 


"The  'Spectator'  critic,  it  will  be  seen,  goes  nearly  into  hysterics;  tho 
other  gentleman  is  affected  in  a  very  different  way.  We  must  say  that 
for  gnsb,  tears,  and  bosh  generally,  the  'Spectator'  man  throws  all  hia 
fellow-lahorers  in  the  field  of  art  far  into  the  shade." 


VNGLAMD. 
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ineffective  in  color  and  ^vithont  perspective.  Merlin  is  repre- 
sented as  reclining  in  a  contorted  and  helpless  attitude,  with 
crossed  legs,  at  the  foot  of  some  tree  or  thorn  covered  with 
blossoms,  while  Vivian,  swaddled  in  an  extraordinary  dress, 
tarns  her  back  npou  him,  twisting  her  head  round  over  her 
shoulder,  and  holding  before  her  in  both  hands  a  long  book, 
from  which  she  is  apparently  reciting  her  si>ell.  The  figures 
are  neither  of  them  well  drawn.  Each  is  at  least  ten  heads 
high,  and  Vivian,  from  her  feet  to  her  waist,  is  seven  heads. 
The  attitudes  are  singularly  constrained  and  graceless,  and 
inexpressive  of  the  subject,  and  Merlin  looks  rather  like  a 
feeble,  peevish  old  woman  than  the  master  magician  with 
all  the  arts  of  sorcery  at  his  command.  Without  the  title 
to  this  picture  it  would  be  difScult  to  divine  the  subject. 

The  objection  to  be  made  to  many  of  Mr.  Bume-Jones's 
works,  and  specially  to  these  most  recent  ones,  is  the  vague- 
ness of  the  theme }  and  it  is  greatly  to  be  regretted  that  his 
remarkable  talent  should  have  taken  the  direction  it  has 
toward  subjects  either  vaguely  ideal  or  languidly  effeminate, 
removed  fix)m  the  best  sympathies  of  our  age,  or  the  highest 
requirements  of  art.  One  gets  a  little  tired  of  the  constant 
apotheosis  of  Venus  and  Love,  of  these  unwarlike  knights 
and  sentimental  ladies,  and  of  this  perpetual  repetition  of 
the  same  type  of  &ce.  Here,  for  instance,  are  three  pictures,  in 
all  of  which,  both  male  and  female,  is  the  same  type  of  charac- 
ter, expression,  and  face ;  and  a  similar  peculiarity  may  be 
observed  in  all  his  later  works.  They  are  all  the  same  per- 
son, or  of  the  same  family,  with  the  same  prominent  chin, 
the  same  large  sickly  sad  eyes,  hollow  cheeks,  and  fiill  lips. 
Both  manly  and  womanly  vigor  is  wanting  to  all.  The  men 
are  not  virile ;  the  women  are  not  womanly  in  its  best  sense ; 
bat  a  certain  languidness,  effeminacy,  and  dreamy  senti- 
mentality, as  of  exhausted  passions,  almost  epicene  in  its 
character,  is  visible  in  all. 

It  is  not  because  we  do  not  recognize  the  ability  of  Mr. 
Borne-Jones  that  we  venture  thus  to  criticise  him.  He  has 
great  merits  to  counterpoise  his  defects ;  but  we  would  gladly 
see  his  genius  engaged  in  sturdier  struggle  with  more  vig- 
orous subjects  and  themes  of  greater  power. 

Revived  Meduevdlisni. 

And  this  leads  us  to  speak  of  the  school  or  rather  clique   HedtovaUan. 
of  art  which  has  lately  grown  up  in  England,  and  in  which 
some  of  the  most  noted  names  are  enrolled.    Admitting  at 
once  the  ability  of  these  artists,  we  cannot  the  less  regret 
the  influence  they  are  exciting.    Desiring  to  lift  art  to  a  more 
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^^^'^^'  imaginative  height,  out  of  the  commonplace  of  life,  they  have 
carried  it  beyond  its  legitimate  domain  into  the  vague  and  un- 
real, and  sought  to  obtain  notice  by  eccentricity  and  medie- 
valism. In  their  protest  against  the  lower  school  of  mere 
genrej  they  have  sought  to  renovate  art  by  recurrence  to 
Beoumoe  to  earlier  methods  and  simpler  schools.  Feeling,  through  the 
9BT\y  ^^^^^^^  qji^\j^f^  awkwardness,  nalveUj  and  rigidity  of  the  early  Italian 
period,  a  purity  and  sweetness  of  sentiment  art  hath  since 
lost,  they  have  made  the  mistake  of  supposing  these  to  be 
inseparable  conditions  of  their  charm,  and  have  wilfully 
assumed  their  technical  limitations  and  deficiencies.  The 
sentiment  they  seek  is  modem,  but  the  manner  is  in  imitation 
of  the  early  Italian  masters.  New  wine  is  poured  into  old 
bottles.  Their  pictures  are  animated  by  the  spirit  of  the  new 
and  the  memory  of  the  old.  Scorning  Guido  and  the  Caracd, 
and  scarcely  accepting  even  BafiEaelle,  they  prostrate  them- 
selves before  their  predecessors,  expecting  by  imitations  of 
their  defects  to  attain  their  excellences.  For  instance,  ^<  Love 
as  Wisdom"  is  a  reminiscence  of  early  Italy  in  composition 
and  character.  Its  inspiration  is  from  the  early  Italian  poets 
in  sentiment,  and  of  the  early  painters  in  composition.  So 
also  the  ^<  Benaissance  of  Venus,"  by  Mr.  Walter  Crane,  is 
plainly  inspired  by  a  picture  of  Botticelli's  in  the  Uffizi, 
at  Florence,  and  in  ''  On  the  Banks  of  the  Styx,"  by  Mr. 
B.  Spencer  Stanhope,  the  same  early,  dry  manner  is  imi- 
tated. I  only  refer  here  to  some  of  those  examples  found  in 
this  Exposition,  but  the  list  might  be  greatly  enlarged,  if  it 
were  proper  to  cite  other  names  and  works  outside  the  Expo- 
sition. In  these  works,  one  cannot  but  feel  that  the  genius 
of  the  artist  has  been  fettered ;  that  his  intention  is  willful ; 
imitatedqnainir  that  his  method  is  uot  spoutaneous.  The  quaintness,  rigid- 
^Aflfeo^^i^ity,  even  the  bad  drawing,  of  the  early  Italian  school  is  imi- 
iMi^hoS!^  ^^'  tated,  but  the  unaffected  charm  is  lost.    There  is  a  touch  of 

affectation  which  ruins  all.  So  strong  is  the  protest  against 
beauty,  through  fear  of  prettiness,  that  the  ugly  and  awk- 
ward is  sought,  as  it  would  seem,  with  intention. 

Another  defect  to  be  seen  in  some  of  the  English  work  is 
LitenOiMMs.  Uteraluess.  The  artist  is  not  a  co-worker  with  nature,  but 
her  drudge  and  slave.  He  is  so  afraid  not  to  be  truthful 
that  he  copies  the  accidents  and  defects  of  nature  as  well 
as  all  its  unimportant  details  with  a  fatal  subjection.  This 
is  specially  observable  in  some  of  the  landscapes,  in  which 
the  parts  often  are  over-emphasized  to  the  destruction  of 
the  main  effect.  They  look  like  timid  and  labored  studies 
by  a  student,  not  free  and  plastic  interpretations  of  a  mas- 
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ter.    Mr.  Buskin  has  so  loudly  and  emphatioally  preached     pqlato. 
the  gospel  of  detail  and  imitation  of  nature  that  his  fol-   B«kin- 
lowers  are  afiraid  to  omit  anything,  and  there  is  little  dis- 
tinction in  the  woik  between  the  common  and  the  poetic. 
The  opi)osite  defect  of  slovenlinesa  and  meanness  of  exe- 
cution is  also  frequently  seen,  and  thepe  ib  a  strange  oscilla-   oaoiUation  be- 
tion  between  overdoing  and  carelessness — ^betweoi  doing amlMtniMraMiL 
too  much  and  doing  too  little.    In  flaict  what  the  English 
school  most  lacks  is  a  decided  style  and  training,  a  cer- 
tain hand,  a  command  of  material,  and  precision  in  draw- 
ing.   Much  of  their  work  has,  therefore  a  groping  charac- 
ter, with  no  definite  and  absolute  intention.    They  are 
happy  ideas,  half  expressed,  and  a  constant  tendency  to 
sentimentalily. 

In  the  poetic  and  ideal  school  of  English  art  the  themes  subjeots  for 
are  at  times  subjects  rather  for  poems  than  for  pictures. ^ulnpiotans. ^' 
They  do  not  clearly  express  their  meaning,  but  need  a 
nming  commentary  of  explanation.  Sermoni  propriara  is 
their  j>et  motto.  ^^Love  as  Wisdom,"  for  instance,  might 
apparently  make  a  pleasing  poem  in  the  early  Italian  man- 
ner, but  as  a  picture  it  scarcely  explains  itself.  So  much  is 
this  felt  in  England,  that  great  pains  and  ingenuity  are  ex- 
pended on  the  titles  of  the  pictures.  These  are  often  tar 
more  suggestive  than  the  pictures  themselves.  Suppose 
*^Love  as  Wisdom, "  or  <<Love  Among  the  Buins, "  had  no 
name,  could  one  easily  divine  what  was  the  precise  inten- 
tion of  the  artist  t    N^ay,  can  one,  as  it  is  t 

Between  these  and  the  school  of  anecdote,  genrej  and  omn. 
famihar  life,  the  gap  is  great  "Love  as  Wisdom"  and 
^^The  Bailway  Station,"  by  Mr.  Frith,  represent  the  ex- 
tremes of  different  styles.  In  the  familiar  school  of  England 
of  common  life  there  is  often  a  triviality  and  sentimentality 
of  commonplace  which  is  disappointing.  The  themes  are  Triyiaithemea. 
often  not  worthy  of  the  cleverness  which  is  displayed,  and 
the  execution,  so  &r  as  technique  is  concerned,  is  insufftcient 
to  give  an  interest  of  itself  to  the  pictures.  In  theserespects 
the  superiority  of  execution  in  France  is  very  striking. 
There  are  no  oil  pictures  in  England  which  are  rendered 
with  the  skiU  which,  for  instance,  is  to  be  observed  in 
Worms,  Meissonier,  GMrdme,  Leloir,  or  indeed  of  any  of 
the  chief  painters  of  such  subjects  in  France.  The  humor 
is  often  a  little  exaggerated,  the  sentiment  a  little  flat,  and 
the  painting  weak.  At  times  the  real  poetic  sentiment  is 
naohed,  as  in  the  water-colors  of  Mr.  Walker,  and  at  times 
trae  pathos  is  expressed;  but  generally  speaking  there  is  a 
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KNQLAKD.     Want  of  fresliness  and  energy  of  conception,  and  firmneafl 
of  drawing. 
Hvrtortcai  Historical  Paintings. 


In  the  higher  branches  of  History,  the  eight  pictoies  in 
this  Exposition,  with  all  their  cleverness  and  talent  in  gen- 
eral, lack  x)ower  and  firmness  of  conception  as  well  as 
More  scenic  strength  of  cxccution.  They  are  more  scenic  than  real^  the 
than  real.  heart  of  the  mystcry  is  not  plucked ;  they  do  not  interest; 

they  do  not  excite  the  spectator.    They  want  reality.    In 
Reference  to  this  conncction  I  would  refer  to  the  admirable  essay  of 
easay.  Oharlcs  Lamb  "On  the  Want  of  Imagination  in  Modem 

Works  of  Art, "  as  clearly  showing  what  is  needed  in  a  great 
historical  painting. 


shows 
Earnestness, 
Purity, 
Propriety. 


But  to  pass  from  general  considerations  to  particular  in- 
stances, there  were  many  works  in  the  English  department 
which  deserve  high  praise,  and  constitute  exceptions  to  the 
general  statement  we  have  made.  One  observation  is  to  be 
English  art  strongly  cmphasizcd,  and  that  is  that,  with  all  its  short- 
comings, earnestness  of  purpose,  purity  of  theme,  and  pro 
priety  of  thought  and  feeling  are  always  to  be  seen  in  Eng- 
lish art.  There  are  no  indecencies,  no  doubtful  innuendoes, 
no  displays  of  mere  nudity,  no  violence  and  brutality  of 
subject  and  treatment,  such  as  deform  the  French  school, 
and  but  little  mere  bric-drbrao  work,  with  no  soul  and  noth- 
ing but  the  body  of  technique — all  is  serious  or  quiet,  at  least 
in  its  intention,  and  there  are  frequently  a  naturalness,  sweet- 
ness, simplicity,  and  refinement  of  feeling  which  make  up 
for  many  deficiencies.  The  English  school  in  various  and 
perhaps  blind  ways  is  feeling  its  way,  but  it  is  animated 
with  high  and  pure  purpose.  It  does  not  prostitute  itself 
to  low  and  unworthy  aims.  This  it  is  which  marked  espe- 
cially all  the  department  of  English  art  at  this  Exposition, 
and  made  a  strong  impression  on  artists  of  every  country. 

Among  the  most  charming  pictures  in  this  department  was 
"  The  Beaper  and  the  Flowers,  ^  by  Mr.  P.  E.  Morris,  which 
is  a  little  idyllic  poem,  fiill  of  sentiment  and  feeling,  and 
very  delicate  and  pure  in  color.  The  sun  has  set,  but  the 
light  is  still  bright  in  the  sky,  and  the  trees  and  landscai)e 
in  the  middle  distance  rise  dark  against  it.  The  old  reaper 
with  his  scythe  on  his  shoulder  is  going  home,  and  five  little 
girls,  who  have  come  out  to  meet  him,  are  dancing  around 
him,  gay  and  flower-like.  He  is  walking  toward  the  sunset, 
and  his  fitce  is  illuminated  with  the  coy  light.  So,  too,  axe 
the  fitces  of  the  children  whose  backs  are  turned  to  the 
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light.  How  their  faces  are  illuminated,  or  why  they  cast  no 
shadows,  it  is  difficult  to  say ;  but  no  matter,  the  picture  is 
charming  and  truly  poetic.  Another  of  Mr.  Morris's  pio- 
tm^s  represents  four  mowers  working  in  a  field  of  grain. 
The  action  of  the  figures  is  well  expressed,  and  the  drawing 
and  color  good.  They  are  earnestly  at  work,  unconscious 
that  we  are  looking  at  them.  There  is  less  poetic  feeling, 
perhaps,  in  this  than  in  the  other  picture,  but  the  subject  is 
well  felt  and  rendered,  and  it  is  a  serious  and  admirable 
work.  Both  of  these  pictures  are  under  glass,  and  one  needs 
to  examine  them  closely  to  assure  one's  self  that  they  are  not 
aquarelles. 

Mr.  Holl  sent  two  pictures,  both  of  decided  merit,  "  The 
Lord  gave,  and  the  Lord  taketh  away,"  which  is  cleverly 
composed  and  interesting,  and  ^^  Leaving  Home."  Here 
there  is  character,  firm  drawing,  and  truth  of  movement 
and  expression.  The  scene  is  in  the  waiting-room  of  the 
third  class,  at  a  railway  station,  and  represents  the  leave- 
taking  of  a  young  soldier  who  is  leaving  his  home.  It  is 
8imply  rendered  and  without  affectation.  The  group,  con- 
sisting of  mother,  father,  and  sister,  is  seated  along  a  bench, 
and  the  figure  of  the  old  father  in  especial  is  admirable  in 
every  way  for  color,  drawing,  and  character.  The  sincerity 
and  clear  intention  of  the  artist,  and  his  ability  to  depict 
what  he  means,  make  this  an  exceptional  picture.  There 
is  nothing  mawkish  in  the  sentiment,  or  slipshod  in  the  exe- 
cntion,  and  there  are  strong  values  of  darks,  which  is  rare  in 
an  English  picture.  Unfortunately  it  is  under  glass,  which 
gives  it  somewhat  the  effect  of  an  aquarelle^  and  disturbs  the 
eye.  Why  the  English  have  this  practice  of  covering  their 
oil  pictures  with  glass,  it  is  difficult  to  see.  The  effect  is 
injured,  and  there  is  no  apparent  necessity  for  the  practice. 

** Toilers  of  the  Field,"  by  Mr.  J.  Aumonier,  is  a  very  pleas- 
ing picture,  well  composed,  and  agreeable  in  sentiment  and 
general  sunny  tone.  One  cannot  but  regret  that  it  is  so 
aquarelle  in  treatment,  that  the  figures  are  so  thin  and  even 
m  tone,  and  that  the  shadows  are  so  faint.    At  this  hour 

4 

the  long  shadows  constitute  an  essential  feature  and  senti- 
ment of  the  scene.  A  little  more  enforcement  would  have 
made  this  picture  quite  charming ;  as  it  is,  the  figures  are  a 
little  too  transparent,  and  do  not  come  off  from  the  ground. 
But,  despite  this,  the  picture  is  full  of  feeling  and  sentiment. 
"Applicants  for  Admission  to  a  Casual  Ward,"  by  Mr. 
Lnke  Fildes,  is  a  composition  of  great  talent,  full  of  dramatic  Loin  nidet. 
character  and  feeling,  and  without  affectation  or  grimace. 
It  is  a  little  gloomy  and  monotonous  in  tone  and  color,  and 
4pb 
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wants  focussing  of  light  and  dark,  but  it  iu  a  strong,  able, 
and  pathetic  picture,  don^".  with  great  directness  and  steadi- 
ness of  purpose. 

"The  Last  Muster,"  by  Mr.  H.  Herkoiner,  deserved  the 
medal  of  honor  which  was  conferred  upon  it.  It  is  a  remark- 
able picture,  representing  a  Sunday  service  at  the  chapel  of 
the  Boyal  Hospital  at  Chelsea,  with  all  the  veterans  seated  on 
their  benches  and  the  tattered  banners  hanguig  over  head. 
This  picture,  which  is  really  a  picture  of  portraits,  is  painted 
with  great  vigor,  honesty,  and  solidity  of  impaato;  but  be- 
yond this  it  shows  a  quiet  dramatic  sense,  and  a  simplicity 
and  truth  of  individual  character  such  as  is  rarely  seen. 
The  two  principal  figures  are  particularly  admirable  in  truth 
of  action  and  exi nession.  Besides  this,  Mr.  Herkomer's  other 
oil  painting,  "After  the  Toil  of  the  Day,"  looks  very  washy 
and  aquarelle  in  manner,  and  is  far  behind  it  in  character  and 
vigor,  though  it  is  a  pleasing  picture. 

Tlie  only  other  medal  of  honor  which  was  given  to  Eng- 
land was  awarded  to  Mr.  Millais.  He  was  admirably  repre- 
sented by  no  less  than  ten  of  his  principal  pictures,  of  which 
five  were  portraits,  two  landscapes,  and  three  subject  pic- 
tures. These  pictures  have  been  repeatedly  exhibited,  and 
are  already  so  well  known  that  they  scarcely  need  to  be 
described.  Of  his  portraits,  that  of  "  Mrs.  Bischoffsheim" 
is  one  of  the  best,  and  it  is  spirited  and  well  painted,  though 
a  little  careless  in  the  execution  of  all  but  the  head,  and 
has  the  great  merit  of  a  very  strong  resemblance.  The 
portrait  of  the  "  Duke  of  Westminster  "  in  his  hunting  dress 
is  also  an  admirable  portrait,  simple,  direct,  and  true  to  life ; 
but  still  better  than  this  is  "  The  Gambler's  Wife,^  which, 
notwithstanding  its  title,  is  plainly  a  portrait,  and  only  a 
portrait.  The  head  on  this  picture  is  charmingly  rendered 
with  great  delicacy  of  color  and  feeling,  and  care  in  execu- 
tion. Indeed,  of  all  Mr.  Millais'  works  in  the  Exposition 
this  is  the  most  sincere  and  happy,  as  far  as  the  head  goes. 
But  the  ^c/m  on  her  neck  is  too  careless — ^it  means  nothing. 
Mr.  Millais  has  quite  changed  his  whole  style  since  those  early 
works  which  first  won  him  his  high  reputation,  and  which 
were  characterized  by  fastidious  and  minute  elaboration. 
Now,  on  the  contrary,  his  style  is  free,  and  at  times  quite 
too  free  and  careless,  and  he  often  contents  himself  mth 
merely  suggesting  in  the  sketchiest  manner  what,  with  the 
pressure  of  his  engagements,  he  has  no  time  to  work  out. 
There,  perhaps,  might  be  a  happy  mean  between  these  two 
manners,  and  there  is  at  times  an  indication  of  altogether 
too  much  hurrv  in  his  work.    In  the  portraits  of  his  three 
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children,  for  instance,  the  dresses  are  mere  vague  smudges  aNOLAHP. 
of  white,  with  no  anatomy  in  the  folds  and  no  texture.  The  filiate. 
dresses  also  of  the  ^<  Three  Sisters"  are  very  careless,  and 
all  the  same  pattern  and  color,  while  the  background  of 
flowers  is  a  mere  sketch.  This  reckless  splashing  on  of  inci- 
dental parts  is  a  characteristic  of  English  portraits.  If  an 
artist  draws  anything  it  ought,  at  least  as  far  as  it  goes, 
however  unfinished,  to  have  a  determinate  form  and  mean- 
ing, and  not  to  be,  as  it  too  often  is,  a  mere  scribble,  and 
Mr.  Millais  is  too  clever  an  artist  and  too  capable  an  exec- 
utant to  allow  himself  to  slur  over  accessories  in  this  hur- 
ried way.  "The  Yeoman  of  the  Guard,"  clever  as  in  some 
resi>6cts  it  is,  bas  on  the  whole  something  a  little  grotesque 
in  it.  The  tones  of  the  red  costume  are  too  voyant  The 
£ace  is  dabbled  and  spotty  in  execution,  and  the  general 
effect  is  of  a  huge  water-color. 

The  two.  landscapes,  one  representing  "Chill  October," 
and  the  other  "  O'er  the  Hills  and  Far  Away,"  which  is  a 
view  of  the  Scottish  moors,  are  so  well  known  that  they 
scarcely  need  to  be  described.  In  sentiment  and  general 
tone  the  "Chill  October"  is  the  best,  and  narrowly  misses 
being  a  remarkable  picture.  But  here  is  the  same  careless- 
ness of  parts,  the  same  want  of  real  love  for  the  thing  rep- 
resented, the  same  hnny  of  executiou.  The  background 
and  distance  are  scarcely  even  sketched  in,  as  if  the  artist 
had  got  tired  of  his  work  before  completing  it.  The  fore- 
ground is  scratched  in  loosely ;  the  roots  of  the  trees  are 
scarcely  drawn  at  all.  The  only  part  which  is  really  painted 
is  the  middle  distance,  with  its  dark  trees  bending  to  the 
stress  of  the  wind  and  its  chill  gleamy  water,  and  these  are 
so  admirably  rendered  and  so  good  in  character  that  they 
hold  the  whole  picture  together  and  cover  the  deficiencies  of 
the  rest.  In  the  Scotch  landscape,  as  in  "Chill  October," 
the  main  dark  is  in  the  middle  ground,  drawing  the  pictures 
into  two  parts,  and  the  foregrounds  are  comparatively  weak 
and  unsatisfactory.  Here  there  is  much  and  careful  study; 
the  execution  is  free  and  the  color  good,  but  it  lacks  the 
sentiment  that  animates  the  "Chill  October,"  and  is  not  so 
happy  in  its  expression  of  feeling,  though  it  is  more  care- 
ttilly  painted.  Indeed,  it  is  to  be  objected  that  in  the  dis- 
tance there  is  too  much  insistance  of  particulars  which 
could  scarcely  be  visible  to  the  naked  eye,  and  little  effect 
of  chiaro-oscfwro. 

The  subject  pictures  by  Mr.  Millais  are  two  in  number, 
"  The  Northwest  Passage "  and  "  Yes  or  No."  The  latter 
is  essentially  x>ortrait.    The  former,  a  girl  seated  at  the  feet 
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of  her  father,  an  old  sailor,  and  reading  from  a  book,  to 
which  he  is  attentively  listening.  The  character  and  expres- 
sion of  the  sailor,  who  clasps  his  daughter's  hand,  is  admira- 
ble, the  incident  is  interesting,  and  the  story  well  told. 

Mr.  Millais'  reputation  is  so  established  and  his  talent  so 
decided  that  he  can  well  afford  to  be  criticised.  Had  his 
influence  and  position  been  less  we  should  not  have  dwelt 
upon  his  shortcomings,  which  are  chiefly  the  result  of 
hurry  and  carelessness  and  want  of  real  love  for  his  work. 
Art  is  a  jealous  mistress,  and  demands  devotion  and  ear- 
nestness. She  is  not  satisfied  with  a  careless  nod  even  from 
so  masterly  a  workman  as  Mr.  Millais. 

Mr.  G.  F.  Watts  sent  a  number  of  interesting  portraits 
of  "Eobert  Browning,''  "Herr  Joachim,"  "General  Lau- 
rence," "P.  H.  Oalderon,"  "The  Duke  of  Cleveland,"  and 
"  Hon.  Mrs.  Percy  Wyndham."  Of  these  the  best  is  the 
full-length  of  Mrs.  VTyndham,  which  has  much  dignity  and 
breadth  of  style  and  character.  Mr.  Watts's  genius,  how- 
ever, has  a  larger  scope  in  his  ideal  subjects,  of  which  he  sends 
us  but  two  specimens,  in  bis  "Pallas,  Juno,  and  Venus," 
and  his  "Love  and  Death ^"  of  these  the  more  carefully 
painted  is  the  former,  which  is  simple  and  unaffected,  and, 
though  it  leaves  much  to  be  desired  in  clearness  of  color  and 
exactness  of  drawing  from  the  nude,  has  no  taint  of  the 
model,  and  is  conceived  in  a  true  spirit.  There  is  something 
large  in  the  conception  of  Death,  and  the  head  of  Love  is 
expressive  in  action  and  feeling ;  but  his  figure  is  sadly  out 
of  drawing  and  strange  in  color.  There  is  in  these  pictures, 
however,  a  lift  of  spirit  and  feeling. 

Mr.  B.  J.  Poynter  sent  three  pictures,  "  The  Catapult," 
"Proserpine,"  and  "Israel  in  Egypt."  There  is  much  that 
is  refined  in  sentiment  and  conception  in  the  "  Proserpine" 
gathering  flowers,  her  figure  showing  through  the  half-trans- 
parent drapery  in  which  she  is  robed.  Both  the  other  pic- 
tures are  more  ambitious  in  character  and  design,  show 
great  study  and  research,  and  are  interesting  and  spirited. 
The  "  Israel  in  Egypt"  represents  the  Israelites  dragging  a 
colossal  figure  through  the  burning  noon  of  Egypt,  llie 
great  mass  of  figures  are  well  drawn  and  appropriate  in 
action,  the  costumes  are  carefiilly  studied,  and  nothing  has 
been  slighted.  What  is  to  be  objected  is  that  the  values  of 
all  parts  are  too  equal  in  color  and  chiaro-oscuroy  so  that  the 
interest  is  too  widely  distributed,  and  not  sufficiently  con- 
centrated on  any  main  incident.  In  consequence  the  pic- 
ture has  a  certain  thinness  and  fiatness  of  effect.    "  The 
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Catapult "  is  more  concentrated  and  more  powerful,  and 
T6ry  clever  in  action  and  design,  though  a  little  dull  in  color. 

"Rough  Weather  in  the  Mediterninean,"  by  Mr.  Henry   h.  Moore. 
Moore,  is  a  very  careM  study  of  mid-ocean.    The  heaving 
waves  are  fiill  of  life  and  movement,  and  the  intense  blue 
tones  very  true  to  nature. 

Mr.  Brett^s  two  pictures  of  "Spires  and  Steeples  of  the  Brett 
Channel  Islands,"  and  "  Mount's  Bay,  Cornwall,''  are  immense 
birds-eye  views  of  the  sea  and  coast  in  broad  sunlight, 
crowded  with  detail,  and  studied  with  exceeding  pains  and 
labor.  Indeed,  it  is  a  painfully  carefid  study,  and  despite 
the  talent  it  displays  and  the  conscientiousness  of  the  work, 
one  cannot  but  feel  that  the  labor  is  in  the  wrong  direction, 
and  that  the  artist  has  been  mastered  by  his  subject,  and 
rendered  subservient  to  the  facts.  There  is  no  reserve  any- 
where; everything  glitters  with  excess  of  light;  every  bit  is 
of  equal  value,  and  insists  upon  forcing  itself  on  the  atten- 
tion. The  minute  is  over-emphasized,  as  if  the  artist  had 
been  afiraid  to  have  anything  unreported,  however  unneces- 
sary, and  the  result  is  fatiguing. 

Mr.  Albert  Moore's  two  little  pictures  of  "  Beads, "  and  a.  Moore. 
"The  Palm  Fan, "  which  in  the  catalogue  are  called  "  har- 
monies in  blue  and  gold,"  have  little  theme  or  character, 
bat  they  are  well  drawn,  delicate,  unaffected,  and  graceful, 
though  a  little  pale  and  chalky  in  color.  They  are  of  the 
yoong  school  of  England — ^with  which  novelty  is  often  a 
synonym  of  excellence.  These  two  pictures  were  too  pale 
and  weak  to  produce  much  effect  in  the  Exposition,  but  they 
would  be  charming  in  a  little  boudoir. 

Mr.  B.  W.  Macbeth  sent  two  pictures,  a  "  Lincolnshire  MacbeUi. 
Gang, "  and  "  Potato  Harvest  in  the  Fens."  The  first  repre- 
sents a  gang  of  workmen  and  women  roused  to  labor  at  day- 
break. It  is  well  composed  and  painted,  and  has  a  good 
deal  of  action  and  spirit  and  vigor  of  character.  It  is  a 
little  monotonous  from  its  want  of  contrast  in  light  and  dark, 
and  the  &ces  have  that  peculiar  lantern-like  illumination 
which  is  characteristic  of  so  many  pictures  in  the  English 
department,  but  it  is  an  interesting  picture.  In  light  and 
dark,  and  in  technique^thQ  "  Potato  Gatherers"  is  much  more 
vigorous,  and,  indeed,  in  these  qualities  it  is  one  of  the  most 
striking  pictures  in  the  English  department.  It  is  firmly 
and  forcibly  painted,  well  composed,  and  solidly  laid  in. 
The  sky  is  good,  and  the  massed  figures  come  up  strongly 
against  it. 

Miss  Thompson  (now  Mrs.  Butler)  sent  a  picture  repre-   Mrs.  Bntier.wj* 
senting  "  The  Betum  from  Inkermann,"  in  which  we  confess,  ''^<»'"p'^"- 
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after  all  the  great  praise  which  has  been  bestowed  npon 
this  lady's  work,  to  have  been  disappointed.  The  drawing 
is  studied.  There  is  character  undoubtedly  in  some  of  the 
groui's,  but  the  figures  are  somewhat  confusedly  massed 
together,  and  there  is  a  certain  wiint  of  that  virile  strength 
and  enforcement  which  is  demanded  in  such  a  subject.  The 
color  is  dull  and  smudgy,  and  of  a  uniform  tint  throughout. 
After  the  pictures  of  a  similar  class  in  France  it  has  rather 
a  tame  effect.  But  there  is  undoubtexl  talent  in  it,  and  as 
the  work  of  a  woman  it  is  remarkable. 

staBfaope.  Mr.  Spencer  Stanhope  is  a  follower  of  Mr.  Bume-Jones, 

and  his  "  On  the  Banks  of  the  Styx,  ^  is  an  eftbrt  in  the  same 
earlj^  Italian  direction,  though  with  inferior  talent.  In  color 
it  is  washy,  thin,  and  ineffective,  and  the  figures  are  very 
long,  lean,  and  queer.  The  subject  is  poetic,  and  with  dif- 
ferent treatment  might  have  been  made  interesting  and 
pathetic^  but  as  it  is,  it  is  only  afiected  and  eccentric,  and 
willfully  wrong.  "  lis  aontjoliment  maigresj "  was  the  com- 
ment of  a  French  woman  that  reached  my  ears  as  I  was 
looking  at  it. 

Brewtneu.  Mr.  E.  F.  Brcwtuell  is  of  the  same  following,  and  his 

"  Sleeping  Beauty"  has  the  same  quality  of  queemess. 
The  young  Prince  especially  is  very  peculiar  in  attitude 
and  drawing.  Originality  seems  in  this  class  of  pictures  to 
be  confounded  with  oddity  and  awkwardness. 

Sir  J.  Gilbert.  Amoug  thc  Wstorical  paiutiugs,  those  of  Sir  John  Gil- 
bert are  among  the  most  ambitious,  though,  perhaps,  not 
the  best  of  his  efforts.  They  represent  "The  Doge  and 
Senators  of  Venice  in  Council,''  "Richard  II  resigning  his 
Crown  to  Bolingbroke,"  "The  Arrest  of  Hastings,"  and 
"Cardinal  Wolsey  at  Leicester  Abbey."  There  is  in  the 
treatment  of  these  subjects  a  certain  academic  character  of 
composition  and  action,  the  color  is  hard  and  voyant^  and  the 
drawings  far  from  good.    "Serf  Emancipation, "  by  Mr. 

ArmUage.  Anuitagc,  represents  an  Anglo-Saxon  noble  on  his  death- 
bed, surrounded  by  his  family  and  friends  on  one  side,  while 
oi)posite  stand  a  group  of  serfs,  some  kneeling  and  some 
standing,  to  whom  he  is  givingtheir  freedom.  The  picture  is 
a  little  academic,  though  well  composed,  but  it  is  monotonous 
in  color  and  tone,  and  there  is  little  salience  in  character 
and  expression.  Mr.  P.  H.  Calderon  sent  seven  pictures. 
"Constance,"  "Victory,"  "Margaret,"  "On  her  Way  to 
the  Throne,"  "Catharine  of  Lorraine,"  "Sighing  his  Soul 
into  his  Lady's  Face,"  and  "Home  they  brought  her  War- 
rior dead."  "On  the  way  to  the  Throne"  is  good  in 
character  and  composition  and  is  delicate  in  color,  but  it 
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is  in  the  pure  water-color  style,  and  it  would  easily  pass, 
at  a  little  distance  for  an  aquarelle.  The  ^^  Catherine  of 
Lorraine  nr^g  Jacques  Clement  to  assassinate  Henry 
m,''  is  clover,  but  exaggerated,  and  the  color,  particularly 
in  the  background,  not  happy.  "  The  Last  Touch  ''is  a  very  caidoron. 
clever  bit  of  comedy  and  humor,  without  exaggeration  and 
splendidly  rendered.  ''Home  they  brought  her  Warrior 
<lead"  is  by  far  the  best  of  his  pictures  here.  It  is  strongly 
painted  and  clearly  felt.  The  textures  are  well  given,  par- 
ticularly the  curtain  and  the  yellowish  white  and  satin 
coverlid.  There  is  pathos,  too,  and  simple  unexaggerated 
strength  of  feeling,  and  it  is  altogether  an  interesting  and 
effective  picture.  And  this  leads  me  to  speak  of  the  want 
of  feeling  and  study  of  draperies  and  textures  and  quali- 
ties of  stuffs  which  is  ordinairly  seen  in  the  English  work. 
The  anatomies  of  drapery  and  the  peculiarities  of  different 
textures  are  little  studied.  The  execution  is  not  only  care- 
less, but  unintelligent.  The  folds  and  breaks  are  not  under- 
stood and  imitated,  but  merely  blotted  in  with  a  vague,  un- 
certain touch,  and  uniformly  treated  as  if  they  were  unim- 
portant accessories.  The  picture  by  Mr.  Calderon  is  known 
as  one  of  the  few  exceptions  to  the  general  rule.  Here  you 
see  what  the  stuff  is,  and  you  feel  that  the  artist  has  repre- 
sented it  con  amore.  Mr.  Millais  sins  greatly  in  this  respect, 
as  we  have  already  said.  His  draperies  and  textures  are  the 
least  good  parts  of  his  pictures,  and  he  seems  not  to  feel 
their  value  and  beauty.  In  this  respect,  the  English  might 
well  take  a  lesson  from  the  French,  whose  draperies  and  text- 
ures are  studied  with  great  care.  It  is  vexatious  to  see  in 
the  English  work  dresses  vaguely  rubbed  in  in  color,  with 
here  and  there  an  indeterminate  and  inexpressive  streak  of 
dark  to  break  the  surface.  There  is  one  kind  of  execution 
which  although  it  does  not  insist  on  details  or  become  nig- 
gled in  execution,  is  broad,  decisive,  true,  as  far  as  it  goes. 
This  is  the  free  manner  of  a  master's  work,  and  is  the  re- 
sult of  knowledge.  There  is  another,  in  which  the  English 
school  indulges,  that  is  indecisive  and  careless,  and  which 
strives  to  mask  its  ignorance  or  carelessness  by  sloppy  inex- 
pressive touches  under  the  pretense  of  freedom  of  style. 

Another  exception  to  this  general  characteristic  is  to  be  sirF.  Leighton. 
seen  in  the  exquisitely  felt  and  carefully  studied  draperies 
of  Sir  Frederick  Leighton's  '*  Music  Lesson."  This  picture 
haiS  great  refinement  of  sentiment  and  composition,  and, 
though  a  Httle  over-labored  in  the  execution,  and  with,  per- 
haps, a  touch  of  the  precieuse  in  the  almost  enameled  flesh, 
is,  as  a  whole,  charming.    There  is  great  harmony  in  the 


56 


UNIVERSAL   EXPOSITION   AT   PARIS,  1878. 


BNQLAHD. 


Leighton. 


Prinsep. 


Yeamee. 


GoodaU. 


general  tinte  and  great  tenderness  of  feeling.  Sir  Frederick's 
I>ortrait  of  ^'  Captain  Burton''  is,  on  the  contrary,  masterly 
in  execution  and  strong  in  impustOy  and  is  decidedly  one  of 
the  best  portraits  here.  We  regret  to  say  that  his  more 
ambitious  attempt  to  represent  ^^ Elijah"  ministered  to  by 
the  angel,  does  not  show  the  same  vigor.  It  is  not  happy 
as  a  composition,  and  it  is  weak  in  execution.  The  angel 
IB  graceful,  but  the  picture  lacks  that  solemnity  and  seri- 
ousness of  character  that  the  subject  demands.  There  are 
in  all  Mr.  Leighton's  works  earnestness  and  faithfulness  of 
study,  but  i>owerful  subjects  like  the  Elijah  are  less  in  har- 
mony with  his  genius  than  that  of  a  more  idyllic,  romantic, 
and  x)oetic  type. 

Mr.  y.  Prinsep  sent  three  pictures,  ^^  Beading  ^Sir 
Charles  Grandison,'"  "The  Linen  Gatherers,"  and  "A  Bi- 
entSt^  "The  Linen  Oathei^ers"  represents  a  scene  on  the 
Devonshire  cliffs,  with  English  girls  coming  down  a  slope 
carrying  home  the  linen  that  has  been  bleaching  in  the  sun. 
In  this  picture,  though  it  represents  a  scene  in  the  open  air 
towards  evening,  with  full  light,  not  a  single  figure  casts  a 
shadow,  while  all  the  faces  coming  toward  the  spectator,  and 
with  the  light  of  sky  behind  them,  are  self-illuminated  like 
lanterns.  There  is  no  feeling  of  distance  or  .per8i>ective,  all 
the  figures  are  of  equal  value  and  distinctness  in  one  monot- 
onous tint,  and  there  is  no  light  and  dark.  There  is  the 
same  monotony  of  tint  and  value,  the  same  absence  of 
shadow,  and  the  same  thinness  of  execution  in  both  the 
other  pictures,  which  are  essentially  jgenre. 

This  even,  fiat  monotony  and  absence  of  shadows  and 
self-illumination  are  singular  peculiarities  of  most  of  the 
English  pictures.  For  instance,  Mr.  W.  F.  Teames's  "The 
Last  Bit  of  Gossip"  represents  a  scene  in  the  open  street  of 
Bath,  with  two  persons  meeting  in  Sedan  chairs,  the  tops  of 
which  are  raised  while  their  occupants  look  out  and  chat 
together.  The  incident  is  amusing,  there  is  a  pretty  arrange- 
ment of  color,  and  there  is  character,  but  the  whole  picture 
is  fiat,  as  if  it  were  printed  in  cretonne^  the  tones  are  all  even, 
and  nothing  casts  a  shadow.  There  is  no  distance,  no  tone, 
no  disengagement  of  one  thing  from  another.  In  examining 
the  picture  bit  by  bit,  one  sees  that  it  shows  spirit  and  talent, 
but  there  is  absolutely  no  light  and  dark.  "Pot^r  les  Paiu 
t^res,"  by  the  same  artist,  has  the  same  defects  and  the  same 
merits.  Again,  in  Mr.  F.  Goodall's  picture  of  "The  Time  of 
Boses"  the  same  peculiarity  is  seen.  It  represents  a  mother 
with  her  infant  in  her  arms  in  a  rose-garden,  with  a  red-brick 
wall  behind.    It  is  clear  sunlight,  and  yet  nothing  casts  a 
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sliadow,  and  the  faces  are  self-illuminating.  There  is  much  ^ql^xd. 
that  is  pretty  and  pleasing  in  parts,  but  it  is  all  there  as  ^oo^^u. 
water-color,  and  without  light  and  dark.  The  ^'  Head  of  the 
House  at  Prayer,"  by  the  same  artist,  represents  an  Arab 
chief  standing  in  firont  of  his  tent  with  his  camels  near  by, 
in  broad  daylight,  yet  there  is  not  a  shadow  thrown  by  any- 
thing. The  same  thing  may  be  said  also  of  Mr.  Goodall's 
^'  Spring,"  which  is  vaporous,  tender,  and  delicate  in  color, 
but  without  a  shadow. 

Again,  the  same  remark  may  be  made  in  respect  to  all  Mr.  siohudaon. 
Bichardson's  pictures.  There  is  something  very  pleasant 
and  bright  about  them.  In  linear  composition  they  are 
dever,  the  figures  are  fairly  well  drawn,  and  the  incidents  rep- 
resented are  interesting,  but  there  is  almost  no  composition 
of  light  and  dark,  all  things  are  of  equal  value,  there  are 
almost  no  shadows,  there  is  no  principal  light,  and  all  the 
&ces  are  equally  illuminated.  Each  figure  is  drawn  with 
a  dark  outline,  and  fiatly  filled  in  with  color.  The  back- 
ground and  still  life  are  painted  in  a  thin,  stringy  manner, 
are  Just  washed  in,  and  have  somewhat  the  effect  of  stained 
wood.  Still  there  is  much  talent  displayed  in  these  pictures, 
Aottgh  one  cannot  but  regret  the  feebleness  of  the  technique. 
One  exception  there  is  in  his  '^  Escaped,"  which  represents 
two  dogs  finding  a  cap  in  the  water.  Here  there  are  darks 
and  a  sense  of  values,  but  here,  too,  there  are  no  shadows. 

The  subject  of  ^^The  Queen  of  the  Swords"  is  taken  from 
Sir  Walter  Scott^s  ^'  Pirate,"  and  the  moment  chosen  is  when 
Minna  Troil  moves  down  between  two  files  of 'lifted  swords, 
which  are  crossed  above  her  head.  It  is  drawn  with  spirit 
and  animation,  and  is  an  interesting  picture.  ^^The  Bill  of 
Sale^  is  also  clever,  and  has  a  good  deal  of  quiet  character. 
The  "Portrait,"  however,  is  far  more  solid  and  strong  in 
color,  painted  with  good  impcLsto^  and  simple,  unaffected, 
and  natural.  It  is  one  of  the  best  portraits  in  the  English 
schooL 

Again ,  the  same  x)eculiarity  is  seen  in  Mr.  O.  H.  Boughton's  Bonghton. 
pictures.  None  of  the  figures  cast  any  shadows,  and  the 
feces  are  all  self-illuminating.  This  is  especially  the  case 
in  the  "  Surrey  Pastoral,"  where  the  subject  is  an  English 
land8cai>e  almost  in  twilight,  with  a  rising  moon.  In  the 
middle  ground  are  figures,  some  seated,  and  one  crossing  a 
brook.  All  is  in  subdued  tone  and  pleasing  in  sentiment; 
bnt,  though  the  backs  of  the  figures  are  turned  to  the  sky, 
their  faces  are  all  unnaturally  illuminated,  and  seem  like 
lanterns.  The  same  is  the  case  with  ^^The  Bearers  of  the 
Borden,"  which  is  also  marked  by  a  quiet  monotony  of  tone, 
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^^NULA2ro^__  vvith  faint  yellows  and  browns,  and  almost  no  perspective  of 

Boughton.      distance.    "Snow  in  Spring"  represents  a  group  of  young 

girls  in  a  wood.    Primroses  are  on  the  ground,  and  flakes 

of  snow  are  falling.    The  theme  is  rather  a  quaint  conceit, 

with  little  realism,  but  pleasing  in  arrangement  of  colors  and 

refined  in  sentiment.    Indeed,  there  is  something  agreeable 

and  attractive  in  all  Mr.  Boughton's  work,  when  one  ha^^ 

ceased  to  look  for  solidity  and  truth,  and  is  content  to  accept 

sentiment  and  delicate  tones  in  their  stead. 

Here  it  maybe  observed  that  the  phrases  so  constantly  used 

•uarmonioB."  ^^  *^®  ^®^  school  of  England,  such  as  harmonies  and  ar- 

;;Nootame8."  raugemcnt  in  this  and  that  color,  nocturnes,  symphonies,  etc., 

^^^     ^  indicate  clearly  a  notion  that  a  pleasing  combination  of  tints 

and  colors  constitutes  "color."     It  cannot,  however,  be  too 

strongly  insisted  upon  that  no  arrangement  of  tints  and 

m^^*  "*^^®^"  colors  constitutes,  in  its  proper  sense,  "color."    The  term 

"color"  has  a  far  larger  and  deei)er  significance,  and  em- 
braces not  so  much  mere  arrangement  of  fiat  tints  (which 
might  equally  well  be  made  in  a  cretonne  pattern)  as  unity 
and  harmony  of  tone,  depth  of  quality,  values  of  colors  in 
chiarO'OscurOj  and  solidity  of  representation.  When  it  is  said 
that  Titian  and  Giorgone  are  great  colorists,  it  is  not  meant 
only  that  the  tints  superficially  laid  on  are  agreeable  in  ar- 
rangement, but  that  the  qualities  of  the  things  are  rendered ; 
that  there  is  a  just  relation  of  parts  in  effect;  that  aU  is  in 
its  proper  place  as  value ;  that  the  fiesh  is  deep,  rich,  and 
luminous;  that  the  gradations  are  subtle;  that  light  and 
shade  balance  and  give  value  to  each  other;  and  that  there 
is  an  all-pervading  presence  of  tone  throughout  every  part. 
And  this  is  exactly  what  is  not  seen  nor  apparently  sought 
English  oombi-  for  ill  most  modcm  English  works.    They  rather  seek  for 

uuts.  agreeable  combinations  of  mere  tints.    But,  besides,  they  are 

^weak  in  draw-  extremely  wcak  in  their  drawing,  which  is  generally  witiiout 
style  and  decision.  It  always  seems  tentative,  approximative, 
and  uncertain,  and  often  ignorant,  as  if  the  artist  had  not  been 
properly  trained  to  draw  before  he  began  to  paint.  But  it 
cannot  be  denied  that  good  drawing  is  the  very  foundation 
of  good  art ;  and,  in  drawing,  the  English  school  is  far  be- 
hind the  chief  schools  of  the  Continent.  Take,  for  instance, 
the  drawing  in  the  figures  of  "  Merlin  and  Vivian,"  by  Mr. 
Dtoproportion.  BuTue  Joucs.  They  are  about  ten  heads  high,  whQe  the 
highest  ideal  standard  is  eight,  and  the  practical  standard 
less.  It  may  safely  be  said  that  no  figure  can  be  found  in 
nature,  and  none  in  the  antique,  which  clearly  measures 
eight  heads.  But  it  is  not  only  in  the  lengths  of  pari  s,  but 
in  the  unintelligent  rendering  of  them,  that  the  drawing 
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BNGLAKD. 


Leelie. 


fails.  The  hips  are  almost  impossible.  The  neck  is  de- 
formed; the  proportions  and  balance  and  movement  all 
incorrect*  Look,  too,  at  the  "Love'^  of  Mr.  Watts,  where 
not  only  the  color  but  the  drawing  and  anatomy  are  ex- 
ceedingly unsatisfactory.  I  mention  these  two  names  only 
because  they  enjoy  so  high  a  reputation,  and  therefore  fitly 
should  be  among  the  best  draftsmen. 

Similar  defects  are  to  be  found  in  the  pictures  of  Mr.  G. 
D.  Leslie,  but  they  need  not  be  more  insisted  on.  They  are 
very  flat  and  weak  in  color,  are  without  contrast  of  light 
and  dark,  and  have  a  thinness  of  body  as  if  they  were  aqua- 
relles; but  a  charming  and  refined  sentiment  animates  them 
all,  and  they  have  a  naive  grace  and  simplicity  which  is  very 
attractive.  The  "School  Eevisited"  is  in  especial  to  be  no- 
ticed. The  time  and  costumes  are  of  the  last  century,  and 
the  picture  represeuts  an  old  schoolfellow,  who  sits  on  a 
bench  with  her  former  playmates,  younger  than  herself,  tell- 
ing them,  probably,  of  the  outer  world  and  its  delights,  and 
talking  over  old  times.  His  pictures  *•  Lavinia,"  "  Fortunes,'' 
"  Celia's  Arbor,''  and  "  Potpourri"  are  all  most  pleasing. 

The  same  faults  may  be  found  also  with  Mr.  Briton  Bi-  Bevi^re 
vifere's  pictures.  He  sent  three,  '^  Daniel  in  the  Lions'  Den," 
"Charity,"  and  "The  Last  of  the  Garrison."  This  last, 
which  represents  a  wounded  dog,  has  a  good  deal  of  pathos. 
The  first,  "  Daniel,"  is,  however,  his  most  important  work. 
It  is  spirited  in  conception  and  original  in  treatment.  Daniel, 
with  his  arms  tied  behind  him,  and  his  back  turned  to  the 
sx>ectator,  confronts  a  group  of  lions.  His  figure  is  striking 
in  its  severe  simplicity.  The  character  of  the  lions,  too,  is 
well  given.  What  one  regrets  is  the  monotone  of  color  and 
the  want  of  technical  strength  in  the  execution,  but  the 
picture  shows  much  talent  and  originality. 

Mr.  C.  W.  Cope's  picture,  "Selecting  Pictures  for  the   cope. 
Boyal  Academy  Exhibition,"  is  very  clever  and  well  com- 
posed.   The  likenesses  are  good,  and  the  groups  happily 
arranged. 

"  Trawlers  waiting  tor  Darkness,"  by  Mr.  Colin  Hunter,    iiunter. 
is  a  strong  and  well-conceived  work.    The  coming  on  of  the 
dark  is  well  expressed,  and  the  contrasts  of  light  and  dai*k 
are  good.    Altogether  it  is  a  serious  and  striking  picture. 

*  Professor  Colyin  is  of  a  different  opinion.  In  the  article  already  cited 
from  the  '^Fortnightly  Review/'  after  stating  that  in  this  picture  *^  the 
countenances  are  passion  incarnate,  the  profile  of  Nimiane  never  to  be 
forgotten,"  etc.,  ho  adds  that  "the  drawing  of  Nimaine's  figure,  hands, 
and  feet— the  numb  and  slackened  hands  of  Merlin — these,  for  instance, 
are  mere  masterpieces." 
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Pbillip. 


ArmatztnifS. 


Croft. 


The  <^  Haymakers,"  by  Mr.  F.  Morgan,  represents  a  groap 
returning  home  along  the  road  in  the  glow  of  a  summer's 
evening.  This  picture  is  admirable  in  composition,  color, 
and  chiaro-oacuro.  The  sentiment  is  well  expressed  and  the 
character  of  the  figures  well  rendered.  One  cannot  but  ask, 
however,  why  the  faces,  though  turned  away  from  the  sun- 
set, are  self-iUuminating,  and  why,  since  the  sky  is  so  bright, 
no  shadows  are  cast. 

Of  deceased  artists.  Sir  Edwin  Landseer  was  represented 
by  six  of  his  well-known  pictures — *'  The  Indian  Tent," 
"The  Connoisseurs,"  "Swannery  Invaded  by  Eagles," 
"Man  Proposes,  and  God  Disposes,"  The  Ptarmigan  Hill," 
and  "The  Sick  Monkey."  The  last  is  the  only  one  that 
merits  attention,  and  here  Sir  Edwin  is  seen  at  his  best. 
The  remainder  are  weak  and  washy  in  execution,  and  very 
poor  in  color,  and  without  strength  of  design  or  character. 
In  fELct,  it  must  be  admitted  that  these  pictures  do  not  at  all 
sustain  his  great  reputation,  and  have  materially  diminished 
the  estimation  in  which  he  has  been  held. 

Seven  of  the  late  Mr.  George  H.  Mason's  pictures  were  ex- 
hibited, all  of  them  good  in  color  and  impaatOj  and  pleasing 
in  sentiment.  Particuarly  are  to  be  mentioned  the  "  Even- 
spng,"  "  Children  Fishing,"  and  "  The  Cast  Shoe,"  all  of 
them  characterized  by  a  low  tone  of  color,  a  good  feeling  for 
light  and  dark,  and  a  pure  simplicity  of  treatment. 

Four  of  the  late  John  Phillip's  works  were  also  here,  of 
which  the  principal  one  was  "  Itound  the  Brasero,"  represent- 
ing a  group  of  Spaniards  gathered  around  the  fire  in  the 
brasero.  These  are  all  a  little  coarse  in  color  and  charac- 
ter, but  are  clever  and  spirited. 

Mr.  T.  Armstrong's  "Music  Piece"  is  gracefial,  pretty 
in  sentiment,  and  pleasing  in  its  arrangement  of  colors, 
though  it  is  perfectly  aquarelle  in  quality.  Two  half  figures 
of  girls  in  front  are  listening  to  a  young  priest  who  is  play- 
ing the  piano-forte  in  the  background,  or  rather  what  is 
meant  for  the  background )  but  in  reality  the  picture  is  so 
totally  without  perspective,  and  all  the  parts  are  so  much  on 
the  same  plane,  that  the  girls  look  like  giantesses  and  the 
priest  like  a  pigmy. 

Mr.  E.  Crofts' "  Morning  of  the  Battle,"  with  day  breaking 
over  a  weary  and  wounded  group  of  soldiers,  some  on  the 
ground,  some  preparing  to  move  at  the  summons  of  the 
trumpet,  has  much  character,  expression,  and  spirit,  and 
shows  very  decided  talent. 


FINE  ABTS:  COMMISSIONER  8T0RT. 


61 


BirOLAHD. 


Lebmann. 


Among  the  portraits  are  to  be  noted  Mr.  Lehmann's  excel- 
lent likeness  of  "  Mr.  Browning."   He  is  also  represented  by 
his  well-known  and  often-repeated  <<La  Lavandsya"  and 
"  The  Convent  Dole,''  which  is  one  of  his  best  works."   Of 
the  late  %r  Francis  Grant's  three  portraits,  <<His  Boyal   sir  Franci* 
Highness  the  Dnke  of  Cambridge  at  the  Battle  of  the  Alma  "  "^ 
is  the  most  ambitions,  bat  the  portrait  of  ^'  Lord  Gtongh  "  is 
far  the  best,  and  this  is  spirited  and  clever.    Mr.  W.  B.  Kich-   Richmond. 
mond  sent  a  portrait  of  ^^  Lady  Frederick  Cavendish,"  which 
is  delicate  in  color  and  highly  finished ;  Mr.  Ooless  sent  i>or-   ooieu. 
traits  of  the  "  Bt.  Hon.  Eussel  Gnmey,"  "  Mr.  H.  D.  Pochin," 
and  ^^  Mr.  William  Sale,"  all  strong  and  vigorous  works ;  and 
Mr.  J.  Sant  had  a  group  of  three  x>ortrait  figures,  called  ^^  The   suit 
Early  Post,"  all  in  white  morning  dresses,  opening  the 
letter  bag,  which  is  very  fresh  and  English  in  character. 
Mr.  Sant's  ^^  Adversity,"  which  represents  a  poor  girl  lean- 
ing against  a  wall,  with  flowers  for  sale,  has  a  good  deal  of 
expression  and  grace  of  attitude. 

Among  other  pictures  to  be  noted  are  "  At  the  Prison  Win- 
dow" in  southern  Italy,  by  Henry  Wallis,  where  a  girl  is    Waiiis. 
playing  a  violin  outside  a  prison  grating  through  which  a 
group  of  prisoners  is  looking,  which  is  pleasing  and  well 
painted;  and  here  it  is  to  be  observed  that  the  girl  casts  a 
shadow ;  **  Out  in  the  Cold,"  by  Mr.  J.  MaeWhirter,  repre-    Maowhiruw. 
senting  a  donkey  standing  in  the  snow  outside  a  shanty ; 
"  Christmas  Eve,"  by  Haywood  Hardy,  a  man  with  horse   Hardy. 
and  dogcart  in  the  cold,  bleak,  wintry  evening ;  ^^  Shearing 
Wraick  in  the  Sound  of  Harris,"  by  Mr.  H.  Macallum,  a  very   MaoaUom. 
clever  picture  with  a  good  deal  of  careftd  study  of  nature; 
"French  Savants  in  Egypt,"  by  Mr.  Eyre  Crowe,  showing   Crowe. 
considerable  humor  and  character;  and  "The  Lament  of 
Ariadne,"  by  Mr.  Bichmond.    "  What  is  it  T,"  the  "  Ai)othe-    Richmond. 
cary,"  and  "  St.  Francis  and  the  Birds,"  all  very  carefully 
painted,  and  particularly  in  the  still  life  and  the  birds.    But 
perhaps  the  cleverest  of  all  in  humoristic  perception  and 
treatment  is  "  Only  been  with  a  few  Friends,"  by  Mr.  J.  D.    wataon. 
Watson,  where  the  confiised  drunkenness  of  the  careless 
home-returning  drinker  is  admirably  rendered  in  contrast 
with  the  rigid  figure  of  his  severe  spouse. 


Among  the  humorous  subjects  are  to  be  mentioned  those     Humorous. 


of  Mr.  O.  A.  Storey  of  the  "Old  Soldier"  asking  alms  and    storoy. 
"Scandal";  also  "Old  Neighbors,"  by  C.  Green ;  and  prob-   Gregory. 
ably  under  this  title  should  be  ranked  the  extraordinary  pic- 
ture by  Mr.  E.  J.  Gregoiy  called  "  Dawn,"  which  is  a  scene  in 
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a  ball-room,  where  the  early  light  comes  in  and  the  lamps  are 
still  lighted,  and  a  man  and  woman  stand  by  a  piano-forte. 
Whether  it  was  meant  to  be  humorous  or  not,  its  peculiari- 
ties are  certainly  amusing,  both  in  color  and  drawing. 


Frith. 


The  two  large  pictures  by  Mr.  Frith  of  the  ^*  Derby  Day  ^• 
and  "Charles  II's  last  Sunday  in  Whitehall,"  and  "The 
Salon  d'Or  at  Hombourg,"  are  too  well  known  to  need  de- 
scription, and  have  been  already  so  much  lauded  and  criti- 
cised that  it  is  almost  useless  here  to  say  anything  more 
about  them.  They  represent  common  incidents  of  life  and 
character  with  undoubted  talent,  and  some  of  the  groups  are 
strongly  dramatic  in  character,  well  expressed,  and  well 
drawn.  They  will  always  appeal  to  a  certain  class  of  minds, 
to  whom  the  poetic  and  ideal  is  comparatively  a  closed  book, 
and  who  prefer  the  accurate  representation  of  incidents  oi 
every-day  life  and  character.  Of  the  ability  of  Mr.  Frith 
to  represent  these  there  can  he  but  little  doubt.  Such  inci- 
dents as  the  arrested  felon  as  he  is  entering  the  railway  car- 
riage, while  his  wife  looks  out  through  the  open  door,  is  not 
only  highly  dramatic  but  rendered  with  great  talent.  So, 
too,  in  the  "  Derby  Day" :  the  various  groups  are  faithfully 
drawn  fcom  nature,  and  there  is  something  touching  in  the 
poor  little  tumbler  who  looks  askance  \vith  hungry  eyes  at 
the  tempting  lunch,  and  loathsome  in  the  half  drunken  faces 
near.  Whether  the  representation  of  such  subjects  is  the 
highest  function  of  art  is  quite  another  question,  which  there 
is  no  need  to  discuss. 


Sentimental. 


In  this  connection  a  certain  class  of  sentimental  pictures 
of  every-day  life  may  be  spoken  of,  which  are  often  fairly 
well  rendered,  but  are  commonplace  in  ideas,  and  can 
scarcely  awaken  any  great  interest  with  those  who  crave 
high  or  ideal  subjects  in  art  and  a  lift  above  the  ordinary. 
"Keepsake"  The  "Kecpsakc"  style  has  little  true  root  in  art,  and  one 
was  pleased  to  see  so  comparatively  little  of  it  in  this  Exposi- 
tion. The  "  Mother's  Darling,"  "  The  First  Shoe,"  "  The  First 
Prayer,"  the  "First  Step,"  and,  in  general,  biiby  jiictures  have 
been  omitted. 

Among  the  scenes  of  ordinary  life  and  family  interiors, 
may  be  mentioned  "The  JSew  Curate,"  by  Mr.  D.  W.  Wyn- 
field,  which  is  an  elaborate  representation  of  a  very  common- 
place subject,  painted  with  extreme  clearness  and  precision, 
but  with  a  certain  quiet  sense  of  hmnor  and  character. 


Scenes  of  onli 
nary  life. 

WynflekL 
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We  have  left  to  the  last  Mr.  L.  Alma-Tadema,  for,  although  bnoland. 
he  exhibited  in  the  English  department,  and  his  pictures  Aim«pTadema 
almoRt  covered  one  of  the  walls,  his  style,  subjects,  and  exe- 
cution are  so  completely  foreign  that  he  can  scarcely  be  con- 
sidered as  an  English  artist.  These  pictures,  ten  in  num- 
ber, are  interesting  in  character,  clever  in  composition,  and 
remarkable  for  their  technical  qualities  of  drawing,  method, 
and  color,  as  well  as  for  the  archaeological  study  which 
they  display.  The  still  life,  the  texture  and  anatomy  of  the 
dresses,  the  imitations  of  stufts,  and  especially  of  mar- 
bles, which  abound  in  his  xnctures,  are  rendered  with  great 
fidelity  and  truth,  and  vigorously  painted.  Most  of  them 
are  representations  of  so-called  classic  scenes  of  ancient 
Borne  or  Greece,  as  wUl  be  seen  from  their  titles :  ^^  A  Bomau 
Emperor,"  '*The  Sculpture  Gallery,"  "The  Picture  Gallery," 
(in  ancient  Bome),  "An  Audience  at  Agrippa's,"  "A  Boraan 
Garden"  (very  brilliant  in  color),  "A  Pyrrhic  Dance,"  "After 
the  Dance"  (a  naked  Bacchante  reposing,  not  among  his 
happiest  eflforts), "  The  Vintage  Festival,"  "  line  Fete  IntimCy^ 
and  "  Death  of  the  First  Bom".  One  of  the  most  striking  is 
"  An  Audience  at  Agrippa's,"  where  a  group  of  Bo  mans  are 
coming  down  marble  stairs,  at  the  foot  of  which  is  a  statue. 
There  is  generally  no  strong  theme  in  these  paintings.  They, 
tor  the  most  part,  represent  onlinary  scenes  of  ancient  life, 
and  derive  their  chief  interest  from  the  ability  with  which 
the  artist  reproduces  the  costumes,  fiimiture,  manners,  hric- 
H'breiCj  sculpture,  marbles  of  the  antique  world;  and  in 
doing  this  no  one  can  doubt  that  he  shows  the  accomplish- 
ments of  a  master  and  a  student.  There  are  at  times  a 
little  want  of  perspective  and  a  little  too  equal  values  of 
parts,  but  their  general  excellence  is  indisputable,  and  it  cer- 
tainly is  to  be  wished  that  his  methods  and  skill  in  painting 
could  find  followers  among  the  English  artists.  Though 
among  them,  he  is  not  of  them,  but  essentially  a  foreigner 

in  his  art 

Black  and  White. 

Among  tiie  drawings  in  black  and  white,  some  were  to  be  BiaekemdWkiu. 
found  which  ate  quite  equal  if  not  superior  in  character  and 
chiaro'oscuro  to  the  more  elaborated  oil  iiictures  in  the  Eng- 
lish department.    Particularly  may  be  mentioned  as  admi- 
rable several  by  Mr.  0.  Green,  as  "The  Irish  Patern,  or  Pil-    ®"^°- 
grimage,"  "  Holiday  Time  Afloat,"  "Cripps  the  Carrier,"  and 
several  by  Mr.  Gregory,  whose  "Among  the  Brigands"  is   Orogory. 
capital  in  its  eflfect  of  light  and  dark ;  "  The  Funeral  at  Sea," 
by  Mr.  J.  Nash,  which  is  simple  and  striking.    The  orig-    ^^^ 
inal  drawings  of  correspondents,  and  the  wood-cnts  from 
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BwoLAKP.     them  exi)086d  by  "The  Graphic '^  Company  are  spirited,  and 

executed  with  vigor  and  character.    Many  are  without  the 

names  of  the  authors,  but  among  those  which  are  signed 

Artiits^       may  be  noted  as  very  clever  those  by  Messrs.  O.  Green,  L 

ic."  ^"     ^^   L.  Fildes,  L.  J,  Gregory,  Fr.  Holl,  H.  Herkomer,  T.  E.  Hodg* 

son,  J.  Nash,  E.  Hopkins,  and  M.  D«  Mauris. 

SPAIN. 

ftPAiH.  We  now  come  to  the  Spanish  school,  and,  as  it  were,  into 


a  totally  different  world,  animated  by  difierent  ideas,  ex- 
pressing itself  in  a  different  manner,  and  having  a  difierent 
purpose  and  aim.  This  school,  within  the  last  few  years, 
has  exerted  ui>on  modem  art,  and  particularly  upon  that  of 
Italy,  a  strong  influence,  but  whether,  on  the  whole,  a  bene- 
ficial one  is  a  question.  The  leader  of  the  modem  Spanish 
school,  which  is  now  so  greatly  in  vogue,  is  Seii.  Mariano 
Fortuny.  Fortuuy.  To  him  the  place  of  honor  was  given  in  the 
Spanish  department.  His  various  works  covered  one  whole 
side- wall,  and  over  these  was  placed  his  bust.  He  was 
represented  by  29  works,  among  which  were  some  of  the 
most  important,  for  size  and  subject,  ever  painted  by  him,  as 
well  as  many  smaller  ones,  and  a  number  of  finished  studies. 
Fortuny's  pictures  early  took  the  public  by  surprise,  and 
captivated  its  judgment  by  their  iclat  of  color,  by  a  certain 
exactness  and  brilliancy  of  execution,  and  by  their  novelty 
of  subject  and  treatment ;  and  the  place  he  took  almost  at 
first  he  maintained  to  the  end  of  his  not  long  life.  Their 
great  popularity,  and  the  extraordinary  prices  which  they 
brought,  drew  after  him  a  host  of  imitators,  and  already  the 
manner  as  well  as  the  matter  of  this  school  begins  to  palL 
The  question  is  whether  these  pictures  were  and  are  entitled 
to  the  great  praise  that  has  been  given  to  them.  As  they 
stood  together  on  the  wall,  th^  first  impression  was  that  they 
had  paled  in  color  and  lack  the  vividness  which  so  struck  us 
at  first.  Their  sparkling  brilliancy  seemed  to  be  going;  and 
when  it  is  gone,  what  will  remain  to  justify  their  great  repu- 
tation Y  Little,  it  is  to  be  feared.  They  had  only  caprices 
of  color,  brilliancy  of  execution,  and  sparkle.  All  the  great 
qualities  which  make  works  lasting  and  ^^a  joy  forever"  arc 
lacking.  The  imagination  has  had  no  play.  There  are  no 
great  conceptions,  no  poetic  utterances,  no  inspirations  of 
genius.  They  are  the  apotheosis  of  the  palette.  It  is  the 
^^preciousness"  of  the  doing,  the  minuteness  of  the  execu- 
tion, the  touches  of  the  brush,  the  multiplicity  and  finesse 
of  details  which  captivate  the  attention ;  but  they  have  no 
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soul.  They  never  toach  the  heart  nor  stimulate  the  imagina- 
tion. They  are,  in  a  word,  the  brtc-dt-brac  of  art,  to  delight 
collectors  and  what  are  called  amateurs  and  connoisseurs, 
apparently  because  the  former  love  so  little  and  because 
the  latter  know  so  little.  Among  the  principal  subjects  rep- 
resented are  "  The  Academy  of  Saint  Luke,'^  *'  The  Court  of 
Justice  in  the  AUiambra,'' "  Serpent  Charmers,''  "Amateurs,'' 
"  The  Sword  Sharpener,'' "  The  Poet's  Garden,"  the  "  Dance 
of  Arabs,"  *'  The  Turkish  Butcher's  Shop,"  '^  Prisoners  at  the 
Gate  of  the  Mosq  ae,"  etc.  Of  these,  perhaps  the  best  in  color 
is  "  Serpent  Charmers."  It  is  freer  in  its  rendering  and 
larger  in  its  execution  than  most  of  the  others,  and  as  mere 
color  is  certainly  a  striking  picture.  But  the  subject  is  not 
expressed.  It  is  only  with  the  most  careful  examination 
that  one  can  detect  the  meaning  of  the  composition,  and 
there  is  no  interest  beyond  the  mere  technique.  "  The  Poet's 
Garden  "  is  equally  without  character  or  expression.  Its 
total  effect  is  of  a  mass  of  crude  and  disagreeable  greens, 
spotted  here  and  there  with  thin,  ill-drawn,  and  character- 
less figures,  so  confosed  with  the  background  as  scarcely  to 
be  intelligible,  and  the  whole  producing  the  general  efiect 
of  bright  patches  of  color  on  a  palette.  It  is  not  a  picture 
at  all  in  any  true  sense.  There  is  no  dramatic  purpose ;  no 
story ;  and  what  character  there  is  in  the  figures  is  forced  and 
unnaturalr  In  fact,  they  are  but  pegs  to  hang  costumes  on, 
and  the  costumes  themselves  are  tin.  The  "Academy  of 
Saint  Luke"  represents  a  naked  woman  standing  on  a  buhl 
table  against  a  richly-ornamented  pink  wall,  on  which  hangs 
a  great  mirror,  while  a  group  of  old  men,  in  last-century  cos- 
tames,  are  examining  her:  Everything  here  is  confused,  and 
without  relation  of  parts  or  perspective.  There  are  pictures 
and  statues  and  painted  glass,  and  bronzes  and  elaborate 
columns,  and  busts  and  marbles,  and  an  infinite  deal  of 
minute  bric-drbracy  and  all  the  figures  in  costume  are,  as  it 
were,  veneered  upon  them  and  into  them,  with  no  relief. 
The  idea  of  the  picture  is  essentially  vulgar,  and  what  char- 
acter there  is  in  the  faces  and  figures  is  offensive.  There  is 
undoubtedly  great  dexterity  and  finesse  of  touch  in  the  de- 
tails, and  the  nude  figure  is  painted  with  great  skill. 

"The  Butcher's  Shop"  is  so  confused  in  color  and  compo- 
sition as  to  be  scarcely  intelligible.  It  is  a  conundrum  in 
blood.  The  picture  representing  Arabs  leaping  over  a 
grave  and  firing  guns  into  it  has  a  similar  confusion,  but 
here,  at  least,  there  is  an  attempt  to  represent  a  character- 
istic incident  of  manners. 
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But  without  particulaxizing  more,  it  may  be  said  that  here 
are  a  number  of  pictures  without  any  soul  to  animate  them, 
exceedingly  clever  in  touch  and  finesse  of  details,  brilliaut, 
but  8X)otty  and  confdsed  in  color,  without  sobriety  and  tone, 
and  manifesting  great  manipulative  dexterity  with  no  imag- 
ination. 

Much  of  the  same  quality,  with  similar  excellence  and  sim- 
ilar deficiency,  maybe  obseived  in  the  works  of  his  followers. 
Among  them,  of  Sell.  Madrazo  stands  prominently  forward. 
He  has  much  of  the  dexterity  of  Fortuuy,  but  everything  is 
sacrificed  to  brilliancy.  The  colors  are  very  voyant.  the  tone 
of  his  picture  very  high,  and  the  combinations  of  tints  often 
clashing  and  inharmonious.  They  are  all  vividly  painted, 
in  fact  too  vividly.  There  is  more  noise  than  tone,  more 
brush-work  than  feeling,  more  emphasis  than  truth.  He 
sent  several  portraits  which  are  broad  in  their  manner  and 
firm  in  their  drawing,  but  they  all  want  sobriety  and  quiet. 
One,  full  length,  is  of  a  lady  in  a  dress  with  a  violet  waist, 
white  skirt,  and  black  round  her  hips,  relieved  against  a 
glaring  blue  wall-paper,  and  with  a  yellow  rose  in  her  fichu. 
Another  figure  is  a  pierrette  in  a  pink  and  blue  domino,  white 
peaked  felt  hat,  and  a  black  mask  in  her  hand.  It  is  totally 
pink  in  tone,  if  it  can  be  said  to  have  any  tone,  and  thin  and 
bright  in  tints  as  a  picture  on  a  prune  box.  There  were  also 
two  portraits  of  children,  glaring  in  color,  all  over-bright  and 
loud.  His  most  elaborate  picture  represents  early  morning, 
with  the  guests  just  leaving  the  house  after  a  ball.  There 
is  very  great  painstaking  in  the  drawing,  considerable  truth 
of  action  and  character  in  these  figures,  patient  exactness  of 
det<ail,  and  minuteness  of  execution.  The  dresses  specially 
are  touched  with  great  spirit^  but  the  tone  is  not  pleasant^ 
the  general  effect  is  spotty,  and,  despite  the  chic  with  which  it 
is  executed,  one  cannot  but  be  vexed  to  see  so  much  talent 
wasted  on  such  a  subject.  He  also  sends  several  small  pic- 
tures, the  chief  distinction  of  which  is  that  they  are  very 
small,  and  finished  with  extreme  precision  j  but  as  to  color, 
sentiment,  or  feeling,  they  have  not  much  to  recommend 
them. 

Indeed,  the  effort  of  this  school  seems  to  be  to  startle  and 
provoke  admiration  by  technical  tours  deforce^  over-empha- 
sized light  and  tints,  and  violent  effects.  They  are  the  fashion 
now  5  how  long  they  will  please  the  public  after  their  novelty- 
is  gone  remains  to  be  seen. 

Sen.  Kico  sent  a  considerable  number  of  pictures,  all 
small,  and  all  studied  with  minute  attention  to  detail.  Four 
of  these  are  about  14  inches  by  7,  and  three  of  them  repre 
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sent  buildings  with  figures  firom  i  ud  inch  to  an  inch  in 
height.  One  of  these  represents  a  market  with  about  30 
figures,  with  horses,  market-carts,  and  a  strii>  of  houses  be- 
hind them.  Another  is  of  Bienzi's  house  at  Rome,  witli 
some  10  little  figures.  Another  of  Venice,  with  houses  on  a 
canal.  As  wholes  these  pictures  are  hard  and  spotty  in 
color,  but  as  specimens  of  minute  work  remarkable.  In 
quality  and  color  they  are  hard.  They  look  as  if  they 
had  been  painted  from  photographs,  and  have  the  merits 
and  defects  of  photographs.  Another  of  his  pictures  repre- 
sents boats  on  the  lagunes  at  Yenice,  which  is  hard  and 
glittering  in  its  quality.  By  far  the  best  of  all  is  an  interior 
of  a  Moorish  court.  The  tone  of  this  is  pleasant,  the  color 
subdued,  and  there  is  air  and  feeling  in  it. 

Sen.  Eibera  also  sends  some  very  clever  pictures  of  the  Ribe». 
extreme  realistic  school.  They  are  well  composed  and  have 
a  purpose.  The  drawing  is  good,  though  sharp  and  edgy  in 
outline,  and  the  figures  have  a  little  the  eifect  of  the  tin  Nu- 
remberg figures,  but  they  show  a  great  deal  of  talent  and 
strong  perception  of  character.  Specially  clever  is  the  pic- 
ture representing  an  actor  in  red,  standing  on  the  stage  be- 
fore the  curtain  with  the  orchestra  below.  The  heads  are 
characteristic  and  the  execution  exceedingly  careful.  The 
street  sceneis  also  spirited  and  clever. 

Sen.  T.  E.  Sala's  "  Ouillen  de  Vinatea  decant  Alfonso  TVj^^  sato. 
represents  a  figure  in  red  addressing  the  king  and  courtiers 
ranged  along  a  wall.  There  is  a  combination  of  brilliant 
tints  of  white,  red,  yellow,  and  blue,  vivid  in  effect,  bat  each 
so  evenly  insisted  on  as  to  create  a  confusion  of  colors.  The 
only  way  to  enjoy  such  pictures  is  to  examine  them  in  detail 
X>art  by  part.    At  a  distance  they  affect  one  like  palettes. 

Sen.  E.  Santa  Cruz  sent  a  picture  representing  a  catafalque  santa  crua. 
draped  in  black  and  surrounded  with  tall  candles  in  a  hall 
hung  with  tapestries  and  rich  in  ornament.  Four  servants 
are  in  service  there.  Two  are  playing  cards,  one  lighting  a 
pai)er  for  his  pipe  at  one  of  the  tall  candles,  and  one  is 
stretched  on  a  red  embroidered  divan.  The  theme  of  this 
picture  is  striking,  and  it  is  executed  with  skill  and  care 
even  to  the  minutest  detail.  The  utter  reckless  heartless- 
ness  of  the  attendants,  who  are  simply  bored  by  their  serv- 
ice and  care  nothing  for  the  corpse,  is  well  executed,  and  all 
the  details  are  painted  with  delicacy,  truth,  and  spirit.  The 
great  defect  of  the  picture  is  that  the  parts  are  too  evenly 
insisted  upon  and  the  interest  dispersed,  so  that  the  total 
effect  is  a  little  flat. 
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Sell.  Gonzalez  sent  seven  pictures,  all  of  the  modern 
Spanish  school,  all  exhibiting  talent  and  technical  skill,  and 
all  having  the  defects  of  this  school. 
.  Sen.  Casado's  ^^Zaida  la  Favorite^  represents  a  half  nnde 
female  figure  reclining  on  a  carpet  and  surrounded  with 
flowers,  rich  draperies,  and  jewels.  The  subject,  of  course, 
is  the  hackneyed  one  of  the  favorite  in  the  harem.  There 
is  scarcely  any  motive  which  could  give  play  to  the  imag- 
ination, but  there  is  briUiancy  of  execution  and  a  strong 
feeling  for  color  both  in  the  fle^h  tints  and  in  the  textures 
and  draperies  and  still  life,  and  the  work  is  free  in  its  hand- 
ling. All  the  parts,  as  is  usual  in  this  school,  are  equally 
emphasized  and  equally  brilliant,  and  all  equally  call  upon 
the  eye  and  insist  on  being  noticed. 

Sefi.  Carbonaro  sent  a  picture  of  the  impressionist  school, 
representing  Don  Quixote  and  Sancho  Panza  in  the  blaze 
of  noon  on  a  hillside.  The  key  is  so  high,  the  light  so  in- 
tense, the  sky  so  blue  {morhleu!  parhleu!)^  the  figures  so 
dark,  and  everything  so  forced  as  almost  to  be  painfuL 
The  picture  is  exceedingly  odd  and  fantastic ;  as  it  is,  how- 
ever, it  shows  talent,  and  if  the  artist's  object  was  to  startle 
the  spectator  he  has  certainly  succeeded.  But,  how  thor- 
oughly in  all  such  attempts  as  this  the  high  romantic  spirit 
of  Cervantes'  hero  disappears,  leaving  only  behind  the  gro- 
tesque and  ridiculous  figure  for  the  vulgar  world  to  sneer  at! 
How  one  would  like  to  see  a  true  representation  of  that  high 
ideal  gentleman,  with  his  perfect  chivalry,  and  his  honest 
faith  in  a  world  of  dreams !  All  that  we  seem  to  understand 
is  Sancho  Panza,  the  shrewd  and  practical  knave,  and  we 
look  at  his  master  with  his  eyes  only. 

iOf  all  the  pictures  of  this  school,  those  of  Seil.  Zamacois 
are  the  strongest  and  most  agreeable.  They  are  rich  and 
deep  in  color,  low  in  tone,  and  full  of  spirit  and  character. 
After  the  glare  and  glitter  of  some  of  the  other  pictures  we 
have  named,  those  of  Zamacois  are  grateful  as  twilight  after 
a  burning  day.  Particularly  fine  is  the  "  Checkmate,"  in 
which  a  jester  is  mated  by  a  dwarf,  who  is  seated  on  the  table 
before  him,  while  another  dwarf  crouches  beside  him,  both 
highly  delighted  at  the  total  discouifiture  of  the  other  player. 
In  tone,  richness,  depth  of  color,  expression,  and  composi- 
tion, this  is  so  masterly,  that  it  leaves  little  to  be  desired. 
The  reds  are  subdued  yet  brilliant ;  the  tapestry  and  acces- 
sories keep  their  place  and  are  subordinated  to  the  rest;  the 
light  is  low  and  concentrated  on  the  main  figures ;  the  story 
is  admirably  told.  Altogether  it  is  a  charming  picture. 
Beside  it  hangs  the  well-known  <<  King's  Favorite,"  which 
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has  the  same  qualities  and  merits.  The  dwarf-jester  is  de- 
scending the  staircase  of  a  palace,  accompanied  by  a  great 
dog.  The  courtiers  are  smiling  and  saluting  him  with  pro- 
found respect,  while  he,  with  an  air  of  supreme  importance, 
passes  down  the  stairs  and  scarcely  deigns  to  notice  them. 
Finished  as  this  picture  is  ad  unguem^  there  is  nothing  ob- 
trusive in  the  details  and  accessories.  The  imitation  is  not 
forced )  the  humor  is  excellent ;  the  color  splendid.  This 
work  preceded  by  several  years  and  undoubtedly  sug- 
gested the  ^^VEminence  Orise,^  by  M.  G^rdme,  but  it  is 
greatly  superior  to  it  in  all  its  qualities.  I  particularly 
wish  to  dwell  upon  this  picture  as  contrasting  in  general 
characteristics  with  the  other  Spanish  pictures  of  this  class, 
and  showing  how  possible  it  is  to  be  exact  in  drawing, 
minute  even  in  detail,  brilliant  in  color,  without  glare  and 
over-emphasis  of  parts,  or  excess  of  light  and  pigments. 
Here  there  is  no  attempt  at  mere  chic  of  treatment  and 
brash- work.  The  work  is  honest  and  faithful,  and  the  story 
dearly  and  admirably  expressed. 

Landscapes, 

Among  the  landscapes  may  be  particularized  one  by  Sen.    Landteapet. 
0.  Haes,  ^^  Les  Alentours  de  Vreelandj  aux  Pays-Bos.^    A    Haes. 
storm  is  coming  on,  the  wind  blowing,  the  sky  is  gray  with 
gleams  of  light  through  broken  clouds  cast  on  the  turbid 
troubled  river,  across  which  a  heron  is  flying.    All  the  reeds 
and  trees  are  bending  to  the  stress  of  the  wind.    This  is  a 
picture  full  of  sentiment  and  simplicity  of  treatment.    The 
artist  is   not   consciously  and   pretentiously  striving  to 
exhibit  his  own  cleverness.    "ie»  Bords  du  Wahly^  by  Sen. 
Morera  y  Galicia,  is  also  a  serious  landscape,  with  a  smooth  Morera  y  oau. 
river,  down  which  a  boat  is  coming  through  the  wooded 
banks.    Another  landscape  merits  special  notice.    It  is  by 
Sefi.  Diaque,  and  is  simple  and  effective  in  light  and  dark.    DiiMiue. 
The  ground  is  somber,  with  two  trees,  a  pool  in  firont  reflect- 
ing the  light  in  the  sky,  and  vague  figures  moving  along  in 
the  gathering  dark.    Night  is  coming  on,  a  faint  gleam  of 
red  still  lingers  in  the  west,  and  a  yellowish  dying  light  is  in 
the  sky.    Altogether  this  is  a  reserved  and  able  picture. 

There  was  also  a  landscape  by  SeS.  Veyred^e,  representing   ^^y^^^ 
twilight  on  the  Boman  Campagna,  with  two  great  carts  and 
oxen  silhouetted  against  the  sky,  which  is  effective. 

Sefi.  Oonzalvo  y  Perez  sent  a  "View  of  the  Grand   Qonzaivo y Pe- 
Canal  of  Venice,''  and  several  interiors  of  churches ;  all 
clever.    Two  in  particular,  "San  Marco  at  Venice,"  are  to 
be  noticed ;  one  with  the  shadows  of  night  coming  on,  and 
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the  other  more  illuminated,  bat  both  trao  to  nature,  and 
with  the  colors  kept  in  reserve,  and  admirably  painted. 

Historical  PainMngs, 

Among  the  historical  paintings  were  several  of  decided 
merit.  "  The  Death  of  Virginia,  or  the  Origin  of  the  Eoman 
Republic,''  by  Sen.  C.  Plasencia,  is  seriously  designed  and 
shows  much  talent.  The  action  and  grouping  are  good,  and 
there  is  honest  intention  and  simplicity  of  treatment.  The 
color  is  a  little  monotonous,  however.  The  size  of  the  can- 
vas and  sjnice  occupied  by  the  sky  detract  from  the  con- 
centration of  the  scene. 

"The  Death  of  Seneca,"  by  Seii.  Rosales,  has  also  qualities 
of  seriousness  and  distinction.  The  four  standing  figures 
who  gaze  at  the  body  of  the  philosopher  as  it  lies  half  out 
of  the  bath  are  quiet  and  without  exaggeration.  The  seated 
figure  which  leans  on  the  bath  weeping  is  well  composed. 
The  principal  light  falls  on  the  dead  body.  The  color  is 
somber,  with  a  reddish-brown  background.  There  is  an 
attempt,  not  without  success,  to  render  a  serious  pathetic 
subject  without  clash  of  colors  and  over-emphasis. 

Two  other  hist(»rical  pictures,  by  Seii.  Ferrari,  are  also 
to  be  noted  as  forcible  and  cleverly  painted,  particularly 
"The  Burial,"  as  well  as  "The  Education  of  Prince  Juan," 
by  Sen.  M.  Gabells,  which  has  much  merit  in  parts,  but  is 
rather  confused,  voyant  of  color,  and  less  reserved  in  treat- 
ment, but  with  considerable  character  in  the  heads. 

By  far  the  most  interesting  and  impressive  of  this  class  of 
pictures  in  the  Spanish  collection  was  by  Sen.  Pradilla,  en- 
titled "  Dona  Jnana  la  Loca. "  This  represents  Icanne  or 
Juana,  the  daughter  of  Ferdinand,  and  mother  of  Charles 
v.,  accompanying  the  bier  of  her  husband,  Philip  the 
Handsome,  to  its  final  resting-place.  Twilight  is  deepening 
into  night,  the  sky  is  gray,  the  cortege  has  reached  a 
desolate  spot,  with  no  house  in  sight  save  a  convent, 
which  is  in  the  middle  distance  on  the  right,  and  the  mad 
queen  will  not  allow  the  corpse  to  be  placed  in  a  house 
where  there  are  women.  The  cofftn,  covered  with  a  black 
and  gold  pall,  embroidered  with  armorial  bearings,  and  sur- 
rounded with  tall  torches  and  candles,  which  glare  and 
fritter  in  the  wind,  is  placed  upon  the  ground  in  the  middle 
front  plane.  Beside  it,  the  central  figure,  stands  Icanne, 
clad  in  purple  and  black,  her  hands  hanging  at  her  side, 
who  gazes  down  at  the  bier,  watching  for  her  husband  to 
come  to  life.  Her  attendant  and  court  are  gathered  in 
groups,  some  seated  and  some  standing,  and  weary  of  the 
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ooiistantly  repeated  scene,  behind,  the  train  of  followers;^ 
bearing  torches,  stretches  into  the  distance  obscured  by  the 
coming  gloom.  Its  dramatic  interest,  truth  of  character, 
quiet  strength  of  color,  and  simplicity  of  treatment,  render 
this  a  remarkable  picture.  It  is  everywhere  thoroughly 
felt  and  rendered,  without  exaggeration  or  attitudinizing, 
and  well  deserves  the  medal  of  honor  which  was  accorded 
to  it.  The  landscape  is  particularly  fine,  in  harmony  with 
the  solemn  character  of  the  scene.  The  sky  is  gleamy  with  Pi-adiUa 
gray  clouds,  against  which,  on  one  side,  rises  the  convent 
with  its  belfry.  A  fire  is  burning  in  the  front,  near  wliich 
is  seated  the  main  group  of  attendants,  and  the  heavy 
smoke  rises  and  drifts  away  across  the  picture.  The  figure 
of  Jeanne  is  profoundly  dramatic  in  its  simplicity  and 
touching  in  its  expression.  There  is  no  gesticulation.  Her 
body  is  quite  passive.  It  is  only  the  mind  which  is  work- 
ing in  her,  and  that  is  astray.  She  h<is  gone  out  of  herself, 
forgetful  of  everything  about  her,  and  is  communing  with 
visionary  thoughts  and  vagae  phantasies.  One  sees  at 
once  that  she  is  mad,  by  her  utterly  absent,  lost  look.  The 
weariness  of  her  attendants  is  also  very  well  expressed. 
The  scene  has  nothing  new  to  excite  them,  and  they  gaze 
listlessly  at  her.  There  is  great  sobriety  and  earnestness 
in  the  picture.  It  is  solidly  painted,  well  composed  and 
drawn,  animated  throughout  by  a  single  purpose.  It  is — 
what  so  few  pictures  of  the  present  day  are — a  creation  of 
the  imagination,  where  technical  skill  has  been  employed  as 
a  means  to  embody  a  noble  conception,  and  not  primarily 
to  exhibit  itself.  It  is  out  of  a  different  world  of  art  from 
l^e  brilliant  trio-drhrac  of  colors  without  ideas  that  is  now 
in  vogue,  and  it  is  a  pleasure  to  turn  from  clothes  and  cos- 
tumes and  nudities  and  chie,  that  have  no  higher  purpose 
than  to  show  the  skill  of  the  painter,  to  such  a  serious  and 
imaginative  work.  It  gives  us  hope  that  art  has  yet  a  poetic 
office  to  fulfill. 

ITALY. 


ITALY. 


But  to  turn  from  Spain  to  Italy.  Tbe  modem  Italian 
school,  as  exhibited  at  Paris,  seemed  to  have  little  independ- 
ence of  character  or  originality.  It  follows  too  much  of  late 
the  leading  of  Fortuny,  and  many  of  the  cleverest  productions 
of  its  younger  artists  are  after  his  manner  or  bred  of  his  influ- 
ence. Undoubtedly  there  is  much  talent  shown  by  some 
of  its  painters,  but  there  is  little  seriousness  of  purpose  or 
imaginative  force.  The  greater  part  of  the  pictures  ex-  Principally 
hibited  are  of  cabinet  and  genre  subjects,  with  little  that  is 
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iTALT.  new^  and  almost  nothing  which  is  either  striking  in  char- 
acter  or  powerful  in  conception.  There  is  scarcely  an  at- 
tempt to  rise  out  of  the  common  every-day  of  life  and  inci- 
dent, and  even  in  the  treatment  of  these  there  is  a  lack  of 
vigorous  feeling.  The  general  want  of  bone  and  sinew  is 
N       at  his-^^*  compensated  for  by  spirited  execution.    Out  of  191  oil 

toricri  sui^jecte.  paintings,  not  one  is  devoted  to  any  great  or  powerful  sub- 
ject, either  of  character  or  history.  The  execution  for  the 
most  part  is  weak,  and  though  there  are  some  striking  ex- 
ceptions to  this  statement,  there  are  none  which  stand  prom- 
inently forth  out  of  the  ordinary  line  of  accomplishment, 
none  that  suri)rise  by  their  excellence,  none  that  enchant  by 
their  depth  of  feeling.  More  was  to  be  expected  than  this 
from  young  Italy.  "Sow  that  she  has  gained  her  freedom 
and  consolidated  herself  into  a  nation,  we  thought  we  had 
a  right  to  look  for  fresh  germp,  at  least,  of  national  feeling, 
and  an  outburst  of  something  vigorous  and  free  in  her  art. 
But  her  friends  have  been  greatly  disappointed.  There  is 
nothing  new ;  nothing  that  corresponds  to  their  hopes  and 
her  promises;  nothing  that  shows  the  progress  we  had 
looked  for;  and,  as  a  whole,  her  exhibition  was,  to  say  the 
best  one  can,  only  second  class.    She  not  only  did  not  show 

n^^"*^®**^^«'one  single  great  work  with  a  strong  stamp  of  originality  or 

nationality  in  it,  but  some  of  the  most  striking  pictures  in 
her  exhibition  were  inspired  by  foreign  schools,  and  were  the 
work  of  expatriated  Italians.  Undoubtedly  the  public  de- 
mand has  much  to  answer  for  in  all  this,  but  one  could  not 
but  feel  in  looking  at  this  exhibition  by  Italy  that  most  of 
the  pictures  were  made,  not  from  any  true  inspiration  or 
any  lofty  conception  of  the  true  functions  of  art,  but  rather, 
like  Peter  Pindar's  razors,  "to  sell."  It  is  sadly  true  that 
those  who  live  to  please  must  please  to  live,  but  to  boil 
one's  pot  is  not  the  best  office  of  art. 
The  most  striking  of  all  the  pictures  exhibited  were  the 
Pafii^,  series  of  ten  by  Signer  A.  Pasini,  all  of  which  are  oriental 

in  their  subjects.  These  are  carefully  drawn,  and  exhibit 
a  great  deal  of  talent.  They  are  mainly  of  the  school 
of  Gr^rdme,  though  touched  by  the  influence  of  Fortuny. 
There  is  not  much  theme  in  any  of  them,  nor  any  high 
poetic  intention,  though  they  are  picturesque,  well  com- 
posed, and  carefully  studied.  They  are  a  little  hard  and 
metallic  in  tone,  but  they  exhibit  a  strong  feeling  for  color 
and  composition  of  tints.  The  backgrounds  and  architec- 
ture are  not  forced,  but  kept  subordinate,  and  there  is  cer- 
tainly much  to  pcaise.  With  all  their  cleverness,  however, 
and  this  is  indisputable,  they  leave  us  cold. 
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Sig.  de  Nittis  sent  twelve  pictures,  representing  actaal       italt. 


Be  Nittis. 


Street  scenes,  with  figures  from  London  and  Paris.  One  of 
these,  representing  ^^The  Eoad  to  Brindisi,"  is  so  totally 
different  in  character  from  all  the  rest,  that  it  is  with  difficulty 
one  can  believe  it  to  be  by  the  same  artist.  It  is  of  the  school 
of  Meissonier,  and  in  all  its  qualities  equal  if  not  superior 
to  the  master's  work.  Hot  noon  on  a  burning  road,  in  which 
is  a  vetturaj  could  scarcely  be  better  represented.  The  color 
is  bright  and  transparent;  the  finish  is  extremely  minute 
and  careful,  and  the  feeling  of  the  time  and  place  admira- 
bly rendered.  The  technique  has  not  killed  the  spirit,  as  it 
too  often  does  in  such  elaborately  minute  and  accurate  works. 
Altogether  this  is  a  remarkable  picture.  All  his  other  pic- 
tures are  of  the  impressionist  school.  The  color  is  dull  and 
muddy,  the  drawing  suggestive  instead  of  accurate,  and  the 
subjects  prosaic.  Of  all  these  <* Westminster"  and  "Can- 
non Street  Bridge"  are  the  best  and  most  characteristic. 
The  former  represents  a  group  of  workmen  leaning  on  the 
parapet  of  the  bridge  in  the  right  comer,  and  all  the  rest  is 
a  vague,  blotted,  dull  gray  representation  of  London  in  the 
distance.  The  figures  are  well  done  as  far  as  they  go,  and 
in  attitnde  and  character  are  true  to  common  life.  They  are 
more  or  less  what  anybody  might  possibly  see  there  any 
day.  The  whole  attempt  has  been  to  represent  literally  a 
oommon-place  scene,  without  any  special  theme  ]  and  to  a 
considerable  extent  it  has  been  successful.  Whether  it  was 
worth doingisanotherquestion.  "  Cannon  Street ''reprei^uts 
a  scene  beneath  the  railway  bridge,  over  which  a  train  is 
passing  and  i>ouring  down  its  clouds  of  smoke.  There  is 
something  decidedly  striking  in  this,  and  it  has  a  poetic 
touch  in  it,  despite  the  commonness  of  the  fact.  But  Sig. 
de  Nittis  seems  to  have  a  notion  that  it  is  the  function  of 
art  simply  to  reproduce  facts,  and  to  take  whatever  comes. 
He  scarcely  troubles  himself  even  to  choose,  nor,  when  he 
has  chosen,  to  do  more  than  give  a  general  impression. 
The  utmost  result  to  be  hoped  for  from  such  representations 
of  street  scenes  would  be  that  given  by  an  instantaneous 
photograph,  with  all  the  figures  disposed  by  chance.  If,  in 
addition,  the  lens  of  the  camera  was  not  quite  in  focus,  so  that 
it  blurred  a  good  deal,  one  would  have  something  not  far 
removed  from  what  Sig.  de  Nittis  apparently  desires. 

^^Le  Viaiique^  by  Sig.  J.  Gioli,  is  somewhat  of  the  impres-   giou. 
sionist  school,  .but  is  effective.    It  represents  the  Yiaticum 
carried  along  at  twilight,  and  is  serious,  and  simple  in  sen- 
timent. 
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J.  Indnno. 


B.  Indnno. 


Jacovacoi. 


Favretto. 


Pagliano. 


MeradeL 


Bourier. 


Mion. 
Joria. 


Vaaml. 


Sig.  J.  Indnno  sent  several  pictures  of  considerable  merit 
"Z7n  Amateur  WAntlquitSa^  is  well  painted,  and  has  sim- 
plicity and  truth  of  character.  It  represents  an  old  anti- 
quary examining  through  a  loupe  a  coin  which  a  peasant  has 
brought  him.  The  figure  and  expression  of  the  antiquary 
are  particularlj^  good.  Another  picture  representing  con- 
scripts before  a  church  showed  decided  talent.  It  is  well 
composed,  spirited  in  character,  and  quiet  and  agreeable  in 
tone.  His  picture  of  '* Emigrants"  is  also  specially  to  be 
noticed. 

Sig.  D.  Induno's  ^^Yictor  Emmanuel  plagant  la  premise 
Pierre  de  la  Oalerie  de  Milan^  is  chiefly  interesting  as  con- 
taining the  portraits  of  many  of  the  chief  men  of  modern 
Italy.  There  is  not  much  pictorial  effect  to  be  obtained  out 
of  a  crowd  of  black  coats,  but  the  scene  is  not  without  in- 
terest, and  it  is  carefully  painted. 

Among  the  genre  pictures  by  Sig.  F.  Jacovacci,  the  "Ee- 
tum  firom  the  Baptism''  and  the  '^Gondola"  may  particu- 
larly be  mentioned  as  well  drawn  and  composed,  and  vivid 
in  color.  "The  Prescription"  by  Sig.  J.  Favretto,  is  also 
vigorous  and  bright  in  color  without  being  excessive,  and  the 
attitudes  are  natural,  and  the  story  is  well  told.  "  La  Bevue 
de  VRSrita^e^  by  Sig.  E.  Pagliano,  has  much  humor  of  char- 
acter and  incident,  and  is  very  freely  and  quietly  painted. 
It  represents  girls  turning  over  and  examining  articles  of 
dress  which  they  have  inherited.  It  is  one  of  the  most  pleas- 
ing in  tone  and  manner  of  all  the  pictures  of  this  class  which 
hang  on  the  Italian  walk.  Sig.  A.  MeradePs  "  Oomm,ent  cela 
finira-f-in^  is  rendered  with  much  humor  and  spirit,  and  is 
remarkable  for  the  expression  of  the  heads,  though  the  color 
is  a  little  fadej  and  perhaps  the  innuendo  is  a  little  broad. 
For  minuteness  of  execution  Sig.  Bouvier's  ^^POccasion^  sur- 
passed anything  in  the  whole  Exposition.  It  is  only  about 
nine  inches  long,  and  represents  the  interior  of  a  studio,  with 
a  girl  sitting  for  her  portrait  to  a  painter  j  while  he  is  paint- 
ing, the  servant  who  accompanies  her  has  fallen  asleep,  and  he 
seizes  the  moment  to  declare  his  passion.  The  color  is  deli- 
cate, the  textures  and  still  life  admirably  rendered,  the  tone 
agreeable,  and  the  finesse  of  execution  remarkable.  Signor 
L.  Mion's  "ik?  CoUn-Maillard^  is  pleasing  and  carefully  done. 
Signor  P.  Joris  also  sent  a  couple  of  pictures,  "La  Vaie 
FlaminiSnne^  and  "  Une  BaptSme  dans  Vtle  Wlsehia^^  which 
are  pleasant  and  sunny,  but  rather  too  spotted  with  vivid 
colors.  Signor  P.  Yanni's  "  Mephistopheles  and  Marguerite  ^ 
represents  the  scene  of  Marguerite  in  the  Cathedral,  with  the 
evil  spirit  whispering  to  her.    There  is  a  good  deal  of  talent 
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and  character  in  this  picture,  and  a  higher  attempt  at  seri- 
ousness of  subject  than  usual.  Signer  Michitti's  two  pictures 
of  ^^  Printemps  et  Amour ^^  and  "ic  BoAser^  are  exceedingly 
eccentric  in  color,  and  seem  a  little  like  insane  Fortunys.  If 
tlie  intention  of  the  artist  was  to  startle,  he  has  succeeded. 
Here  is  certainly,  as  the  shopmen  say,  ^'grande  nouveautS.^ 
Bit  by  bit  all  is  picked  out  with  intensity  of  tints,  but  there 
is  no  relation  of  parts  in  "  Spring  and  Love.''  There  are 
naked  salmon-colored  children  lying  on  bright  green  grass, 
with  dazzling  blue  sky  and  sea,  and  straggling  trees  with 
salmon  blossoms,  aU  so  vivid  and  violent  that  they  strain  the 
eye.  In  "ie  Baisery^  which  represents  a  peasant  trying  to 
kiss  a  girl,  and  is  not  particularly  happy  in  sentiment,  there 
aie  crude  masses  of  cabbages  and  greens,  and  red  turkey 
combs,  and  trees  barely  sketched  in,  and  a  sky  of  terrible 
yellows  and  reds  rumbled  strangely  together.  The  total 
effect  of  these  pictures  is,  so  to  speak,  noisy  and  impertuient, 
and  it  is  a  pity  to  see  talent  so  pretentiously  misapplied. 
There  is  no  reserve,  no  restraint,  but  perpetual  insistance. 
Sig.  L.  Marchetti's  ^^Avant  le  Toumoi^  has  somewhat  of  the 
same  defect.    It  is  like  a  very  confused  palette  of  colors. 

The  "  Charge  of  Cavalry  at  Monzambano,''  by  Count  Eossi   »<»»*  scottt 
Scotti,  is  spirited  in  design,  and  with  much  truth  of  action 
in  both  figures  and  horses.    It  is  drawn  and  painted  with 
great  care,  has  a  great  deal  of  ^^  go,''  and  is  a  very  honest 
piece  of  work,  though  a  little  hard  in  color  and  tone. 

The  Chev.  Bianchi's  "  Begarde  I  Begarde  /  "  is  a  very  pretty    Bianow. 
theme  well  rendered.  It  represents  some  girls  looking  eagerly 
oat  of  a  gateway  at  something  passing  outside  the  picture  ] 
and  Sig.  Volpe's  "  Un  Pretre  "  is  quiet  in  tone  and  character- 
istic in  expression* 

Among  the  landscapes  wereparticularly  to  be  commended 
two  very  pleasing  pictures  by  Sig.  G.  Ciardi,  ^^Idylle;  La- 
gune  de  Venise^  and  ^'  TorceUo.^  In  both  there  is  much  deli- 
cacy and  refinement  of  sentiment  and  simplicity  of  execution. 
"  TorccZto"  is  bright  and  sunny,  and  the  "Jdyite"  vaporous  and 
sonny.  It  represents  a  fisher-boy  standing  in  a  boat  fishing 
on  the  broad  lagunes.  The  atmosphere  is  soft  and  silent,  the 
sea  calm,  and  he  stands  in  his  boat  alone,  the  dark  center 
of  a  soft,  luminous  haze.  Other  landscapes  particularly  to 
be  noted  are  four,  by  Chev.  A.  Vertunni,  representing  the 
lonely  "Pontine  Marshes,"  "PcBstum,"  "The  Pyramids," 
and  "  The  Sphinx,"  which  have  the  well-known  character  and 
style  of  this  artist,  though  they  are  not  among  his  happiest 
achievements ;  a  "  Oauclier  de  /Soleil^  by  Chev.  B.  Giuliano, 
with  girls  walking  along  a  pier^  another  ^^Caucl^&r  de  Soleil^ 


Volpe. 


CiardL 


Vertunni. 


GiolUmo. 


76 


UNIVERSAL   EXPOSITION   AT  PARIS,  IWS. 


ITALT. 


Poma. 
AllMon. 

Aguarellet. 


Botta. 


JoriB. 


QandL 


▲U6T1UA- 
HUNOABT. 


KnxLkdosy. 


by  Sig.  Poma;  and  '^Apris  VOra>ge^  by  Sig.  S.  Allason,  a  very 
effective  picture,  of  a  serious  character  and  strong  tlieme. 

Among  theaqiuirelles  there  were  some  which  are  very  bright 
and  clever.  Particularly  are  to  be  mentioned  ^'Ahl  catnbien 
je  regrette  le  Temps  que  n^est  plusj^  by  Sigr.  A.  Eotta,  which 
is  freely  and  carefully  finished,  and  with  good  tone,  color, 
and  character.  It  represents  a  group  seated  outside  a  door 
in  Venice  at  work,  with  children  arotind  them  at  play,  and 
fruits  and  vegetables.  The  ^^BaptSme  d/im  Vlle  Wlschiaj^  by 
Sig.  P.  Joris,  previously  mentioned,  representing  a  bright 
landscape  with  a  baptismal  party  coming  down  a  hill,  is  also 
very  pleasing,  and  so  arc  the  aquarelles  of  Sig.  J.  Oandi,  ^^Au 
CarSme^  and  '<  8ur  la  TaiblCj^  which  are  careful  and  character- 
istic studies  of  peasants. 

ATTSTRIA-HUNaABT. 

We  now  come  to  the  Austrian-Hungarian  section,  which 
-  may  be  taken  together.  Of  the  Hungarian  pictures,  the 
most  distinguished  were  those  by  Herr  Michel  Munk6csy, 
representing  "  Milton  dictating  *  Paradise  Lost,'"  and  ^^V Atel- 
ier de  V Artiste.^  For  character,  composition,  expression,  and 
quality  of  color  the  former  picture  was  certainly  among  the 
most  remarkable  of  all  the  pictures  in  the  entire  Exposition, 
and  well  deserves  the  medal  of  honor  which  was  accorded 
to  it.  It  is  simple  and  direct  in  character,  with  great  truth 
to  nature  and  to  the  highest  sentiment  in  the  attitudes  and 
expression  of  all  the  figures,  masterly  in  its  free  painting, 
and  striking  in  the  values  of  color.  The  tones  are  a  little 
black,  but  everything  is  relatively  in  its  place.  Kothing 
cries  out  for  notice,  and  the  main  interest  is  concentrated,  as 
it  should  be,  in  the  figures.  Milton  is  seated  in  a  large  chair 
near  a  window,  which  gives  the  light  of  the  whole  picture. 
His  three  daughters  are  grouped  about  a  table,  one  engaged 
in  writing  to  his  dictation,  and  eagerly  reaching  forward,  in- 
tent to  catch  his  words.  The  second  is  sewing.  Her  atten- 
tion is,  for  the  moment,  attracted  by  what  he  is  saying,  and 
she  listens  with  her  hand  and  thread  suspended.  The  third, 
who  is  standing,  is  also  arrested  by  the  poet's  lines,  and  half 
turns  I'ound  to  listen.  Milton  himself,  buried  in  thought, 
sits  sunken  in  his  chair,  profoundly  immersed  in  his  subject, 
and  utterly  forgetful  of  himself.  There  is  in  all  the  figures 
a  total  unconsciousness  of  any  looker-on,  an  absorption  in 
one  single  interest,  an  absence  of  posing,  and  a  sincerity  and 
earnest  directness  of  sentiment  which  are  entitled  to  great 
praise.  The  story  is  told  with  wonderful  truth  and  sim- 
plicity. The  painting  is  extremely  free,  and  shows  a  thorough 
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nnderstanding  of  values  of  colors,  which  are  rich,  subdued,    5 

and  solemn.   ^Nothing  is  improperly  insisted  upon,  and  there 

is  no  over-emphasis  of  parts.  But  above  all  there  is  the 
poetic  and  imaginative  spirit.  We  seem  to  have  had  the 
privilege  of  looking  in  unobserved  upon  a  profoundly  inter- 
esting and  touching  scene,  which  is  so  thoroughly  felt,  that  HnnkAcsy. 
it  subdues  the  spectator  to  its  own  emotion.  This  picture, 
we  are  happy  to  know,  was  purchased  by  Mr.  Lennox  for 
the  Lennox  Gallery  in  JSTew  York,  where  all  our  artists  will 
have  an  opportunity  to  study  and  admire  it. 

The  ^^ Atelier  d? Artiste^  is  also  a  masterly  work,  less  in- 
teresting in  its  subject,  but  equally  admirable  in  its  treat- 
ment, in  its  reserve,  and  quiet.  The  artist,  seated  on  a 
table,  is  asking  the  advice  of  his  wife  as  to  a  canvas  turned 
away  from  us.  Both  are  looking  at  it  attentively,  and  se- 
riously considering  it.  He  is  not  satisfied,  but  doubtful. 
She  is  trying  to  help  him.  Behind  a  screen  which  shuts  off 
the  left  of  the  picture  is  a  little  model  which  at  first  we 
scarcely  see,  so  perfectly  is  she  in  relation  to  the  rest.  The 
main  interest  is  concentrated  in  the  two  principal  figures, 
who  are  really  and  earnestly  interested  in  what  they  aiti 
doing.  There  is  no  posing;  all  is  simply  and  x)erfectly  ex- 
pressed. The  color  is  very  fine,  the  touch  firm  and  solid, 
the  values  admirable. 

In  eminent  contrast  with  these  two  pictures  is  the  large  Makart. 
canvas  by  Herr  Makart,  representing  the  ^<  Entrance  of 
Charles  Y  into  Antwerp."  Around  this  picture  there  was 
always  a  crowd  of  admirers  and  critics.  This  is  essentially 
a  decorative  picture,  and  treated  in  a  decorative  style.  The 
procession  is  marching  thlx)ugh  the  picture  diagonally.  The 
Emperor  himself,  mounted  on  a  charger  and  clad  in  armor, 
is  the  central  figure.  Accompanying  him  are  several  nude 
or  nearly  nude  female  figures  having  flowers;  others  are 
dressed  richly  and  looking  on,  and  there  is  a  dense  crowd 
of  knights,  soldiers,  burghers,  and  nobles,  some  shouting 
welcome  to  the  Emperor  from  windows  hung  with  tapestries 
and  flowers,  among  whom  may  be  seen  the  figure  of  Albert 
Durer.  There  is  scarcely  any  attempt  to  render  character 
or  probability  of  scene.  There  is  no  definite  incident  or  cen- 
tral thought ;  in  a  word,  the  work  is  purely  decorative  and 
without  any  concentration  of  interest  or  personality.  The 
groups  are  confused  and  crowded  almost  impossibly,  and 
there  is  little  proxM>riion  observed  in  the  figures,  some  being 
gigantic  in  height  while  others  at  their  side  are  of  life-size. 
Considered,  therefore,  from  the  point  of  view  of  an  imagina- 
tive conception  or  a  powerftil  representation  of  a  historical 
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incident,  there  is  little  to  praise ;  but  for  dexterity  of  brush- 
work,  brilliancy  of  color,  dash  of  execution,  noisiness  and 
^^Untamarres^  of  tints,  it  is  remarkable.  It  is  painted  with 
much  energy,  and  in  every  way  shows  cleverness,  but  it  has 
no  heart  and  soul.  In  color,  though  bnlliant,  it  is  monot- 
onous, in  tone  the  various  planes  of  the  picture  are  confused, 
and  the  total  effect  is  rather  that  of  a  tapestry.  Piece  by 
piece  it  is  spiritedly  done,  but  there  is  no  whole.  Each  fig- 
ure seems  to  be  posed  for  itself  and  by  itself,  and  has  little 
relation  to  the  main  purpose. 

Herr  J.  Metejko  also  sent  a  large  historical  piece  repre- 
senting the  "  Union  conclu6  a  Lublin  en  1669,  entre  la  Lith- 
V4mie  et  la  Pologne^^  which  has  much  power  and  character. 
It  is  a  far  more  solid  and  real  work  than  that  of  Herr 
Makart,  not  conceived  from  the  merely  decorative  i)oint  of 
view,  but  with  a  true  intention  to  represent  a  real  scene  of 
history.  Many  of  the  heads  and  figures  are  vigorously- 
drawn  and  have  great  character.  Particularly  may  be  men- 
tioned the  group  around  the  figure  of  the  aged  Pope,  who 
is  seated  and  holds  up  both  hands  inclosed  in  red  gloves, 
and  the  foreground  figure  in  blue  who  is  rising  from  his 
chair.  But  all  of  the  heads  and  figures  are  carefully  stud- 
ied, rendered  with  life  and  spirit,  and  have  much  individu- 
ality. There  is  a  want  of  massing  of  parts,  and  of  effect  of 
light  and  shade,  so  that  at  first  the  picture,  though  rich  in 
color,  has  a  certain  equality  and  monotony  of  effect ;  but 
here  is  serious  intention,  a  firm  hand,  admirable  drawing, 
and  truth  of  character,  and  the  longer  one  looks  at  it  the 
more  it  pleases.  Herr  Metejko  also  sent  another  picture 
representing  "ia  Cloclie  de  Segi^mond  d,  Cracoviej^  which 
is  smaller,  and  crowded  with  figures  of  over-brilliant  tints, 
but  is  clever. 

Herr  UAUemand's  "Portrait  of  General  Laudon^is  a 
very  vigorous  work.  It  represents  the  general  mounted  on 
a  dark  bay  horse  in  front  of  his  staff*.  Three  attendant  offi- 
cers are  behind  him  on  his  right,  a  dead  soldier  is  on  the 
left,  and  behind  are  other  mounted  men.  The  main  figure 
is  boldly  drawn,  and  painted  in  a  large,  fi?ee  style,  and 
takes  proper  prominence  over  all  the  other  subordinate  fig- 
ures, which  fitly  illustrate  the  picture. 

Among  the  pictures  of  genre  may  be  specially  mentioned 
"ia  Maisan  mortuaire,'^  by  Herr  E.  Kurzbauer,  which  is 
conceived  with  much  sentiment.  The  face  of  the  widow  is 
fiill  of  feeling,  and  the  central  group  of  i)ersons  striving  to 
console  her  is  characteristic  and  well  composed.  This  forms 
the  central  light  of  the  picture.    The  second  light  shows 
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some  children  at  a  table  on  the  left,  who,  careless  of  the     |  hwoaby. 

grief  of  the  main  group,  are  amusing  themselves  together. 

Herr  Kurzbauer's  other  picture,  "ie»  Fugitifa^  representing 
a  youth  and  a  maiden  who  have  eloped  and  are  discovered   Kurxbauer. 
by  the  family  in  an  inn,  is  also  good  in  character  and  ex- 
pression and  well  painted.     Herr  Defregger's  "ic  Jeu  du   Defregger. 
Pottce  dans  le  Tyrol^^  and  "ie  Joueur  de  Cithare^^  are  spirited 
in  action,  and  effective  in  their  composition  of  light  and 
dark.    The  former  represents  two  men  at  a  liable,  each  en- 
deavoring to  force  over  the  edge  the  clenched  fist  of  his 
adversary,  while  a  group  of  peasants  look  on  with  eager 
interest.     The  latter  represents  a  young  man  pla3idng  a 
zithem,  while  two  maidens  are  standing  by  him.    He  is 
utterly  absorbed  in  the  music.    Both  these  pictures  show 
deamess  of  ideas  and  strength  of  character.    ^'Les  Pay- 
jsafw  Tyroliensj^  by  Ghev.  G.  de  Blaas,  representing  also   DeBiaaa. 
a  somewhat  similar  game,  is  rendered  with  talent.    Herr  G. 
E[arger^s  "I7n«  Oare  de  CJiemin  de  fer^  is  a  study  somewhat   Kwger. 
after  the  manner  of  Mr.  Frith,  and,  though  prosaic  in  char- 
acter, is  naturalistic  and  clever.    Among  other  pictures  of 
this  class  may  be  speciaUy  noted  Professor  Schonn's  "jFete   schonn. 
Populaire  sur  le  Cote  OSnoise^ ;    Herr  Fux's  ^^  Sacrifice  de   Pux. 
Pigeons j^  which  is  pleasing  in  color,  and  Herr  F.  Paczka's  "  Un   paczka. 
Accidentj^  and  "T^  Tambour y^  both  very  clever,  and,  espec- 
ially the  former,  representing  an  old  man  alone  looking  at 
bis  violin,  one  string  of  which  has  snapped.    Herr  Agg-    AggbAzy. 
h^zy's  "Tiretwc  des  Cartes^  Herr  Bruck's  ^'Le  DhaimLge-    Bmok. 
ment^  and  Herr  Ebner's  "-Ce«  hons  Amis^^  should  also  be   Ebner. 
mentioned. 

The  late  Herr  Cermak's  '^MonterUgrin  hlesse^  is  a  picture  Cermak. 
of  much  character,  representing  an  old  chieftain  carried  on 
a  litter  down  a  steep,  rocky  path,  and  accompanied  by 
wounded  companions,  while  a  group  of  women  stands  apart 
or  kneels,  as  they  pass.  The  foreshortening  of  the  main  fig- 
ure is  admirable,  and  the  expression  noble.  Herr  Cermak's 
other  picture,  '^Retour  au  Pays^  is  even  more  tragic  in  sub- 
ject. The  scene  is  a  village  which  has  been  devasted  by 
Turks,  and  a  party  of  old  men,  women,  and  children,  are 
just  returning  to  it,  to  find  their  homes  destroyed  and  the 
heads  of  their  murdered  husbands  and  fathers  stuck  on 
poles*  The  story  is  told  with  much  pathos,  and  both  those 
pictures  show  mastery  of  execution,  and  solidity  of  painting. 

Professor  MtQler's  ^^Apris  la  Messe  sur  les  Place  de  8an-   Mmiei. 
Mare  i  Venise^  \a  full  of  vivacity  of  color,  action,  and  cos- 
tume, which  last  is  of  the  time  of  Bellini. 
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Landscape. 

This  section  was  not  very  showy  in  landscape,  but  among 
the  best  may  be  noted  those  of  Herr  Jettel,  which  are  Dutch 
scenes,  cleverly  rendered ;  several  by  Chev.  von  Thoren,  of 
which  the  most  striking  is  ^^VOra^e^^  which  represents  a 
thunder  storm  with  wind  and  rain,  which  is  well  drawn  and 
gives  the  effect  of  wind  on  trees,  clouds,  and  figures  with 
great  spirit;  "  8ur  la  OSte  cPIntriey^  by  Herr  Schaffer,  which 
is  picturesque  and  striking,  and  a  well-drawn  street  view 
by  Herr  Bibarz,  representing  ^^Architecture  Hollandaise  ii 
Ihrtrechtj^  as  well  as  other  Dutch  landscapes. 

Portraits. 

Among  the  portraits  are  two  by  Herr  Makart,  which  are 
clever  and  facile,  but  a  little  too  pinky  and  decorative,  and 
want  interior  character;  a  portait,  ^^ Madame  la  Comtesse 
Sckonborn^^  by  Herr  Canon,  which  is  in  the  style  of  the  older 
masters,  and  is  admirably  painted  with  force  and  good  keep- 
ing of  parts  and  strong  character;  a  portrait  of  the  painter 
"  Budolf  Alt,''  by  Herr  Griepenkerl,  and  13  portraits  by 
Herr  H.  de  Angeli,  which  all  show  a  great  talent  for  likeness, 
but  are  generally  rather  literal  and  prosaic ;  one,  however, 
of  '^  Madame  Schwabe"  rises  far  above  this,  and  has  a  good 
deal  of  distinction. 

On  the  whole,  it  is  clear  that  there  is  much  life  and  excel- 
lence in  the  art  of  this  section,  but  it  is  to  be  observed  that 
a  considerable  number  of  the  artists  have  studied  and 
painted  out  of  their  own  country,  and  sought  their  subjects 
and  acquired,  or  at  least  modified,  their  manner  in  foreign 
schools.  For  instance,  of  those  whom  we  have  mentioneil, 
Herren  Munk4csy,  Jettel,  Cermak,  Thoren,  live  in  Paris, 
and  have  studied  in  the  French  school,  while  Detregger, 
Oabl,  Karger,  Kurzbauer  are  of  the  Munich  school,  and 
Herr  Eibarz  is  essentially  Dutch.  Herr  Makart,  on  the 
contrary,  and  Herren  Metejko,  I/AUemand,  and  Miiller  are 
of  Vienna,  and  perhaps  more  exactly  represent  the  tenden- 
cies of  the  national  art. 

Aqtuirelles. 

Among  the  aquarelles  and  drawings  in  black  and  white 
are  particularly  to  be  noticed  three  by  Herr  Passini,  ex- 
tremely clever,  and  seven  by  Herr  de  Pausinger,  also  show- 
ing great  spirit  and  talent.  The  former  has  studied  in 
Venice,  and  his  subjects  are  Italian ;  the  latter  at  Munich. 
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We  now  come  to  Germany.  Though  late  in  their  decision 
to  take  part  in  this  Exposition,  the  Germans  with  great 
energy  made  up  for  their  tardiness,  and  in  arrangement 
their  hall  was  disposed  with  great  taste,  and  in  its  general 
impression  agreeably  contrasted  with  those  of  all  the  other 
nations.  In  the  center  were  tables  covered  with  engravings 
and  illustrated  books. exhibiting  mnch  talent  and  invention, 
which  were  oi)en  to  all  to  turn  over.  The  average  of  the  work 
was  good,  and  although  there  were  no  salient  pictures  of  great 
force  of  conception  or  subject,  there  were  many  serious  in 
quality  and  pleasing  of  character.  Of  historic  and  religious 
subjects  there  were  few,  and  these  are  of  not  much  impor- 
tance or  any  striking  merit.  Of  domestic  scenes  there  were 
many,  some  of  great  merit.  It  is  scarcely  a  quarter  of  a  cen- 
tury ago  that  a  revival  of  art  took  place  in  Germany,  and artto^wnljuiy!*' 
some  of  the  chief  artists  of  that  time  endeavored  to  found  a 
great  school,  devoted  to  the  development  of  subjects  of  high 
historic  interest,  of  symbolical,  legendary,  and  religious  char- 
acter, and  of  philosophic  abstractions.  At  the  head  ot  this  school  of 
were  Cornelius  and  Overbeck.  The  aim  was  high ;  but,  al-  o^^wbcck.  "* 
though  the  leaders  of  this  school  brought  to  it  great  earnest- 
ness of  spirit,  they  were  essentially  weak  in  execution  and 
artistic  power,  and  they  failed  to  carry  with  them  the  mind 
of  the  nation.    They  cared  little  for  a  faithful  study  of  na- ,  B»nie«t  ai  m.- 

•^  .  •^  but  weak  exeon* 

tuie,  and  strove  to  hmit  art  solely  to  a  representation  of  tion. 
ideas,  without  regard  to  truth  of  form  and  color.  Overbeck, 
indeed,  during  the  latter  part  of  his  career,  abjured  color, 
declaring  it  to  be  averse  fix)m  the  spirit  of  the  religious  sub- 
jects he  exclusively  treated,  and  devoted  himself  purely  to 
outlines  in  charcoal  or  crayon.  "No  one  of  this  energetic 
band  was  a  colorist  or  truly  a  draughtsman.  The  reaction  Beacuon  from 
from  this  over-legendary  and  romantic  school  on  the  one  monaatic  spirit. 
side,  and  the  limited  and,  so  to  speak,  monastic  spirit  on  the 
other,  showed  itself  soon  among  a  class  of  artists  who  sought 
their  subjects  in  real  and  common  life.  This  school,  appeal- 
ing as  it  did  to  more  general  sympathies,  soon  displaced  the 
former,  and  in  the  Paris  Exposition  it  was  this  which  took 
the  lead.  The  difficulty  of  the  Germans  in  matters  of  art  is 
that  their  genius  is  more  theoretical,  philosophic,  literary, 
than  practical  and  artistic,  and  their  art  oscillates  between    osoaiation  be- 

tween  the  ooiU' 

the  common  and  often  even  the  ugly  on  the  one  hand,  and  a  mon  and  acadcm. 
certain  academic  ideal  on  the  other.    It  was  pleasant,  how-  ^ 
ever,  in  the  Paris  Exposition,  to  find  a  freer  spirit  manifest- 
ing itself  with  better  drawing  and  color,  and  a  less  hard  and 
literal  treatment.    What  is,  however,  still  lacking  is  style. 
6pb 
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Da aseidorf  Clever  as  it  is  in  manyrespect8.it  lacks  the  sympathetic 
quahty,  and  has  a  sort  of  mechanical  hardness. 

There  were  in  this  Exposition  a  few  works  of  great  excel- 
lence, and  among  these  we  must  note  an  exquisite  little  pic- 

Kniiibacii.  ture  by  Fried.  August  EBiulbach  of  Munich,  called  "  DVie 
jeane  Femme '  avec  son  FiJsj^  which  for  tone,  simplicity, 
tenderness  of  sentiment,  and  delicacy  of  color  is  remark- 
able. It  is  archaic  in  treatment,  thinly  painted  on  a  gold 
ground,  and  is  somewhat  after  the  manner  of  Holbein, 
but  it  has  a  great  charm.  '^BSverie^ "  by  the  same  artist, 
is  also  a  very  finished  and  delicate  picture,  representing  a 
girl  in  a  white  satin  dress  seated  on  a  couch  against  a 
background  of  subdued  tapestry,  and  tuning  a  mandoline. 
This  is  very  carefully  studied,  rich  in  color,  and  painted 
with  much  skill,  and  the  textures  well  rendered.  He  also 
sent  two  heads  which  are  characterized  by  the  same  senti- 
ment. 

Kunun.  Herr  L.  Knaus,  the  well-known  painter  at  Berlin,  sent 

five  pictures,  each  of  them  a  master-piece  in  its  way. 
"Uw  J^ldve  plein  cPavenir^^  and  "Una  bonne  Affaire^^  have 
genuine  humor  of  a  rare  quality.  The  first  represents  an 
old  Jew  seated  on  a  rickety  chair  with  a  pipe  in  his  hand, 
in  his  '^ogh-clo"  warehouse  filled  with  dingy  old  clothes, 
instructing  a  red-haired  boy,  who  may  be  his  grandson, 
in  the  mysteries  of  bargaining.  This  precocious  pupil 
thoroughly  appreciates  his  lesson,  and  his  teacher's  face 
beams  with  approbation  at  his  aptness.  It  is  impossible  to 
look  at  this  picture  without  laughter,  so  admirably  given 
are  the  character  and  expression  of  both  faces.  <^  TJne 
bonne  Affaire^  represents  the  same  boy  putting  into  prac- 
tice the  lesson  he  has  received.  He  stands  alone  holding  in 
his  hand  a  piece  of  money,  and  chuckling  to  himself  and 
to  you  over  his  own  dexterity.  The  ^^Mte  WEnfanU^ 
which  represents  a  village  festival,  is  full  of  figures  well 
drawn  and  clever,  but  it  is  inferior  in  character  and  expres- 
sion to  the  other  pictures  exhibited  by  Herr  Knaus,  and 
poorer  in  color.  "  TJn  JEJnterrement^  represents  a  scene  in  a 
court-yard  with  the  roof  and  ground  covered  with  snow, 
A  crowd  is  gathered  there,  principally  women  and  children, 
chanting  a  hymn,  and  down  some  steps  totters  an  old  man 
followed  by  the  attendants  who  are  bringing  the  coffin  out 
at  the  dooi;.  The  figure  of  the  old  man,  who  half  leans 
against  the  house  for  support,  is  admirable  in  drawing  and 
expression.  The  finest  of  the  whole  series  is,  perhaps,  the 
^^  Paysans  cUlibSrants^^  where  six  peasants  are  gathered  in 
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a  little  room  diftcussiiig  some  matter  of  villa^je  importance,  qbrmant. 
The  oldest  of  them  is  on  his  feet  speaking  and  the  others 
are  listening.  There  is  great  individuality  in  all  the  heads 
and  figures ;  one  sees  at  once  the  obstinate  pig-headed 
man  who  means  to  disagree,  the  simple  peasant  who  is 
ready  to  agree  to  anything,  the  fluctuating  muddle-head 
who  does  not  quite  understand  and  never  will,  and  the  Knaua. 
open-minded  man  who  is  anxious  to  come  to  a  right  con- 
clusion. The  color  of  the  picture  is  good.  Sunlight  comes 
in  to  illuminate  the  room  from  a  side  window,  a  green-tiled 
stove  stands  in  the  right  comer,  on  which  are  hats  and  a 
blue  umbrella,  and  there  is  a  hen  with  her,  chickens  on  the 
floor  in  the  foreground.  The  comedy  is  excellent ;  nothing 
is  overdone. 

^^Plus  WEgpoir^^  by  Herr  Pagerlin,  is  another  picture  of  FagerUn. 
domestic  life  treated  with  great  pathos.  It  represents  the 
interior  of  a  cottage,  in  the  background  of  which  a  man  is 
dying  or  dead,  while  his  wife  accompanied  by  an  old  woman 
is  coming  forward  out  of  the  room,  hopeless  and  inconsola- 
ble. The  intensity  of  tragic  feeling  in  her  face  and  attitude, 
and  the  reflected  sympathy  in  her- old  companion,  who  may 
be  the  mother  or  grandmother,  are  portrayed  with  true 
feeling,  and  altogether  the  picture  is  profoundly  interesting 
and  adSecting.  The  painting  is  very  careful  and  studied. 
The  old  brick  floor,  the  green  curtains  against  which  the 
sunlight  falls,  the  textures  of  the  dresses  are  admirably  given. 
There  is  perhaps  a  little  too  much  the  sense  of  x)ainstaking, 
but  the  whole  work  is  earnest  and  skillful  and  Aill  of  feel- 
ing. 

Herr  LeibPs  "De»  P/»y«<ww,^  though  cold  and  gray  in  color,  Leiw. 
and  with  no  tone,  is  a  most  careful  series  of  studies  from 
nature  of  peasants'  heads.  The  execution  is  hard  and  pre- 
idse,  but  there  is  strong  grasp  of  character  and  precision  of 
detail  in  the  heads.  It  represents  Ave  peasants  crowded 
roand  a  table  and  listening  to  one  who  is  reading  a  news- 
paper. Outside  the  window  is  a  sunny  landscape.  Tlie 
heads  are  evidently  careful,  minutely  carefiil,  portraits, 
eminently  characteristic  and  well  drawn. 

Herr  Menzel  sent  two  oil  pictures  and  four  aquarelles^  Menzei. 
full  of  character  and  showing  much  ability.  The  largest  is 
"27  Usinej^  which  represents  the  interior  of  an  iron  foundry, 
with  workmen  drawing  ont  from  the  furnace  an  iron  shaft 
at  white  heat.  This  forms  the  chief  light  of  the  picture,  and 
against  it  some  of  the  figures  stand  in  dark  relief  and  some 
brilliantly  touched  with  alurid  glow.  There  is  vigor  and  char- 
acter in  some  of  the  heads,  and  the  action  is  well  given,  but 
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as  a  whole  there  is  a  lack  of  quality,  and  a  certain  hardness 
of  execution.  ^^Entre  deux  Banses^  is  a  small  picture  repre- 
senting a  saloon  with  groups  of  men  in  diplomatic  dresses, 
and  ladies  in  full  ball  toilets  which  exhibits  even  a  superior 
power  of  character  drawing.  The  composition  is  good  and 
the  coloring  strong.  Altogether  it  is  a  verj  clever  and 
characteristic  painting.  His  aquarelles  of  ^^Moines  dans  le 
Saeristie^  and  the  '^Repas  interrampu^  are  also  clever,  but 
rather  cold  and  hard. 

"Xa  Le^on  de  Gymnastique^  by  Herr  O.  Pilz,  of  Weimar, 
is  clever  and  well  composed  and  painted.  The  landscape 
and  sky  are  particularly  worthy  of  note.  It  represents  a 
master  standing  before  a  double  row  of  boys  giving  them  a 
lesson  in  gymnastics.  Herr  Defreggei^'s  '^BimdicitS^  and 
"ia  Visite'*^  are  also  very  clever  representations  of  purely 
domestic  scenes.  The  lattter  represents  two  peasant  girls  on 
a  visit  to  their  married  sister,  to  whose  baby  they  are  i^re- 
senting  a  pear ;  all  are  hax:)py  and  pleased.  The  girls  are 
pretty  in  their  quaint  costumes  and  the  baby  is  all  smiles. 
The  ^^BinidiciW^  represents  a  woman  who  is  teaching  the 
smallest  of  a  group  of  children  who  are  seated  round  a  table 
to  sfiy  grace.  The  expressions  are  simple  and  natural  and 
the  composition  good,  but  the  execution  though  careful  is 
hard.  Herr  Werner's  "  Tine  Conversation^'^  has  considerable 
liumor  of  expression.  It  represents  five  of  Frederic's  gren- 
adiers sta,nding  on  the  further  side  of  a  railing  and  joking 
with  two  nursery  maids  on  this  side  with  babies ;  all  are 
laughing,  and  the  jest  seems  to  find  favor  in'  the  ears  of 
those  who  hear  and  those  who  make  it.  The  effect  is 
bright  and  the  execution  precise.  Another  picture  of  a 
humorous  character  is  Herr  Meyerheim's  "J>c»  Zotikm, — 
Caffres  h  la  Foire.^  The  scene  is  in  a  booth  at  a  country 
fair.  On  the  stage  are  a  couple  of  Zulus  executing  a  war 
dance,  while  the  audience  are  divided  between  terror,  aston- 
ishment, and  delight.  There  is  considerable  freedom  in  the 
manner  of  the  painting,  and  the  scene  is  amusing. 

The  ^^Clmsse  A  courre  au  XVIIIme  SUcle^^  by  the  late 
Herr  Gierymski,  is  a  very  clever  picture  by  a  young  painter 
who  lately  died.  There  is  capital  drawing,  good  action,  and 
careful  study;  but  it  is  very  voyant  in  color  and  hard  of 
texture. 

^^Une  Banqu^ populaire  en  Faillite^^  by  Herr  Bockelmann, 
of  Dusseldorf,  represents  a  crowd  in  the  costume  of  to-day 
outside  a  bank  which  has  just  failed.  The  painting  is  lit- 
eral, and  the  color  is  clean,  cold,  and  gray.    There  is  little 
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intensity  of  character  and  no  great  vividness  of  expression, 
but  some  of  the  figures  are  well  done. 

Among  the  other  domestic  scenes  of  this  class  to  be  noted 
are  the  ^^Bapteme  de  VOrphelin^^  by  Herr  Hoff,  representing   noff. 
a  baptism,  with  costumes  of  the  time  of  Louis  XIY,  which 
is  pleasing  in  sentiment  and  arrangement;  the  ^'Heure  {PAn- 
goi99e^  by  Herr  Hildebraudt,  where  a  mother  and  father   HUdobmudt, 
are  at  the  bedside  of  their  sick  child,  in  which  there  is  a 
good  deal  of  earnest  feeling;  "ia  Lecture  intereasanU^^  by 
Herr  Scheurenberg,  of  DUsseldorf,  which  is  capital  in  ex-    schcurenbers. 
pression  and  well  painted. 

Beligioua  and  Historical  Paintings. 

Beligious  and  historical  subjects  were  not  ably  repre-    BAi{jU>ut  and 

sented.    There  were  few  of  them,  and  they  were  not  of  high 

merit.    The  best  pictures  are  those  which  represent  homely 
and  domestic  scenes  of  common  hfe.     Herr  von  Piloty's   vouPfluty. 
**  Wallenstein  se  rendant  d  llger^  is  one  of  the  largest  history 
pieces,  but  it  is  scarcely  worthy  the  high  reputation  of  the 
artist,  and  is  academic  and  conventional.    Herr  Becker   seoker. 
sent  two  pictures,  ^^Albert  Diirer  d  Venise^  and  ^^Ulrich 
von  Hiitten  refoit  de  VEmpereur  Maaimilien  la  Couronne  de 
Poete;  ^  Herr  O.  KuiUe,  ^^Plato  aveo  ses  Disciples  ;  "  and  Herr   Kuiiie. 
Baur,  "S*.  Pauly  Prisonnier  i,  Rome^  which  is  aixjhcBologi-    Baur, 
cally  studied,  but  without  much  vitality.     "Xa  Fille  de 
JoMiiSj^  by  Herr  Gabriel  Max,  is  weak  and  fade^  and  on   Max. 
the  arm  of  the  apparently  dead  child  he  has  painted  with 
care  a  fly,  which  will  indicate  the  spirit  in  which  the  work 
is  conceived.    Herr  von  Gebhaixit,  of  Dtisseldorf,  sent  a   von  oebhanit, 
"Crucifixion''  and  a  ^'Last  Supper,''  the  latter  good  in  color, 
but  without  great  life  in  character.    It  is  treated  somewhat 
in  the  early  Gkriuan  manner,  and  the  types  of  the  apostles 
are  taken  from  the  lower  classes  of  common  life.    It  may 
be  claimed  that  this  was  the  fact,  but  the  religious  and 
poetic  sense  is  none  the  less  unsatisfied  by  such  a  repre- 
sentation.   What  ail  these  pictures  lack  is  spontaneity  and 
poetic  character. 

Portraits. 


In  portraiture,  the  heads  of  Herr  Lenbach,  of  Munich, 
though  thinly  painted,  are  fall  of  character  and  individu- 
ality. The  portrait  of  the  "  Princess  of  Oarolath-Beutheu," 
by  Herr  Bichter,  also  should  be  noted,  as  well  as  those 
by  Herr  Eaulbach,  which  are  fresh  and  charming,  and  the 
^^Portrait  d?une  Viclle  Daine^  by  Herr  Gussow,  of  Berlin, 


Porfroitf. 


Lenbach. 

Klobter. 

!Kaulbach. 
Gnasow. 


86 


UNIVERSAL   EXPOSITION   AT   PARIS,  1W8. 


GERMANY. 


Gussow. 


the  head  of  which  is  pure  in  color  and  carefully  studied, 
but  the  dress  and  details  very  hard,  bright,  and  absolute. 

Herr  Gussow  had  also  two  pictures  of  still  life  and  figures, 
one  called  ^^IPAtelier^^  and  one  ^^Nature  Morte^^  which  are 
painted  with  wonderful  chic  and  freedom  of  touch.  One  is 
the  interior  of  a  studio,  with  an  old  woman  washing  with  a 
piece  of  wash-leather  a  reduced  cast  of  the  Venus  of  Milo. 
The  other  is  a  study  of  an  interior  with  various  objects — 
half-iinished  pictures  on  the  wall,  a  bust  in  the  middle  of  a 
table,  etc.  These  are  a  little  hard  and  voyant  in  colors,  but 
the  imitation  of  still  life  is  very  remarkable. 

Lwndscapes. 


Landieape*. 


Diicker. 


Baisch. 


Irmer. 


Kroner. 


There  was  a  considerable  number  of  landscapes,  among  the 
best  of  which  are  to  be  noted  those  by  Herr  Diicker,  of  Dtts- 
seldorf,  ^^Bords  de  la  Mer  Baltique,^  with  the  sun  setting  red 
along  a  tranquil  sea,  and  long  stretch  of  shore,  and  the  ^^Pay- 
sage  du  Harz^^  both  of  which  are  freer  in  st^le  than  the  gen- 
eral run  of  this  school.  Herr  Baisch,  of  Munich  j  sent  ^^  Une 
grande  Route  en  Hollande^^^  which  is  a  rainy  scene,  with  a  herd 
of  cows  going  over  the  wet  road,  and  breaks  of  light  through 
a  gray  sky,  and  a  windmill  in  the  distance,  a  river  and  boat, 
and  a  woman  with  an  umbrella.  This  is  decidedly  a  clever 
picture."  Herr  C.  Irmer's  ^^'Lac  en  Holstein^  is  a  very  good 
specimen  of  the  Diisseldorf  school,  though  it  has  its  defects 
of  hardness.  Herr  Kroner's  ''^Sangliers  dans  la  Neige^  is  a 
well-rendered  winter  landscape  with  wild  boars  huddling 
through  the  snow  in  a  wood.  The  tones  of  the  snow  are  good, 
and  the  picture  interesting.  Herr  Adolph  Lier's  ^*  Soiree 
WAutomne  aux  Bords  de  Vlsar^  and  ''^12 Inundation^  by  Herr 
Scherres,  are  also  specially  to  be  noted  as  among  the  best  in 
this  department.  Herr  Oeder's  ^^Paysa^e^  is  also  pleasing, 
and  we  must  also  note  another  ^^Paysage^^  by  Herr  Neubers, 
of  Munich,  and  "Xe  Moulin  a  Vent  dans  la  Frise^^^  by  Herr 
^hoBuleber. 

The  two  Herren  Achenbach,  whose  reputation  is  so  well 
established  in  Diisseldorf,  also  sent  a  number  of  landscapes. 
The  best  of  all  is  Herr  A.  Achenbach's  "  Ylisningue^^  with  a 
^^^^^'^^^^'^tovmy  sea  breaking  over  a  pier,  a  castle  wall  on  the  right, 
and  a  steamer  laboring  in  the  distance.  This  is  clever,  but 
somewhat  cold  and  conventional  in  character.  His  other 
pictures  are  more  mechanically  felt  and  rendered,  though 
they  all  exhibit  talent.  There  is  cleverness,  but  a  lack  of 
real  feeling. 

On  the  whole,  it  cannot  be  said  that  the  German  school, 
despite  all  the  cleverness  it  exhibited,  manifested  any  very 
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high  tendencies,  or  any  great  achieyement  in  the  highest  line     gebmany. 
of  art,  nothing  to  correspond  to  the  lofty  purpose  of  its  great 
composers  in  what  is  essentially  its  natural  art — ^music.    In  itgmusicaicom- 
poetry,  sculpture,  and  painting  it  has  no  names  to  be  placed  SSJ^t^Ytl  m"^ 
beside  the  great  ones  in  that  most  ideal  of  arts.     Even"«*««'^dp®®^- 
Groethe  is  tame  and  mechanical  beside  Beethoven,  and  for  the 
last  quarter  of  a  century,  poetry  has  had  no  great  exponent 
in  Germany.    Still  there  is  a  good  table-ground  of  excellence 
in  painting,  though  there  are  no  high  peaks. 

RUSSIA. 

The  Bussian  department  rather  surprised  us  as  giving  uubma. 
evidence  of  a  distinct  nationality  of  character  and  subject,  "^ 
with  considerable  originality  of  treatment.  It  is  not  that 
there  are  any  very  high  flights,  but  there  is  in  many  of  the 
pictures  a  quality  different  firom  what  is  seen  elsewhere,  and 
a  freedom  from  bondage  to  other  schools  which  is  note- 
worthy. 

Landscapes. 

The  landscapes  were  particularly  striking,  and  were  mostly  Landscapet. 
of  natural  scenes.  Among  these  must  be  specially  noted 
the  works  of  M.  Kouindji.  His  ^^Paysage  en  Mnlande^  Kotfmc\)i, 
represents  a  sluggish  hver  rolling  out  of  a  dark  distance,  with 
two  birds  flying  over  it.  In  the  foreground  are  reeds  on  one 
side,  and  on  the  other  a  shelf  of  sloping  rock,  above  which 
are  three  tall  trees ;  a  thunder-storm  is  rising  and  covering 
with  its  dark,  threatening  shadow,  the  middle  ground  and 
distance,  while  a  white  metallic  light  gleams  upon  the  trees 
in  the  foreground,  forcing  them  out  with  that  strange  promi- 
nence so  characteristic  of  such  moments.  Here  is  great  sen- 
timent and  truth  to  nature.  The  scene  is  lonely,  desolate, 
silent,  the  sky  heavy,  lowering,  and  slaty — every  thing  dreary, 
threatening,  and  wild.  His  ^'  Clair  de  Lime  en  UTcraine^  is 
also  a  most  striking,  original,  and  effective  picture.  Here  is 
a  group  of  lone  houses  on  a  high  plateau  in  the  middle  dis- 
tance, with  a  windmill  and  two  cypresses;  at  its  base  flows 
a  stream  into  the  foreground ;  a  strange,  mysterious  green 
tone  i>ervades  the  picture.  The  moonlight  gleams  upon  the 
sides  of  the  houses,  and  in  one  window  bums  a  candle,  while 
the  river  catches  a  faint  reflection  of  light  as  it  flows  down 
through  its  dark,  vaguely-shadowed  banks.  The  cypresses 
stand  dark  and  solemn  against  the  sky,  which  is  a  deep  dark 
blue-  The  c/iiaroo«cttro  of  his  picture  is  striking.  The  paint- 
ing is  careful,  and  the  tones  remarkable.  It  is  a  solemn,  sen 
ous,  silent  picture,  very  peculiar,  but  very  interesting  and 
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original.    "  Pdtura-ge  en  FinlandCj^  by  B.  Lindholm,  of  Hel- 

undhoinL  singfors,  is  a  charming  study  of  nature.  It  represents  a 
slope  of  rising  ground  stretching  into  the  distance,  and  down 
this  at  intervals  are  coming  groups  of  milk-maids  with  pails, 
while  along  a  road  that  climbs  it  on  one  side  in  the  mid-dis- 
tance  a  cart  is  going.  The  tones  and  gradations  of  light 
and  color  are  given  with  great  delicacy  and  truth ;  there  is 
no  over-insistance  of  anything.  The  foreground  of  broken 
soil  and  plants  is  faithful  and  perfectly  rendered,  and  over 
the  whole  is  a  sentiment  and  refinement  which  is  rare.  The 
space  and  perspective  have  almost  nothing  to  be  desired. 

Meciitcherski.  ^^  FovSt  €n  HiveTy^  by  M.  Mechtcherski,  is  also  a  charming 
picture,  with  great  sentiment  and  truth  to  nature.  In  the 
middle  and  foreground  of  the  picture  is  a  dark  pool,  out  of 
which  blue  blocks  of  ice  have  been  cut ;  around  this  rise 
wooded  banks,  inclosing  it  as  in  an  amphitheater,  with  tall, 
thiu,  serried  trees  tipped  with  snow,  and  rising  against  a 
dim,  vague,  gray  sky,  in  which  suow  is  gathering.  The  tone 
is  pale  gray  and  white,  and  there  is  a  hush  of  silence  over 
all.    Altogether  this  is  a  charming  picture. 

"No.  35 — ^which  was  omitted  from  the  catalogues,  and, 
therefore,  I  cannot  give  the  author's  name — is  also  a  very 
clever  picture.  It  represents  a  sea  scene  from  the  shore,  on 
which  a  stranded  vessel  lies  which  workmen  are  calking. 
On  the  right  is  a  cliff.  The  sky  is  gloomy,  and  flaky,  and 
gray,  with  light  on  the  horizon — the  sea  dark,  except  where 
it  breaks  toward  the  shore.    "  La  grande  Boute^  by  M.  Do- 

DobrovoiakL  brovolski,  represents  a  grass-grown  road  with  deep  ruts 
filled  with  water,  along  either  side  of  which,  as  it  stretches 
straight  off  into  the  distance  through  the  center  of  the  pic- 
ture, are  sparsely-scattered  trees,  and  in  the  mid-distance  a 
carriage  is  coming  down.  The  pools  and  spots  of  water  re- 
flect the  sky,  and  a  pink  light  is  in  the  edge  of  the  horizon 
and  touches  the  clouds  above.    There  is  admirable  quality 

voikoff.  on  this  picture  and  the  scene  has  much  character.    Volkoff 's 

^^Foret  A  Ui  Fonte  des  Neiges,  effet  du  JSoir^  is  a  winter 
wood-scene,  with  snow  on  the  ground  and  a  sunset  effect 
through  tall  trees.  The  snow  is  particularly  good  in  tone, 
cold  without  being  painty,  and  the  whole  scene  well  drawn 

Kievet.  and  rendered.    M.  Klever  had  also  a  "  Coucher  du  Soleil  en 

River y^  which,  though  it  has  rather  a  scenic  and  sought 
effect,  also  shows  talent.  His  ^^Parc  ahandonnS  d,  Marien- 
hourg,  en  Livonie^  is  a  better  picture  and  has  some  charac- 
ter. It  represents  an  old  decaying  park  with  groves  of 
trees,  and  steps  leadjlng  down  into  sluggish  calm  water,  over 
which  a  scum  has  gathered  and  in  which  two  swans  are 
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swimming.    M,  Schichkine's  four  pictures  are  also  to  be 

noted  for  their  merit.  One  is  a  secluded  wood-scene  with  scWchkinc' 
a  brook  running  through  it;  another  the  interior  of  a  prime- 
val forest,  with  tall,  slender  trees.  In  both  the  sentiment 
is  admirable  and  the  drawing  and  color  excellent.  They 
are  serious  and  lonely,  and  no  living  person  is  there  to  dis- 
turb their  solitude. 

It  will  be  seen  that  a  certain  silence,  loneliness,  and  seri- 
ousness are  characteristic  of  many  of  these  pictures.  None 
of  these  we  have  mentioned  are  pretentious  or  self-con- 
scious, or  noisy  in  character.  They  do  not  aim  at  showing 
off  the  skill  of  the  artist,  but  have  a  better  object,  to  re- 
XMX)duce  the  interior  feeling  and  character  of  the  place. 

The  same  remarks  cannot  be  made  of  the  landscapes  by 
M.  Aivazovski,  which  are  ambitious  and  vague.  ^^Nuit  dans  AivazoYski 
VArchipelj  pres  du  Mont  AtJios^  represents  a  moonlight-scene 
with  light  misty  blue  sea.  ^^La  TempSte  aux  Bords  de  la 
Mer  Noire^  is  of  the  same  character  of  misty  blue  color. 
Both  show  talent,  but  they  miss  their  aim. 

M.  Orlovski's  pictures  show  much  ability.  ^^Les  Faucheurs  "  oriorakL 
is  painted  with  great  care ;  the  persx>ective  of  the  immense 
plain  is  admirably  rendered;  the  details  are  all  studied,  and 
the  general  eftect  bright  and  sunny;  a  little  more  concen- 
tration and  suppression  of  parts  would  have  made  it  far 
more  effective,  and  taken  from  it  a  certain  monotony  of 
brightness.  Another  landscape  of  much  merit  represents  a 
heavy  sea  rolling  in  to  shore,  with  one  great  green  surf- 
wave  lifting  in  the  foreground  and  on  the  point  of  breaking. 
The  sky  is  gray  with  broken  yellowish  white  clouds  towards 
the  horizon,  and  grayish  white  ducks  are  descending  into 

the  sea. 

Oenre. 


Among  the  cabinet  and  genre  pictures  svere  several  of  im-  Gmre. 
portance.  "Excavations  at  Eome,"  by  M.  Kovalevski,  is  EovaieTaia. 
an  admirably  drawn  and  carefully  studied  picture,  full  of 
truth  and  nature,  and  fidelity  ol  execution.  The  figured 
horses  are  capital  in  their  action  and  expression,  and  ren- 
dered simply  and  without  aifectation.  The  color  is  subdued, 
without  glare  or  si>ottiness,  the  tone  harmonious,  the  sky 
grey  under  a  clouded  sirocco,  the  composition  and  charac- 
ter excellent.  It  represents  a  group  of  workmen  excavating 
at  the  ^^  Monte  de  Oitistizia^  at  Eome,  and  carting  away  the 
rubbish  and  debris.  Mr.  Savitzki  also  sent  a  picture  of  the 
same  class,  representing  "  Travatuo  de  Terrassement  aur  tme 
Ligne  de  Ohemin  de  Fer^^  which,  though  inferior  to  that  just 
deseribed,  is  full  of  animation  and  nature  and  cleverness 
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of  drawing.  The  pictures  of  M.  W.  G.  Makovski  are  also 
spirited  in  character  and  simply  and  genially  executed. 
His  ^^ Amateurs  de  Rossignols^^  is  particularly  to  be  noted. 
It  represents  three  old  men  in  a  low  room  lit  by  a  small 
window.  They  are  looking  at  a  bird  in  a  cage  which  hangs 
above  them,  and  endeavoring  to  induce  it  to  sing.  An- 
other is  '•  Utile  dulci^^^  in  which  an  old  couple  is  engaged  in 
preparing  raspberries  for  preserving.  The  subject  is  sim- 
ple, but  the  spirit  which  is  put  into  it  make  it  noteworthy. 
'*  BSnediction  de  la  FiancSe^^  by  M.  Jouravleff,  is  executed 
with  spirit  and  is  dramatic  in  feeling.  The  bride  is  on  her 
knees  covering  her  face.  The  father  stands  erect  looking 
down  on  her  coldly.  There  is  a  good  deal  of  character  in 
the  expressions  of  the  figures,  and  the  still  life  is  painted 
with  skill.  M.  Kramskofs  ^^  Les  NympheSj  sujat  tiri  de  la 
ballade  de  Oogol:  une  Nuit  de  Mai^^  is  of  the  legendary  type 
and  shows  talent.  M.  Meunier  also  should  be  noted.  His 
"  Mary  Mother  listening  to  the  last  Words  of  her  dying  Child^ 
is  the  work  of  a  young  artist  and  has  much  promise.  M. 
C.  G.  Makovski's  ^^  Martyrea  Bulgaree^  and  ^^  Procession  du 
tajns  du  Prophdte  au  Caire^^^  are  works  of  more  importance 
of  subject.  They  are  cleverly  painted,  with  much  talent,  but 
they  are  of  a  character  which  simply  repels  us  and  shocks 
us.  Why  select  scenes  which  can  only  cause  horror  and 
painT 

There  are  also  to  be  mentioned,  as  showing  talent,  M. 
Korzoukhine's  ^^Devant  le  Confessional^'^  M.  MaximofTs 
'^ArrivSe  Wun  Devin  A  une  Noce  Villageoise^^-  which  has  great 
vigor  and  naturality  of  character ;  "  Le  Bane  Noir,^  of  Baron 
EJodt;  "Dia?  minutes  d  ^arret^^^  of  M.  DmitrieflPs,  which  is 
somewhat  of  the  same  manner  as  Mr.  Frith,  and  a  number 
of  excellent  portraits.  Among  the  latter  may  be  particular- 
ized some  striking  portraits  by  M.  Kramskoi,  by  M.  Paroflf, 
M.  Frenz,  M.  Lehman,  and  M.  Hartamoff. 

We  have  left  to  the  last  the  largest  and  most  ambitious 
picture  of  the  whole  Russian  department,  "Zc«  Torches 
Vivantes  de  Nirwij^^  by  M.  Siemiradski.  This  picture  ob- 
tained for  its  author  the  distinction  of  a  medal  of  honor, 
and,  therefore,  deserves  a  careful  consideration.  The  scene 
which  it  attempts  to  represent  is  the  historic  legend  of  the 
burning  of  Christian  martyrs  by  ^N'ero.  On  a  high  terrace 
are  seated,  in  a  golden  palanquin  which  has  just  been  placed 
there  by  negro  bearers,  the  Emperor  and  his  wife  Poppsea. 
Architectural  constructions  cover  two-thirds  of  the  back- 
ground of  the  picture,  and  the  loggie  and  balconies  ai^e  filled 
with  spectators  and  attendants.    Tlie  foreground  is  thronged 
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with  a  crowd  of  figures,  courtesans,  guards,  and  senators,  _ 
gaming,  drinking,  and  lounging,  and  playing  on  musical  in- 
struments. On  the  right,  attached  to  high  stakes  against  a 
background  of  sky,  are  the  figures  of  the  martyrs  envel- 
oped in  combustible  stuffs,  to  which  the  executioners  are 
setting  fire. 

There  is  certainly  something  in  the  selection  of  such  an  sti^mw^ui^i. 
incident  which  shows  an  imaginative  desire  at  least.  It  was 
a  bold  conception,  which  demanded  power  and  a  strong 
dramatic  capacity  fully  to  carry  out.  But  it  is  not  enough 
to  have  selected  a  great  subject ;  the  artist  must  be  pushed 
by  the  imaginative  and  executive  force  which  he  has  brought 
to  its  development.  As  far  as  the  hand  is  concerned  M. 
Siemiradski  has  shown  a  i-emarkable  talent.  His  touch  is 
bold  and  finee,  his  imitation  of  stuffs  and  objects,  his  paint- 
ing of  flesh  and  costumes,  are  masterly.  His  drawing  is  gen- 
erally good.  There  is  nothing  niggled  and  timid  in  his 
handling,  and,  as  mere  painting,  there  are  parts  which  could 
scarcely  be  too  highly  praised.  He  has  all  the  facility  and 
brilliancy  of  Herr  Makart,  with  much  more  solid  qualities  of 
execution.  In  technique  there  is  very  much  to  praise  and 
Uttle  fault  to  find.  It  is  not  here  that  he  fails,  but  in  the 
total  want  of  imaginative  grasp  of  the  scene.  The  picture 
is  full  of  splendid  parts,  but  it  is  nothing  but  parts,  and 
there  is  no  relation  between  them.  There  is  no  whole,  either 
in  composition  or  conception,  no  historic  truth  or  even  prob 
ability.  It  is  a  mass  of  jumbled  archeeology  and  history, 
never  quite  correct,  of  well-drawn  figures  having  nothing 
to  do  with  the  tragedy  which  is  enacting,  of  groups  disen- 
gaged from  all  the  main  interest,  and  often  in  violent  oppo- 
sition to  it.  The  burning  of  the  martyrs  becomes  a  subsid- 
iary and  unimportant  incident  which  scarcely  attracts  the 
observer,  and  which  interests  scarcely  one  of  the  figures  in 
the  picture.  It  is  an  impossible  bacchanalian  scene,  and  is 
without  any  central  dominating  idea. 

The  first  great  and  fatal  fault  is  that  the  two  halves  of 
the  picture  are  totally  different  in  the  time  and  hour.  The 
main  mass  of  the  picture  is  in  the  broad  light  of  noon,  in 
which  all  the  personages  and  details  of  architecture  are 
highly  sparkling.  The  other  half  is  dull,  and  towards 
twilight.  The  burning  torches  of  human  beings  which 
should  have  given  the  chief  light,  as  they  were  the  chief 
protagonists  of  the  scene  responding  to  Nero,  are  feeble, 
ineffective  and  secondary  in  light.  In  the  incidental  groups 
the  main  effect  is  placid;  they  occupy  all  the  foreground  and 
the  principal  part  of  the  picture.    Even  Nero  and  Poppaea 
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are  insignificant  beside  them.  They  are  far  off  and  small. 
The  others' are  near  and  large.  The  next  faolt  is  the  want 
of  proper  perspective.  It  is  difficult  if  not  impossible,  to 
understand  the  planes  or  to  see  how  or  in  what  manner  the 
figures  are  standing.  It  is  equally  a  mystery  how  Nero  and 
PoppaBa  were  carried  to  the  positions  they  occupy,  as  there 
seems  to  be  no  clear  way  leading  to  it.  One  above  the  other, 
xhe  heads  and  figures  are  piled  up,  but  what  supports  them 
is  doubtful  at  least. 

In  the  next  place,  historical  truth  and  individual  charac- 
ter are  violated.  Poppaea  never  was  there.  She  opposed 
Kero  in  all  these  violences  and  endeavored  to  dissuade  him 
from  them,  and  in  fact  her  opposition  was  the  cause  of  her 
death.  However,  setting  aside  this,  and  the  artist  may  claim 
that  he  was  not  to  be  bound  by  facts,  how  does  this  feeble, 
bloated,  and  languidly  effeminate  figure  of  Nero  lounging 
uninterested  in  his  litter  correspond  to  the  character  of  the 
mad  emperor,  whose  great  boast  it  was  that  he  was  the 
most  powerful  athlete  in  Rome,  and  who  descended  into  the 
arena  to  try  conclusions  with  trained  gladiators,  and  always 
took  pride  in  exhibiting  himself  as  the  prominent  figure  of  all 
games  and  spectacles.  How  do  this  heavy  and  common 
face  and  figure  of  PoppsBa  correspond  to  her's  who  was  the 
most  beautiful  and  graceful  woman  of  her  day,  who  affected 
reserve  and  modesty  of  bearing,  and  avoided  public  meetings 
and  crowds,  and  how  is  it  that  the  emperor,  at  whose  com- 
mand this  fearful  tragedy  was  enacted,  seems  to  take  so 
total  a  want  of  interest  in  itt  It  seems  rather  as  if  he  were 
going  to  sleep.  And  how,  again,  is  it  that  no  deference  is 
shown  to  him  by  any  of  the  crowd,  who,  careljess  both  of  him 
and  of  the  place  of  the  great  scene,  riot  and  revel  in  the  im- 
perial courts  T 

But  deeper  than  all  this  is  the  want  of  imaginative  con- 
ception of  the  tragedy.  Conceive  for  a  moment  the  scene, 
and  say  if  this  in  any  way  represents  it.  Conceive  the  dark- 
ness of  night  coming  on  or  already  enshrouding  the  world, 
which  is  to  be  illuminated  by  these  living  torches — the 
excited  crowd  that  have  gathered  as  spectators  of  this 
brutal  scene,  some  indignant,  some  sympathizing  with  t^e 
wretched  victims,  some  bloodthirsty  and  rejoicing  in  this 
novel  spectacle,  some  loving,  some  hating,  all  fearing  the  em- 
peror, and  all  profoundly  interested  in  the  tragedy  to  be  en- 
acted. Over  the  darkness  and  half-illumination  of  the  crowd 
that  seethes  below  rises  that  of  the  athletic  madman  and 
player  who  has  given  the  signal  for  the  torches  to  be  fired, 
and,  standing  erect  and  prominent  before  his  guards  that 
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attend  him,  catches  the  full  glow  of  the  torches  as  they_ 
glare  up  against  the  dark  abyss  of  the  sky  and  flicker  over 
the  cornices  and  edges  of  the  architecture  and  leave  vast 
hollows  of  empty  shadow.  The  lurid  glare  of  the  light 
shows  the  great  protagonists  in  opposition  to  each  other — 
the  tyrant  in  this  world  in  his  mad  and  momentary  triumph, 
the  victims  inspired  with  religious  zeal  and  looking  forward 
to  eternal  glory  beyond  the  reach  of  man.  What  a  tre- 
mendous contrast! 

In  the  picture  itself  but  one  or  two  figures  seem  in  the  sieBiindsid. 
least  degree  observant  or  interested  in  the  spectacle.  The 
mass  drink  and  play  at  dice  and  amuse  themselves  as  if  they 
were  there  for  any  other  purpose  than  to  see  the  burning 
of  these  martyrs.  The  emperor  and  the  Christians  who  are 
tied  to  the  stake  are  alike  accessories.  The  palanquin  is 
splendid,  the  mother-of-pearl  veneering  beautifully  ren- 
dered, but  so  massive  and  important  as  to  overwhelm  the 
occupants,  and  in  itself,  archseologically  considered,  totally 
without  justification  of  fact.  Some  of  the  spectators  are  in 
furs  and  rich,  heavy  robes,  some  nearly  nude.  There  is  no 
keeping  in  the  feeling  nor  in  the  composition.  It  is  a  work 
of  great  decorative  merit,  showing  much  cleverness  of  hand- 
icraft, but  as  an  imaginative  conception  it  can  only  be  con- 
sidered as  a  complete  failure. 


"ia  Coupe  ou  la  Femme^  by  the  same  painter,  has  similar 
merit  as  technical  work.  It  represents  an  ancient  voluptu- 
ary and  antiquary  in  a  room  filled  with  ol^etH  de  vertu  and 
hrio-i^hr<Wj  hesitating  between  the  purchase  of  a  nude  slave 
and  a  rich  cup.  The  theme  is  handle  and  scarcely  worthy  of 
so  large  a  canvas.  It  is  a  colossal  piece  of  genre^  which 
would  be  more  acceptable  on  a  very  much  diminished  scale 
of  size.  M.  Siemiradski  is  a  young  man,  we  believe,  and 
with  such  executive  talent  it  is  to  be  hoped  that  he  will 
brace  his  mind  to  achieve  results  of  deeper  significance  and 
more  earnest  thought  than  these  two  pictures  display,  and 
take  to  heart  those  true  words  of  Goethe,  *^  In  der  BeachranlC' 
ung  zdget  9ich  erst  der  Meister.^ 

M.  Jacoby's  ^^Ifoce  dans  le  Palais  de  Olace  oonstruit  sur  la  Jaooby. 
Nira pendant  VHiver  de  1741,^^  represents  a  chamber  cut  in  the 
ice,  and  on  a  couch  placed  in  an  alcove  are  seated  a  strange, 
half-idiotic  couple  who  have  there  passed  their  bridal  night, 
while  a  crowd  of  revelers  are  entering  the  chamber  and  a 
dwarf  is  presenting  a  fan  to  the  bride.  The  picture  has 
something  strangely  fantastic  and  grotesque  in  its  effect. 
The  sunlight  gleaming  on  the  transparent  ice,  the  cold. 
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shivering  glow  of  the  icy  room,  the  boisterous  figures  of  the 
revelers,  and  the  stupid,  vacant  expression  of  the  unhappy 
couple  make  up  a  contrast  which  is  singulariy  striking. 
The  incident  of  which  it  is  an  illustration  is  narrated  in  the 
novel  of  Lagechnikoff,  entitled  •'  The  Palace  of  Ice,"  and 
represents  the  marriage  of  the  idiot  Galitzun,  the  protdgS  of 
the  Empress  Anne,  with  another  unfortunate  of  Galmuck 
origin.  The  picture  displays  as  much  talent  as  oddity  of 
conception,  character,  costume,  and  color.  It  shows  a  great 
deal  of  study,  and  is  drawn  with  spirit. 

Among  other  pictures  which  must  be  noted  are  several 
by  M.  Bogoluboff,  representing  a  "  Combat  navalj  livrS  par 
Pierre  le  Orand,  pres  de  VIsle  WOesel  (a.  1719),"  '^Passage 
dea  Oaleres  de  Pierre  le  Grand  aur  la  pointe  de  Hangor  TJdA^ 
"  Yue  de  Nijni-Novgorod^^''  and  "S^.  Petershourg^  Kuit  Wl^U^ 
all  of  which  show  a  decided  ability;  M.  Gerson's  ^^yioolas 
Copernic  dSmontrant  le  Systhne  du  Monde  aux  Hommes  illustreB 
de  son  TempaP  M.  Gu6's  ^^  Pierre  le  Orand  fait  svMr  un  In- 
t^rogatori-e  an  Tzaremtch  Alexis^  h  Peterhof;  "  and  M.  Edel- 
feldt's  ^^  Blanche  de  Ifamur,  Reins  de  SuidSj  et  le  Prince  Hor 
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We  now  come  to  Belgium,  which  sent  no  less  than  300  oil- 
paintings,  among  which  there  were  some  which  were  strik- 
ing, but  on  the  whole  there  was  a  general  lack  of  great  vital 
force  and  individuality,  though  there  was  certainly  a  good 
level  of  fair  work. 


Historieal. 
Wauters. 


Historical  Paintings. 

Of  the  historical  pictures  there  were  two  by  M.  Wauters, 
which  show  a  great  deal  of  character  and  feeling,  "iki 
Folic  de  Hugues  Van  der  Goes'"  represents  the  mad  painter 
seated  in  the  foreground,  to  whom  a  choir  of  youths  are  sing 
ing.  His  expression  as  he  catches  the  familiar  strain  that 
seems  to  recall  the  past  and  to  clear  up  the  present  is  admir- 
able. So  also  is  that  of  the  black  cowled  monk  who  is  guid- 
ing the  singers  and  looking  over  the  back  of  the  chair  to 
observe  the  effect  of  the  music  on  the  painter,  as  well  as  of 
the  figures  in  shadow  who  are  watching  him  with  the  same 
intent.  The  work  is  serious  and  careful,  the  light  and  dark 
well  disposed,  and  the  composition  good.  There  is  a  com- 
mon center  of  interest,  and  the  story  is  well  told  without 
exaggeration  and  attitudinizing.  It  is  a  pity  that  he  has 
introduced  the  two  players  in  the  left  behind  the  boys  in 
white  who  are  chanting ;  they  add  nothing  to  the  interest, 
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and  detract  firom  the  conceutration  of  ther  group.  ^' Marie 
de  Bourgogne  imphrant  des  ^ohevins  de  Oand  la  Or  Ace  de  ses 
Conseillers  Hugonet  et  Humbercourt^  has  not  the  same  force 
and  individuality,  but  is  interesting,  well  composed,  and 
expressive,  without  affectation.  These  two  pictures  obtained 
for  M.  Wauters  the  medal  of  honor  for  Belgium,  and  they 
justly  deserved  it. 

There  is  also  a  good  deal  of  character  in  M.  Oluysenaar's  aayoemwr. 
*'  Canossttj  Van  1077,"  which  represents  Henry  IV  humbling 
himself  before  Gregory  VII.  It  is  boldly  painted  and  well 
drawn  and  composed,  but  a  little  tame  in  general  effect. 
The  figure  of  Henrj'  is  a  little  too  cringing  to  be  true  to  his 
character.  He  submitted  at  last,  but  reluctantly  and  an- 
grily. Gregory  is  better,  but  hardly  up  to  the  mark  of  that 
imperious  and  overbearing  Pontifex,  and  there  is  a  lack  of 
intensity  in  the  queen  and  the  attendants.  But  the  picture 
is  serious  in  purpose,  and  executed  with  ability.  M.  Cluy- 
senaar  has  also  a  portrait  of  a  little  boy  lounging  in  a  great 
gray  fauteuil,  which  is  admirable  in  character,  expression, 
and  color,  and  full  of  nature.  "  Charles  Vh  Ytiste^^  by  M.  A.  a.  de  Vriendt 
de  Vriendt,  represents  the  emperor  seated  and  looking  at  a 
picture  held  up  by  two  monks.  It  is  well  painted,  but  a 
little  academic  in  treatment.  All  the  pictures  of  this  artist 
deserve  to  be  commended,  as  well  as  those  of  M.  J.  de  j.deVriendt. 
Vriendt,  and  particularly  "Xa  Justice  de  Baudouin  d,  la 
Hache^  by  the  latter. 

M.  Verlat's  ^^Nous  voulons  Barahhas!^  is  a  striking  and  voriat 
also  a  disagreeable  picture.  There  is  a  good  deal  of  force, 
both  of  character  and  impa^sto^  in  many  of  the  heads,  but 
they  are  all  vulgar  and  repulsive.  This,  of  course,  he  in- 
tends they  should  be,  but  he  has  carried  this  to  an  extreme, 
and  there  is  nothing  in  the  picture  to  counterbalance  this 
vulgarity.  The  composition  is  not  fortunate,  and  the  color 
is  criarde.  His  other  pictures  of  animal  subjects  are  coarse 
but  clever,  and  certainly  do  not  lack  vigor  and  individuality. 

Among  the  other  historical  pictures  should  be  also  noted 

^^Messaline  sortant  de  Rome  et  insueltic  par  la  Populace^^  by 

M.  Hennebicq;  "ia  Mort  de  JDidon^  and  ^^Le  dernier  Com- 

hat  du  Qladiateur^  by  M.  Stallaert;  ^^Baudoin  V  appelant 

le  Peuple  aux  Armes  pour  le  DSfense  de  la  Yille^^  by  M. 

earlier. 

Oenre. 


Hennobioq. 

Stallnert. 
Cnrlier. 


Of  the  cabinet  and  ^enre  pictures,  there  were  some  which 
deserve  8X)ecial  commendation.  ^^Un  Concours  de  Chant  {le 
'Jwry)^  by  M.  D.  Col,  is  very  clever,  well  disposed  in  light 
and  dark,  and  carefully  painted,  and  exhibits  much  hu- 


Gtwrt. 


Col. 
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mor.  Hundreds  of  cages  with  canaries  line  the  walls.  The 
judges  sit  on  a  platform  attentively  examining  them  placed 
on  a  table  below  them.  "-La  Sortie  du  Restaurant^  by  M. 
Hermann,  is,  for  size  and  character,  one  of  the  most  impor- 
tant. It  represents  two  men  overcome  by  drink,  and  com- 
ing out  of  a  restaurant  after  an  orgie,  accompanied  by  two 
cocottes.  There  is  certainly  considerable  cleverness  and  ex- 
pression in  this  picture,  but  the  subject  is  unworthy  the 
talent  and  labor  bestowed  upon  it.  ^^Seoaurs  au  tempsj^  by 
M.  Verlat,  represents  a  child  attacked  and  overthrown  by 
a  wolf,  which  in  turn  is  seized  by  a  dog.  The  color  is  hard, 
but  the  attitude  and  expression  of  the  child  are  very  good, 
and  the  story  is  well  told.  The  ^''Inondation^  by  M.  J.  Ver- 
has,  and  "ia  Fete  de  Papa,^  by  M.  F.  Verhas,  are  agreeable 
in  color  and  composition.  Among  other  pictures  which 
should  be  mentioned  were  four  small  canvases  by  M.  Ver- 
haert,  ^'L^ Esprit  Vaincu^^  ^^La  Soubrette  Intriguee^  "Za 
Convalescente^^  and  "i>i  BihliotMque^^  which  are  well  paint- 
ed and  good  in  color ;  some  clever  and  original  little  pic- 
tures by  M.  Impeus;  several  by  M.  Lagye,  after  tbo  manner 
of  Leys,  particularly  ''^Les  Boh^miens^^  and  ^^Statuaire^\ 
some  flowers  and  fruits  by  j\I.  Robie  5  several  clever  pictures 
by  the  late  M.  Madou;  ^^Chien  regardant  une  Mouche^^^  by  M. 
J.  Stevens,  which  is  natural  and  amusing;  ^^RMtoridena 
d'Anvers^^  by  M.  Markelbach ;  and  a  characteristic  figure  of 
DeBraekcicor.  «*The  Geographer''  by  M.  de  Braekeleer,  which  represents  a 
man  in  his  shirt-sleeves  studying  au  atlas. 

M.  Willems  sent  ten  pictures,  all  of  the  same  class  and 
character,  which  is  clearly  indicated  by  the  titles,  "Xrt  VisitCj^ 
'<Xe  BaisentaiTij^  ^^La  Toilette^^  ^^JJOffre  de  la  Bague,^  '^La 
PrSsentation  du  Futur^^  etc.  The  still  life,  furniture,  vases, 
stuffs,  and  dresses  are  all  executed  with  great  elaboration 
and  skill.  The  personages  are  mere  models  or  lay  figures 
to  show  off  their  costumes  and  laces  and  silks  and  satins 
and  velvets.    They  have  little  to  interest  us  in  character. 

M.  Alfred  Stevens  sent  no  less  than  sixteen  pictures, 
and  to  his  admirers  these  fdhn  one  of  the  attractions  of  the 
Belgian  department.  One  regrets  to  find  them,  for  the  most 
part,  inferior  to  his  former  work ;  and  though  they  have  a 
certain  distinction  of  sobriety  in  color,  they  have  little  to 
say  which  interests  or  affects  us.  Among  the  criarde^  hard, 
and  noisy  pictures  which  abound,  it  is  grateful  at  least  to 
find  in  these  a  subdued  quality  of  gray  tones  which  soothes 
us  almost  like  silence.  But  they  err  even  in  this  direction, 
and,  seen  together,  have  a  monotony  of  effaced  color  which 
is  not  satisfactory.    There  is  a  good  deal  of  trickery,  too,  of 
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J.  Stevens. 
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BELQIOM. 


A.  Stereaft. 


Lan  f»oapet. 


Coosemans. 


half-lights  and  reflected  lights,  and  they  lack  substance  and 
quality.  The  subjects  are  not  striking.  They  represent 
generally  a  lady  in  her  boudoir  alone  or  with  a  friend,  with 
dim  candle-light  or  shrouded  day,  and  it  is  nearly  always  the 
same  lady.  There  is  little  emotion  or  character,  no  force, 
and  scarcely  any  incident.  The  most  striking  of  all  M. 
Stevens's  pictures  here  was  a  portrait  of  a  boy  in  a  gray  vel- 
vet dress,  and  a  greyhound  at  his  side.  This  is  admirable  in 
quality  and  character  and  delicate  in  tone,  and  altogether 
a  masterly  work  that  justifies  his  high  reputation.  The 
velvet  dress  is  charmingly  painted. 

Landscapes. 

Some  of  the  land^^^capes  were  clever,  but  there  were  nor.e  of 
any  very  high  rank.  Among  the  best  may  bo  mentioned 
three  by  M.  Cooseraans,  and  particularly  one  of  a  dark, 
marshy  ground  tilled  with  pools  and  high  grasses,  with  dark, 
pollarded  trees  with  ravens  perched  on  them  and  fluttering 
about  them,  and  a  dull,  slaty  sky,  with  a  gleam  on  the  hori- 
zon. Tliis  is  strongly  x>ainted,  and  is  gloomy,  solitary,  and 
effective.  M.  Van  Luppen's  ^^La  Flandre^  and  "Arawt 
VOragc^  are  also  effective.  M.  Tschamer's  ^^Apris  VHiver^^ 
several  by  Mile.  Marie  Collart,  M.  F.  Lamorinifere,  M.  de 
Knyff,  and  M.  Boulcnger,  among  others,  must  be  noted. 
M.  Clays  sent  seven  landscapes,  all  representing  seaports 
and  ships  with  brown  and  white  sails  and  blue  and  white 
skies  with  mixed  clouds.  These  are  clever,  but  mannered. 
When  we  have  seen  one  we  have  seen  all.  They  are  repeti- 
tions of  the  same  subject  with  the  same  treatment. 

Among  the  portraits  was  one  by  M.  Winne  which  is  very     Pwtrtiiu. 
lifelike  in  the  expression  of  the  eyes,  that  seem  to  follow    winne. 
one  about    His  other  portraits  also  are  clever. 
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SWITZERLAND. 


Oenre, 

In  the  Swiss  department  there  was  little  to  detain  us  of  BwrraBttLAacu. 

distinguished  merit    One  of  the  largest  was  "Xe«  Zephyrs  du       omw. 

8o%r^  by  M.  L.  P.  Robert,  which  is  legendary  in  theme  and  Robert 
represents  a  number  of  nude  and  wild  female  figures  float- 
ing over  a  green  slope  covered  with  low  trees.  This  picture 
received  a  medal  from  the  Salon  in  1877.  Though  well 
drawn,  it  is  feeble  in  tone  and  character.  M.  B.  Yautier's  vautier. 
"ie  Btner  de  Circonstanoe^  represents  a  company  of  hour- 
geois  and  functionaries  gathered  around  a  dinner-table. 
7pb 
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The  color  is  rather  dry  and  monotonous,  bat  it  shows  much 
careful  study  of  character,  and  conscientious  work.  The 
heads  are  expressive,  and  are  evidently  portraits,  and  the 
action  and  scene  are  true  to  life.  M.  Durand's  ^^Le  Mariage 
d  la  Mairie^^  *^  Un  bout  de  Conduite^^  and  "Ze  MarchSj^  are  all 
spirited.  The  first  represents  a  scene  at  the  Mairie^  where 
a  bridal  party  has  been  waiting  with  impatience  for  the 
arrival  of  the  bridegroom.  The  '^Bout  de  Conduite^  is  a 
file  of  Bohemians  and  bear-leaders  walking  through  the 
snow  escorted  by  gendarmes.  These  are  brightly  painted 
and  the  comic  element  is  well  expressed.  M.  Stiickelberg's 
^^Diaeuse  de  Bonne  Aventure^  has  much  merit,  and  is  out  of 
the  common.  It  represents  two  girls  with  a  ddnkey,  and  an 
old  woman  on  a  wall  looking  at  them  to  tell  their  fortune. 
M.  Bavel's  ^^Upleut,^  which  is  spirited,  represents  a  party 
of  tourists  detained  in  a  mountain  inn  by  a  storm  of  rain. 
M.  Bumand's  ^^Fourn^  au  Village^  is  also  clever,  and  re- 
alistic in  the  heads  of  the  peasants. 

Landscapes. 

Of  the  landscapes,  there  were  few  which  were  national, 
and  these  are  not  of  the  best  The  landscape  painters  seem 
rather  to  have  caught  their  inspiration  m  other  countries. 
Of  those  who  have  been  faithful  f  o  their  own  may  be  noted 
M.  Roller's  ^^Orage  sur  les  Mutes  Alpes,^^  M.  Jeanneret's 
^^Oorge  de  IPAreuse,'^  and  M.  Kudisulili's  "iki  Source^  and 
"/^a  Solitude.^  Of  those  who  have  devoted  their  t^ilent  to 
foreign  scenes,  M.  A.  Better's  views  from  Gamargue  are 
specially  to  be  noted.  Of  these  the  ^^Etangs  de  Va-cares{Car 
inargueY  was  the  strongest  and  most  original  in  this  depart- 
ment. It  represents  jutting  points  of  dark  land  pushing 
out  into  flat  water.  Heavy  clouds  lower  over  the  scene,  and 
the  sense  of  loneliness  and  desolation  is  well  felt.  M.  Girar- 
det's  ^^  Plage  de  Taiiger^^  is  a  bright  and  sunny  sea,  with 
figures  and  donkeys  moving  along  the  shallow  shore,  and 
the  waves  breaking  in  along  its  curve.  M.  Pata  sent  some 
marine  views  on  the  coast  of  Normandy;  and  M.  Oastan 
^^VlntSrieur  de  Bois  dans  le  BerrV  and  "ie«  Bords  de  la 
Creuse  in  Oargilesse.^  Fifteen  drawhigs  of  birds,  by  M. 
Eobert,  are  executed  with  great  delicacy  and  elaboration, 
and  should  also  be  noticed. 


*3nETHXBLAND6. 


NETHERLANDS. 


The  Netherlands  did  not  sustain  the  great  reputation  of 
their  olden  days  when  their  art  was  illustrated  by  great 
names,  and  in  the  light  of  these  great  works  the  modem 
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products  of  their  school  strike  one  with  disappointment.  KTHBBLArog. 
Clever  as  some  of  their  artists  show  themselves  to  be,  they 
do  not  strongly  impress  one,  overshadowed  as  they  are  by 
oar  memories  of  Itombrandt,  Van  Dyck,  Guyp,  Hobbema, 
Ostade,  Metza,  Wouvermans,  Paul  Potter,  Berghem,  Bays- 
dael,  and  Yan  der  Yelde.  The  passion  for  light  and  dark,  the 
hurry,  spirit,  the  flnessej  the  sharp  originality  which  charac- 
terized the  early  school  art)  wanting  in  the  present  day, 
and  the  Netherlands,  like  Italy,  suffers  by  comparison  with 
its  great  ancestry  in  art. 

In  place  of  this  vivacity  and  pungent  sense  of  reality  we   impressionfti 
have  a  school  of  Impressionists.     Unable  to  reproduce  the 
vivid  character  of  the  early  school,  they  have  sought  to 
create  an  effect  by  loose  and  vague,  though  often  vigorous, 
brush-work.    There  is  as  much  affectation  in  over-sketchi-  orer-skotchiness 
ness  as  in  over-elaboration,  but  the  modem  over-done  and  over-eiaiwmtioD. 
over-elaborated  schools  of  genre  have  provoked  a  reaction 
in  quite  the  other  direction.    The  Impressionist  school  is  a 
protest  against  our  finish  of  parts,  and  though  there  is  jus- 
tice in  its  aim,  it  is  at  times  carried  so  far  as  to  be  equally 
folse  on  the  other  side.    If  this  tendency  is  to  be  observed 
in  the  schools  of  other  nations  it  is  specially  to  be  seen  here. 

Undoubtedly  what  is  needed  in  art  more  than  stuffs, 
however  cleverly  imitated,  is  stuff'  of  the  mind  and  imagina- 
tion, and  the  overstudy  of  technique  has  tended  to  degrade 
the  higher  spirit  of  art.  We  have  fine  words  and  phrases, 
not  poems.  We  have  too  much  of  Euphues  and  the  Ar- 
cadia, too  little  Hamlet  and  Lear.  Of  this  school  of  Impress- 
ionists there  are  some  eminent  masters  in  landscape,  such 
as  Messrs.  Jovels,  Mesdag,  Maris,  Yerveer,  Artz,  and  Bak- 
hnyzen.  All  of  t^ese  have,  despite  their  individual  differ- 
ences, a  similarity  of  treatment.  Their  pictures  are  loosely 
painted,  suggested  rather  than  finished,  «and  seek  for  scarcely 
anything  beyond  general  effect.  There  are,  however,  great 
vigor  and  character  in  some  of  their  works,  and  often  bold 
ness  of  execution,  and  sentiment. 

Landscapes. 

Two  of  the  most  remarkable  and  poetic  landscapes  were  Landieapet. 
by  M.  Mesdag,  ^'Bateau  de  Sauvetage  de  8cheveningiie  sor-  Mesdag. 
tant  pour  porter  Assistance  ^  PJSquipagedu  Bdtiment  Anglais 
le  Hapeteell  11  Novembrcy  18G9, "  and  "  Retour  de  ce  Bateau.^ 
These  are  coarse  and  carelessly  free  in  execution,  painted 
with  a  heavy  brush,  and  merely  dashed  in  upon  the  canvas 
without  detail  or  finish ;  but  they  are  eminently  dramatic, 
spirited,  and  affecting.    The  soul  of  the  incident  is  seized. 
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^ftnd  the  work  has  been  done  in  the  fervor  of  feeling.  The 
first  represenUt  the  launchint;  of  the  life-boat.  The  horses 
and  carriage,  which  have  brought  it,  stand  there  with  a 
flagBtafl'  and  a  flag  blown  out  by  the  gale.  It  is  a  wild  day, 
toward  sundowD.  Gray  whitening  clouds  cover  the  sky, 
the  boat  is  laboring  in  the  mid-distance  on  the  turbulent 
waves  that  break  heavily  in  turbid  and  confused  masses  of 
billows,  and  a  crowd  is  on  the  shore  massed  together 
darkly  and  watching  its  progress.  One  or  two  dark  birds 
hover  in  the  wild  sky.  The  vessel  that  is  to  be  succored 
lies  far  off  in  the  horizon.  The  second  picture  represents 
the  retnm  of  the  same  boat.  Tliere  is  the  same  gray,  tur- 
bulent, rolling  sea.  The  sky  is  broken  and  wild,  and  a  red 
gleojn  break'4  out  along  the  horizon,  igainst  v.-luch  the 
wreck  is  seen.  The  dark  crowd  is  still  there  on  the  shore 
bringing  in  the  crew  that  has  been  rescned.  Altogether 
both  of  these  pictures  are  gloomy,  wild,  and  impressive  in 
their  chaiacter.  The  grouping  of  the  figures  is  well  man- 
aged, and  all  that  one  regrets  is  that  they  are  such  mere 
sketches  which  can  only  be  seen  at  a  distance  and  to 
a  certain  extent  witb  the  eye  of  faith.  Kothing  is  really 
completed.  It  is  as  if  they  had  been  dashed  hurriedly  in 
on  the  spot  under  the  influence  of  a  powerful  emotion,  and 
then  left.  "LaLev^  de  PAncre,^  by  the  same  artist,  is  in 
the  same  style.  The  sky  is  blue,  the  water  wild,  the  wind 
blowing. 

M.  Bakhuyzen's  "Payaage  pria  de  Leide"  is  also  of  the 
Impressionist  school,  but  veiy  clever,  vigorous  in  its  draw- 
ing, and  full  of  life  and  color.  The  town  witli  red-tiled 
roofs,  and  a  windmill  beyond  the  river,  rises  against  a  blue 
sky  with  great  gray  clouds.  The  river  is  gray,  with  bluish 
reflections.  The  composition  is  good;  there  is  a  great  deal 
of  air  and  light  in  the  picture,  and  the  painting  is  A-ee  and 
strong.  It  is  made  out  solely  in  masses  and  values,  with  no 
details,  and  must  be  seen  at  a  distance. 

Again,  in  ^'Paymgeen  Qveldre,"  byM.Bilders,  tliere  is  the 
same  treatment,  and  much  vigor.  It  represents  a  meadow 
of  broken  sandy  soil  with  large  trees,  under  which  cows  are 
feeding. 

M.Maris'3  "Surla  Platje" aod  "■  Pnysa/fe SoUandais^ have 
similfu:  characteristics.  The  first  represents  a  CM)ld,  gray  sea, 
which  is  merely  scratched  in,  and  a  sloop  riding  on  it,  darkly 
against  the  sea  and  sky. 

M.  Israels  sent  four  pictures,  ^*Seul  an  Monde,"  "Lea 
Pauvrea  du  Village^  "Xe  Diner  dea  Savetierg,"  and  "I?Anni- 
veraaire.'"  All  of  these  areof  a  gray,  efbced,  and  somber  tone. 
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with  no  vivacity  of  color,  as  if  the  artist  had  desired  to  accent-  ^igrHKiiLAroft. 

nate  the  seriousness  of  the  subject  by  the  dreariness  of  his 

color.    They  are  all  scenes  of  humble  lii'e,  and  all  have  an 

accent  of  sincerity  in  feeling  and  intention.    In  texture,  they 

are  wooly,  in  execution  they  are  intentionally  sketchy  and 

impressionist.    But  the  values  are  well  kept,  there  is  no 

exaggeration,  and  they  interest  from  their  depth  of  feeling 

and  simplicity.    The  mind  has  been  at  work.    If  he  does  not 

perfectly  achieve,  he  has  ideas  and  sentiment,  and  does  not 

pin  his  faith  on  to  the  mere  technique  and  mechanics  of  his 

art- 

M.  Poggenbeck's  ^^  Pay  sage  Hollandais^  represents  a  land-  Poggenbeok. 
scape  with  a  smooth  riv^r  running  diagonally  through  the 
picture  through  deep  green  banks  on  which  willows  are  grow- 
ing, while  cows  are  Htanding  in  the  still  water.  The  sky  is 
gray,  the  effect  cl^ar  and  sunny,  and  there  is  a  good  deal  of 
life  and  feeling  for  nature.  In  execution  it  is  far  more  fin- 
ished than  those  which  have  been  mentioned. 

M.  Mauve's  ^^  Pay  sage  avec  des  Moutons^  represents  sheep   Manve. 
in  a  snowy,  wide,  flat  landscape,  with  a  man  in  the  center, 
who  is  the  only  dark  spot  in  the  picture.    This  is  rough,  but 
clever. 

M.  Artz  sent  two  pictures,  "  8ur  les  Dunes,^  and  "  Contre   Art*. 
VentJ^    The  latter  represents  three  peasants,  a  mother  and 
two  children,  returning  home  through  a  gray,  dull  coun- 
try, and  with  an  overcast  sky.    It  is  a  little  in  the  manner 
of  Millet,  and  not  without  sentiment. 

M.  Eoelofs's  three  landscapes  are  all  worthy  of  special  note,  Bodofc. 
^^Paysage  prh  Vrceland^'"  ^^Forit  en  Automne^  "  Vue  prds 
AhcoudeP  Omi  of  these  represents  a  pool  of  water  wit  h  scum 
on  the  surface,  reedy  grass  on  both  sides,  and  trees  beyond, 
reflecting  darkly  in  the  water.  It  is  bold,  effective,  and  full 
of  light. 

M.  Burger's  ^^  Pendant  la  Ouerre^  is  clever  and  vigorous.    Burger. 
All  the  able-bodied  men  of  tho  place  have  gone  to  the  war, 
and  two  young  girls  and  a  boy  have  taken  upon  themselves 
the  duties  of  plowing.    It  is  a  broad  field  with  a  gray  sky, 
through  which  dark  birds  are  flying  zigzag.    Among  the 
other  landscapes  which  should  be  noticed,  arc  ^^  Paysage  pris 
^une  VUle  de  HoUnnde^^  and  ''En  plainCj^  by  M.  Apol;    ^vol 
'^Foret^  and  ''Paysage  sur  les  bords  de  VYssel^^  by  M.  Bor-   Bomeion. 
seleu;  ''La  Matinde  dans  les  Polders  de  la  Holland^  and 
"  Un  temps  de  Baurrasque^^  by  M.  Gabriel,  rich  in  color  5    Gabriel 
'^Dans  le  boiSy^  of  M.  Bock;  and  "Le  Coin  de  Ferme^^^  by  M.    Bock. 

EuyX>Cr.  Kusrper. 
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NBTHXHLAN'Db. 


CfMM^tf« 


Hftanen. 


BokB. 


DameEonner. 


It  will  be  seen  that  the  painters  in  the  Netherlands  have 
drawn  their  subjects  chiefly  from  their  own  country  and 
national  life,  and  not  from  foreign  lands.  There  was,  in  con- 
sequence, a  certain  character  of  nationality  in  their  work 
which  was  attractive,  and  in  their  landscai)es  especially  they 
showed  vigor  and  originality. 

Oenre. 

Among  the  cabinet  and  genre  pictures  there  were  some 
which  were  striking.  Particularly  are  to  be  noticed  the  ex- 
tremely clever  x>ictures  l»y  M.  Haanen,  ^^Ouvrieres  en  Perlea 
A  Venise^  and  ^''Meneghina^  type  VSnitienJ^  The  first  is  a 
very  spirited  picture,  representing  a  number  of  girls  and 
women  in  a  factory-room  stringing  and  sorting  the  pearls 
of  Venice.  They  are  chiefly  young  girls,  who  are  seated 
and  ranged  along  a  wall,  with  an  old  woman  in  the  center, 
who  is  superintending  their  labors  and  working  herself. 
The  girls  are  extremely  pretty,  and  their  heads  and  action 
are  very  easy,  chara^^teristic,  and  natural.  The  painting  is 
good,  the  spirit  lively,  the  color  gay  without  being  excessive, 
the  composition  and  attitudes  excellent  0!ie  would  like  to 
hear  what  they  are  talking  about,  they  are  so  simple  and 
bright  and  pleasant  to  look  at.  There  is  a  remarkable 
sense  of  grace  and  couleur  locale  in  all  the  figures. 

There  is  great  humor  of  character  and  incident  in  the 
'^Corpus  Delictij^^  of  M.  Boks.  The  ^^ corpus  delicti^  is  a 
soldier's  cap  wliich  has  been  discovered,  and  the  maid  has 
been  called  on  to  account  for  it  to  the  family.  The  old  gen- 
tleman, who  is  seated,  points  impressively  to  the  cap,  and  the 
maid,  who  stands  before  him,  shrugs  her  shoulders  and  pre- 
tends to  know  nothing  about  it.  Three  other  servants  are 
in  the  room  who  have  been  summoned  for  explanation,  and 
the  wife  is  just  about  to  ring  the  bell.  There  is  a  great  deal 
of  spirit  in  the  rendering  of  this  scene.  The  characters  are 
well  portrayed  and  the  touches  are  humorous  without  cari- 
cature. 

^^UlScoU  dePeinture^^  by  Dame  H.  Konner,  is  also  spirited 
and  cleverly  rendered.  It  represents  an  old  cat  with  her 
four  kittens,  which  are  rummaging  about  in  a  painter's 
studio.  The  old  mother  quietly  reposes  on  the  top  of  the 
frame  of  a  picture,  while  her  kittens  are  in  all  sorts  of  mis- 
chief, one  staining  her  paws  with  the  paint  on  the  palette, 
one  peeping  over  a  canvas.  The  character  of  the  animals 
is  verj^  well  given.  They  are  painted  with  great  truth  to 
nature,  and  the  humor  is  quiet  and  amusing. 
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^^Hiver  en  Frise,^  by  M.  Bisschop,  has  a  good  deal  that  NgnwPLAinw. 
is  interesting  in  subject  and  is  well  painted.    It  represents    Bw«ci»op. 
the  interior  of  a  hut  of  fishermen,  where  a  young  lady  is 
haying  her  skates  sharpened  by  another  girl.    The  costumes 
are  pleasing,  and  the  details  all  carefully  rendered,  and 
with  taste. 

M.  Melis's  ^'Sois  Sage  I "  which  is  of  the  same  school  as  M. 
Israel's,  is  worthy  of  special  notice,  as  are  also  the  two 
pleasing  compositions  by  M.  Ten  Kate,  ^^Les  Maraudeurs*^ 
and  "Xa  Baule  inattendv>ey^  and  M.  Verveer's  two  pictures, 
"2>««?  MSres^  {poissardes  de  Sch&cenhigu^)  and  "ia  Veuve 
etsa  CofUfotationJ"  All  of  these  are  of  the  same  school,  and 
all  sabjects  of  humble  life  in  the  Netherlands. 


MeliB. 

Ten  Koto. 
Verveer. 


DENMARK. 


DBNMAUK. 


Passing  from  the  Netherlands  into  Denmark,  we  find  lit 
tie  that  is  very  striking  or  original.  The  style  is  generally 
that  of  smooth,  flat  elaboration.  The  landscapes  are  thin 
and  without  much  character,  but  a  few  have  a  pleasant  dis- 
tribution of  parts  and  of  lights.  Among  the  best  may  be 
noted  the  ^^Bevage  dc  Vtle  Moen^^  by  M.  C.  A.  Koelle,  KoeUe. 
which  represents  a  yellow  sand  bank  v/ith  weeds  and 
shrubs  sloping  diagonally  down  the  picture,  and  a  fresh 
blue  sea  rolling  in  on  a  pebbly  beach,  which  is  pleasing. 
^  Pay  sage  dea  LandeSj^  by  M.  V.  Groth,  is  in  some  respects  <^rotiL 
an  effective  picture.  It  represents  the  Landes  in  midday 
in  summer.  The  marsh,  flecked  with  spots  of  light,  is  well 
rendered,  the  water  is  transparent,  and  the  distance  good. 
The  sky,  which  is  poor  and  map-like,  detracts  from  the 
value  of  the  picture.  M.  Kyhn's  "Aw  Coucher  du  8oleil^  'K^hn, 
is  a  winter  sunset  in  Denmark.  The  sky  is  lowering  and 
slaty,  with  a  lurid  red  break  on  tUo  horizon  seen  across  a 
stretch  of  overshadowed  snow.  There  is  considerable  feel- 
ing in  this.  M.  Aagaard's  ^^Ruisseau  dans  un  Bois  de  Hetres  " 
is  an  exceedingly  elaborate  river  running  through  green 
banks  in  a  forest  of  trees.  It  is  rather  weak,  but  is  pleas- 
ant in  its  distribution  of  light,  and  the  water  is  transparent. 

The  historic  and  religious  pictures  were  tame,  and  had 
no  special  qualities  to  call  for  extended  examination. 


Aagaazd. 


CkUdneL 


Cabinet  Pictures. 

Of  cabinet  pictures,  the  most  effective  was  the  ^^IntSrieur 

d^un  Forge^^  by  M.  Kroeyer,  which  shows  strength  and 
talent.    It  represents  figures  beating  a  hot  bar  of  iron,  the   ^rseyer. 
reflected  light  all  coming  from  the  forge.    M,  Bosenstand's   BoMnstand. 
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DEKliAiiK. 


Bach& 


JemdorC 


I>alsgaard. 


MonwAT. 


Gadc. 


Thulow. 
JEfomuum. 


Ni«lMIL 


^'  ItfiHcns  jottant  d,  la  Morra^  is  spirited  in  action  and  de- 
sign. M.  O.  Baclie  sent  four  pictures^  ^^Aprds  la  Clia^sse 
au  Sangiier^^  8ur  Knippelsbro^^^  ^'^lans  Tu&i^  ^^Dans  la 
Cour  (Tun  Moulin  it  Eau.^  ^^Sur  Knippelshro^^  represents  a 
dray  with  two  horses  coming  breast  forward  into  the  foot 
plane  of  the  picture.  ^^Dans  la  Cour  (Pun  Moulin^^  is  also  a 
picture  of  horses  and  figures,  and  in  both  these  pictures 
these  are  well  drawn  and  good  in  action. 

The  portrait  of  *'M.  Matthison-Hansen,"  playing  on  the 
organ,  by  M.  Jerndorf,  though  hard  and  clean  in  texture, 
is  drawn  and  painted  with  great  fidelity,  and  is  evidently  a 
good  likeness ;  "ia  jeune  Fille  qui  6crit  une  Lettre^^  by  M. 
Dalsgaard,  has  also  a  good  deal  of  sentiment  and  gentle 
character. 

NORWAY. 

The  Norwegian  department  was,  with  some  exceptions,  ex- 
clusively composed  of  landscapes,  and  these  show  remark- 
able originality,  verve^  and  strength.  They  are  peculiarly 
national,  not  only  in  their  subjects,  but  in  their  character 
and  sentiment,  and  their  manner  is  quite  different  fmm  that 
which  is  elsewhere  seen.  One  of  the  most  remarkable 
landscapes  in  the  whole  Exposition  was  to  be  found  here. 
It  is  the  ^^Paysage  jScossais^^  of  M.  Gude.  It  is  painted  with 
a  masterly  freedom  and  truth.  The  water  gushes,  and  daz- 
zles, and  dances,  in  the  broad  sunlit  path  of  light  that 
flashes  across  it,  and  in  the  light  fresh  breeze  the  little  sail- 
boat seems  almost  to  move  along  the  waves.  A  transparent 
shadow  envelops  a  dark  ridge  of  land  that  thrusts  forward 
in  the  mid-distance,  rich  with  verdure.  The  manner  in 
which  the  water  is  painted  is  quite  peculiar.  Seen  very 
near,  it  seems  composed  of  accidental  spots  and  dabs  of 
singular  color,  but  at  its  proper  point  of  sight  it  is  full  of 
motion  and  life;  and  here  it  may  be  obsen^ed  that,  through- 
out all  this  section  great  skill  is  shown  in  the  rendering  of 
water,  as,  for  instance,  in  the  ^^Flage  de  Lister^^^  hy  M. 
Thulow,  the  ^^Grdpuscule^^^  by  M.  Nielsen,  and  tlie  ^^Fjonl 
JHForwigien^^^  by  M.  Normann,  which  is  a  dead-still  oily  sea^ 
with  no  reflections,  that  just  feels  the  swell,  and  is  glassed 
over  with  a  misty  smoothness.  M.  Normann's  ''^Minuit  & 
Lofoten^  is  also  a  striking,  poetic,  and  peculiar  picture,  rep- 
resenting the  midnight  sun  in  Norway.  A  tall  cliff  stands  out 
into  the  sea,  catching  the  full  glow  of  the  light,  which  is 
repeated  on  a  sail  in  the  mid-distance.  The  low  purple-blue 
sea  rolls  in  upon  the  beach,  w^here  lies  the  wreck  of  an  old 
hulk.    M.  Nielsen's  ^''Cripuscule^  Vue  de  Cote^  is  very  tran- 
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qnil  and  pleasing  in  color  and  composition.  In  the  gray 
embayed  sea  that  washes  along  the  curved  coast  is  a  large 
dark  sloop  rising  against  the  sky,  and  along  the  shore 
stands  a  cottage,  with  nets  hung  out  to  dry.  Men  are  row- 
ing along  a  dark  boat  with  furled  sails }  a  ship  lies  motion- 
less in  the  offing ;  above  is  a  misty  gray  sky  with  breaks  of 
thunderous  light.  M.  Schanche's  ^^8ur  le  Cote  oueat  de  la 
Norw^e-j  clair  le  Lun^  is  also  a  very  clever  landscape,  as 
are  also  the  two  ^^FaysageSy^  by  M.  Jacobsou,  one  of  which 
represents  a  path  through  woods  with  tall,  dark  trunks,  with 
gleams  of  sunshine  seen  behind  them.  ^^Le  Soir  cPAutomne 
linterieur  (Pun  Village),'"  by  M.  Griuielaiid,  has  also  much 
merit.  It  represents  a  road  leading  oft*  from  the  foreground 
straight  through  the  picture  and  passing  under  a  mid- 
distance  arch  flanked  by  houses,  over  which  a  cool,  trans- 
parent shadow  is  cast.  M.  Binding's  ^^Pcrdu!"  represents 
a  hea\'y  sea  breaking  in  at  the  base  of  a  tall,  black,  iron- 
rusted  cliff",  where  the  dead  body  of  a  sailor  is  lying.  There 
is  a  great  deal  of  truth  in  the  movement  of  the  greenish 
water  that  wallows  in,  and  altogether  the  i^icturc  shows 
power.  M.  Smith-Hald's  "De  la  C6te  m^ridionale  de  la  Nor- 
icSgiP  is  remarkable  for  its  truth  and  realism.  It  represents 
a  pier,  on  which  is  a  house  with  snow-covered  roof,  and  at 
the  farther  end  a  steamer  is  pouring  forth  a  column  of  dark 
smoke,  while  a  crowd  of  passengers  is  landing  and  coming 
down  the  snow-covered  road,  already  trampled  in  places  into 
mud.  Along  one  side  of  the  pier  is  ice  and  snow,  adhering 
to  the  beams  and  posts,  and  encumbering  the  water.  M. 
Bennetter's  ^^  Vikings  en  Mer,^  though  a  little  hard,  has  a 
good  poetic  sentiment.  There  is  also  something  striking  in 
M.  Baade's  "iVwif  ora^jeuse  sur  la  Cote  de  yortcSge,^  and  ^^12 tie 
de  Hestnmnd  (Soleil  de  Minuit^)  M.  Munthe's  ^^Paysage 
d^Hiver^  represents  a  snow-covered  fishing  village  on  the 
borders  of  the  sea.  Nothing  could  be  sadder  than  the  leaden, 
sombre  sky,  the  wretched  huts  huddled  together,  the  unpity- 
ing  snow,  the  bleak  despair  of  everything  in  this  striking 
and  pathetic  landscape. 

But  to  turn  to  a  totally  different  scene,  M.  Dahl  in  his 
"  Trap  tard^  which  is  a  landscape  and  figures,  gives  us  a 
bright  sunny  day  and  flashing  green  water,  all  gay  and  bril- 
liant. A  couple  of  peasants  are  in  a  boat,  which  has  just 
put  ofi'  from  shore,  and  are  laughing  at  their  companion,  who 
has  arrived  just  too  late.  There  is  a  good  deal  of  ftm  in  this 
picture,  and,  though  it  is  crude  and  'voyant  in  color,  it  is 
amusing.  The  green  reflections  of  the  sunny  water  under 
the  boat,  though  a  little  showy,  are  well  given. 


NORWAT. 


Sohanohe. 
Jacobsou. 


Grimelnnd. 


Sinding. 


Smith-HaUL 


Beimetter. 

Baade. 
Munthe. 
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KOBWAY. 


Askevold. 


Arbo. 


Lerche. 


M,  Askevold's  "jB»  route  pour  Is  Chalet^  represents  a  greirt 
barge  laden  with  cattle,  which  is  pushing  oii*  from  shore, 
with  another  barge  farther  away.  This  is  well  drawn,  and 
spirited  in  movement  and  composition,  and  the  cattle  are 
excellent.  The  sky  and  distance  are  scarcely  up  to  the  mark 
of  the  rest.  It  is  of  the  Diisseldorf  school,  and,  thoagh  a 
little  over-accentuated,  shows  much  talent.  ^^UAsgaardried 
{LSgende  NorwSgienney*  by  M.  Arbo,  illuBtrates  a  Norwegian 
legend  that  the  Asgaardried  (a  troop,  of  Norsemen  on  their 
way  to  the  dwelling  of  Ases,  in  the  Walhalla)  is  composed 
of  the  dead  who  have  not  done  sufficient  good  on  earth  to 
deserve  heaven,  nor  sufficient  evil  to  merit  hell,  and  their 
punishment  is  to  gallop  continually  through  the  air  to  the 
end  of  the  world.  As  long  as  order  reigns  they  are  quiet,  but 
whenever  there  is  war,  their  laughter  and  the  dashing  of 
their  arms  is  heard  overhead.  M.  Arbo  in  his  picture  rep- 
resents a  crowd  of  these  wild  and  visionary  horsemen  with 
flashing  eyes,  that  rush  through  the  sky,  and  he  has  made  a 
powerful  and  effective  picture.  M.  Lerche's  "Xa  Rifectoire^ 
and  ^'Ghronique  Scandaleuse^  must  also  be  noted  for  their 
cleverness. 

Portraits. 


PortraU: 


BuBten. 
Patterson. 


HeyerdahL 


Among  the  portraits  may  be  mentioned  that  by  M.  Busten, 
which  is  clever  and  photographic,  and  one,  by  M.  Patterson, 
of  a  woman  with  folded  arms  seated  at  a  table  covered  with 
a  red  cloth,  on  which  there  are  flowers.  This  has  considera- 
ble originality  of  treatment  and  tranquility  of  character. 

There  is  something  very  peculiar  in  M.  HeyerdahPs  ^'Adam 
et  ilve  cha4is68  du  Paradis,'"  He  has  not  sought  for  beauty 
or  charm.  The  figures  are  on  the  contrary  ugly  and  grace- 
less, and  the  types  of  form  and  face  low,  but  he  has  managed 
to  put  a  certain  savage  character  into  their  expression  and 
attitudes  as  of  aborigines,  and  there  is  something  striking 
and  uncommon  in  the  motive  which  he  has  sought  to  work 
out.  They  are  not  our  original  parents  in  the  perfection  of 
humanity,  but  rather  naked  gypsies  passionately  rebelling 
against  their  decree  of  expulsion.  The  idea  is  certainly 
novel,  but  it  is  not  without  force.  There  is  another  "Adam 
and  Eve" — not  in  the  catalogue,  in  the  Scandanavian  section, 
and  therefore  I  cannot  give  the  name  of  the  painter — which 
is  wholly  from  another  point  of  view.  M.  Heyerdahl's  is 
gloomy  and  rebellious ;  this  is  sunny  and  indolent — a  fruit- 
loving  Southern  couple  in  a  bower. 
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SWEDEN.  SWEDEN. 

There  was  not  much  very  characteristic  in  the  Swedish 
section,  or  of  any  high  achievement.  An  excepticm  must 
be  made,  however,  to  this  statement  in  favor  of  the  strik- 
ing historical  picture  by  Baron  Cederstrom,  representing  Baron  Cedor- 
**2iC  Corps  de  Charles  XII  partS  par  ses  Offlciers  a  travers 
la  Frofitiere  Norwegiinne  (1718)."  This  is  a  serious  work, 
exhibiting  a  good  deal  of  character  and  originality.  It  is 
winter ;  the  ground  is  covered  with  snow ;  the  sad  proces- 
sion winds  solemnly  down  a  steep  declivity  around  a  pro> 
jectiug  turn  in  the  clitf  that  hangs  over  the  way.  The  sol- 
diers in  blue  and  drab  march  sternly  on  in  serried  ranks, 
bearing  on  a  litter  the  exposed  body  of  the  dead  king.  The 
group  forms  the  right  side  of  the  picture,  the  left  is  open 
country,  and  a  peasant,  dragging  at  his  side  a  dead  eagle, 
stands  uncovered  and  watches  the  procession  as  it  files  along. 
The  character  of  the  heads  is  earnest  and  strong,  and  the 
whole  eifective.  There  is  nothing  common  about  it  in  treat- 
ment, comi)osition,  or  feeling. 

"lies  Saltimbanques ;  avant  la  loi  TalloUy^  by  M.  N.  Forsberg,  Forsberg. 
is  a  distressing  episode  of  human  life  and  heartlessness. 
It  represents  a  master  saltimbanque  privately  exhibiting 
his  pupils  and  their  dexterity  to  a  debauched  looking  man, 
apparently  an  impresario^  who  is  seated  and  languidly  look- 
ing on  at  the  exhibition  with  a  cigar  in  his  mouth.  Two  or 
three  thin  children  clothed  in  the  tumbler's  dress  are  stand- 
^g  by,  waiting  their  turn,  while  one  is  thrown  backwards 
on  his  hands  and  feet  with  his  poor  little  body  strained  into 
a  curve.  There  is  a  great  deal  of  character  and  truth  in 
this  scene.  The  figures  are  well  drawn  and  expressive,  and 
altogether,  distressing  as  it  is,  it  shows  power. 

M.  Hagborg's  ^^I/Attente^  represents  a  woman  with  un-  Hagborg. 
covered  head,  a  child  in  her  arms,  who  is  standing  on  a  pier 
which  juts  out  into  the  sea.  It  is  fresh  in  color,  well  drawn, 
and  has  a  good  deal  of  nature,  sentiment,  and  unconscious- 
ness. The  cool  breeze  blows  her  hair  and  garments,  and 
she  stands  looking  out  on  the  sea  in  expectation. 

M.  Hellqvist's  *"' Marguerite^  is  a  large  picture  representing  Heiiqvirt. 
the  interior  of  a  Swedish  house  in  which  Gretchen  is  seated 
with  her  spinning-wheel.  Her  figure  is  rather  cold  and 
thin  in  character,  but  the  still  life  is  well  given.  The  can- 
vaH  is,  however,  too  large  for  the  subject,  which  has  little 
dramatic  interest,  and  could  better  be  represented  in  a  far 
smaller  size. 
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BWBDIIf. 


Wohlberg. 


Among  the  other  noteworthy  pictures  of  genre  were  '^Moifieg 

m}e.BdrSeMon. jouant  h  la  Boocia^  by  MUe.  A.  Borjesson,  ^^I^JEtat  WInno- 

BoT^etai       cence^  by  M.  Borg,  and  '^Souvenir  dc  la  Ficardie^  by  M. 

Salmson,  ^'Oenre^  by  M.  Fagerlin,  and  the  pictures  by  M. 

Jemberg. 

M.  Wahlberg  sent  a  number  of  landscapes,  two  of  which 
are  night  scenes.  Of  these  the  best  are  "  Jtfare  sous  Bois  h 
Snvoland'^  and  "Jlfow  de  Mai^  which  show  a  deal  of  talent. 
They  are  bright  in  effect  and  picturesque.  In  the  moon- 
light scenes  the  skies  have  an  extraordinary  effect  as  of 
colored  marbles.  There  should  also  be  noted,  as  worthy  of 
praise,  the  interesting  landscapes  by  M.  do  Gegerfelt,  and 
M.  Skiinberg. 

PORTUGAL. 


Gegorfelt. 
Skflnberg. 


POBTUOAL. 


Portugal  need  not  detain  us  a  moment.    She  sent  but  sev- 
enteen pictures  and  these  were  of  no  peculiar  importance. 


OBSBCK. 


KaUia 


GREEOE. 

Greece  sent  forty-four  pictures  in  oil,  among  which  are 
to  be  noted  specially  the  three  by  M.  Rallis,  of  ^^Sottbrette, 
sous  Louis  XIV^  arrosant  des  Fleursy^  ^^Apres  VEnterrement — 
souvenir  de  MSgare^^  and  ^^Esclave  jouant  de  la  Chiitare^ 
and  three  by  M.  Gyzis  ^^Fiangailles  ^n  G^-dcc,"  ^^Fete  d?Arabe,'" 
^^VArtjouantP  The  first  of  these  by  M.  Gyzis,  in  particular, 
has  much  that  is  characteristic  and  pleasing  and  national. 
Nikiforos'  ^^Ganaris^  is  also  to  be  noted,  as  are  some  of  the 
works  of  M.  P^ricl^s  Pantazis,  and  two  canvases  by  M.  Alta- 
mura,  ^'IPIncendie  de  la  premidre  Frigate  Ottomane  ^  Erissos^ 
Mile.  G6nodio8.  aud  "  Uu  Combat  naval^^  and  some  portraits  by  MUe.  G^no- 
dios,  in  aquarelle.  Unfortunately  neither  Xeuxis,  Apelles, 
nor  Polygnotos,  have  contributed  anything. 


GyziA. 


NikifoTos. 


Pantazis. 
Altamnra. 


UNITED  STATES. 


UNITED  STATES. 

Wo  have  thus  far  given  jirecedence  to  the  foreign  schools 
of  painting,  for  such  is  naturally  the  rule  of  politeness  to 
strangers,  and  we  now  come  to  the  consideration  of  our  own 
paintings.    Wo  regret  to  say  that,  with  all  the  talent  here 
exhibited,  there  is  no  nationality  of  style,  purpose,  or  senti- 
wohavenona-ment.    We  havo  no  American  school,  distinguished  in  it« 
c?nr artiste  foi- characteristics  from  those  of  foreign  nations.    Our  artists, 
towforeifmnieth.^^j^  but  Hire  cxccptions,  have  followed  in  the  train  of  for- 
eign masters,  adopted  their  methods,  studied  in  their  studios, 
and  thought  after  them.    We  have  some  from  Munich,  some 
from  DUsseldorf,  some  from  Paris,  some  from  Bome ;  and 
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one's  first  impression  on  entering  our  department  was  that  "^nrgp  btatib. 
we  were  in  a  cosmopolitan  society,  where  many  manners 
and  x)eoples  are  represented,  and  where  we  look  in  vain  for 
America.  Here  and  there  on  examination  we  found  a  national 
subject,  inspired  by  the  life  of  our  country;  but  they  were 
few  and  far  between.  When  I  speak  of  nationality  of  sub- 
ject and  style,  I  do  not  mean  that  the  perpetual  Indian — the 
Monsieur  Tonson  of  our  art,  the  Marquis  de  Carabas  of 
popular  ideas — should  reappear.  We  have  already  been 
sufficiently  bored  by  him  and  all  connected  with  him.    But   our  artintic 

sense  not  up  to 

there  is  nothing  in  our  art  which  answers  to  the  new  life  our  originality  in 
and  thought,  the  freshness  and  vigor,  the  refined  speculation, 
the  hearty  self-reliance,  independence,  and  originality  that 
is  seen  and  felt  in  our  country.  No  matter  what  the  subject 
is,  a  nation  should  be  able  to  stamp  on  its  work  the  impress 
of  its  own  originality,  to  distinguish  itself  by  national  char- 
acteristics. It  is  not,  for  instance,  because  the  subjects  of 
Emerson's,  Lougfellow's,  and  Lowell's  poems  are  drawn  from 
American  life  that  we  feel  they  are  truly  American  poets,  or 
because  the  works  of  Alston  are  illustrations  of  our  own  his-  Alston  an  ez- 
tory,  that  we  recognize  him  as  the  greatest  painter  our*^****"' 
country  ever  produced.  It  is  because,  whatever  be  the  sub- 
ject, there  is  som  .'thing  peculiar  in  the  stj  le.  character,  and 
thought  that  we  recognize  as  bom  and  bred  out  of  that  which 
is  eminently  American.  The  refinement,  the  grace,  the  sub- 
tlety, the  incisive  penetration  are  different  from  what  is  seen 
in  the  literature  of  other  nations.  Is  Hawthorne  less  Haw-  LiteratuT©. 
thome  because  he  writes  "The  Komance  of  Monte  Boni," 
and  wanders  through  the  gardens  and  amid  the  ruins  of 
Italy  t  Can  he  not  throw  over  Rome  the  same  enchantment 
of  mystery  and  subtlety  that  envelops  the  scenes  of  early 
Puritan  life  in  New  England  Y  Does  it  matter  whether  Long- 
fellow writes  of  the  "Belfry  of  Bruges"  or  the  "Village  Poetay. 
Blacksmith"  at  Cambridge!  Is  he  not  equally  Longfel- 
low? Are  not  Mr.  James  and  Mr.  Howells  as  much  Ameri- 
cans in  Paris  and  Venice  as  in  Boston  t  Is  not  Mr.  Mark 
Twain  the  same  humorist  abroad  that  he  is  at  homeY  In  Humor. 
our  literature  we  have  already  reached  nationality.  The 
peculiar  flavor  of  our  life  and  thought  is  there  exhibited. 
But  in  art  we  are  what  we  were  three-quarters  of  a  century 
ago — essentially  imitative ;  and  this  is  not  because  we  have 
not  originality',  talent,  even  genius,  if  you  will ;  but  we  are 
like  pupils  that  follow  the  beck  of  their  masters,  and  dare 
not  tmst  our  own  inspirations. 

Undoubtedly  what  we  want  is  training  of  the  strictest   y^^  ^,  ^;^^^^, 
kind.    Every  youth  that  can  daub  a  canvas  or  scratch  to-^*^* 
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UNITED  8TATB8,  gethcp  a  bust  is  lauded  to  the  skies  and  told  he  is  a  genius. 
Common  people  love  the  common.  Uneducated  people  love 
the  literal  and  uneducated,  and  the  mass  of  our  people  are 
uneducated  in  art.  To  be  able  to  discriminate  truly  requires 
knowledge  as  well  as  natural  feeling.  We  have  the  last. 
We  have  not  the  first.  The  artist  is  seduced  Jind  flattered 
at  first  to  his  injury,  and  then  he  is  dropped  and  neglected. 
mOT^**'«wog]ai^  ^^^  ^^^  should  there  be  any  great  national  development 
tion.  in  art  when  the  nation  does  nothing  to  fost^  it;  when  we 

are  wanting  in  national  schools,  academies,  and  galleries ; 

when  there  are  no  prizes  for  high  achievement,  no  honors 

to  bestow,  no  fit  recognition  of  excellence,  no  proper  means 

The  artist  over-  of  study ;  whcu  the  artist  is,  to  a  certain  extent,  considered 

looked  in  the  din  '        ,„ 

of  politics.         a  tnfler,  outside  the  great  current  of  serious  life,  the  main 

course  of  which  sets  strongly  along  the  great  bed  of  politics 

and  business,  while  art  is  but  a  side  pool  of  dead  water  for 

holiday  loungers  f    Out  of  such  elements  as  this  where  did 

In  a n ci o n t  art  cver  flourish  ?    In  the  best  days  of  Greece  the  artist  was 

Greec«)  the  artist  *^ 

was  in  front,      in  the  frout  of  its  civilization.    In  the  BenaissaTtce  he  was  a 

And  in  the  Me-  .,,,  .,  ,,, 

naiuanee.         giOTj  and  a  power,  recognized  by  the  nation,  honored  by  the 

world,  and  courted  by  the  great.    Embassies  were  confided 

^^RnJ^M, theam-  ^  i^\j^^   Honors  wcrc  pourcd  upon  him.    When  Eubens  was 

selected  out  of  all  the  world  to  be  sent  to  England  on  his 

embassy,  one  of  the  foreign  ambassadors,  entering  his  room, 

found  him  engaged  at  his  easel.    '^Ah ! "  he  exclaimed,  ^<  your 

excellence,  I  see,  amuses  jj^ourself  with  painting."    "  No,"  an- 

swered  Rubens,  "  I  amuse  myself  with  diplomacy." 

onr^artists  ex-     In  consequeucc  of  the  present  state  of  things  in  America 

the  artist,  as  I  have  already  said — but  it  will  bear  repeating — 

is  forced  to  expatriate  himself  in  order  to  find  the  means  of 

NoMtiw^^gai-  study  and  the  development  of  his  powers.    We  have  no 

great  national  galleries  for  study.    And  when  he  returns  to 

his  country  he  must  rely  on  private  patronage  in  order  to 

live,  and  on  private  collections  of  pictures  for  study.    And 

what  is  that  patronage  f    Is  it  calculated  to  foster  in  him  a 

Onr  patronage  stroug  national  feeling  f    Unfortunately,  our  connoisseurs  go 

o   ore  gn  a  .     ^  Paris  for  their  pictures,  as  our  ladies  go  there  for  their 

dresses.  They  pay  enormous  prices  for  genre  pictures  of 
mere  temporary  fashion  by  distinguished  names,  while  their 
own  countrymen  in  the  next  street  are  treated  with  neglect 
and  indifierence.  Tnie,  there  are  exceptions  to  this  rule,  but 
Towhatkindof  there  are  always  exceptions  to  all  rules.    As  for  the  nation, 

artists  are  gov-     ,.,.  ••-■* 

ernmentcommis-when  it  has  commissious  to  £rive,  can  it  be  pretended  that 

sions  awanledf     ^_  _  ,,,,  ,  ,,,  #• 

they  are  given  as  they  should  be;  that  the  ablest  of  our 
artists  ordinarily  obtain  them ;  that  a  high  and  educated 
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judgment,  foanded  on  knowledge,  is  exercised  in  tlieir  dis-  united  btatks. 
tribation,  and  that  fair  play  is  given  to  the  artist? 

I  glance  at  these  considerations  as  accounting  for  the  un- 
doubted want  of  national  character  seen  at  our  exhibition 
in  Paris.    I  think  I  am  safe  in  saying  that  this  absence  of ,  Foreign  tone  of 

American   pic- 

natiouality  was  universally  felt  by  all  persons  who  visited  tures. 
our  department,  and  was  commented  upon  largely.  Our 
painters,  for  the  most  part,  i)aint — ^as  they  speak, — the  lan- 
guages of  the  countries  where  they  study,  some  badly, 
some  well,  some  even  very  well,  but  always  with  a  foreign 
accent.  It  is  unpleasant  to  say  this,  but  the  truth  must  be 
told. 

In  landscape,  where  one  would  naturally  expect  to  And    Landaeapet. 
many  characteristic  reports  of  our  country,  there  were   Limited  range 
scarcely  a  dozen  American  scenes ;  and  there  were  but  few  **'  •"^J*«*«' 
attempts  at  anything  historical,  religious,  powerful,  or  of 
the  highest  class  of  subject.    The  great  proportion  of  the 
pictures  were  of  genre  subjects,  with  a  considerable  number 
of  landscapes  of  foreign  countries,  and  a  few  portraits. 

Mr.  Dana,  to  whom  a  third-class  medal  was  awarded,  ex-  nana. 
hibited  three  pictures  ^^La Plage  de  JDinardj"  "Solitude," and 
"A  Gale  of  Wind."  All  these  pictures  are  strong  and  em- 
phatic, and  executed  with  vigor  and  freedom.  The  gale  of 
wind  on  the  shore  with  a  group  of  men,  horses,  and  cart«, 
hurrying  before  a  rising  storm,  is  spiritedly  rendered  and 
good  in  color.  The  "Shore  at  Dinard,"  with  men  gathering 
sea- weed,  is  also  clever.  But  the  most  important  of  his 
pictures  is  "Solitude,"  which  is  a  view  of  mid-ocean  at 
night,  with  heavy  warring  blue  billows,  and  a  broken  stormy 
sky  through  which  the  struggling  moon  casts  its  flash  upon 
the  dark  and  turbulent  waters;  not  a  sail  or  boat  or  vestige 
of  humanity  is  there.  It  is  the  lonely,  desolate,  hungry 
solitude  of  ocean.  There  is  a  great  deal  of  simple  strong 
feeling  in  this  dreary  scene,  and  it  is  rendered  with  masterly 
and  x>oetic  sensibility. 

On  the  opposite  wall  hung  a  striking  picture,  hy  Mr.  Bniigman. 
Bridgman,  representing  the  "Funeral  of  a  Mummy."  The 
center  of  the  composition  is  occupied  by  a  barge  on  which 
is  carried  a  catafalque  bearing  a  mummy  case,  at  the  side 
of  which  are  figures  of  mourners.  In  the  prow  of  the 
barge  is  an  altar  with  priests  and  musicians,  and  at  the 
Ktem  a  group  of  women  lamenting.  The  barge  is  towed 
by  a  boat  witii  rowers,  and  another  barge  beyond  heads  the 
procession.  These  are  seen  dark  against  a  clear  sunset  sky 
and  rocky  hills  on  which  the  red  reflection  of  the  light  is 
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oMiTED  flTATEB.  east,  glowlng.  This  was  one  of  the  most  serioas  and  impor- 
tant pictures  in  the  American  section,  and  obtained  for  its 
author  a  medal  of  the  second  class.  It  is  carefully  painted 
with  much  study  in  all  its  details.  The  composition  is  good 
and  the  sentiment  well  felt.    Particularly  are  to  be  com- 

Bridgman.  mended  the  clear  translucent  sky,  the  sun-tinged  hills,  and 
the  pure  reflections  of  the  water.  It  is  entirely  of  the 
school  of  M.  G^r6me.  Interesting  and  full  of  merit  as  it  is 
one  cannot  but  help  wishing  that  it  had  more  of  Mr.  Bridg- 
man's  own  individuality  and  less  of  M.  G^rdme's.  When 
Mr.  Bridgman  shall  have  emancipated  himself  completely 
troTXL  the  over-influence  of  his  master,  there  is  evidence  in 
this  picture  that  he  has  ability  to  achieve  even  more  admi- 
rable results.  The  only  fault  that  we  find  in  it  is  that,  spirited 
and  clever  as  it  is,  it  has  not  yet  broken  free  from  the  tram- 
mels of  its  school. 

Shiiiftw.  Mr.  W.  Shirlaw's  "  Sheep  Shearing  in  Bavaria^  is  a  clever 

picture  of  the  Munich  school  representing  the  interior  of  a 
barn  with  men  and  women  shearing  sheep.  The  exexsution 
is  entirely  of  the  character  of  the  school  in  which  he  has 
studied  and  has  its  merits  and  its  deflciencies.  The  faces 
are  well  studied,  and  there  is  considerable  vigor  of  touch 
and  brush  work,  but  the  composition  is  confused,  and  there 
is  a  little  too  much  attempt  at  bravura  of  style,  without  the 
previous  study  to  justify  it. 

Mr.  Lafarge's  "  Valley  of  Paradise  at  iN'ewport"  is  some- 
what in  the  style  of  some  of  the  English  landscapes.  It 
represents  a  long  stretch  of  simple  unaccentuated  plain 
reaching  out  to  the  distant  and  dimly  seen  sea.  The  grada- 
tions  are  very  delicately  rendered,  and  the  work  is  simple, 
almost  naive,  and  without  trickery  or  pretence  of  execution. 
With  a  lower  horizon  it  would  be  more  effective,  for  there 
is  scarcely  interest  enough  to  sustain  the  long  perspective 
of  grassy  plain,  but  the  picture  is  pleasing  and  honestly 
rendered,  and  has  much  that  is  attracti\'e. 

Mr.  Hamilton's  "  Cerise^  as  mere  technique  is  eminently 
clever— one  of  the  cleverest  in  all  this  section.  It  is  of  the 
French  school  of  execution,  and  of  the  worst  French  school 
in  sentiment.  It  is  irredeemably  vulgar.  It  represents  a 
cocotte  lolling  back  in  her  chair,  with  her  legs  exposed, 
laughing  with  a  dreadful  leer,  showing  her  teeth  and  play- 
ing with  a  green  parrot  On  the  floor  at  her  feet  lies  a  copy 
of  the  ^^Jourtial  pour  rire,^  admirably  imitate<l  with  a  half- 
colored  caricature,  and  champagne  bottles.  There  was  noth- 
ing in  the  whole  Exhibition  so  daringly  low  and  vulgar  as 
this,  and  which  ventured  so  far  in  innuendo.     It  is  to  be 


Lftfkrge. 


Hamflton. 
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hoped  that  the  talent  displayed  in  this  picture  will  be  for  uKmeu  btatw. 
the  future  devoted  to  better  purpose. 

Mr.  Vedder  sent  three  pictures.  "The  Ancient  Ma-  vedder. 
donna"  representing  a  lady  looking  at  an  early  Italian 
panel,  which  is  carefully  finished^  rich  in  color,  and  pleasing. 
"Young  Marsyas''  is  represented  seated  on  the  ground, 
which  is  covered  with  snow,  and  playing  his  pipes,  while  a 
group  of  rabbits  is  gathered  round  him  and  listening.* 
This  picture  is  idyllic  in  sentiment  and  agreeably  composed, 
but  as  yet  it  is  only  finished  in  parts  and  deserves  to  be 
carefully  worked  out.  His  third  picture,  of  the  "Cumaean 
Sibyl,"  is  original  in  conception  and  striking  in  character. 
Tlie  Sibyl,  a  brown  wild  figure  of  a  gypsy  character,  with 
her  hair  and  garments  blown  by  the  wind  is  seen  striding 
across  the  campagna  clasping  her  book  to  her  breast.  A 
fire  bums  behind  her,  the  smoke  of  which  streams  across 
the  picture,  and  hills  with  snow  peaks  stretch  off  in  the  dis- 
tance, flecked  with  spits  of  sunshine  and  rising  into  the  sky, 
that  is  strewn  with  massive  clouds. 

Mr.  Bacon's  "Land !  Land !"  represents  a  scene  on  board  Bacon. 
a  steamer  when  land  is  descried,  and  the  passengers,  among 
whom  is  a  pretty  girl,  are  starting  up  to  catch  a  glimpse  of 
it.  The  incidents  are  well  given,  and  the  scene  is  natural. 
It  is  somewhat  of  the  character  of  subject  and  execution  of 
the  English  pictures  of  the  same  class. 

Among  the  few  pictures  representing  American  life  and 
character,  were  those  of  Mr.  Winslow  Homer,  which  from  winaiow  Hom- 
this  very  circumstance  had  an  attraction.  They  were  "The 
Country  School  House,''  "The  Visit  of  the  Old  Mistress," 
"  Snapping  the  Whip,"  and  "  Sunday  Morning  in  Virginia." 
The  last  represents  a  group  of  little  negroes  reading  the 
bible.  "Snapping  the  Whip"  is  a  game  of  school  boys 
on  the  green.  The  other  titles  explain  themselves.  These 
are  all  small,  and  though  there  is  a  certain  amount  of  char- 
acter, they  have  much  to  be  desired  in  execution. 

Mr.  Church's  two  pictures,  "The Parthenon"  and  "Morn-  church. 
ing  in  the  Tropics,"  are  not  good  specimens  of  his  talent, 
and  one  cannot  but  regret  that  he  should  not  have  been 
l)etter  represented.  Those  who  remember  his  striking  rep- 
resentations of  "Niagara"  and  of  the  "Northern  Seas"  will 
be  disappointed.  His  "Morning  in  the  Troi)ics"  is  luxuri- 
ant but  feeble  in  its  idealism,  and  the  "Parthenon"  some- 


*  An  admirable  wood  engraving  of  this  picture  may  be  found  in 
''Scribner's  Magazine''  for  June,  1879,  which  gives  the  true  quality  and 
feeling  of  this  picture,  and  is  in  itself  an  ample  answer  to  the  criticism 
on  it  in  '*VArt,'' 

8  P  B 
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Brown. 


Boit. 


Portraits. 

Hcaly. 

Porter. 

May. 

Vinton. 

Le  Clear. 

Scbonbom. 

Sarjjeut. 


Aquarelles. 


Abbey. 


Robbins. 
Tiilany. 


Oroenongb. 
Rlobartlfi. 


This  last  bas  a  good  deal  of  humor  and  expression.  It  I'ep- 
resents  a  row  of  boys  looking  out  of  the  picture  at  some- 
thing x)assing  which  excites  their  curiosity  and  merriment. 
The  action  and  expression  of  the  different  faces  is  good,  but 
they  all  seem  studies  from  the  same  boy,  which  is  to  be  re- 
gretted. We  must  not  omit  also  to  mention  a  clever  and 
conscientious  landscape  of  "The  Beach  at  VilUers,"  by  Mr- 

Boit. 

Portraits. 

There  were  a  dozen  portraits,  among  which  are  to  be  noted 
Mr.  Healy's  "Lord  Lyons,"  which  may  rank  among  his  best 
works,  a  striking  portrait  of  a  lady,  by  Mr.  Porter,  and 
Mr.  May's  clever  head  of  "  General  Tevis,''  and  a  vigorous 
head  by  Mr.  Vinton,  a  portrait  of  "Mr.  Parke  Godwin,"  by 
Mr.  T.  LeClear,  a  portrait  by  Mr.  Shonborn,  and  a  portrait 
by  Mr.  Sargent,  showing  much  promise. 

Aquarelles. 

Among  the  water  colors  and  drawings  in  black  and  white 
may  be  mentioned  a  very  clever  a^nuarelle  by  Mr.  Abbey,  of 
a  ^'Bureau  des  Diligences j^^  wliich  is  gray  and  subdued  in  tone, 
and  has  a  good  deal  of  quaiutness  and  character.  The  figure 
of  the  woman  in  black,  with  a  large  straw  bonnet  and  brown 
shawl,  is  admirable.  The  "Farm-house  in  New  England," 
by  Mr.  H.  W.  Bobbins,  is  a  capital  rendering  of  a  homely 
country  house.  Mr.  Tillany's  two  aquarelles  are  strong  and 
clever,  particularly  that  of  the  "Steps  of  the  Oattiedral  of 
St.  Melaire  on  Market-day  at  Morlaix."  The  crayon  por- 
trait, by  Mr.  Greenough,  is  also  to  be  noted  as  drawn,  with 
care  and  feeling.  The  "Shore  at  Connecticut,"  by  Mr. 
Bichards,  in  aquarelle^  is  also  a  clever  work. 


SOULPTUBB. 


FRANCE. 

SCULPTURE.  Ilaving  concluded  all  that  I  h  ave  to  say  about  the  paintings, 
FRAxcK.  the  iximaining  countries  having  sent  notliing  which  demands 
any  special  consideration,  I  therefore  pass  to  the  consid- 
eration of  sculpture;  and  in  this  deportment  of  the  iine  arta, 
the  palm  is  to  be  given  to  France.  Faint  as  the  reflex  is  of 
the  great  schools  of  ancient  sculpture,  there  is  still  a  striving 
here  after  some  at  least  of  their  qualities.  Their  essays  are 
more  serious,  on  the  whole,  than  those  of  other  countries; 
their  subjects  less  corrupted  by  the  sentiment  of  genre; 
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"  Morning  Effect  in  tbe  Port  of  New  York  "  is  a  vigorous 
rendering  of  tbe  actual  scene.  Mr.  Tiffany's  "  Duane  Street 
in  New  York  ^  represents  a  group  of  old  houses,  shops,  and 
booths  of  tbe  previous  ceutury,  and  is  a  very  clever  study, 
executed  with  vigor  and  feeling. 

Mr.  "Wylie's  "  Mort  (Pun  Chef  Vendden^  is  of  a  bigher  grade 
of  subject,  and  has  strong  character  and  exx)ressioD,  tbe 
promise  of  which  unfortunately  has  been  cut  off  by  the  recent 
death  of  the  artist. 

Mr.  Loomis's  "CTh  D^Ut  de  Chasse  en  150C  is  also  clever, 
hut  has  more  l»?ippy  reminiscences  than  originality.  Mr. 
Hovenden's  "  Interior  in  Brittany  in  1793"  is  srarited,  well 
drawn,  and  carefully  painted.  It  represents  an  old  work- 
man seated  on  a  table,  surrounded  by  his  family,  and  exam- 
ining a  sword  and  glancing  down  along  the  edge  of  the 
blade  to  see  if  it  is  sharp  and  even.  There  is  a  good  deal 
of  character  in  his  head  and  action.  Mr.  Kensett's  '^  Wliite 
Mountains"  is  not  a  good  specimen  of  his  work,  and  looked 
poor  and  thin  on  these  walls.  Mr.  Howland's  "Xe  Gud  daias 
la  Vallie^  is  vague  and  obliterated,  and  somewhat  of  a 
reminiscence  of  Corot's  manner.  Mr.  McEntce's  '^Autumn 
Idj'll"  and  "The  Fall  of  the  Leaves"  are  slight  and  sketchy, 
but  pleasing,  and  give  the  sentiment  of  this  season.  "A 
Cat,''  by  Mr.  G.  B.  Butler,  is  remarkably  well  painted 
and  true  to  nature.  Mr.  Beckwith's  "Falconer"  is  bright 
and  good  in  color,  and  recalls  a  similar  subject  by  Couture. 
"  Hasheesh  Smokers,"  by  Mr.  E.  Benson,  is  an  Eastern  room 
with  great  arches  and  piUars,  misty  with  blue  smoke,  through 
which  a  shaft  of  light  piercing  the  roof  is  cast  upon  the  floor, 
while  the  hasheesh  smokers  in  picturesque  costume  are  lying 
about  or  seated  cross-legged  in  groups. .  The  dim  smoky 
atmosphere  and  the  Oriental  costume  and  dreamy  luxury  of 
the  scene  are  well  given.  Mr.  S.  Colman's  "Train  of  Emi- 
grants crossing  a  Torrent"  is  a  bit  of  Western  life  and 
scenery  which  is  interesting  in  subject  and  characteristic, 
but  a  little  monotonous  in  color  and  hard  in  execution.  Mr. 
Vinton's  "JPWc  d^un  Payaan  Breton^  is  fresh  in  color,  and 
tbough  sketchy,  is  spirited;  and  Mr.  Wilmath's  "Ingrati- 
tude" is  clever.  Among  otber  pictures  must  also  be  specially 
noted  Mr.  S.  R.  Gifford's  "San  Giorgio  at  Venice;"  "My 
Daily  Visitor"  and  "A  Page,"  by  Mr.  Shade,  which  arc  clever 
and  careful;  ^^Aux  CourseSy^  by  Mr.  E.  L.  Henr^^,  represent- 
ing a  drag  before  an  old  gable-roofed  country  house  in 
England;  Mr.  E.  S.  Giffbrd's  "New  England  Cedars";  Mr. 
Inness's  "  St.  Peter's  in  Rome,"  in  which  the  sky  is  particu- 
larly good;  and  "Tbe  Passing  Show,"  by  Mr.  J.  B.  Brown. 
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what  dry  and  thin.  Neither  has  the  vigor  that  we  should 
expect  from  Mr.  Church's  brush. 

Mr.  W.  T.  Eichards's  Iand8cai)es  were  "In  the  Woods," 
"The  Forest,"  and  "  Spring."  The  first  shows  talent  and  is 
carefhlly  studied,  with  almost  painful  care  in  all  its  de- 
tails. It  has  a  good  denl  of  merit,  but  the  feeling  as  well 
as  the  execution  is  a  little  dry  and  mechanical. 

Mr.  Johnson^s  "Com-Shucking"  has  something  spirited 
and  is  fresh  in  treatment.  It  is  an  American  scene  and  rep- 
resents long  lines  of  laborers  seated  in  a  field  and  husking 
com. 

Mr.  Graham^s  "  Yiew  in  a  Cemetery  in  California"  has  a 
good  deal  of  merit.  It  is  unpretending  in  character  and 
has  good  work  in  it. 

Mr.  Weir's  "Forging  the  Shaft"  has  a  good  deal  of  force 
and  character  and  is  cleverly  rendered. 

The  "  Scene  on  the  Hudson  "  is  a  very  clever  study  after 
the  French  school.  Gray  shelving  rocks  topped  with  large 
trees,  with  a  blue  sky  and  white  clouds,  rise  over  a  pool  of 
water  at  their  feet.  The  composition  is  good,  and  there  is 
spirit  in  the  execution.  Mr.  Jones's  "  Return  of  the  Cows" 
is  also  a  careful  study  from  nature  of  a  landscape  in  Bre- 
tagne  with  considerable  vigor  and  truth,  Mr.  C.  G.  Colmau's 
"Ancient  and  Modem  Venice,"  representing  a  black  steamer 
on  the  lagunes  against  a  dim  misty  view  of  Venice,  is  pleas- 
ing in  sentiment  and  tone,  and  his  "Panel  Decorated  with 
Flowers"  very  graceful  in  composition  and  decorative  in 
color.  The  "  Entrance  to  Venice,"  by  Mr.  Bunce,  is  in  imi- 
tation of  the  manner  of  Turner,  the  color  thicklj^  laid  on 
and  smoothed  over  as  with  a  palette  knife.  It  represents 
fishing  boatfi  with  colored  sails  on  a  still  se-a  against  a  misty 
sky,  and  though  a  little  vague  and  undecided  in  touch  is 
sunny  and  i>leasant  in  tone.  Mr.  W.  Eaton's  "  Harvesters 
in  Repose  "  is  a  reminiscence  in  style  and  intention  of  Jules 
Breton,  and  agreeable  in  composition  and  sentiment.  The 
field  is  half  reaped,  a  man  and  woman  are  under  a  haystack, 
and  the  mother  is  nursing  her  child.  Mr.  F.  D.  Williams's 
"Iki  Mame^^  is  a  French  hindscape  by  a  clever  student  in 
the  manner  of  his  master.  Mr.  E.  M.  Ward's  "  Venetian 
Water  Carriers  "  is  carefully  studied  and  shows  talent.  It 
is  a  little  too  much,  however,  on  the  same  plane  and  in  the 
same  tone,  and  the  absence  of  shadows  weakens  its  eflfeet. 
His  ^^Sabotier'*^  also  has  merit.  Mr.  Ycwell  also  sent  some 
careful  and  picturesque  characteristic  Oriental  scenes,  rep- 
resenting the  "Mosque  of  Kait-Bey"  and  the  "Carpet  Ba- 
zaar at  Cairo,"  very  faithfully  executed.     Mr.  Quartley's 
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there  is  often  careful  modeling  fix)m  nature,  and  although Z?^^_. 

there  are  no  works  which  are  great,  there  are  many  re- 
spectable— some,  indeed,  which  are  excellent.    It  must  be 
confessed,  however,  that  there  is  a  want  of  dignity  and   carefui  m<Mit>i- 
high  purpose  almost  everywhere  visible,  as  well  in  France  as  wfli  pur^^*  "* 
in  Italy  and  other  countries.     Attitudinizing,  affectation, 
and  excess  of  action  are  but  too  commonly  confounded  with 
grace  and  i)Ower,  and  there  is  a  general  absence  of  that 
rei>ose  which  is  the  great  quality  of  all  the  best  work  of  Excess  of  ao- 
the  ancients.    On  the  other  hand,  there  is  careful  study  of  ^^  ™**  ^^  ^' 
the  model,  and  often  a  good  deal  of  finesse  of  execution.    The 
ttehnique  is  good,  as  a  rule.    It  is  the  higher  excellences  GwAuxhnique. 
which  are  lacking. 

Sculpture  in  the  highest  sense  is  a  seriouH  art,  aud  demands 
simplicity,  concentration,  and  style.  It  is  also  a  limited  art, 
and  abides  in  strict  domains.  It  disdains  the  merely  pic- tunT  ^^^  ^' 
turesque ;  it  is  degraded  1  ly  the  contact  of  genre.  The  charms 
of  color,  the  illusions  of  life  are  denied  to  it.  Its  province 
is  restricted  to  form,  and  its  dealings  should  be  with  the 
ideal.  No  imitations  of  the  common  and  the  actual,  however 
well  done,  will  satisfy  its  requisitions )  no  mere  copying  of  the 
model  will  suffice ;  no  mere  excellences  of  execution  will  com- 
I>ensate  for  the  want  of  ideas.  It  cannot  pass  beyond  its 
limits  without  a  loss  of  character.  It  must  accei)t  its  restric- 
tions, and  by  its  dignity,  its  grace,  its  simplicity,  its  power, 
justify  its  right  to  exist.  The  least  touch  of  affectation  or 
conscious  posing,  the  least  corruption  of  sentiment,  debases 
it.  With  its  feet  planted  on  the  real,  it  must  lift  its  head 
above  the  common  into  the  ideal.    Far  more  restricted  than  More  restricted 

than  painting. 

painting  in  its  means,  in  its  demands  it  is  higher,  and  what 
is  often  charming  on  the  canvas  would  be  intolerable  in  the 
marble.  Its  asi)ect  is  calm  and  serious;  it  is  forbidden  it  to 
laugh,  and  almost  even  to  smile.  Its  spirit  is  tragical  and 
not  comical.  It  has  to  do  with  character,  not  anecdote.  It 
must  bear  itself  with  dignity,  or  it  bcco:nes  contemptible. 
Its  sentiment  must  be  pure,  its  feeling  deep,  and  its  bounda- 
ries are  x>ower  on  the  one  side,  grace  aud  beauty  on  the 
other.  This,  at  least,  is  sculpture  in  its  highest  sense.  In 
oar  own  day  it  has  been  forced  to  other  service,  and  often  to 
a  bumble  sphere,  but  always  with  a  loss  of  character.  It  Tiiviaiitv  and 
really  has  nothing  to  do  with  the  trivial  things  of  common  Se.'^' 
life,  and  when  it  enters  the  field  of  genre  it  abdicates  its 
highest  office,  and  must  necessarily  certainly  fall  below 
painting. 

In  the  highest  class  of  sculpture  there  was  scarcely  an  at-  Absence  of  high 
tempt  in  the  Paris  Exi)Osition.    There  was  not  one  single  ^  "*  '**^^  ^  ^^' 
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r^^cR.  work  of  a  great  purpose,  or  a  great  subject,  not  one  salient 
statue  embodying  a  grand  idea,  and  showing  the  high  water 
mark  of  its  powers.  But  again  there  were,  especially  in  the 
French  department,  several  which  are  sincere,  earnest,  clever, 
and  pleasing. 
The  most  serious  fault  to  be  found  with  French  sculpture 
Attitadinizing.  |g  j^s  almost  invariable  attitudinizing,  consciousness,  and 

tira^*^****  "^  ^  excess  of  action.  It  wants  repose,  quiet.  It  is  contrived  and 

not  spontaneous.  It  attemi>ts  to  impress  by  forced  gesticu- 
lation and  contortion,  and  endeavors  to  compensate  for  in- 
tensity by  exaggeration,  for  grace  by  affectation.  There  is 
almost  always  a  little  too  much.  It  cannot  be  calm  and 
serious,  and  self-contained.  It  seeks  to  surprise,  demands 
admiration,  insists  too  strongly,  poses,  and  constantly  over- 
steps the  modesty  of  nature.  In  moments  of  passion  it  tears 
its  passion  to  rags.  It  will  not  be  quiet  and  simple  but 
fatigues  us  by  overstatement.  Its  very  grace  is  tormented, 
its  attitudes  sought  and  strained. 
Kepotition  of     In  the  ncxt  placc,  it  lacks  what  is  an  essential  requisite  of 

thomwic).         ^  great  work  of  sculpture — style.     It  repeats  too  faithfully 

the  model  and  cannot  free  itself  from  the  individual.  In  its 
imitations  the  modeling  is  often  admirable,  but  one  feels 
that  it  is  the  model  which  has  ruled  the  artist.  It  is  com- 
mon to  suppose  that,  given  a  good  model  and  a  good  imita- 
tion of  it,  the  result  will  be  necessarily  nature ;  but  this  is 
a  great  mistake.  Kature  is  wider  and  embraces  more  than 
all  the  models  that  live.  Nature  is  not  **Lisette"  nor 
"Antoine,"  however  handsome  and  graceful  they  may  be, 
but  the  Protean  secret  that  is  hidden  unem bodied  any- 
where in  perfection  and  glances  through  all  the  possible 
forms  of  all  possible  Lisettes  and  Antoines,  and  it  is  this 
that  the  artist  is  to  seek  and  to  find,  taking  what  is  in  har- 
mony with  his  dominant  ide^i,  what  comes  fitly  in  to  aid 
him  in  his  expression,  what  rhymes  and  coalesces  and 
Greek  ecuiiv  uniflcs  witli  liis  thought.    lu  this  way  he  amves  at  style, 

SSTre-CT^auSw!*  as  thc  great  sculptors  of  Greece  did.     Their  work  was  no 

copy  of  any  particular  model,  but  a  re-creation  out  of  the 
knowledge  derived  from  numberless  models  and  from  a  con- 
stant study  of  life  in  all  its  forms.  In  the  "Venus"  of 
Milo,  in  the  "  Tlieseus,"  there  is  style,  there  is  no  imita- 
tion of  any  particular  person.  The  truth  is  that  the  model 
to  the  sculptor  should  be  his  dictionary  or  grammar  at  most. 
It  will  help  him  in  his  ignorance  and  keep  him  correct  in 
his  uses  of  form,  but  it  will,  if  he  be  not  careful,  strangle 
his  imagination,  and  seduce  him  out  of  the  ideal  and  true, 
into  the  particular  and  accidental.    It  will  not  do  to  copy 


FINE   ARTS:    COMMISSIONER   STORY.  119 

any  partefaiXy  however  strong,  and  call  bim  ^^  Hercules  ^  raAxcB. 
or  any  gentleman  and  call  liim  ^^Apollo,''  or  any  gamin  £rom 
the  street  and  label  him  ^'  David,"  nor  will  any  amount  of 
merely  careful  study  of  any  individual  insult  in  an  em- 
bodyment  of  an  idea  or  in  a  noble  style.  There  is  in  scientifiostand- 
modem  sculpture  altogether  too  much  of  this.  What  strikes  ^tS,  **^"  ^^^ 
one  in  the  antique  work  is  a  certain  scientific  standard  of 
form  and  temperament  and  established  rule  of  proportions, 
a  definite  and  decided  general  character  independent  of  in- 
dividual peculiarities  and  accidents  of  the  model;  and  this 
is  precisely  what  we  lack  in  modern  sculpture — a  clear  and 
educated  style,  in  place  of  mannerism.  Style  is  of  course  a  style. 
difilcult  thing  to  define  but  not  difficult  to  feel  when  it  is 
reached.  For  instance,  in  M.  Jules  Breton's  ^'Olaneusej^ 
though  it  is  a  painting,  one  feels  a  certain  sentiment  of 
nobility  and  breadth  of  character  that  reproduces  a  feel- 
ing akin  to  that  of  Greek  sculpture,  and  removed  from 
all  sense  of  mere  genrc^  while  in  the  statue  of  ^^La  BosScj^ 
by  M.  Captier,  which,  for  delicate  workmanship  and  care- 
ful imitation  of  the  model,  is  one  of  the  most  admirable  of 
all  the  French  works  here  exhibited,  there  is  a  total  want  of 
style.  It  is  the  model  and  an  exceedingly  good  one,  but  it 
is  nothing  more  than  a  capital  study. 

There  is  still  another  particular  in  which  the  French  school  cardcM  dmp. 
is  very  careless  and  deficient,  and  that  is  in  its  draperies. 
Not  only  are  they  not  well  comx)osed,  but  they  are  often 
quite  without  organization  and  study — mere  masses  without 
distinction  of  form  and  anatomy,  which  might  pass  in  a  pic- 
ture, but  which  are  quite  unsatisfactory  in  marble.  It  is  to 
the  study  of  the  nude  that  they  have  given  their  best  efiforts. 
Not  that  one  would  desire  the  kind  of  imitative  work  in 
stuffs  and  textures  which  forms  the  characteristic  feature 
of  the  Milanese  school,  but  there  is  a  happy  mean  which 
neither  holds. 

Let  us  now  leave  these  general  considerations  and  proceed 
to  particulars. 

In  the  three  halls  devoted  to  French  sculpture,  there  were  Frt-noh  haiis  of 
DO  less  that  389  works,  executed  by  189  sculptors.  It  will, 
therefore,  plainly  be  impossible  to  do  more  than  glance  at  a 
few  of  the  principal  ones,  for  the  limits  of  this  paper  are 
iiecessiirily  too  restricted  to  do  more.  This  large  number 
of  works  and  of  sculptors  plainly  indicates,  however,  the 
warm  interest  there  is  in  France  in  this  branch  of  art,  and 
the  large  patronage  that  is  given.  Italy  had  only  ISO  works 
of  116  sculptors.    One  of  the  most  important  works  in  the 


sculpture. 
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v^^<^^-      French  section  was  by  M.  Paul  Dabois,  who  enjoys  in  France 
Dubois.  a  high  reputation,  both  as  a  painter  and  a  sculptor.    It  was 

the  monument  to  ^^  General  de  Lamorici^re,"  destined  for  the 
cathedral  of  Il^antes.  This  represents  the  dead  hero  lying 
extended  on  a  catafalque  under  a  canopy,  at  the  four  comers 
of  which  are  seated  figures  representing  "  Military  Courage,'' 
"  Charity,''  '*  Faith,"  and  "  Meditation  " — a  queer  combina- 
tion,  reminding  us  a  little  of  the  figures  in  "  The  Groves  of 
Blarney."*  The  architectural  parts  are  designed  by  M.  L. 
F.  P.  Boitte.  The  figures  are  by  M.  P.  Dubois.  This  is  a 
serious  work,  showing  talent  and  deserving  of  much  praise, 
but  it  cannot  be  said  to  be  particularly  original  in  con- 
ception or  careful  in  treatment.  The  statues  are  boldly 
modeled  but  quite  unfinished,  and,  indeed,  generally  very 
sketchy,  and  they  lack  any  high  motive  and  style.  "Char- 
ity," a  half-draped  figure  holding  two  nude  infants  in  her 
arms,  is  well  composed  and  tender  in  sentiment,'  and  is  the 
happiest  of  the  four  in  conception.  But  it  is  not  Charity. 
It  has  nothing  ideal  in  its  character.  It  is  a  Breton  peas- 
ant with  her  two  children,  and  the  coarse  drapery  which 
envelops  her  lower  limbs  is  rustic,  and  altogether  too  care- 
less and  unfinished.  It  would,  indeed,  seem  as  if  the  artist 
had  aime<l  at  carelessness  of  treatment  and  surface,  for  the 
figure  is  really  only  a  large  and  clever  sketch.  "  Military 
Courage,"  which  is  a  figure  in  helmet  and  armor,  is  too 
plainly  a  reminiscence  of  the  "Lorenzo  de  Medici"  by 
Michel  Angelo  called  " JZ  Penseroso.^  "  Meditation  "  is  rep- 
resented by  an  old  man,  nude  to  the  waste,  leaning  on  a 
book.  This,  again,  has  nothing  ideal  in  its  character.  It 
is  cleverly  composed,  has  a  good  deal  of  expression,  and  is 
well  modeled,  but  it  is  an  academic  study  of  the  model,  and 
is  not  spontaneous  in  pose.  It  is  any  old  man.  The  least 
good  of  all  is  "  Faith."  These  figures  are  none  of  them  in 
the  pure  school  of  sculpture.  Their  inspiration  and  their 
execution  is  rather  pictorial  than  sculptural, 
ch^u.  jyj^  Chapu's  ^^Jeanne  WArc  h  Domremy'*^  represents  her 

in  her  laced  corsage  and  peasant  dress,  kneeling,  with  her 
hands  stretched  down  and  clasped  at  her  knees.  There  is 
great  feeling  in  this  figure.  The  expression  of  the  head 
and  the  modeling  of  the  arms  are  admirable.  There  is  seri- 
ousness, there  is  character,  there  is  sentiment.  The  draper- 
ies and  the  lower  part  of  the  figure  leave  much  to  be  desired, 
but  the  earnestness  and  uuattectedness  of  the  work  are 


*'^All  heathen  gods  And  Nebuchadnezzar, 

And  nymphs  so  fair ;  All  standing  naked 

Bold  Neptune,  Csesar,  In  the  open  air!'' 
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greatly  to  be  praised.  M.  Ghapa's  statae  of  "De  Berryer"  vjtAncE. 
is  by  no  means  so  bappy,  either  in  conception  or  in  execu- 
tion. The  gesture  is  theatric^  the  robes  not  well  disposed. 
He  has  one  hand  on  his  heart,  and  the  other  thrown  oat  in 
declamation.  The  allegorical  figures  of  ^^  Eloquence "  and 
**  Fidelity,''  which  accompany  it,  are  not  worthy  of  his  talent 
They  are  common  in  their  pose,  coarse  in  their  execution, 
and  strangely  incorrect  in  their  anatomy.  The  figures  for  chapo. 
the  monument  to  Schneider  are  better  conceived  and  exe- 
cuted; the  female  figure,  seated  on  the  plinth  of  the  monu- 
ment, is  pointing  the  attention  of  a  boy  beside  her  to  the  statue 
above.  Both  are  in  the  costume  of  to-day,  as  worn  by  the 
operatives  and  women  of  the  place  and  the  foundry.  The 
boy  is  nude  to  his  waist,  and  his  feet  are  in  sabots.  The 
woman  is  in  a  simple  peasant's  dress.  Here  there  is  con- 
centration and  simplicity,  and  the  work  is  eminently  de- 
serving of  praise. 

M.  Merci^'s  "David"  is  a  clever  statue,  which  had  a  great  Mercw. 
success  when  first  exhibited  and  justifies  his  reputation.  It 
was  his  first  and  perhaps  is  his  best  work.  It  is  a  bronze 
figure  of  a  nude  youth,  with  his  head  swathed  in  a  hand- 
kerchief, who  is  in  the  act  of  sheathing  his  sword  after  kill- 
ing Goliath.  The  head  of  the  giant  is  on  the  base,  and  one 
foot  is  placed  on  it.  The  pose  has  something  a  little  theatric 
(which  we  must  always  expect  in  French  sculpture),  but  there 
is  spirit  and  originality  in  the  design  and  careful  study  in  the 
workmanship.  It  was  decidedly  one  of  the  best  figures  in  the 
section.  We  must,  however,  confess  that  the  gamin  idea  of 
David,  which  seems  to  prevail  everywhere  in  France,  is  not 
only  fkr  from  satisfactory  in  itself  or  true  to  history,  but  has 
been  utterly  worn-out  by  repetition.  How  many  Davids 
were  in  this  Exposition,  and  not  one  who  was  not  a  gamin! 
^^Olaria  Vietisj^  which  is  a  later  and  far  more  ambitious  work, 
is  fhll  of  fiutter,  display,  and  excess  of  action,  and  is  defi- 
cient in  sobriety,  simplicity,  and  that  self-restraint  which 
are  essential  to  a  great  work  in  sculpture.  There  is  talent, 
undoubtedly,  but  not  happily  directed. 

M.  Falgui^e  sent  two  works,  '*  Tarcisius^  Martyr  Ghri-  F*ignMr©. 
iieny^  and  "  TTn  Vainqueur  aux  Combats  de  VoqsP  Both  these 
statues  are  very  clever.  Tarcisius  is  a  youthful  figure,  full 
of  sentiment  and  feeling  in  face  and  attitude.  The  "  Vain- 
queur  aux  Combats  de  Coqs^  is  a  naked  youth,  running  along 
with  cocks  on  his  bent  right  arm,  and  with  his  left  arm  ex- 
tended, snapping  his  fingers.  It  is  light  in  figure  and  spirited 
in  action,  but  it  has  nothing  in  common  with  tiie  Greek 
spirit. 
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M.  Moreaii  Vautbier  sent  eight  works.  His  ^' Petit  Bu- 
veur^  is  simple,  natural,  and  without  affectation.  It  rep- 
resents a  boy  kneeling  and  filling  his  cup  at  a  fountain  to 
drink.    The  theme  is  not  new,  but  it  is  agreeably  rendered. 

There  was  another,  ^^Enfant  A  la  Source^^  in  bronze,  by  M. 
Ding,  which  was  one  of  the  simplest  and  best  composed  stat- 
ues in  the  whole  Exhibition.  The  modeling  is  good,  the 
action  natural  and  without  affectation,  and  the  composition 
admirable.    It  has  a  good  deal  of  the  antique  spirit  in  it. 

Another  figure,  which  is  attractive  for  its  simplicity  and 
unconsciousness,  is  the  "  Chloe,"  by  M.  Marquet  de  Vasselot 
It  is  a  young  girl,  quite  nude,  seated  andlookiug  down  side- 
ways, while  she  clasps  one  knee,  which  is  raised.  It  is  quite 
pure  in  sentiment  and  removed  irom  the  feelijig  of  the 
model,  and  the  action  is  graceful.  It  is  not  (as  so  many 
statues  here  are)  consciously  nude,  nor  does  it  know  we  are 
looking  at  her,  and  in  the  present  state  of  art  this  is  a  rare 
and  exceptional  quality. 

M.  E.  Delaplanche  sent  six  works.  His  ^' Sainte  Agn^^ 
is  charming  in  sentiment  and  tender  in  feeling.  The  girl 
saint  holds  a  lamb  in  her  crossed  arms  pressed  against  a 
palm  branch  to  her  breast.  The  composition  is  pleasing, 
and  there  is  great  sweetness  of  character,  refinement,  and 
simplicity.  The  least  good  part  of  the  statue  is  the  drapery, 
which  is  a  little  clumsy.  "  Education  MatemeUe^^^  by  this 
sculptor,  is  also  simple  and  good  in  action,  save  that  the 
head  of  the  mother  seems  to  turn  the  wrong  way.  He  also 
sent  ^^Ld  Musiqvs^^^  statue^  bronze  argethtSj  representing  a 
woman  playing  on  a  violin.  The  upper  part  of  this  statue 
is  expressive,  but  the  execution  is  very  incomplete,  and  the 
draperies  rude.  His  "Xe  Message  d? Amour  ^^  is  well  modeled, 
but  the  sentiment  is  fade  and  insipid,  and  the  attitude  con- 
scious. It  represents  a  woman  quite  nude  (a  model)  hold- 
ing a  dove  with  both  hands  up  to  her  ear. 

M.  Baujault's  "Xe  Premier  Miroir^  in  marble,  is  a  thin 
girl,  at  the  half-finished  stage  of  puberty,  looking  down  in 
the  water  and  making  her  toilet.  The  age  is  not  a  spec- 
ially pleasing  one,  \nd  all  the  characteristics  of  it  are  strongly 
dwelt  upon.  In  pose  it  is  rather  stiff  and  over-smooth  in 
surface,  and  what  can  be  more  empty  and  worn-out  than 
such  a  theme.  Still  it  had  a  success  when  first  exhibited  at 
the  8dlon.  Of  late  the  unperfected  forms  of  adolescence 
have  been  very  much  repeated  in  French  statuary,  and 
particularly  by  the  Taenger  school,  who  have  affected  some- 
what the  dry,  lean  manner  of  Donatello  and  the  early  Tuscan 
school,  as  the  English  painters  have  the  forms  of  Carpacdo 
and  Botticelli.    But  we  have  had  quite  enough  of  this. 
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M.  Aizelin's  ^^Orphie  descendant  aux  Enferg^^  thoagli  it  is 
not  Orpheus,  is  a  quiet  statue,  well  modeled  and  without 
exaggeration,  and  has  something  almost  antique  in  its  in- 
tention. M.  Albert-Lefeuvre's  '^Jeanne  d?ArCj  Enfant^  entend 
*«e»  Voix'*^  has  much  sentiment  and  speciality  of  thought. 
Jeanne  is  listening,  intently  listening,  to  the  airy  voices  in 
the  void,  forgetful  of  all  else,  and  this  expression  and  char- 
acter is  weU  rendered.  M.  Allar's  ^'Enfant  des  Abruzzes^^  a 
figure  of  a  boy  lifting  a  jar,  is  also  clever.  M.  Hiolle's  "Anon" 
is  well  composed,  and  though  it  is  a  little  frigid  in  sentiment, 
has  much  merit,  and  is  in  a  good  school.  M.  Hoursolle's 
"Oettc  Age  est  sans  Pitii^  is  modeled  with  great  care,  and  is 
an  admirable  study  from  nature.  It  is  a  nude  boy  lying  on 
his  back,  and  holding  up  in  his  right  hand  a  bird  and  with 
the  other  he  has  an  instrument  to  torture  him.  Mr.  Bec- 
quet's  ^'Ismael^  is  also  a  nude  boy  on  his  back,  with  his 
mouth  open  and  his  eyes  closed  and  arms  thrown  back, 
while  beside  him  is  his  empty  flask.  This  is  well  modeled, 
but  contorted  in  pose.  M.  Lafrance's  ^^St  Jean^  is  a 
queer  lean  boy,  with  a  drum-like  belly,  holding  up  both  his 
hands,  intentionally  awkward,  and  apparently  screaming. 
This  shows  a  determination  at  all  cost  to  be  original,  but 
one  would  bo  sorry  to  have  such  an  idea  of  St.  John.  M. 
Montague's  ^^Meroure  fPappriteh  trancJier  la  Teted?Argus^  has 
considerable  merit  in  its  composition,  but  is  plainly  a  remi- 
niscence of  Tborwaldsen's  treatment  of  the  same  subject. 
M.  Guglielrao's  "  Un  Suivant  de  Bacchus!^  which  represents 
a  Faun  dancing,  is  a  clever  and  spirited  bronze,  with  much 
animation  of  movement — perhaps  a  little  too  much.  "Za 
Jeunesse  d^Aristote^  by  M.  Degeorge,  is  clever  in  compo- 
sition, simple  in  its  attitude,  and  well  treated.  It  represents 
a  young  Greek  leaning  back  in  a  chair,  cross-legged,  with 
his  head  propped  against  his  hand,  and  holding  in  his  lap  a 
scroll.  Among  other  statues  to  be  noted  are  "Mercury,'' 
by  M.  Delorme;  ^^Jeune  Faune  jouant  aveo  un  CJievreau/* 
by  M.  Barth61emy;  ^'' MSUagre^^  by  M.  Beylard;  ^^RSverie 
WBnfant^  by  M.  ChabriO ;  and  "Ze  BohAnien  it  la  Source^^ 
by  M.  A.  Ross,  which  has  a  good  deal  of  cleverness; 
^^I/A'fnour  Piqui^  by  M.  Idrac,  which,  though  excessive  in 
action  and  not  very  happy  in  theme,  indicates  talent. 

M.  Schoenewerk  sent  four  statues:  "/ia  Jeune  Tarentine^^ 
*'^Jeune  Fille  d,  la  Fontaine^^  ^^Hesitation^^  and  ^'Mitne  Domp- 
ttwr?    The  first  illustrates  these  lines  of  (>h^nier : 

"EUe  a  y^u,  myrto,  la  Jeune  TarentincI 

Son  boaa  corps  a  rouM  sous  la  vagao  marine  " — 
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and  is  simply  a  nude  woman,  lying  in  an  extreniely  contorted 
attitade,  her  hips  forming  the  highest  point  of  the  statue, 
while  the  head  on  one  side  and  the  legs  on  the  other  are 
thrown  down  in  a  steep  slope.  The  attitude  is  painful,  if 
*  possible,  aud  the  sentiment  cold,  and  the  idea,  if  there  be 
any  idea  beyond  that  of  a  naked  body,  quite  unexpressed. 
^^LaJeune  Fille  A  la  Fontaine^  is  far  more  pleasing  in  every 
way.  It  is  a  nude  figure,  with  both  legs  stiffly  together, 
who  is  bending  forward  to  fill  a  cup  at  a  stone  fountain. 
It  is  well  modeled  and  has  a  certain  grace,  but  it  is  the 
movement  of  a  woman  who  has  not  been  used  to  be  without 
her  clothes,  and  feels  her  nakedness.  ^^Hhitation"  is  the 
old  theme  of  a  nude  female  figure  dipping  her  foot  into  a 
sohoenewerk.  stream.  Whatever  merits  these  works  of  M.  Schoenewerk 
may  have — and  they  certainly  have  merits  of  technical  exe- 
cution— they  cannot  be  considered  as  very  original  in  sub- 
ject. Of  some  higher  character  and  quality  is  the  ^'Mime 
Dompteury^  which  represents  a  mime  teaming  a  leopard,  and 
is  very  clever  and  spirited,  and  alone  deserves  the  medal 
he  received. 

This  overdoing  of  every  action,  which  is  so  prevalent  in 
France,  finds  its  exponent  in  a  remarkable  degree  in  the 
"Timon  of  Athens''  and  "Mucins  Scaevola"  of  M.  Gaptier. 
There  is  no  common  sense  in  them.  No  pretense  to  repre- 
sent the  possible  thing.  Every  muscle  is  utrained,  the  brows 
are  knitted,  the  toes  clenched,  and  in  a  word  the  whole 
action  is  extravagantly  contorted  and  over-emphasized  and 
exaggerated.  "Xa  Feinme  AdultdrCj^^  by  M.  Gambos,  sins 
also  by  this  excess  of  action,  though  by  no  means  to  the 
same  extent;  the  statue  is,  however,  clever,  and  specially 
to  be  commended  for  its  dmperies.  The  same  may  be  said 
of  "lye»  Crimes  de  la  Chierre^^  by  M.  Ghatrousse,  which  is 
essentially  pictorial  and  not  sculptural  either  in  subject  or 
in  treatment,  and  as  well  as  of  iive  apres  le  F6ch6^^^  by  M. 
Delaplanche,  and  "Xe  Bemords^^^  by  M.  Amy,  in  which  tlie 
action  is  strained  and  the  passion  external.  It  is  impossible 
to  produce  the  effect  of  power  and  intensity  by  this  means. 
No  matter  even  whether  a  pose  is  natural,  it  must  also  seem 
natural,  nay  to  a  certain  extent  even  necessary,  but  never 
sought.  Over-expression  and  over-statement  always  foil 
their  own  purpose. 

"  1871,"  by  M.  Gabet,  is  a  draped  seated  figure,  half  veiled, 
bent  over,  and  leaning  on  her  hand.  Here  much  more  care 
than  is  common  in  French  sculpture  is  paid  to  the  disposi- 
tion and  development  of  the  draperies;  and  the  intention  of 
the  figure,  which  is  mourning  over  the  sorrows  of  that  year, 
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ifi  Rerians  and  good.    It  does  not  quite  lea-ch  the  liigh  mark 
aiiued  at,  but  the  aim  is  good  and  the  vrork  good. 

Two  painters  by  profession,  M.  Gustave  Dor6  and  M. 
G^rdme,  exposed — the  first  an  elaborate  va«e  and  the  other  a 
colored  figure  of  a  gladiator.  These  are  both  essentially 
pictorial,  and  not  sculpturesque.  M.  Dora's  vase,  or  rather 
gigantic  flask,  is  encnisted  over  with  nude  figures  in  every 
variety  of  attitude,  male  and  female  cnpids,  nymphs,  and 
Yenuses,  all  in  very  high  relief,  indeed  almost  and  often 
quite  relieved  from  the  ground.  There  is  a  great  deal  of 
device- work  on  this,  and  it  shows  great  facility  of  invention; 
but  it  is  purely  decorative  in  character  and  has  a  confdsed 
effect  as  a  whole.  Mr.  Gr^rdme's  '^  Gladiators"  is  a  group 
of  clumsy  figures,  so  overcharged  with  armor,  helmets,  leg- 
gings, and  accouterments  of  the  arena,  that  little  else  than 
these  is  to  be  seen.  The  action  is  theatric  and  the  propor- 
tions and  composition  unsatisfactory.  They  might  stand 
very  well  for  a  group  in  a  picture  of  a  Boman  arena,  with 
all  the  embellishment  of  color  and  material,  but  as  sculp- 
ture it  is  a  failure.  Why  is  the  principal  figure  cased  in 
chain-mail  f 

M.  Guillaume's  three  works,  "5^.  Louis^  in  terra  cotta  Gufliaume. 
and  his  two  terminal  figures  of  ^^Anacreon"  with  Cupid 
in  his  arms,  and  "  Sappho,''  are  anything  but  happy  illus- 
trations of  his  talent.  ^Neither  the  conception  nor  the 
modeling  either  of  figure  or  drax)eries  can  be  commended. 
His  ^^Mariage  Bomain^  is  a  work  of  higher  character. 
Two  figures,  entirely  draped,  are  seated  holding  each  other's 
hands  and  waiting  for  the  priestly  benediction.  There  is 
gravity  and  dignity  here,  and  though  the  modeling  is  not 
what  one  would  wish,  yet  the  subject  is  serious  and  the  con- 
ception simple  and  impressive.  His  ^^ Orpheus"  shows  a 
lack  of  high  ideal  power,  and  has  a  touch  of  sentimentalism 
in  expression  and  of  the  model  in  execution. 

**  TrossuluSj  Petit  Maitre  de  la  Decadence  Romainey^^  by  M.  Bude. 
Eude,  with  a  little  dog  under  his  arm,  is  spirited  and  has 
humor  of  character,  and  so  has  "  Un  Secret  Wen  Raut^  by 
M.  H.  Moulin,  which  represents  Hermes  with  his  cadu- 
ceus  whispering  into  the  ear  of  Priapns  (a  terminal  figure) 
some  scandalous  jest  or  anecdote.  This  is  indeed  carrying 
sculpture  out  of  it»  proper  province.  Both  of  these  works  are 
essentially  French,  and  Trossulus  and  Hermes  both  French- 
men of  the  Directory  period.  They  have  the  affected  and 
fantastic  manner  that  then  was  in  vogue,  and  Mercury 
handles  his  cadnceus  as  if  he  understood  <<  the  fine  con- 
duct of  a  dandled  cane."     But  worse  than  this  is  the  low 
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"^^^*-  iunuendo  of  this  group,  which  is  thoroughly  unfit  for  the 
dignity  of  marble. 
Kmi  Bortaax.  Madame  Bertaux  sent  a  ^^Jeune  Ftlle  au  BainP  As  for 
the  most  part  nobody  is  naked  now  unless  one  goes  to  the 
bath,  we  have  a  constant  run  upon  this  subject,  and  when- 
ever an  artist  wishes  to  represent  the  nude,  and  has  no 
special  inspiration  we  are  sure  to  have  either  "Venus  with  a 
Cupid,''  an  "Eve, "  or  "  a  woman  at  the  bath,"  coming  out, 
going  in,  dipping  her  foot  or  her  hand  into  the  water,  pre- 
paring for  it,  afraid  of  it,  or  looking  at  herself  reflected  in  it — 
all  these  studies  may  be  classed  together  as  studies  of  the 
nude,  and  commonplace  in  conception,  and  with  little  that 
is  original  or  interesting.  There  are,  of  course,  a  number 
here ;  there  always  are  everywhere.  Madame  Bertaux,  how- 
ever, has  struck  a  theme  which  is  a  little  out  of  the  common. 
Her  ^^Jeune  Fille^  is  half  lying  down  with  her  legs  gathered 
up  under  her  and  straining  her  head  over  her  shoulder  to 
see  some  queer  animal  that  is  crawling  on  her  back,  and  to 
this  is  appended  in  illustration  these  lines  of  Victor  Hugo : 

*^£lle  est  \h,  sous  la  feuill<Se, 

fiveill6e 
Au  moindre  bruit  de  malhour^ 
Et  rouge,  pour  une  mouche 

Qui  la  touche, 
€omnie  une  grenade  en  fleur."    ("Xe»  Orientales.") 

Nothing  can  be  more  French  than  these  lines,  but  they 
seem  rather  to  point  to  a  genre  picture  \vith  color,  than  to  a 
treatment  in  marble. 

The  large  group  of  "Romeo  and  Juliet,"  by  M.  T.  P 
Noel  represents  Romeo  stretched  out  stiff  and  dead,  and 
Juliet  kneeling  with  her  head  down  to  his,  and  naked  to 
the  waist.  This  subject  is  not  very  happily  treated,  and 
even  if  it  were,  such  dimensions  are  altogether  dispropor- 
tionate to  it.  What  might  be  striking  in  a  small  picture 
becomes  empty  in  a  large  group  in  marble.  The  composi- 
tion seen  from  some  points  of  view,  and  particularly  from 
behind  Juliet,  is  unfortunate.  M.  Croisy  has  also  given  us 
in  life  size  the  incident  of  ^'Paul  Malaiesta  et  Frangoise  de 
Eiminiy^  in  respect  of  which  the  same  remarks  might  be 
made.  It  is  not  a  subject  for  sculpture,  save,  perhaps,  in 
small  dimensions,  and  it  is  more  fitted  for  painting. 

Among  other  works  which  must  be  noted  for  their  merit 
are  the  ^^Pocte^^  by  M.  Lanson,  and  the  "Dead  Christ,"  by 
M.  de  Vasselot. 

Two  colossal  works  also  demand  attention:  "The  Re- 
public," by  M.  C16singer,  which  is  placed  in  the  open  air  and 


Noel. 
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was  inangorated  after  the  opening  of  the  exhibition  with  ^^^ctj- 
august  ceremonies,  is  a  figure  seated  on  a  square  block, 
clad  in  breastplate  and  helmet,  with  flowing  draperies 
falling  from  the  shoulders  and  covering  the  legs,  and  rest- 
ing the  left  Imnd  upon  a  tablet,  on  which  is  inscribed  ^^  BS- 
publiqtie  Francaise — Constitutiany  25  Fevriery  1875,"  while  the 
right  hand,  extended  to  the  knee,  holds  straight  up  a  sword,  ci^emger. 
There  is  nothing  either  new  or  striking  in  this  figure.  Its 
proportions  are  unfortunate.  The  head  is  too  large,  the 
figure  short  and  stumpy,  and  there  is  a  want  of  dignity  and 
spirit  as  well  as  height  of  stature.  The  composition  and  ar- 
rangement of  draperies  is  not  happy,  and  the  total  efi'ect  is 
unsatisfactory. 

Another  colossal  work  is  the  head  of  "Liberty,"  by  M.  BarthoWi. 
Bartholdi,  which  was  exhibited  in  the  gardens.  This  is  the 
bead  of  the  figure  which  it  is  proposed  to  place,  when  com- 
pleted, in  the  harbor  of  New  York,  as  a  pharos,  symbol- 
izing Liberty  enlightening  the  world.  Of  course  a  head  of 
such  colossal  proportions  is  seen  to  disadvantage  without 
its  proper  height,  but  seen  as  it  is  now  placed,  it  seemed 
rather  empty  of  character  and  of  modeling.  It  had  the 
stereotyped  frown  of  the  academy.  The  hair,  too,  was 
scarcely  expressed  at  all,  except  as  one  rounded  mass,  and, 
in  a  word,  it  left  much  to  be  desired.  In  another  part  of 
the  exhibition  the  entire  figure  is  shown  in  fairly  large 
proportions,  so  that  one  can  judge  of  it  in  the  whole  as  a 
composition.  The  straightly  thrust  up  arm  is  not  agree- 
able, and  the  action  of  the  figure  is  strained  and  theatrical. 
In  so  colossal  a  statue  one  must  not  seek  for  charms  of  de- 
tail. It  is  the  total  mass  only  which  will  impress,  and 
therefore  it  is  of  greatest  necessity  that  the  silhouette  on 
all  sides  should  be  harmonious  and  well  composed.  If  this 
fails,  all  fails,  and  here  it  is  precisely  that  the  figure  does 
not  answer  what  one  could  ^vlsh.  Whether  this  figure, 
made  as  it  is  intended,  will  be  solid  enough  to  resist  the 
force  of  a  violent  gale  when  finally  placed  is  a  question 
upon  which  I  do  not  enter,  but  it  is  one  which  demands  most 
serious  consideration. 


Among  the  figures  and  groups  of  animals  and  men,  there  cain. 
are  some  which  are  striking,  and  especially  are  to  bo  com- 
mended those  of  M.  Gain,  representing  a  lion  and  lioness 
disputing  for  a  wild  boar,  and  a  combat  of  tigers,  which  show 
great  vigor  and  mastery.  M.  M^ne  also  sent  a  number,  m^do. 
which  exhibit  his  well-known  cleverness  in  the  trea,traent  of 
animals,  and  there  are  colossal  figures  in  the  gardens.    The 
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J  Ox,^  by  M.  Cain,  the  *<  Horse,''  by  M.  Rouillard,  the  "Ele- 
|^^«^       phan  t,"  by  M.  Fremiet,  and  the  "  Ehinoceros,"  by  M.  Jacqne- 

Jacquenudt       mait. 

Portrau-itaiun.      There  was  also  a  considerable  nnmber of  x>ortraits,  stataes, 

nud  busts,  many  of  which  are  clever.    The  only  qnestioii 
with  many  of  them  is  whether  they  do  not  show  too  strong 
a  determination  on 'the  part  of  the  artist  to  be  clever  at  all 
hazards,  and  to  insist  on  your  notice.    The  busts  are  gen- 
erally free  in  their  execution  and  spirited ;  so  free  that  they 
are  often  intentionally  and  pretentiously  careless  of  detail 
and  careful  study,  and  seek  only  to  produce  an  effect — so 
spirited  at  times  that  they  run  into  excess  of  action  and  ex- 
pression.   Among  those  which  are  specially  to  be  noted  are, 
Boubiemard.    a  bust  in  terra  cotta  by  M.  Doublemard  of  ^^M.  Coqiielin^  Cadet 
de  la  OonUdie  Wran^ise^  dans  le  RSle  de  Thomas  Diafairus 
dans  ^Le Malade  Imaffinaire^^  which  is  spirited  and  natural; 
Hoaasin,         uj^  Barou  Zangtocomij^  by  M.  Houssin,  which  is  lifelike  and 
Gauthorin.      clcvcr ;  somc  by  M.  Gautherin,  and  esi)ecially  a  charming  bust 

le^SrS?"'^*"*^"  ^^  ^^^^  ^^^  ^^  "if  We.  M.  MP  'j  those  by  M.  Moreau- Yauthier 

of  "M.  Grosselin,"  "M.  Laurens,"  and  "M.  Langlois";  the 
portrait  of  "  GSn6ral  de  Wimpffen^^  by  M.  F.  Bichard,  and 
*' Cardinal  Guibert"  among  others  by  M.  Oliva;  "Georges 
Sand,"  by  M.  Millet;  several  by  M.  Paul  Dubois,  and  M.  G. 
Grauk,  and  M.  E.-L.  Barrias,  and  among  those  by  the  last 
artist,  one  in  especial  of  "  Madame  Olivier ^^  with  both  hands 
holding  gloves ;  some  by  M.  Guillaume,  and  specially  the 
"Archbishop  of  Paris;"  "xlf.  Prti^neat/o?,"  by  M.  Crank; 
"Jfadawie  Dochey^  by  M.  Delaplanche ;  and  "JIf We.  Leblanc^ 
by  M.  Noel;  several  by  M.  Yasselot;  and  "Jf.  Lefortdes 
Ylousesy^  by  M.  Granet. 

BoM-rej^ft.  There  were  scarcely  any  examples  of  bas-reliefs,  and  those 
^«^o^-  which  existed  were  of  no  special  merit.  The  medals  and 
coins  were  generally  excellent  in  workmanship,  but  it  would 
be  impossible  to  particularize  them  here.  America  has  much 
to  learn  by  a  close  examination  of  them.  Our  own  coins  are 
a  disgrace  to  our  nation. 

We  now  leave  the  French  sculpture  and  proceed  to  that 
of  Italy,  which  is  certainly  entitled  to  the  next  place. 

ITALY. 

"^^^'  If  Italy  disappointed  her  friends  and  well-wishers  (and 

that  is  the  world,  for  who  wishes  ill  to  her!)  in  her  paint- 
ings, she  has  still  more  grievously  disappointed  them  in 
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her  scnlptnre.    In  tbis  exhibition  she  showed  every  kind  of       "'^''^- 
talent,  except  a  serious  one.    The  subjects  to  which  she 
seems  almost  exclusively  to  have  devoted  herself  during 
these  late  years  are  of  a  trivial  and  often  a  low  order  of 
genre.    Her  sculpture  is  for  the  most  part  wanting  in  dig-  iJJ^e**»nd^niiJ 
nity  of  puri)ose  and  seriousness  of  style  and  subject.    Her  Jecta: 
old  traditions  seem  to  have  died  away,  and  the  ruling  school 
of  to-day  is  occupied  with  mere  mechanical  and  literal  ef- 
forts at  imitation,  and  more  belonging  to  the  workman  than 
the  artist.    Here  indeed  is  shown  great  mechanical  dexter- 
ity of  mere  workmanship.    The  marble  is  freely  handled  and  Mechaniciiidez- 
forced  to  minute  imitation.    Laces  and  flowers,  silks,  satins,      ^' 
and  velvets  are  admirably  rendered  j  common  forms  are  care- 
fully copie<l  from  c<ists  or  studied  fiom  nature;  but  this  is 
all.     Great  conceptions,  purity  of  style,  dignity  of  design, 
are  not  oven  aimed  at,  and  the  great  proportion  of  the  works 
exhibited  seem  to  be  the  outcome  of  a  merely  commercial  Th«commeroi»i 

*^  view. 

spirit,  intent  on  business,  devoted  to  profit  and  anxious  for 
money.  The  great  problem  seems  to  be  how  to  make  some- 
thing that  will  sell,  how  to  catch  the  vulgar  eye,  how  to 
work  for  the  market.  The  consequence  is,  that  the  most 
silly,  tawdry,  trivial,  and  worn-out  themes  are  taken  and  Trivial  theme* 
wrought  out  with  exceeding  attention  to  all  the  minutise  of 
the  accessories  in  the  hope  to  make  them  attractive.  Statues 
of  little  children  abound,  with  a  dog,  with  a  cat,  with  a  bird, 
with  a  butterfly,  with  a  rabbit,  with  a  rose,  with  a  cock, 
blowing  their  porridge,  learning  to  read,  saying  their  prayers, 
playing  blindman's  buff,  looking  into  a  mirror,  coquetting, 
peeping  from  behind  their  hands,  some  nearly  nude  with 
a  little  chemise,  some  covered  with  flowers,  some  in  elabo- 
rate frocks  with  Mils  and  laces  and  curls  and  sashes,  some 
running,  some  laughing,  some  crying,  some  sleeping,  some 
pouting,  some  smothered  in  flowers,  some  with  open  para- 
sols. These  are  the  mothers'  darlings,  and  their  dresses  are 
wrought  with  the  greatest  attention,  the  little  hem  of  the 
chemise  carefully  copied,  the  laee-work  and  frills  wrought 
a  giamOj  the  meshes  of  the  stockings  laboriously  imitated, 
the  roses,  the  little  shoes  with  their  bows,  the  buttons,  the 
carls  elaborated  to  the  utmost.  Then  there  are  the  ugly 
boys,  the  gamins^  shivering  after  their  bath  and  putting  on 
a  damp  shirt,  squabbling,  crying  out  newspapers,  having 
tbcir  faces  washed.  Then  there  are  the  pretty  boys,  the 
young  geniuses  with  pencil  and  book.  After  this  you  have 
the  maternal  element — the  mother  in  combination  with  the 
cliild,  teaching  him  to  walk  or  to  read  or  to  pray,  combing 
his  hair,  putting  on  his  shoes,  anytliing  you  like.    Flowers 
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^'^^t'^-        are  thrust  in  everywhere  to  show  the  dexterity  of  the  work- 

coetumo  and  men.  It  is  the  apotheosis  of  dresses.  After  these  come  the 
costume  ngores,  with  mask  and  domino  and  hat  and  feather, 
indecently  dressed  with  tight-strained  drawers,  and  nuder 
than  if  they  had  nothing  on,  and  leering  at  you  sideways 
or  smoking  a  cigarette.  Then  we  have  the  everlasting 
girl  at  the  bath,  nude  or  with  clos^-fitting  maglioy  about 
to  dive  or  dipping  her  foot  in  the  water,  and  the  espiegle  girl 
half-hiding  and  shrinking  from  sight.  Flowers  and  plants 
play  a  great  role.  One  has  children  and  flowers,  girls  sell- 
ing flowers  and  surrounded  by  them;  "Cupid  and  Psyche^ 
emerging  from  masses  of  flowers;  women  \vith  wreaths  and 
grape  leaves,  and  all  worked  out  in  the  most  elaborate  way. 
All  this  strikes  one  as  very  sad.  If  sculpture  has  no  higher 
function  than  this,  it  seems  scarcely  to  have  a  right  to  exist 
at  all.  However  well  executed,  whatever  mastery  such 
works  show  over  the  material — and  it  must  be  admitted  that 
the  mere  workmanship  is  often  very  skillful  and  the  imita- 
tion admirable — one  only  can  feel  that  they  degrade  art  and 
pander  to  low  and  common  tastes. 
_  If  we  turn  to  subjects  of  a  higher  class,  the  range  of  ideas 
is  scarcely  higher.  There  is  everywhere  a  want  of  imagina- 
tive conception,  of  true  feeling,  of  serious  purpose.  Oenre 
has  tainted  everything;  "the  trail  of  the  serpent  is  over 
it  all.''  The  accessories  are  of  more  importance  than  the 
main  figures;  imitation  has  usurped  the  place  of  creation. 
It  is  not  that  there  is  a  lack  of  talent.  There  is  talent 
enough,  but  there  is  a  lack  of  faith  and  of  feeling;  a  lack 
of  high  aim,  a  lack  of  elevated  thought,  of  poetic  sensibility. 
When  the  work  comes  out  of  the  common  it  falls  into  the 
extravagant,  it  strives  for  the  picturesque,  it  avoids  the 
sensible  and  dignified,  it  affects  the  literal. 

But,  leaving  these  general  statements,  let  us  examine  some 
of  the  most  prominent  works.  There  were  two  extremely 
clever  statues  of  life  size,  but  purely  genre  in  their  treat- 
ment: one  representing  the  "  Death  of  Mozart,"  by  Sig.  Car- 
nielo,  of  Florence,  and  one,  the  "Suicide  of  Jacques  Ortiz,'' 
by  Sig.  Ferrari,  of  Rome.  Painful  as  both  of  these  are,  so 
painful  indeed  that  one  cannot  but  wonder  at  such  a  selec- 
tion of  subjects,  they  both  show  great  talent,  and  have 
nothing  ordinary  about  them.  The  accessories  and  draper- 
ies are  copied  literally  from  nature,  with  little  selection,  but 
the  attitudes  are  striking,  the  expression  true,  and  the  exe- 
cution good.  The  feet  and  thin  cadaverous  hands  of  Mozart 
look  like  casts  from  nature.  Dressed  in  a  ruffled  shirt,  with 
a  blanket  over  his  legs,  he  is  lying  back  in  a  great  fauteuilj 
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propped  by  cusbions,  in  which  his  head  is  thrown  back  side- 
ways,  and  in  his  lap  is  an  open  score  of  music. 

Three  very  spirited  and  clever  genre  groups  were  exhibited 
by  Sig.  Focardi.  "I'm  First,  Sir!"  represents  two  ragged  Fooardi. 
newspaper  boys ;  one  with  a  penny  between  his  teeth  is 
planted  on  both  feet  spread  wide  apart  and  pressing  back 
his  companion,  and  each  is  stretching  out  a  newspaper  and 
crying  out  to  a  customer  '^I'm  first^  sirl^  "You  Dirty 
Boy  F  is  an  old  woman  in  a  cap,  with  bare  arms  and  tucked- 
up  sleeves,  who  is  holding  a  boy  by  the  head  and  washing 
him  with  soap  and  a  sponge.  He  has  all  the  upper  part  of 
his  body  naked,  with  a  large  towel  tied  around  his  waist 
and  faUing  nearly  to  his  feet.  Both  hands  are  stretched  for- 
ward over  a  tub,  and  he  is  squeezing  his  mouth  and  eyes 
tight  together  to  exclude  the  smother  of  the  lather.  The 
expression  of  both  figures  is  admirable  for  its  truth,  and  the 
humor  is  contagious ;  one  cannot  but  laugh,  it  is  so  well 
done.  The  third  represents,  a  man  dancing  and  grinning,  to 
lull  a  screaming  baby  to  sleep,  which  he  dandles  in  his  arms. 
These  works  had  a  great  success  in  the  Exposition,  and  in 
their  way  they  deserved  it.  One  could  only  have  wished  to 
see  anything  as  well  done  in  a  higher  sphere  of  art. 

"Xa  Chanson  cP  Amour ^^  by  Sig.  Barbella,  of  Chieti,  is  very    BarbeUa. 
much  of  the  same  character,  and  is  modeled  with  much  spirit 
and  truth  to  common  life.    It  represent/S  a  peasant  trying 
to  kiss  a  peasant  girl.    The  action  is  good  and  natural.    It 
is  in  terra-cotta. 

"  Canaris  at  Scio,''  by  Sig.  Civiletti,  of  Palermo,  was  one  of  civiiettL. 
the  most  serious  works  in  this  section,  and  is  modeled  with 
skill  and  truth.  It  represents  two  nude  figures,  only  girt 
about  the  loins,  in  the  prow  of  a  boat.  One  is  seated  with 
an  anchor  in  his  right  hand,  the  other  kneeling,  with  his  left 
hand  on  his  companion's  shoulder,  and  pointing  out  some- 
thing in  the  distance  at  which  both  are  looking  earnestly 
forward.  The  expression  and  character  of  the  heads  is  good, 
the  grouping  clever,  and  there  is  unity  of  action  and  feeling. 
It  well  deserved  the  medal  of  the  first  class  which  was  con- 
ferred by  the  jury. 

Sig.  Monteverde  exhibited  four  works :  "  Jenner  Vaccinat-  M<«t©Tepde. 
ing  his  Son,"  an  allegorical  figure  of  "Architecture,"  model 
of  the  "  Monument  to  Count  Massari,"  and  "  Boy  with  a 
Cock,"  all  in  marbleexcept  the  model  of  the  monument,  which 
is  in  plaster.  The  "  Jenner  Vaccinating  his  Son,"  which  is^ 
life  size,  was  the  largest  and  most  remarkable  piece  of  genre 
sculpture  in  the  whole  Exposition.  Careful  study  of  details 
and  precision  of  workmanship  can  scarcely  be  carried  fiir- 
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ther.  It  represents  Jenner  seated  and  dressed  in  the  cos- 
tame  of  his  day,  with  queue,  shorts,  and  high-collared  coat 
and  buckled  shoes,  his  legs  cramped  under  him,  his  feet 
raised  on  their  toes,  and  holding  on  his  knees  his  son,  who 
is  quite  naked  and  stretching  out  in  fright  his  arms  and 
legs.  Jenner  clasps  him,  however,  firmly,  and  holds  his  head 
compressed  under  his  chin,  while  he  bends  forward  crouch- 
ing over  him  in  an  attitude  of  extreme  tension,  imprinting 
the  grasping  fingers  of  one  hand  in  the  lioy's  arm,  and  pinch- 
ing tightly  in  the  other  the  instrument  of  vaccination,  while 
his  attention  is  fixed  with  intensity  upon  the  exact  i>oint 
which  he  is  to  puncture.  Whether  so  simple  an  operation 
required  such  intensity  and  concentration  of  purpose  is 
altogether  another  question.  One  would  naturally  ha\'e 
expected  the  lather  to  soothe  the  child  and  perform  the 
vaccination  tranquilly,  as  it  is  scarcely  to  be  considered  an 
operation  of  difficulty ;  but  had  he  been  couching  him  for 
cataract,  or  performing  the  most  delicate  operation  involv- 
ing life  and  death,  he  could  not  have  been  more  concen- 
trated and  strained  in  attention  or  fixed  his  child  more 
strongly  as  in  a  vise.  However,  Sig.  Monteverde  has  taken 
another  view.  He  supposes  the  moment  to  be  a  supreme 
one  of  anxiety  and  difficulty,  and  though  to  our  minds  the 
anxiety  and  questioning  were  all  antecedent  necessarily  to 
the  operation,  he  thinks  differently,  and  he  has  striven  to 
give  his  idea.  In  this  he  has  succeeded.  There  is  intensity 
of  attention.  One  also  asks  why,  when  the  father  is  dressed 
to  the  least  minutisB  of  his  costume,  the  child  should  be 
stripped  naked ;  whether  it  would  not  have  been  easier  to 
vaccinate  the  child  by  tranquilizing  him  insteM  of  frighten- 
ing him.  The  imaginative  sense  does  not  seem  to  have  been 
strongly  at  work  in  the  conception  of  this  group,  and  as  a 
composition  it  is  singularly  contorted.  Seen  from  behind, 
the«fathei's  head  is  not  visible.  There  is  only  a  tall  collar 
visible,  and  he  seems  decapitated,  while  seen  from  the  side 
the  group  is  very  conftised  and  straggling.  But  setting 
apart  all  considerations  as  to  the  fitness  of  such  a  subject 
for  sculpture,  and  as  to  the  conception  and  composition  of 
it,  and  confining  ourselves  to  the  workmanship,  careful 
study  of  details,  and  mere  modeling,  this  work  deserves 
great  praise.  The  body  of  the  child  is  admirably  modeled. 
It  is  fleshy  and  delicate  in  its  contours.  The  hands  of  the 
father  are  as  full  of  nature  as  if  they  had  been  copied  from 
a  cast.  The  minute  wrinkles  and  folds  and  texture  of  the 
skin  are  all  given  with  great  fidelity.  Then,  too,  there  is 
patient  labor  in  all  the  details  of  the  dress,  in  the  shoes,  in 
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the  stockings — every  thread  of  which  is  expressed — in  the 
coat — in  a  word,  in  everything.  This  it  is  which  attracts 
the  common  mind ;  and  a  hundred  persons  are  struck  by 
the  stockings  to  one  who  considers  the  meaning  of  the  whole 
group.  It  is  a  work  which  impresses  by  its  parts  and  its 
details.  Here  is  its  merit;  here  is  its  defect  as  a  work  of 
art. 

The  *'  Statue  of  Architecture  "  is  in  a  higher  vein,  but  even   Montovorde. 
here  one  sees  no  ideal  life ;  neither  the  head,  the  arms,  nor 
the  hands  are  those  of  a  muse,  and  there  is  a  certain  strict- 
ness, coldness,  and  academic  character  which  are  scarcely 
compensated  by  care  in  the  execution. 

The  model  of  the  ^'Monument  to  Count  Massari"  repre- 
sents his  corpse  swaddled  closely  about,  so  as  to  cover  the 
arms,  and  lying  stretched  stiffly  on  a  sort  of  couch,  over  which 
a  winged  angel  bends  from  behind  the  head,  propped  by 
both  hands  against  the  top  of  the  couch.  This  is  only 
Hketched  in  execution,  and  in  this  respect,  therefore,  lacks 
the  interest  which  attaches  to  all  his  other  works  here  exhib- 
ited. It  will  probably  be  carefully  finished,  however,  in  the 
mai  ble.  As  it  is,  it  leaves  much  to  be  desired.  The  angel 
has  not  an  angelic  presence.  The  arms  are  of  a  low  type, 
the  head  wants  refinement  and  nobility,  and  the  draperies 
are  not  happily  treated ;  nor  is  it  very  clear  what  the  con- 
ception of  the  artist  is,  or  with  what  intention  the  angel  is 
standing  there. 

The  "  Boy  with  the  Cock''  is  a  piece  of  pure  genrcj  excellent 
in  treatment  ot  the  marble,  and  i)0ssessing  scarcely  nny 
interest  beyond  tbis. 

All  of  these  works  are  of  the  realistic  school,  so  called, 
which  being  interpreted  means  generally  the  prosaic  and 
literal  school,  which  studiously  avoids  all  effort  for  ideal 
qualities,  insists  that  the  common  is  the  best  in  nature,  and 
at  all  events  is  good  enough  for  art,  and  endeavors  ta  im- 
press us  by  literal  imitation  of  even  the  accidental,  rather 
than  to  make  a  purged  selection  of  the  best.  .  Sig.  Monte- 
verde  is  a  leader  in  thm  young  school  in  Italy,  and  exercises, 
yonng  as  he  is,  a  very  considerable  influence  over  a  certain 
clique,  and  it  is  for  this  reason  that  I  have  felt  compelled, 
while  acknowledging  his  talent,  to  point  Out  in  some  measure 
his  shortcomings,  but  leaving  him  personally  apart,  and 
speaking  generally.  The  doctrines  and  faith  of  this  school 
are  not  those  upon  which  the  greatest  artists  of  the  past 
have  worked ;  they  are  not  the  principles  upon  which  the 
noblest  works,  either  of  antiquity  or  of  the  Renaissancey  were 
wi'ought    They  are  equally  opposed  to  those  that  animated 
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_  Phidias  and  Apelles,  or  Balfaelle  and  Titian,  and  thoy  do  not 

lead  to  the  highest  eminences  of  art.    In  this  school  the 

poetic  natnre,  afraid  to  spread  its  wings,  limps  encumbered 

along  the  earth,  and  the  heroic  spirit  is  dwarfed  to  conimon- 

The  heroic  places  of  cverv  day.    If,  however,  the  function  of  art  is  to 

dwarfed  to  oom-^  ./         •/  7  7 

monpuioe.  lift  the  soul,  to  cnchant  the  heart,  to  embody  the  beautiful, 

to  gather  the  perfect  flower  of  thought  and  feeling — ^and 
there  ai'e  still  some  who  have  this  faith — it  is  sadly  for- 
getful of  its  true  office  when  it  descends  in  search  of  mere 
novelty  to  the  common,  low,  and  accidental ;  mates  itself 
with  mechanical  iipitation  in  order  to  delight  the  ignorant 
and  vulgar,  and  laughs  to  scorn  the  inspiration  of  the  muses. 
It  is  pitiable  when  one  sees  an  art  that  used  to  lord  it  in  the 
higher  spheres,  abjuring  its  birthright  by  lurking  in  the  pot 
house  of  mere  genre  to  hob-a-nob  with  mean  companions.  I 
am  well  aware  that  these  are  not  palatable  words,  but  I  am 
quite  sure  that  they  simply  express  the  almost  universal  ver- 
dict of  the  most  enlightened  class  of  those  who  have  an 
earnest  love  and  a  true  knowledge  of  art.  There  is  surely 
something  better  for  sculpture  to  do  than  to  represent  an 
ugly,  shivering  gamin  buttoning  his  shirt-sleeves  after  his 
bath,  or  striving  to  pull  his  wet  shirt  over  his  head ;  better 
than  the  silliness  of  beruffled  and  becurled  children  walking 
out  under  a  parasol,  or  playing  with  a  dog,  or  a  cat,  however 
well  executed.  What  we  want  is  ideas,  poetic  inspirations, 
heroic  thought  and  charactex,  creations  of  power  and  beauty, 
not  mere  handicraft. 
But,  to  continue  with  our  review  of  the  statues.    Sig. 

ximenes.  Ximcucs,  of  Florence,  exposed  a  figure  of  a  youth  in 
circus  dress,  balancing  himself  on  a  globe  {VJSquilibre). 
This  is  cleverly  represented ;  the  adjustment  of  difficult 
equilibrium  admirably  done.  Was  it  worth  doing ?  He  also 
had  a  group  of  "ia  JSia?6,"  which  represents  two  boys  quar- 
reling.   To  this  the  same  praise  cannot  be  accorded ;  it  is 

Gomito.  fu}\  of  exaggeration  and  grimace.    Sig.  Gomito  had  a  figure 

of  a  fisher-boy  squatting  down,  with  his  cap  between  his 
feet,  and  just  seizing  a  fish  off  his  hook.  It  is  hideously 
ugly  and  vulgar  in  type,  but  exceedingly  clever  in  expression. 
He  intended  him  to  be  ugly  and  vnlgar.  Hin  object  was  to 
represent  something  literal  and  repulsive,  and  he  has  suc- 
ceeded. But  why  should  a  creature  who  is  ugly  and  repul- 
sive in  fact  become  interesting  in  art!  Why  should  an  atti- 
tude which,  however  natural,  is  disagreeable,  awkward,  and 
ungainly,  be  selected  for  the  permanence  of  sculpture! 

Butti.  Sig.  Butti,  of  Milan,  sent  a  statue  which  he  calls  "i« 

Orimacej^  representing  a  gamin  in  a  torn  straw  hat,  with 
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bis  waistcoat  buttoned  over  bis  loins  back  side  before,  wbo 
is  sticking  out  his  tongue  and  looking  at  himself  in  a  mir- 
ror.   Sig.  Barzaghi,  of  Milan,  sent  a  "Blindman's  Buflf,"    BamgM. 
^'Petite  Coquette^^  ^^Sylme  se  mirant  dans  la  Olace^^  and 
^^Mo'ise  sauvS  des  Uauxj^  all  of  which  are  in  the  literal  and 
decorative-dress  school  of  Milan.    But  there  were  scores  of 
similar  subjects  in  this  section  on  which  I  will  not  waste 
time,  but  cite  a  few  of  the  titles,  which  are  all  that  are 
needed  to  show  how  art  is  going :   "0»  petit  Masque;  que   Trivial tiue*. 
e(mnais  tut^    ^^Jaie   enfantine^^   ^^La  Rose  des  Amours^^ 
^JU Amour  non  ateugle^  ^^Le  premier  Bain^^  ^^Le  Gaming 
'^La  Priaanniere  d^ Amour, ^  ^^La  Friere  forc^J^  "Hush  a  bye 
Baby,"  "J.  Maman^  ^^Enfants  dansants,^  ^^Vlnnocence^^  ^^La 
Promenade^^  '^La  Bose  candide^  etc.    In  most,  if  not  all  of 
these,  the  dresses,  the  textures,  and  the  flowers  are  worked 
out  with  great  elaboration.    The  hair  is  deeply  drilled  and 
chiseled,  and  the  mechanical  labor  is  never  shirked.    Sig. 
Tabacchi  sent  three  statues,  a  *'^Baigneuse^  a  ^^PSrij^  and    TaboooM. 
^^Hypatie.^    ^^La  Baigneme^  is  a  girl  in  a  close-fitting  maillot 
shirt  which  exposes  all  her  figure  as  if  it  had  been  glued  to 
it,  standing  with  both  feet  close  together,  and  both  hands 
joined  over  her  head,  bending  forward  and  preparing  to 
dive.    This  greatly  attracted  a  certain  class  and  had  a  suc- 
cess.   The  maillot  is  carefully  wrought  out  and  the  work- 
manship and  modeling  excellent;   what  of  the  subject) 
what  of  the  pose?    In  the  ^^PSri^  and  the  ^^Hypatie^  there  is 
a  more  serious  attempt  at  a  higher  class  of  expression,  but 
they  are  exaggerated  in  attitude  and  character,  and  want 
repose  and  dignity  of  design.    The  "Hypatia"  is  far  the 
better  of  the  two,  save  that  her  hands  are  in  excess  of  cris- 
pation  as  well  as  her  feet,  but  it  shows  a  good  deal  of  talent 
and  good  workmanship.    Sig.  P.  Calvi  sends  an  "Ariadne  " 
in  the  Milanese  school  of  treatment,  and  Sig.  Malfatti  a 
^^Liens  ^^imcmr,'' representing  a  floating,  female  figure,  with 
a  great  deal  of  hair,  and  a  Cupid  at  her  feet,  pulling  about 
her  a  branch  of  leaves — also  in  the  same  school  of  decora- 
tion.   There  aire  two  "  BSr^nices,^  one  by  Sig.  Borghi  and 
'  one  by  Sig.  Peduzzi,  with  outstretched  hands,  both  of  the 
same  school,  with  abundance  of  elaborately  worked  hair, 
and  very  careful  execution  of  textures;  and  also  two  "  CUh- 
pdtrasj^  one  by  Sig.  E.  Braga,  of  Milan,  representing  her 
walking  forward,  nude,  except  that  around  the  loins  some 
drapery  is  tied,  with  the  vulture  head-dress,  armlets,  and 
necklace,  and  a  slave  kneeling  at  her  feet,  on  whose  shoulder 
her  hand  rests ;  and  another,  by  Sig.  Papini,  representing 
her  "  Vetue  en  V^ais  ou  en  J«w,  va  d,  la  rencontre  dfAntoine, 
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pour  86  juatifier  awpria  de  lui  et  le  captiver  par  ses  ChamiesJ' 
This  statue  out-Herods  Herod.  Cleopatra  is  lying  extended 
almost  nude  on  a  great  couch,  on  which  are  full  draperies, 
and  leering  over  the  pillow  with  an  expression  that  can 
scarcely  be  characterized.  This  is  not  the  Queen  of  Egypt, 
but  a  \iilgar,  shameless  courtesan.  God  help  us !  Is  this 
the  wondrous  creature  of  whom  Antony  said :  '^Age  cannot 
wither  her  nor  custom  stale  her  infinite  variety.'' 

^^La  Modestie^^  by  Sig.  Bottinelli,  of  Eome,  is  a  figure  of 
a  very  different  character.  She  is  a  young  girl,  completely 
enfolded  in  delicate  and  well-composed  draperies,  looking 
down,  with  her  hands  crossed  before  her  and  holding  a  few 
flowers.  There  is  a  great  deal  of  sweetness,  simplicity,  and 
refinement  in  this  suitue.  It  is  quite  without  affectation  or 
posing,  and  is  carefully  executed. 

Sig.  Majoli  exhibited  a  serious  statue  of  '*  Michel  Angelo," 
which  also  has  the  merit  of  simplicity  of  treatment  and 
composition.  It  represents  the  great  artist  seated  on  a 
square  block«  holding  in  one  hand  the  chisel  and  in  the 
other  the  mallet,  and  looking  up  at  his  work. 

Sig.  Pozzi,  of  Milan,  sent  a  statue  of  ^^  Michel  Angelo" 
as  a  youth ;  Sig.  Borghi,  of  Milan,  a  statue  of  ^^CoUi  da 
Rietizoy^  as  a  youth ;  Sig.  Villa,  of  Milan,  a  statue  of  '^Pic 
de  la  Mirandole^^^  as  a  youth ;  Sig.  Salviui,  of  Bologna,  a 
statue  of  "Giotto"  as  a  youth;  Sig.  Tortone,  of  Turin,  a 
figure  of  "  Napoleon  '^  as  a  youth ;  Sig.  Bota,  of  Genoa,  a 
figure  of  "  Salvator  Bosa  "  as  a  youth.  All  of  these  show 
a  decided  cleverness  in  the  treatment  of  such  subjects,  and 
all  of  them  are  well  and  carefully  executed  in  all  the  details 
of  costume ;  but,  of  course,  they  are  essentially  costume 
figures.  That  of  "Giotto"  is  particularly  good  and  simple, 
and  so  is  that  of  "Pic  de  la  MirandoleP 

Among  other  statues  of  a  higher  class  of  subject  to  be  men- 
tioned are  the  "Sappho"  before  her  fatal  leap,  by  Signora 
Maraini;  the  "Spartacus,"  by  Sig.  Lucchetti,  and  the 
"  Death  of  Epaminondas,"  by  Sig.  G.  Dini,  of  Turin.  But 
subjects  of  this  class  are  exceedingly  exceptional  in  this 
section,  the  greater  proportion  of  statues  being  purely 
genre  in  their  character,  and  these  almost  stand  alone. 
Among  the  portrait  statues  was  one  by  Sig.  Biggi,  of  "  Sav- 
onarola," seated  in  a  chair  with  open  staves,  clad  in  his 
monkish  robes,  with  a  cowl  on  his  head,  crossed  legs,  and  a 
book  in  his  hand ;  and  one  of  "Oliver  Cromwell,"  by  Sig. 
Borghi,  of  Mihin,  in  phister,  also  seated,  and  somewhat 
grotesque  and  exaggerated.  There  were  also  a  tew  busts, 
among  which  may  be  specially  mentioned  one  of  "Mazzini," 
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by  Sig,  Grangeri;  two  busts  in  terre-cuite  extremely  well        ^^^^- 
modeled  and  fall  of  character  and  study,  by  Sig.  Maccag-    ^^mani. 
nani,  particalarly  the  head  of  an  ^^ African,"  and  one  of 
"Othello,"  in  bronze,  with  marble  draperies,  by  Sig.  Calvi,    coivi. 
and  one  of  the  ^^Innominatc^  in  '^GliPromesai  Sposi^'"  by  Sig. 
Benvennti,  and  two   ^' Incroyahles^^  by  Sig.  Cencetti,  of  Benveuuti. 
Rome,  busts  in  marble,  extremely  clever  in  character  and 
expression  and  full  of  humor.    Sig.  Giani,  of  Gomo,  sent    GianL 
astataeof  ^^Balillaque  jelajetteP  a  youth  in  the  act  of 
throwing  a  stone,  which  has  considerable  spirit ;  and  Sig. 
Belliazzi,  of  Naples,  a  statue  of  a  '-Peasant  Boy,"  in  the   ^'"****- 
cioccidre  costume,  asleep,  which  is  admirable  for  its  nature 
and  simplicity.    There  is  nothing  affected,  nothing  over- 
stated, and  the  sentiment  is  very  pleasing.    It  was  one  of  the 
very  best  genre  statues  in  all  this  section,  if  not  the  best. 
The  very  worst,  certainly  as  far  as  taste  and  sentiment  go, 
was  "i€  Masguej^  by  Sig.  Borghi,  of  Milan.    It  represents   BarghL 
a  creature  with  skin  tights  on  her  legs,  closely  strained 
drawers,  rufiQed  jacket  and  boots,  who  stands  with  one 
hand  on  her  hip,  holding  a  cigarette  in  the  other,  her 
head  turning  at  you  sideways,  and  with  an  immense  bouquet 
and  broken  champagne  bottle  at  her  feet.    Bad  taste  can 
scarcely  go  £Ekrther.    There  was  also  another  figure,  in  a  some- 
what similar  dress,  holding  a  mask  in  one  hand,  which  is 
not  quite  so  bad  in  taste. 

We  must  not  leave  the  Italian  sculpture  without  refer- 
ring to  a  most  extraordinary  group  of  Cain  and  his  wife,  by 
Sig.  Amendola,  of  Naples,  in  which  the  intention  of  the  Amendoia. 
artist  has  been  to  represent  two  degraded  aborigines  and 
wild  creatures,  Hl-organized,  low  in  type,  and  brutal  in  ex- 
pression. Their  hands  and  feet  are  furnished  with  over- 
grown pointed  nails  several  inches  long;  and  Gain,  standing 
with  his  hands  down  at  his  side,  digs  his  nails  into  his  flesh. 
This  is  certainly  an  original  conception  of  the  subject, 
and  certainly  Sig.  Amendola  has  succeeded  in  represent- 
ing Cain  and  his  wife  as  exceedingly  repulsive  creatures, 
though  they  are  our  ancestors.  Upon  the  whole  one  doubts, 
in  looking  at  these,  whether  one  would  not  at  once  prefer 
the  ancestry  insisted  on  by  Dr.  Darwin. 

I  may,  perhaps,  have  given  too  much  time  to  the  consid- 
eration of  the  sculpture  of  Italy,  but  it  seemed  necessary  to 
particularize  many  works  for  the  purpose  of  giving  a  clear 
idea  of  the  tendency  of  the  late  schools,  and  to  justify  my 
general  remarks. 
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"^''^-  Comparing  the  Italian  and  French  schools,  the  defects  of 

itftiian  and  the  flrst  are  triviality  and  poverty  of  ideas,  and  an  over-elab- 

French  schools  .o,.,.  , 

compared.         oration  of  cmphasis  on  what  is  merely  accessory— on  dresses, 

flowers,  hair,  textures,  everything  which  can  show  off  me- 
chanical workmanship.    The  defects  of  the  French  school 
ei^uaSs^of^pes' are  overemphasis  of  gesture,  tormented  attitudes,  and  a 
ikSih^^methwi?  certain  posing  and  uneasy  consciousness.    The  tendency  to 

be  observed  and  lamented  in  much  of  the  French  work,  and 
particularly  in  the  portrait  busts,  is  a  loose  and  jiretentiously 
sketchy  manner.  This  is  carried  at  times  so  far  as  to  be 
come  impertinent.  There  is  often  really  no  modeling,  in 
the  just  sense  of  that  term.  Mere  effects  are  sought. 
There  is  no  proper  surface  or  refinement  of  planes,  but  little 
day  pellets  are  dabbed  on  almost  recklessly  without  being 
leveled,  so  that  they  produce  the  effect  of  an  unhealthy  and 
diseased  skin,  or  of  a  surface  defaced  and  rotted  by  time 
and  exposure.  This  is  particularly  observable  in  the  terra- 
H  o  d  o  1  s  for  cotta  aud  bronze  busts  and  figures.  Ordinarily  it  is  thought 
that  a  figure  to  be  cast  in  bronze  should  be  specially,  elab- 
orated in  the  model.  The  opposite  opinion  and  practice  ob- 
tains in  France;  iis  for  translating  some  of  these  works  into 
^^"*^^5^^  marble  in  their  present  condition,  it  would  be  quite  impos- 
«»^'  sible  without  totally  remodeling  the  surface.    All  this  is 

mere  affectation  of  careless  and  masterly  ease,  caught  from 
the  sister  pictorial  art.  It  is  pure  improvisation,  spirited  at 
times,  but  wholly  incomplete.  In  the  draperies  the  same 
fault  is  seen.  The  character  and  anatomies  of  the  folds  are 
not  given.  They  are  often  mere  unformed  lumps  and  masses 
of  clay  which  stitnd  for  draperies.  In  these  respects  the 
dabSfttoness.*''  Frcuch  are  far  behind  the  Italians,  who  err,  perhaps,  in  the 

opposite  extreme  of  over-preciseness  and  elabomteness 
of  imitation  of  textures  and  individualities.  There  was  noth- 
ing, for  instance,  in  all  the  French  section,  which  for  mere 
accuracy  of  modeling  can  compare  to  the  work  of  M.  Monte- 
verde  in  his  group  of  *'  Jenner  and  his  Son."  Nothing  to 
compare  with  the  extreme  finesse  of  execution,  for  instance, 
of  the  naturalistic  hands  of  the  father,  or  the  nude  flesh  of 
the  child. 

ENGLAND. 

BXGLAND.         We  now  come  to  the  English  section.    The  art  of  sculp- 
Sculpture,     turc  caunot  be  said  to  flourish  in  England.    It  has  never 
produced  a  great  sculptor.    The  only  exception  that  possi- 
Fiaxnum.        bly  could  bc  made  would  be  Flaxman,  but  he,  with  all  his 
genius,  inventive  power,  and  almost  Greek  feeling,  was  es- 
sentially great  as  a  designer  and  not  as  a  sculptor  in  the 
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broadest  sense  of  that  word.    His  outlines  from  the  Greek      gxoi^AKu. 
poets  and  dramatists  are  graceful,  beautiful,  refined,  and, 
at  times,  even  powerful  iu  conception,  but  in  modeling  or 
marble  his  execution,  either  in  bas  relief  or  in  the  round, 
was  inefficient,  and  failed  to  embody  what  his  mind  con 
ceived.    Chantrey  was  essentially  a  portrait  sculptor,  and  in    chaatrey 
the  higher  branches  of  the  art  he  scarcely  attempted  any- 
thing.   The  busts  of  NoUekens  are  sometimes  striking  for   NoUokens 
character,  but  in  his  ideal  figures  he  was  weak.    Gibson,    ^^^ 
with  all  his  talent,  can  scarcely  be  considered  a  great  man, 
nor  can  such  a  title  be  accorded  to  Bacon,  Eoubillac,  or,  in-   Bacon. 
deed,  any  of  the  chief  names  of  the  past  in  English  sculp- 
ture. 

There  is  something,  possibly,  in  climatic  influences  which 
renders  the  English  mind  more  sensitive  to  color  than  to 
form,  but  whatever  be  the  reason  the  fact  can  scarcely  be 
controverted  that  its  greatest  artists  have  been  painters ;  rathermpaintinK 

.,...,.  .  .  •  •    i  •  J  than  In  sculpture. 

that  it  can  boast  many  an  eminent  name  in  painting,  and 
almost  none  in  sculpture.  Even  in  its  painting  its  weak 
side  has  been  form  and  drawing,  its  strong  side  color  and 
sentiment^  its  weak  side  the  heroic  and  ideal  in  art,  its 
strong  side  domestic  scenes,  landscape,  and  portrait. 

The  works  of  sculpture  exhibited  by  England  were  few. 
Against  474  paintings  in  oil  and  water  color,  it  had  only  46 
pieces  of  sculpture ;  nor  can  it  be  honestly  said  that  these 
are  of  a  very  high  order  of  merit,  or  exhibit  any  salient 
strokes  of  imagination,  or  any  specially  admirable  qualities 
of  execution.  Of  these,  nearly  half  are  portrait  busts  and 
statues,  and  bu^  a  very  small  proportion  of  the  remainder 
are  ideal  subjects. 

Perhaps  the  most  important  work,  and  one  that  aims  at  sirF.Lcighton. 
the  highest  style,  is  the  "Athlete  Wrestling  with  a  Python,'' 
by  Sir  Frederic  Leighton,  the  accomplished  president  of  the 
Boyal  Academy.  In  its  workmanship  and  study  it  does 
high  credit  to  Mr.  Leighton's  talent.  The  execution  of  it  is 
fskithful  and  careful.  Nothing  is  neglected  and  slurred  over. 
On  the  contrary*,  if  it  errs,  it  errs  rather  iu  the  over-expres- 
sion of  the  muscles  in  their  insertions,  and  the  overinsistance 
on  particulars  which  nature  striven  to  concecil.  The  great 
fault  to  be  found  with  it  is  in  the  pose,  which  is  scarcely 
one  that  any  man  would  take  in  struggling  for  his  life  with 
so  formidable  an  enemy.  He  is  so  planted  that  he  has  no 
leverage  with  which  to  counteract  the  Python.  He  could 
not  exercise  any  power  in  his  present  action.  His  left  arm 
and  leg  are  perfectly  helpless,  as  far  as  any  force  is  required. 
To  bring  his  power  into  play  the  action  of  the  legs  should 
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KsoLAKD.  \^  reversed — ^the  right  planted  forward  as  tiie  lever  of  his 
right  arm,  the  left  planted  behind.  This  criticism  proceeds, 
of  course,  on  the  supposition  that  Sir  Frederic  did  not  intend 
to  represent  the  athlete  as  entirely  in  the  power  of  the  Py- 
thon. If  he  did  it  falls  to  the  ground.  It  would,  however, 
seem  by  the  right  arm  that  the  struggle  at  least  was  meant 
to  be  an  equal  one.  Kor  is  the  action  of  the  athlete's  head 
what  one  would  expect  at  such  a  moment.  Instead  of  being 
bent  forward  and  on  one  side,  which  gives  it  rather  a  senti- 
mental than  a  determined  look,  it  would  seem  rather  that 
it  should  have  been  erect  and  drawn  back  in  opposition  to 

SirF.Leighton.  the  head  of  the  Python.  Undoubtedly  Sir  Frederic  Leigh- 
ton  has  his  justification  for  this  reversed  action  of  the  lower 
and  upper  parts  of  the  body  in  the  Borghese  "  Gladiator*' 
and  in  the  <<Ax)ollo,"  but  in  both  these  figures  the  action  is 
momentary  and  even  at  that  a  little  academical.  No  man  can 
strike  out  strongly  over  a  leg  bent  and  placed  behind  the 
other,  as  in  the  '*  Gladiator,''  nor  can  he  stand  in  the  attitude 
of  the  '^Apollo  "  for  more  than  a  moment  without  falling.  In 
fact,  if  any  one  from  recollection  will  strive  to  assume  the 
X>ose  of  either  of  these  figures,  he  will  find  that  the  leg  he 
naturally  pats  in  advance  is  in  these  statues  the  leg  that 
is  behind.  The  artist  has  sought  for  variety  at  the  expense 
of  truth.  Sir  Frederic  may  excuse  us,  however,  a  criticLsm 
which  places  him  in  such  company,  and  may  prefer  to  be 
wrong  with  such  celebrated  statues  rather  than  right  with 
nature.  Undoubtedly,  after  all  criticism,  the  statue  is  an 
hones^)  and  earnest  work,  worthy  of  such  an  artist. 

Boebm.  Mr.  J.  E.  Boehm  sent  three  statues,  one  of  "  a  Clydes- 

dale Stallion  rearing,"  and  held  by  a  groom  at  his  side ;  one 
a  portrait  statue  of  "Thomas  Carlyle."  The  first,  which  is 
quite  life  size,  is  very  spirited  and  shows  a  good  deal  offeree, 
though  in  action  and  composition  it  recalls  the  horses  of 
Marly.  The  horse,  which  is  a  powerftil  animal,  is  well 
modeled,  his  action  is  good,  and  well  deserved  the  second- 
class  medal  accorded  to  the  artist  The  portrait  statue  of 
"Thomas  Carlyle"  is  of  the  naturalistic  school.  He  is  rep- 
resented as  seated  sideways  in  an  arm-chair  with  his  legs 
crossed,  and  clothed  in  a  dressing-gown.  The  head  is  char- 
acteristic and  clever,  and  the  statue  has  a  good  deal  of  nature. 
The  dress  is  more  sketchily  executed. 

Foioy.  There  are  six  large  portrait  statues  by  the  late  Mr.  Foley, 

of  "  Edmund  Burke,"  "Oliver  Goldsmith,"  a  "Parsee  Mer- 
chant," "Thomas  Grattan,"  "Lord  Clyde,"  and  "Professor 
Faraday,"  all  of  which  have  the  qualities  of  this  well-known 
artist,  who  excelled  in  statues  of  this  kind.    They  are  well 
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KNOLAKD. 


Fuller. 


McLean. 


MiMGnuit. 


Simcnds 

ManhalL 

Watts. 


posed  and  fairly  modeled,  bnt  they  have  no  very  special 
character  and  individuality.  They  are  more  to  be  praised 
for  the  absence  of  great  defects  than  for  the  presence  of  dis- 
tingnished  merits ;  but  what  can  be  done  with  a  modern  por- 
trait statnet 

Mr.  Puller's  '^Castaway''  and  "Peri"  were  also  exhibited. 
They  are  fair  specimens  of  that  lamented  artist's  work,  and 
exhibit  his  usual  care  of  execution.  Among  other  statues 
must  be  mentioned  Mr.  Joy's  "Forsaken,"  a  woman  on  her  Joy. 
knees,  with  her  body  and  head  thrown  back  and  clasped 
1)ehind  by  her  hands,  with  her  dead  infant  lying  head  down 
in  her  lap.  The  action  is  excessive  and  the  hair  strange,  but 
there  is  character.  Mr.  McLean's  "  lone "  is  pleasing  in  com- 
position, has  a  pretty  turn  of  head,  and  the  diaperies  are 
well  disposed.  She  Is  seated  and  holding  a  tablet  on  her 
knees.  Miss  Grant's  "  St.  Margaret  and  the  Dragon"  must 
also  be  noticed  as  one  of  the  most  important  among  the  ideal 
works,  as  well  as  an  interesting  and  pleasing  genre  figure,  by 
Lord  Konald  Gower,  of  "  Marie  Antoinette,"  which  does  him  LordB.  Oower. 
great  credit.  Among  others  must  also  be  mentioned  a 
"Cupid  taming  a  Panther,"  by  Mr.  Simonds,  and  Mr.  W. 
Calder  Marshall's  "Tali  Players"  and  "Nausicaa." 

Mr.  Watts,  the  distinguished  painter,  also  tries  his  hand 
at  sculpture,  and  sent  an  ideal  bust  of  "Clytie,"  which  is 
treated  purely  from  a  painter's  point  of  view  ]  great  insist- 
ance  being  made  upon  surface  treatment  of  the  flesh.  This, 
despite  the  painter's  hand,  which  is  everywhere  visible,  is  an 
effort  at  the  grandiose  school  of  Michael  Angelo,  in  form,  but 
though  the  aim  and  intention  are  high,  this  cannot  be  said 
to  be  successful.  The  anatomies  are  very  defective;  the 
shoulders  nre  entirely  different  from  those  of  a  woman,  and 
are  evidently  those  of  a  man,  while  the  bosom,  not  only  in 
its  modeling  and  form,  but  in  its  rough  texture  and  curves, 
is  rather  that  of  an  old  woman,  than  of  a  young  maiden,  like 
Clytie,  in  the  fresh  bloom  of  youth  and  enthusiasm.  The 
heEid  is  turned  back  over  the  right  shoulder  straining  after 
Apollo,  bnt  this  action  is  carried  far  beyond  the  possibility 
of  nature ;  no  head  can  be  turned  so  far  back  without  break- 
ing the  spinal  column,  and  the  consequence  is  that  the  mas- 
toid and  the  trapezium  muscles  are  not  and  cannot  be  prop- 
erly rendered.  The  back,  too,  is  quite  incomprehensible  in 
its  outline  and  anatomy.  These  defects  are  extremely  to  be 
regretted,  for  there  is  a  large  spirit  in  the  intention,  there  is 
a  feeling  for  the  heroic,  and  the  work  is  anything  but  com- 
mon and  petty.  It  is  not  by  sudden  excursions  out  of  paint- 
ing that  the  successes  of  sculpture  are  to  be  achieved.    Each 
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PortraU-ntaiuet. 
O'Epinay. 


art  has  its  own  peculiar  difficulties,  and  continuous,  patient 
study  and  practice  can  alone  give  excellence  in  either.  The 
aSter  S^^Mtoti  sculptor^s  painting  always  has  the  quality  of  his  i)eculiar  art, 
w-scTiiptor.  and  the  painter's  sculpture  has  always  the  character  of  paint- 
ing. The  modes  of  thought,  the  ideas  of  composition,  are 
different  in  the  two  arts,  and  although  it  is  undoubtedly  a 
great  benefit  to  an  artist  in  either  branch  to  make  attempts 
in  the  other,  and  thus  enlarge  his  experience  and  knowledge, 
the  painter  very  rarely  produces  a  good  work  of  sculpture, 
the  sculptor  very  rarely  a  good  work  in  painting. 

Mr.  D'Epinay  sent  three  portrait  busts,  '*Her  Eoyal 
Highness,  the  Princess  of  Wales,"  "Miss  Florence  Hamil- 
ton," and  "Madame  D'Epinay,"  which  are  of  the  French 
school,  and  one  knew  not  why  they  appeared  in  this  section, 
except  on  account  of  the  persons  represented.  The  portrait  of 
"the  Princess  of  Wales"  is  rather  a  half-length  than  a  bust, 
adorned  with  heavy  draperies  which  shroud  the  pedestal,  and 
is  carefully  and  elaborately  finished.    Most  of  "Madame 
D'Epinay  "  is  colored,  both  dress  and  head,  in  imitation  of  life, 
and  is  treated  from  a  picturesque  point  of  view,  as  is  also  the 
portrait  of"  Miss  Florence  Hamilton,"  who  is  represented  in  a 
broad-brimmed  hat  and  ostrich  feather.  Mr.  Brodie  sent  two 
busts  of  "  Her  Majesty  Queen  Victoria  "  an d  '  the  Right  Hon. 
Count  Gieick- Baroness  Burdett  Coutts;"  Count  Gleichen,  a  portrait  of 
"  Garibaldi,"  and  "  King  Alfred  the  Great,"  which  is  ideal ; 
Adxuns-ActoD.  Mr.  Adams-Actou,  a  bust  of  "Zenobia,"  and  "Lady  Vic- 
Misa Grant     toria  Campbell";  Miss  Grant  two  busts  of  "Sir  Francis 
Joy.  Grant"  and  "  Lady  Augusta  Stanley";  Mr.  A.  Bruce  Joy  a 

bust  of  "  Mr.  Max  MuUer." 


Brodie. 


en. 


UUS8IA. 


Antokolflki. 


BUSSIA. 

We  now  come  to  the  Eussian  sculpture.  There  were  fifty- 
one  works  including  medals,  and  of  these  those  of  the  high- 
est aim  and  importance  are  by  M.  Antokolski.  He  sent 
seven  works.  ^^Ivan  le  Terrible,^  "ie  Christ  devant  le  PeuplCj^ 
^^Pierre  le  Orand'"  (marble  bust),  "Xa  Mart  de  Socrate^^  "2^ 
dernier  Soupir^^  ^'Portrait  de  W.  Stassoffj^^  and  ^^UEnfant 
mort^  {bas-relief  en  marbre),  "Christ  before  the  Peoi>le,"  to 
which  the  post  of  honor  was  given,  represents  Him  draped  in 
a  strait  dress  with  few  folds,  standnig  erect  with  l>oth  feet 
together  and  both  bands  straight  down  at  His  side  and  tied 
closely  there  by  a  cord  round  His  body.  There  is  no  attempt 
at  action.  The  pose  is  almost  raide  in  its  formality.  The 
divine  element  is  scarcely  sought  to  be  rendered,  nor  is 
there  even  loftiness  of  character  and  expression.  It  repre- 
sents simply  a  suffering  man  with  his  hands  tied  to  his  side. 
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AntokolskL 


It  is  of  the  naturalistic  school,  and  this  is  evidently  all  the 
artist  desired^  Of  coarse,  in  such  a  subject,  the  eye  sees 
through  the  mind,  and  the  ver>'. title  of  the  work  is  a  half 
victory.  But  to  own  the  truth,  though  the  work  is  good 
and  careful,  it  lacks  the  higher  qualities  of  the  imagination. 
It  does  not  embody  our  idea  of  Christ  at  such  a  moment,  or 
indeed  at  any  moment,  whatever  He  was  in  fact — whether 
the  divine  Saviour  of  the  world,  or  only  a  lofty  and  spiritual 
man,  it  is  impossible  to  accept  this  as  an  inspired  repre- 
sentation of  Him. 

The  "  Death  of  Socrates,'^  by  the  same  artist,  fails  in  the 
same  way.  The  philosopher  is  stretched  half  out  on  a  great 
ronnd-backed  chair,  his  legs  thrust  out  before  him,  his 
hands  hanging  down.  Were  it  not  for  the  well-known 
features,  it  would  scarcely  be  possible  to  believe  that  this 
was  Socrates.  There  is  neither  grandeur,  nor  dignity,  nor 
power  in  the  figure.  It  might  be  any  half-naked  beggar 
asleep.  !No  matter  what  the  fact  was,  this  does  not  answer 
to  onr  idea  of  Socrates,  and  our  ideas  are  as  much  facts 
and  often  more  real  than  the  actual  facts  out  of  which 
they  sprang.  In  such  a  work  as  this  is,  the  artist  who  fails 
to  answer  the  sympathetic  expectation  of  cultivated  minds 
upon  the  subject,  may  be  said  to  fail  utterly,  no  matter  how 
good  his  work  is,  as  work. 

But  though  these  works  leave  us  quite  cold,  there  is  another 
work  of  M.  Antokolski,  which  ha«  profoundly  touched  us, 
and  that  is  the  bas-relief  of  ^''UEnfant  m(^i;P  This  is  ex- 
quisite in  feeling  and  modeled  with  rare  delicacy  and  refine- 
ment. It  has  a  touch  of  nature  and  sentiment  which  goes 
to  the  heart,  and  it  could  only  have  come  out  of  a  deep  and 
sad  experience. 

M.  Tchijoff  sent  five  works:  a  bust  of  "M.  Gromoff,^  Tchyoir. 
^^Golin-Maillardj^  ^^La  Petite  Foldtre,^  and  "Xa  Le^an  de  Lec- 
ture ^^Le  Paysan  en  BkresseP  The  '^Colin-Maillard^  and  "JDa 
Petite  FolAtre^  are  subjects  scarcely  fit  for  sculpture  however 
well  done.  The  other  two  groups  are  far  superior  in  character 
and  intention,  and  especially  "ie  Paysan  en  Ditresse^^  which 
has  great  simplicity  and  pathos,  and  is  very  well  executed. 
It  represents  a  peasant  seated  with  his  nead  bent  down  and 
leaning  on  his  hand,  while  his  little  son  stands  between  his 
legs  leaning  against  him  with  his  hand  to  his  mouth  in  an 
attitude  of  mute  and  sorrowing  sympathy.  The  expression 
of  both  figures  is  earnest  and  sincere.  There  is  no  affecta- 
tation,  there  is  much  nature. 

Among  other  works  to  be  noted  are  three  groups  of  Rnneborg. 
"Psyche,^  by  M.  Buneberg,  gracefully  cold,  and  character- 
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^^»^^'       less;  some  small  and  clever  groups  of  animals  by  M.  Lan- 

LaDccray.       ceray;  a  series  of  eight  medals  by  M.  AlexeiefP*,  tbree  by 

M.  Steinmann,  and  one  by  M.  Koutscbkine;  and  a  remark- 

Aiexeiefl;        ably  well  executed  mosaic  of  "ia  Mise  an  Tombeau^  SPaprds 

B^k™t^'      fe  tableau  de  C.  Dusi^  from  the  Imperial  Academy  of  the  Fine 

Arts  at  Saint  Petersburg.    M.  Bock  sent  a  "Head  of  a 

Paun'Mn  marble,  and  a  "Minerva  surrounded  by  Children," 

M.  Koukharevski  a  "Martyr  in  Prayer;''  M.  Laveretski  a 

"Head  of  a  Jew;"  M,  Pruszinski  a  "St.  Sebastian;"  M. 

Eigner  two  busts  of  "Juliette"  and  "Washington,"  a  ba^ 

relief;  M.  Stigel  an  ^^ Amour ;^  and  M.  Takkanen  a  "Venus 

and  Cupid;"  and  these  were  all. 

Oaitt/.o.nnature  There  weic  also  iu  a  small  loom,  plared  apart  by  them- 
Dr. L«vittuiix.  selves,  two  very  remaikable  casts  fix)m  life  of  two  nude 

female  figures,  one  lying  on  her  back,  the  other  on  her  belly. 

[Nothing  could  excel  the  perfection  of  these  casts  for  exact- 
Perfection   ofucss  and  absolutc  representation  of  the  model.     Not  a 

ozactacM. 

wrinkle  is  lost.  The  texture  of  the  skin  is  there  exactly  as 
in  life.  The  very  goose-flesh  of  the  shivering  girl  is  given. 
In  fact,  this  is  literal  perfection  as  far  as  simple  reproduc- 
Thedfiipair  oftiou  of  uaturc  gocs.  !No  modeling  could  aspire  to  equal  it 
in  mere  exactness,  no  eye  could  report,  no  hand  could  finish 
with  the  absoluteness  that  is  here  seen.  Every  pains  has 
been  taken  with  colored  windows  and  curtains  to  give  the 
wittiouudlii*™  semblance  of  reality  to  these  forms.    There  one  can  see  the 

result  of  absolute  naturalism  without  ideas,  and  what  is 
the  result t  It  is  curious;  it  is  interesting  from  a  certain 
point  of  view ;  it  is  valuable  as  a  report  of  nature,  but  it  is 
not  art.  It  has  nothing  to  do  with  mind,  with  soul,  with 
emotions  and  feelings  and  thoughts,  and  it  is  not  art.  The 
rudest  sketch  of  a  master,  the  rapidest  outline  with  feeling 
in  it,  the  most  blotted  scribble  of  an  idea  has  an  interest  of 
a  totally  different  kind  and  far  beyond  this.  It  is  empty  ; 
it  is  dead ;  it  is  soulless.  Compared  with  a  true  work  of 
art,  these  casts  are  like  a  dictionary  as  cx)mpared  with  a 
poem.  The  materials,  the  words,  are  all  there.  It  is  only 
the  ideas  which  are  wanting  to  combine  and  give  soul  to 
Lewon  for  copy-  them.    I  think  no  lesson  could  be  given  to  those  whose  faith 

ists  of  nature. 

it  is  that  absolute  copying  of  nature  will  necessarily  result 
in  art,  more  staggering  than  is  given  by  these  two  casta. 
Here,  as  you  look  at  them,  you  cannot  help  feeling  that  the 
perfectest  possible  imitation,  the  most  exact  and  minute 
impucit  repro-r^pi^oduction  of  the  model,  the  perfection  of  mere  material 
duction.  workmanship  alone  and  of  itself  only  rouses  curiosity  and 

awakens  surprise,  but  does  not  enter  even  into  the  outer- 
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most  confines  of  art.     There,  in  that  region  only,  ideas,       ^^bbia. 
thonghte,  feelings  live,  abide,  and  embody  themselves  in 
never-dying  forms. 

GERMANY. 

Germany  exhibited  24  works  of  sculpture,  of  which  8  were  qbbmaky. 
bustR,  7  groups  in  marble  and  bronze,  5  single  figures,  and 
4  statuettes.  Herr  Charles  Begas  sent  two  works,  "  Satyr  c.  Begaa 
and  Bacchus,"  a  groui)  in  marble,  and  a  bust  of  ^'M.  de 
Mar^es.^  Herr  Eeinhold  Begas  had  5  works,  ^'UEnUvement  ^  b«8**- 
des  Sabines^  and  "Mercury  and  Psyche,"  both  groups  in 
marble;  busts  of  "Madame  Hopfen"  and  the  "Artist  Men- 
zel,"  and  "Venus  and  Cupid,"  a  group  in  brouze.  The 
"  Satyr  and  Bacchus"  is  of  the  old  school  and  is  well  treated, 
though  there  is  nothing  special  in  its  conception.  The 
"  Mercury  and  Psyche"  is  heavy  in  its  forms  and  somewhat 
academic  in  its  treatment,  though  it  has  good  qualities. 
The  "Psvche"  is  rather  a  stout  Deutsches  Madchen  than 
the  airy  embodiment  of  the  soul.  The  "Kape  of  the  Sa- 
bines  "  shows  more  vigor  and  spirit,  but  it  is  over-\nolent  in 
action,  angular  in  composition,  and  French  in  its  energy. 
His  bust,  or  rather  half-length,  of  "  Herr  Menzel,"  is  his  best 
work  here.  It  is  bold  and  characteristic  and  well  worked 
out,  and  has  much  individuality  in  the  head  and  the  hands. 

Herr  Wagmiiller's  ^^ Monument  Funebre^^  is  an  interesting  'vvagmiuier. 
work,  well  composed,  well  modeled,  and  with  tender  senti- 
ment and  expression.  It  represents  a  female  figure  seated 
in  a  sarcophagus,  at  the  four  comers  of  which  are  sphinxes. 
She  leans  forward  sideways,  resting  her  left  arm  on  a  tablet, 
and  holding  a  palm  branch  in  the  other,  and  half  caressing 
and  watching  over  a  nude  child  that  is  seated  on  the  sar- 
cophagus under  her  protecting  presence.  His  other  works 
are  three  busts  and  a  group  in  marble  of  a  ^^Jeune  FiUe  et 
En/ant.^ 

Herr  Hildebraud  sent  "Adam,"  a  statue  in  marble,  a   HUdebraud. 
^^Berger  dormantj^  and  an  '^Enfmit  Imvanf"    The  best  of 
these  is  the  ^^Berger  dormanty^  which  is  gentle  and  pure  of 
feeUng,  and,  though  not  imitated  from  Thorwaldsen,  some- 
what recalls  his  treatment  of  similar  subjects. 

Herr  Sussmann-Hellborn's  ^^La  Foisie  Lyrique  et  la  Chan-   Susamaim-HeU. 
son  Fopulaire^  has  a  good  deal  of  merit,  and,  though  alle- 
gorical, is  not  hackneyed.    It  is  inspired  by  a  thorough 
German  spirit,  both  in  form  and  in  conception. 

Among  the  other  statues  must  be  noted  ^^L' Amour  imper- 
tinent j^  by  Herr  J.  Eopf,  "J&e  Satyre  et  Amour ^^  by  Herr   Kopt 
10  p  R 
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Hartzer,  though  the  themes  are  not  new  and  the  treatment 
not  very  original. 

On  the  whole,  there  cannot  be  said  to  be  any  great 
strength  of  purpose  or  peculiar  originality  in  the  German 
sculpture,  though  they  have  this  merit,  that  they  do  not  de- 
scend to  the  trival  in  genre^  and  tlieir  works  are  wrought  in  a 
serious  spirit.  But,  on  the  other  hand,  they  rather  fall  into 
what  is  called  in  France  lepoudfy  by  which  they  mean  ttie 
repetition  of  well-known  forms  of  composition,  motives,  and 
treatment,  and  the  use  of  common-places,  which  lack  dis- 
tinction and  individuality. 


AUBTBIA- 
ITUKOARY. 


Eandmaim. 

Lax. 

BeoU. 


Coetenoble. 
David. 


Schmidgmber. 
Wagnor. 


Tflgner. 


AXJSTBIA-HUNGABTc 

The  Austrian-Hungarian  sculpture  was  chiefly  devoted  to 
portraits,  busts,  and  statues,  and  large  decorative  allegorical 
figures.  There  were  no  less  than  three  different  figures  of 
Victory,  two  by  Herr  C.  Kundmann  and  one  by  Herr  Lax, 
his  pupD,  a  ^Pallas  AthSne^^  and  a  ^^Helios,^  by  Herr  Benk, 
as  well  as  a  large  allegorical  figure  of  ^^.Indvstrie  artistique^^ 
by  Herr  Kundmann,  and  designs  for  statues  of  "Leibnitz,'' 
of  "Pittou  de  Tournefort,"  "  Linnaeus,"  and  "  Buffet,"  by  Herr 
Costenoble,  and  of  "Gessner,"  by  Herr  David,  eleven  fig- 
ures, all  intended  for  the  Eoyal  Museum  of  Vienna.  Besides 
these,  there  were  colossal  statues  of  "Albrecht  Diirer,"  by 
Herr  Schmidgmber,  and  "Michael  Angelo,"  by  Herr  Wag- 
ner, for  the  Palace  of  the  Association  of  Artists  at  Vienna, 
and  a  colossal  statue  of  "Beethoven"  and  a  group  of  bronze 
of  "  Prometheus,"  for  the  monument  to  Beethoven  at  Vienna. 
Certainly  it  must  be  admitted  that  here  is  evidence  of  a 
large  public  spirit,  of  interest  in  the  development  and  pa- 
tronage of  art,  of  a  warm  recognition  by  the  nation  of  her 
great  men,  and  of  a  generous  outlay  of  money  to  which 
the  attention  of  the  American  Government  may  be  dis- 
tinctively called,  as  indicating  the  true  policy  of  a  great 
nation.  Some  of  these  works  show  much  talent  and 
all  are  of  a  serious  character.  Among  the  best  are  the 
statues  of  "Albrecht  Durer,"  "  Michael  Angelo,"  and  the 
"Art  Industry,"  of  Mr.  Kundmann.  The  statue  of  Beet- 
hoven is  a  good  work,  but  a  little  heavy  and  not  very 
well  finished.  This  character  of  heaviness  was  i)erhaps, 
the  general  defect  of  all  the  colossal  works  in  this  sec- 
tion. But  they  were  there  seen  too  low  and  at  a  disad- 
vantage, and  when  placed  at  a  proper  height  and  dis- 
tance will  probably  have  a  lighter  effect.  The  same  defect 
cannot  be  attributed  to  the  statue  of  the  "Emperor  of  Aus- 
tria," by  Herr  Tilgner,  which  goes  to  the  other  extreme  of 
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AuenuA- 

HUNGARY. 


Tilgner. 


heaviness  and  long  legs,  and  produces  anything  but  a 
graceful  or  agreeable  effect.  But  what  can  an  artist  do 
with  such  a  costume?  On  the  other  hand,  Herr  Tilgner  ex- 
hibited some  very  clever  and  characteristic  busts,  among 
which  specially  may  be  noted  those  of  the  artist  "  Herr 
Fiihrich '^  and  of  Herr  "Lobmeyr."  The  "Combat  of  the 
Centaurs  and  Ijapithae,"  on  a  silver  shield,  by  Herr  Tauten-  Tautenhayn. 
hayn,  though  a  little  violent  in  action,  is  exceedingly 
spirited.  So,  also,  are  some  of  the  busts  of  Herr  Beer,  and  Beer. 
particularly  one  by  Herr  A.  K.  F.  in  terra-cotta,  though  it 
is  rather  ostentatiously  careless  in  executiou. 

BELGIUM. 


Belgium  exhibited  59  works,  of  which  25  were  busts  and 
medaUions,  by  M.M.  Brunin,  De  Groot,  De  Vigne,  Elias, 
Fraikin,  Martens,  Pecher,  which  are  chiefly  in  the  same  school 
as  the  French,  and  some  of  which  are  clever.  The  remain- 
der of  the  works  were  chiefly  genre  in  their  character,  and 
among  these  the  most  noteworthy  were  a  "  Woman  and  Child 
of  the  Boman  Campagna,"  by  L.  Samain,  a  ''^Souvenir  de 
Jeune^se^  by  M.  Deseufans,  which  is  a  plaster  model  of  a 
boy  leaning  against  the  trunk  of  a  tree,  with  a  bird  tied  by 
a  string  in  his  hand.  This  is  a  carefiil  study  from  the  life 
and  well  modeled.  The  iustion  is  good  and  the  parts  well 
felt.  "Xe  Lizard^^  by  M.  Bour^,  which  is  a  statue  in  marble 
of  a  boy  lying  on  his  belly  and  playing  with  a  lizard,  is 
also  simple  and  well  modeled,  and  ^^JJExercice^^^  by  M. 
Lanmans.  Among  the  few  works  of  a  higher  aim  of  sub- 
ject are  the  '^Calista  hesitating  between  Christianity  and 
Paganism,"  a  statue  in  bronze,  by  M.  Van  der  Linden; 
"Dap/mwr,"  a  group  in  marble,  by  M.  Catteer,  and  several 
statues  by  M.  de  Vigne,  of  ^^Dominica^^^  ^^Volumniaj^ 
^^PsychSj^  and  ^^NarcisseP  It  cannot  be  said,  however,  that 
in  the  Belgian  sculpture  there  was  anything  eminently  char- 
acteristic and  original  to  distinguish  it  from  other  similar 
work  of  the  same  class,  and  therefore  it  need  not  detain  us 
longer. 


BRLOIUM. 


BrunixL 

De  Groot 

Da  Vigne  «t  al. 


Samain. 
DeeenfuiB. 


Bonr6. 


Lanmans. 

Van  der  Linden. 
Catteer. 
De  Vigne. 


Nor  need  we  delay  longer  with  the  sculptui^  of  other  No  noteworthy 
nations.  The  works  sent  by  them  were  few  in  number  and  other  oations.*'™ 
of  no  si)ecial  excellence  or  character.  The  exhibits  of  Spain, 
Norway,  Sweden,  Portugal,  Switzerland,  and  the  Nether- 
lands require  no  comment ;  and  Greece  is  perhaps  of  all  the 
lowest.  The  sacred  fire  has  utterly  died  upon  her  altars, 
nor  even  in  her  ashes  leaves  a  spark  from  the  glory  of  the 
andent  days. 
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uxiiK)  BTATE8.  UNITED  STATES. 

Nosoniptore.  It  reiuains  to  speak  of  American  sculpture,  and  this  is 
easily  done.  There  was  none.  It  was,  as  I  have  already  said^ 
excluded  from  the  Exposition  by  the  necessities  of  the  case, 
by  the  slow  action  of  the  government,  by  the  inadequacy  of 
means,  and  by  the  impossibility  within  the  limited  time  to 
obtain  either  a  place  or  the  statues  to  fill  it.  All  that  ap- 
peared in  the  American  section  was  comprised  in  two  exceed- 

Statuettes  byiugly  clcvcr  and  spirited  small  statuettes  in  plaster,  by  Mr. 

*^'  Montague  Handley,  representing  "A  Rough  Day  on  the 

Campagna,"  and  "A  Cattle  Driver  on  the  Campagua,^  which 

were  there  merely  by  accident,  and  by  two  or  three  of  Mr. 

Bogers.  Bogcrs's  wcU-kuown  groups,  which  were  huddled  away  on 

the  tops  of  the  cases  in  the  Educational  Department — almost 
out  of  sight.  I  have  already  protested  against  this  omission 
of  all  works  of  sculpture,  and  here  I  again  protest.  It  was 
unfair  to  the  nation,  it  was  unfair  to  the  sculptors.  It  was 
equivalent  to  advertising  to  all  the  world  that  in  sculpture 
we  have  achieved  nothing  of  sufficient  importance  to  be 
exhibited.  This  is  totally  false,  and  those  of  the  world 
who  knew  that  it  is  false  turned  with  surprise  to  ask  the 
reason  for  this  omission.  Could  any  of  us  give  a  satisfac- 
tory answer? 

MUSEUM  OF  THE  TBOCADEBO. 

PBXNCR.  But,  turning  from  all  the  displays  of  modem  sculpture,  if 

Troeadero.     ^©  entered  the  palace  of  the  Trocadero,  we  seemed  as  it  were 

to  pass  into  another  world.   Adequately  to  describe  what  was 

there  to  be  seen  would  be  to  write  the  history  of  art  from 

the  early  ages  of  Egypt  to  the  last  week  of  the  past  cen- 

MArveiouearcb- tury.    What  a  woudcrful  exhibition  wa«  here,  for  the  artist, 

tiSn^rtheMhS-for  the  scholar,  for  the  connoisseur  and  amateur,  for  the 

ar^^d  t'^®  ^<»'^- ^gaver,  the  goldsmith,  the  worker  in  metals,  and  poix^lain, 

and  embroideries — ^in  a  word,  for  every  class,  from  the  high  to 
the  low  I    What  opportunities  were  here  given  for  study,  for 
Remaina of tbe improvement,  for  comparison,  for  delight!     Here  were  the 
dgea.  remains  of  the  primitive  ages  of  bronze  and  stone,  of  the 

*  Gre^',       after-products  of  Egypt,  Greece,  Assyria,  Etruria,  and  Gaul, 
mnSSh      and  the  whole  barbarian  world,  where  one  might  study 
^°^*         their  arts,  their  customs,  their  manufactures,  their  develop- 
ment from  the  rudest  to  the  most  refined  epochs.    Here  were 
the  exquisite  terra-cottas  of  Tanagra,  the  opaline  glass,  pic- 
tured vases,  the  varied  bronzes,  the  marble  bas-reliefs  and 
statues,  of  Greece,  Rome,  Etruria;  the  medals  of  all  nations; 
Ancient  art     the  rclics  of  decaying  art  in  the  Christian  and  medisBvaJ 
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world  ^  the  treasures  of  the  Benaisscmoej  with  their  enamels      y^^c^ 
and  plaques,  coffers  and  caskets,  dishes  and  crosses,  and  re-     Troeadero, 
Uqnaries;  their  msyolica,  ceramics,  and  nieUo  work;  their 
tai>e6tries  end  altar  pieces,  and  illuminated  books  and  mis- 
sals ;  their  carven  ivories,  diptycbs,  and  lustrous  plates ;  their   ceramics. 
armor  and  implements  of  war ;  their  helmets,  daggers,  shields.    Tapestries. 
and  breast-plates,  the  torques  and  JUmUe  of  the  Gauls  and    Hissais. 
Huns,  with  the  medals  of  their  kings — ^in  a  word,  the  ar-  o^^""*  "**^  *^™' 
tistic  remains  of  a  score  of  centuries.    As  I  lingered  here, 
day  after  day,  I  could  not  but  sigh,  to  think  how  utterly 
America  is  wanting  in  all  these  ancient  spoils  of  time  and 
art.    How  slight  is  the  national  interest  in  all  such  treas- 
ures.   How,  amid  the  continual  contests  of  party  for  place 
and  power  and  money,  these  finer  fields  of  action  are  left  to  lie 
oDcultivated  and  unconsidered,  with  none,  or  few,  to  give 
them  reverence. 

The  mere  catalogue  of  this  museum  occupies  a  large  vol-    Ancient  oauic 
ame,  and  here  I  can  only  pass  them  by  with  one  hurried  ^®'**^ 
glance.    The  first  room  of  the  Trocadero  was  devoted  to  the 
relics  of  the  earliest  period,  and  of  Gaul  previous  to  the 
Roman  occupation.    The  collection  of  stone  implements  and 
weaix)ns  here  was  very  complete,  and  among  them  were  a 
number  of  Lacustrine  objects  found  in  the  Lake  of  Brienne,    Lacnstrins  ob- 
and  lent  by  Dr.  Gross.    Then  came  the  bronze  and  iron  ob-  ^ 
jects,  with  the  stone  moulds  in  which  some  of  them  were  run, . 
with  helmets,  armor,  and  weapons.    There,  too,  were  the 
skeleton  and  relics  of  an  ancient  soldier  found  in  a  tomb  at 
Gorge  Meillet  (Mame),  with  his  weapons  and  helmet,  and 
his  horses'  bits,  and  a  wheel  of  his  chariot,  and  a  gold  arm- 
let, f^resh  as  when  it  was  first  beaten  out,  clasping  the  bone 
of  the  humerus.    Then  there  were  Polish  antiquities,  with  a   poUsb  antiqui- 
series  of  votos  found  at  Vichy,  and  Gaulish^i^to,  and  golden  ^^^ 
belt,  and  bracelets,  &c. 

Here,  however,  the  interest  was  more  archs&ological  than    Artutic  coiiec- 
artistic    The  second  and  third  rooms  were  devoted  to  art,  '*^°' 


and  here  were  gathered  together  a  series  of  i*elics  of  the 


ancient  as  well  as  of  the  medieeval  world,  and  of  the  Be-   m«^*«^^- 


naissanee^  which  might  well  detain  us  for  many  a  day.    But 

I  only  stop  to  note  here  the  small  terrorootta  figures  found 

at  Tanagra,  of  which  the  collection  is  not  only  very  large, 

bat  the  most  important  and  interesting  which  has  ever  been 

seen  together.    These  are  but  trifles  in  one  sense.    They 

are  the  free  genre  work  of  the  Greeks,  not  aiming  at  finish 

or  completeness,  but  slight  and  sketchy  figures,  adorned 

with  color,  evidently  cheap,  carelessly  executed,  and  often  ^^^^^j^^^^J^J 

mere  squeezes  from  a  mould,  made  for  the  people,  and  rep-  ^' 
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^i^^<^'       resenting  the  life,  costume,  character,  history,  and  religion 

of  the  Greeks,    But  what  life,  what  feeling,  what  dignity, 

what  grace  and  refinement,  are  here  to  be  seen;  whatintel- 

eotuS^^^  *^"ligeDce  and  delicacy  in  the  composition  of  the  draperies; 

what  simplicity  and  naiveU  of  design ;  what  refinement  of 
color!  Here  one  sees  what  it  is  to  be  a  naturally  artistic 
people.  There  is  no  effort,  no  affectation,  no  grimacing,  no 
attitudinizing,  no  over-insistance,  no  over-elaboration.  The 
work  is  fresh,  free,  and  spontaneous,  the  movement  natural, 
the  draperies  beautiful.  Of  course  there  are  great  differ- 
ences of  mere  execution  between  the  different  figures,  but 
the  same  spirit  runs  through  all.  It  is  as  if  modeling  came 
to  them,  as  reading  and  writing  to  Dogberry,  by  nature. 
Here  is  a  school  in  which  modern  sculptors  may  well  take 
a  lesson,  and  catch  an  inspiration  for  grace  and  beauty. 
Not  that  these  works  are  accurate  in  particulars,  or  finished 
in  execution,  for  they  are  not  It  is  not  this  that  gives  them 
their  charm ;  it  is  the  overruling  and  ever-present  something 
which  is  imponderable  and  above  calculation  that  has  spon- 
taneously expressed  itself  in  them,  and  takes  you  with  a 
sweet  and  natural  surprise.  They  were  "  bom  so,''  as  Topsy 
says.  They  are  the  natural  growth  of  a  large  and  graceful 
artistic  nature. 

AECHITEOTUEE. 

Arekiueture.  ^^  ^^^  comc  to  the  architecture,  which  I  shall  treat  in 
a  very  cursory  manner.  Without  illustrative  drawings  it  is 
scarcely  possible,  by  mere  description,  to  convey  to  the 
reader  an  intelligent  impression  or  to  justify  special  criti- 
cism. But  if  this  be  difficult  in  regard  to  painting  and 
sculpture,  it  is  almost  impossible  in  architecture ;  and  thus 
far  I  have  labored  under  great  disadvantages  in  not  being 
able  to  illustrate  by  engravings  at  least  the  chief  works 
which  have  been  noticed.  Besides,  the  field  is  too  large  to 
be  occupied  in  this  rex)ort,  and  it  must  be  left  to  other  and 

abler  hands. 

Eayposition  Buildings. 

^25SS^^  ^^^  main  buildings  of  the  Exposition  were  constructed 
"^id^  baiicUng.  ^iiider  the  direction  of  M.  Kranz  by  M.  Hardy,  architect  of 
the  palaiSy  assisted  by  M.  Duval  and  M.  Dion.  The  criti- 
cisms to  which  they  have  been  exposed  have  been  various; 
and  this  was  to  be  expected,  all  the  more  that  they  con- 
formed to  no  established  school  and  to  no  recognized  style 
or  epoch,  but  aimed  at  combining  many  mixed  styles,  some- 
times successfully  and  sometimes  unfortunately,  and  adap^ 
ing  them  essentially  to  construction  in  iron.    These  iron 
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constractions  are  modem,  and  here  is  a  field  for  novelty,  of  y^t^o»- 
which  the  architects  endeavored  to  avail  themselves.  As 
the  buildings  were  only  temporary,  and  not  intended  to  be 
permanent,  a  free  opportunity  was  offered  to  daring  innova- 
tion and  bold  tentatives  of  effect  such  as  rarely  occurs,  and 
on  all  sides  we  saw  trials  which  sometimes  succeeded  and 
sometimes  failed.  The  i^estriction  of  time  must  be  taken  also 
into  consideration  in  judging  of  the  result.  They  were  ne-  Main  BaUcUng. 
cessarily  planned  and  built  rapidly,  and  little  opportunity 
was  afforded  for  reconsideration  and  study.  As  far  as  the 
interior  plan  is  concerned,  it  was  excellent — simple,  clear, 
and  admirably  adapted  to  its  purpose,  and  this,  after  all,  was 
the  matter  of  prime  importance. 

Independent  of  the  main  building,  and  differing  from  itp^JaBcS^ff  **^ 
in  design  and  construction,  the  municipality  of  Paris  erected 
for  itself  a  special  pavilion.  This  was  intrusted  to  M.  Bou- 
vard  as  architect.  Iron  in  this  building  was  largely  em- 
ployed, but  subordinated  to  the  uses  of  construction,  so  that 
it  did  not  make  a  leading  feature  of  the  architectural  effect 
On  the  whole  the  result  was  good  and  in  many  points  orig- 
inal. There  were  six  large  doors,  surrounded  by  frames  of 
iron  which  were  ornamented  with  enameled  tiles,  and  on 
either  side  were  deep  panels  decorated  with  large  designs  in 
the  same  material.  A  great  deal  of  color  was  used,  and  the 
objection  was  that  it  was  not  harmonious  in  combination  and 
was  too  crude  in  tints.  But  though  this  polychrome  treat- 
ment cannot,  in  this  instance,  be  considered  as  quite  satis- 
factory, it  clearly  shows,  with  happy  combinations,  what 
admirable  effects  might  be  produced.  The  interior  disposi- 
tion was  very  simple  and  good.  This  building  is  to  remain, 
and  to  be  transformed  into  a  municipal  gymnasium. 

The  palace  of  the  Trocadero  is  also  to  be  permanent.  This  Trocftdero. 
was  designed  by  M.M.  Davioud  and  Boardais,  and  is  in- 
tended for  a  permanent  exhibition  of  retrospective  art.  It 
is  a  mixture  of  many  styles — Greek,  Eoman,  Byzantine, 
Arabian,  and  Renaissmvoe — and  yet  it  has  a  character  as  a 
whole  differing  from  all,  and  is  essentially  modern,  and  the 
effort  of  the  architects  has  been  to  construct  a  building 
adapted  to  the  purposes  for  which  it  is  intended,  and  not 
merely  an  exterior  elevation  which,  though  admirable  in 
itself,  has  no  proper  relation  to  the  interior  or  to  its  use  as  a 
building.  In  this  they  have  struck  the  right  note.  It  is  use 
that  is  the  corner-stone  of  architecture,  and  ornament  should 
be  subordinated  to  and  superpo.<ed  on  lines  of  construction. 
One  of  the  great  faults  of  modern  architecture  is  that  to  or- 
nament an  independent  significance  is  too  often  given,  con- 
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"^<^'-  tradictory  to  construction,  and  the  exterior  bears  no  proper 
relation  to  the  special  purpose  of  the  building.  When  one 
sees  a  Greek  temple  constructed  for  a  bank,  or  a  dimly- 
lighted  Gothic  structure  for  a  hotel  or  modem  house,  one 
may  be  sure  that  somebody  has  blundered.  MM.  Davioud 
and  Bourdais  have  not  fallen  at  least  into  such  an  error. 
The  interior  has  not  been  sacrificed  to  mere  architectural 
effect  from  without.  The  dif&culties  of  their  programme 
were  great,  but  on  the  whole  they  may  be  said  to  have  been 
fairly  surmounted. 
^     In  the  center  is  a  vast  hall,  50  meters  in  diameter,  and 

Masio  Hall  of  '  ' 

the  Trocadero.  intended  for  music,  capable  of  holding  6,000  persons,  sur- 
rounded by  two  stories  of  piered  porticos  and  windows,  the 
outer  curves  of  which  are  developed  on  thefa^fode.  This  is 
flanked  on  either  side  by  two  pavilions  with  gilded  cupolas 
and  two  long  curved  lateral  galleries  spreading  out  like  arms 
and  adorned  with  porticos  with  columns,  under  which  the 
visitor  can  walk  and  overlook  the  panorama  of  Paris.  On 
either  side  the  central  rotunda  is  a  lofty  tower,  rising  over 
260  feet  in  height,  and  the  central  hall  is  crowned  with  a  lan- 
tern, on  the  top  of  which  is  a  gilt  figure  of  ^'  Fame,"  by  M. 
Mercife.  The  chief  defects  which  have  been  found  with  this 
building  is  that  the  fa9ade  is  uncertain,  the  cage  of  the  eon- 
cert  hall  nude,  the  hall  itself  defective  in  acoustic  qualities, 
and  the  two  great  towers  both  too  high  for  the  main  part  of 
the  building,  and  too  narrow,  and  the  lantern  by  which  tbe 
rotunda  is  crowned  is  poor  and  inef[:ective.  It  must  also 
be  confessed  that  these  constant  curves  diminish  the  dignity 
and  grandeur  of  the  structure. 

La  Bus  des  Nations. 

street  nfNaHant.  A  great  feature  of  the  Exposition  was  to  be  found  in  the 
so-called  Rue  des  N^ations^  where,  on  one  of  the  main  avenues 
traversing  the  zones  allotted  to  the  products  of  various 
nations,  each  jiation  erected  a  characteristic  building  and 
fagade  illustrative  of  its  architecture.  The  first  in  impor- 
Beiginm.  taucc,  and  decidedly  the  best  of  all,  was  that  of  Belgium. 
This  was  really  an  imposing  building,  constructed  in  solid 
materials,  and  in  the  finest  stone  and  marbles  of  the  country. 
In  style,  it  was  of  the  latter  part  of  the  XVIth  centur>^,  of 
which  the  most  perfect  example  is  to  be  found  in  the  Hotel  de 
Villey  at  Antwerp,  but  it  was  not  a  simple  reproduction  of 
that,  or  of  any  other  actual  building,  but  a  fresh  composition 
in  that  style.  A  great  gate  formed  the  center  of  this  fagade^ 
above  which  rose  a  rich  pignon  with  pyramidal  superposi- 
tions.   On  the  keystone  of  the  main  arch  were  carved  the 
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armorial  bearings  of  the  provinces, and  above,  two  Belgian BuedetKaUon$, 
lions  supported  the  royal  shield;  on  one  side  was  a  salon 
with  a  covered  balcony,  on  the  other  a  belfry  terminating 
in  an  octagonal  lantern.  All  this  was  worked  ont  with  col- 
ore<l  marbles,  and  stone,  and  brick,  and  bronze,  with  snow- 
like colunms,  so  as  to  be  very  effective. 

England  did  not  confine  herself  to  one  great  bnilding,  England. 
but  erected  several  in  different  styles.  One  of  these  was 
the  pavilion  of  the  Prince  of  Wales  in  the  Elizabethan  order, 
constructed  in  brick  and  terra  cotta,  with  imitation  stone- 
work and  faience  applications,  which  had  nothing  special  to 
recommend  it  as  characteristic  or  original.  Besides  this 
there  were  three  houses — one  designed  by  Mr.  Korman 
Shaw,  one  by  Mr.  Gilbert  E.  Redgrave,  and  one  by  Messrs. 
Collinson  &  Locke,  all  of  them  interesting  specimens  of  early 
English  houses.  Especially  simple  and  pleasing  was  the  last 
mentioned.  It  was  a  cottage  constructed  of  beams  of  wood 
with  intervals  of  rough-cast  plaster  painted  white,  roofed 
with  red  tiles,  with  a  jutting  porch  supporting  a  bay  window, 
and  pierced  with  low,  broad  windows  with  diamonded  panes. 
The  interior  was  quite  as  attractive  as  the  exterior.  The  cot- 
tage by  Mr.  Redgrave  was  more  elaborate,  with  carved  beams 
and  rosetted  woodwork  under  which  the  plaster  shows,  one 
high  peaked  central  roof,  flanked  by  two  smaller  ones,  and 
low  rows  of  continuous  congregated  windows.  Messrs. 
Doulton  &  Co.  also  exhibited  a  square  building,  two  stories 
high,  constructed  in  brick,  with  columns,  friezes,  cornices, 
etc.,  in  colored  terra  cotta,  and  adorned  with  enameled  tiles, 
which  deserves  to  be  noted. 

Sweden  and  !Norway  were  both  represented  by  construe-  Sweden  and 
tions  in  wood,  which  were  national,  characteristic,  and 
striking.  They  were  rustic  houses  of  ancient  style,  massive 
in  charaeter,  with  broad  projecting  eaves  and  narrow  win- 
dows to  protect  them  from  the  snow  and  icy  gales  of  winter, 
a  covered  gallery,  and  a  clock  beneath  it,  and  heavy  hewn 
posts.  The  architect  was  M.  Thrap  Meyer,  of  Christiania. 
Of  the  two  houses,  preference  may  be  given  to  that  of  Nor- 
way, but  both  were  interesting. 

After  these  came  the  Loggia  of  Italy,  in  which  the  archi-  itaiy. 
tect  cannot  be  said  to  have  been  happily  inspired.  With  all 
the  noble  loggie  of  Ifcily  before  him,  it  is  difficult  to  see  how 
he  could  have  gone  so  astray.  This  loggia  is  divided  into 
five  arches,  the  central  one  of  which,  rising  higher  than  the 
others,  breaks  the  line  of  cornice,  disturbs  the  seriousness  of 
the  effect,  and  rounds  itself  into  a  cylindrical  cupola.  These 
arches  are  supported  by  columns  of  imitation  cipolUno,    The 
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Rue  dM  Nationt.  entablement  is  ornamented  with  poor  mosaic  and  terra-eotta^ 
and  imitation  marbles,  out  of  harmony  in  color  and  preten- 
tious in  effect.  The  whole  design  indicates  the  same  rest- 
lessness and  want  of  seriousness  which  is  seen  in  their  sculp- 
ture.    Yoila  des  nouveautA. 

Japan.  Japan  came  next,  and  here  we  had  something  peculiar 

and  original,  and  striking  for  its  bold  primitiveness  of  char- 
acter. Two  great  beams  of  natural  wood  and  traverses  sup- 
port and  cover  a  great  door ;  the  ends  are  finished  and  pro- 
tected against  the  assaults  of  the  weather  by  capsules  of 
green  bronze.  On  the  right  and  left,  in  a  frame-work  of  wood, 
were  two  great  colored  maps,  one  of  Tokio,  and  the  other 
of  Japan,  and  on  either  side  the  door  was  a  fountain  of 
ornamented  work  surrounded  by  bamboo,  and  picturesque 
inscriptions  in  Japanese  served  as  ornaments  to  the  whole, 
somewhat  after  the  manner  of  the  Arabian  architecture. 

ChioA.  The  Chinese  facade  was  insignificant  and  bizarre.    The 

walls  were  covered  with  lozenges  and  octagons  of  a  gray 
slate  color  on  a  ground  of  green,  crowned  with  a  double  frieze 
of  angles.  The  door  was  of  a  bright  vermilion,  and  above 
it  was  a  shield  defended  by  grinning  dragons,  and  groups 
of  diminutive  warriors  were  figured  on  the  wall  with  sabi^es 
and  lances. 

Spain.  Spain  came  next,  and  erected  a  fagade  in  the  Moorish 

style,  consisting  of  a  central  pavilion  with  lateral  walls 
ending  on  either  side  in  smaller  pavilions.  The  central 
pa\ilion  is  copied  from  that  of  the  Palace  of  Alhainar  at 
Grenada,  decorated  with  details  from  the  principal  ancient 
monuments  at  Cordova,  Grenada,  and  Seville,  with  painting 
and  gilding  and  faiences  and  enamels.  The  two  pavilions 
at  each  extremity  were  more  sober  in  style,  and  ornamented 
also  with  selected  details.  There  was  too  much  decoration, 
and  the  eye  was  fatigued  by  the  want  of  any  repose  of  sim- 
I>le  surfaces  to  give  it  relief. 

Austria  -  Hun-  Ncxt  camc  Hungary  and  Austria  (Germany  was  not  repre- 
sen  ted).  This /a(?«<76*  was  a  succession  of  arcades  supported 
by  coupled  columns  of  the  Doric  order,  and  on  the  tympanl 
and  friezes  were  graffiti  designs  after  the  manner  of  the  late 
Munich  school,  consisting  of  griffins,  garlands,  vases,  coi- 
nucopiae,  cartouches,  inscriptions,  candelabrae,  etc.  Below 
on  the  bases  were  diamonded  and  pointed  bosses. 

Russia.  rjijj^  Eussiau,  which  was  next  in  order,  was  of  an  entirely 

opposite  character.  The  Austrian  was  composite,  and  in 
measure  a  reminiscence  of  exirly  Italian,  but  the  Eussian 
was  national,  affected  rudeness  and  massiveness,  and  took 
the  theme  of  her  fagade  from  old  Eussian  edifices,  and  par- 
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tieularly  from  the  palace  of  Eolonera  near  Moscow,  the  bui;h  ^^detyattont. 
place  of  Peter  the  Great  There  were  three  great  pavilions 
with  picturesque  roofe,  connected  together  by  a  covered  gal- 
lery on  one  side,  and  an  exterior  staircase  on  the  other. 
The  heavy  woodwork  was  carved  and  decorated,  and  the 
friezes,  cornices,  and  window  frames  were  cut  into  various 
ornamental  forms  The  whole  was  impressive  and  had  a 
barbaric  character  which  was  not  without  its  charm. 

If  irom  the  Swiss  Confederation  one  might  have  expected 
a  chalet  as  being  especially  characteristic,  he  would  have 
been  entirely  disappointed.  Instead  of  this,  we  had  a  mas- 
sive construction  of  quite  a  different  style  and  character. 
Above  a  great  arch  was  a  balustrade,  forming  a  terrace  sur- 
mounted by  a  convex  roof,  out  of  character  with  the  rest  of 
the  edifice.  Above  this  rose  a  peaked  belfry,  and  under 
the  open  arch  were  two  figures  of  Burgundians  on  either 
side  the  bell,  who  struck  on  it  the  hours.  Bight  and  left  of 
the  main  door  were  large  shields  with  the  arms  of  the  Confed- 
eration in  colors,  supported  by  purely  heraldic  lions,  while 
the  Meze  under  the  roof  on  the  lateral  parts  were  adorned 
with  a  series  of  cantonal  escutcheons  painted  in  color.  It 
cannot  be  said  on  the  whole  that  this  wa«  a  harmonious 
structure  or  particularly  happy  in  its  conception. 

Oreece  was  particularly  unfortunate.  It  was  represented 
by  an  asdiculum  without  grace,  grandeur,  or  proportion,  with 
enormous  Boman  modillonSj  and  crude  efi'ects  o£  polychromie. 

Denmark  had  a  modest  Ja^ade  in  the  style  of  the  Belgi0.n    Denmark. 
Renaissance^  but  with  no  specialty  of  national  character. 

Portugal  reproduced  in  her  fagade  the  Cloister  of  Belem    PortugaJ. 
near  Lisbon.    In  architecture  it  was  a  curious  mixture  of 
many  styles.    Oothic  and  Renaissance^  Moorish  and  Boman, 
with  flat  round  arches,  slender  twisted  columns,  heavy  pilas- 
ters, Gothic  statuettes,  and  Arabian  and  Boman  ornaments. 

The  States  of  South  and  Central  America  had  a  structure 
in  the  style  imported  from  Spain  in  the  sixteenth  century, 
and  modified  so  as  to  adapt  it  to  the  climate  and  the  cus- 
toms of  the  i^eople.  It  was  taken  chiefly  from  a  palace  at 
Lima,  called  La  Casa  Marques  de  Torre  Tagle,  with  an  in- 
closed balcony,  studded  with  windows  and  overhanging  a 
triple-arched  portico.  The  upper  part  of  the  balcony  was 
ornamented  with  the  shields  of  each  of  the  South  Ameri- 
can republics. 

Morocco,  Tunis,  Siam,  and  Persia  erected  small  lodges  ofajJSTp^'u™^ 
no  imx)ortance  and  scarcely  demanding  notice. 

Holland  distinguished  herself  by  a  structure  in  brick  and   Hoiumd. 
stone  of  good  taste  and  moderated  ornament,  which  favora- 
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RuedstNaHont.  biy  compaFed  with  that  of  Belgium  and  had  more  restraint 
and  distinction  of  style. 

I  prefer  to  say  nothing  about  the  /tifode  of  the  United 
States  on  my  own  account,  but  will  merely  cite  the  judg- 
ment of  two  or  three  of  the  ablest  critics: 

^'  La  facade  des  £tats  IJnis,''  says  M.  Charles  Blanc,  '^est 
sans  caract^re  et  ne  manifeste  pas  m^me  un  s6ui>9on  d'art>. 
Quelque  chose  de  sauvage  perce  encore  a  travers  cette 
architecture,  parfaitement  convenable  d'ailleurs  pour  un  caf(§ 
de  New.  York,  Philadelphie,  ou  de  Chicago."  Mons.  Paul 
Sedille,  after  commenting  on  the  structures  of  Oreat  Britain, 
Rays  of  them:  ^'Quelle  contraste  avec  le  Pavilion  des  fitats 
Unis  I  Qu'est  il  f  line  gare — un  ^tablissement  de  bains — 
un  poste  de  police  f  Cela  est  difficile  dk  dire.  D'ailleurs  cette 
constmctiou,  encore  en  bois,  ne  pretend  pas  aux  formes  so- 
ndes et  durables  du  monument  EUe  semble  plutdt  offirir 
un  ^chantillon  de  des  carcasses  de  bois  faciles  a  d^mont^r  et 
4  transporter,  destinies  k  la  creation  instantan^e  de  quelque 
ville  nouvelle  sur  le  bord  d'un  lac  encore  inconnu,  Ce  n'est 
pas  m^me  de  la  charpente,  c'est  plutdt  une  boite  en  meuui- 
^rie,  n'expriment  qu'  un  seul  d^sir,  faire  vite  et  encono- 
miquemeiit." 

The  responsibility  of  this  is  not,  however,  to  be  thrown 
solely  ou  the  shoulders  of  the  architect,  nor  indeed  upon 
any  of  the  commissioners.  There  was  neither  time  nor 
money  to  enable  us  to  erect  a  proper  structure,  conformable 
to  the  wealth  or  the  dignity  of  our  country,  and  the  conse- 
quence was  precisely  what  M.  Sedille  says,  that  the  com- 
missioner-general and  hit)  subordinates  were  forced  to  have 
but  one  aim — ^to  build  cheaply  and  rapidly;  to  save  time  and 
money  at  any  risk.  We  did  save  money ;  we  did  save  time; 
but  we  lost  credit.  We  went  to  a  great  international  recep- 
tion in  our  shirt-sleeves. 

On  the  whole  the  effect  of  the  Rue  des  Natiana  was  very 
picturesque  and  varied,  and  it  was  thronged  by  a  constant 
crowd.  The  idea  of  this  street  was  Mr.  Berger's,  and  we 
congratulate  him  on  its  happiness  and  on  the  success  with 
which  it  was  carried  out 

Architectural  Designs. 

FRANCE. 

^"^^^^  ^     ^^  ^^  pavilion  of  the  Ville  de  Paris  were  exhibited  in 
y^^^j^       drawing  and  in  models  a  number  of  buildings  lately  erected 
or  still  to  be  erected,  the  models  of  which  were  carefully  exe- 
cuted in  plaster  of  Paris.    It  is  quite  impossible  to  review 
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all  tbette,  but  among  the  best  in  style  and  design  may  be       y^^cx- 
mentioned  the  BiblioUque  de  VJ^cole  de  Droitj  by  M.  L. 
Heureux,  architect,  and  M.  Oheville,  sculptor.    The  Col-   Heureux. 
Uge  Bollinj  by  M.  Eogcr,  and  some  of  the  Mairiesy  which    chevuie, 
are  well  designed  and  eflfective,  specially  those  of  the   Kogerrtoi. 
eleventh  and  twelfth  arrondissements,  the  former  by  M. 
H^nard  and  the  latter  by  M.  Oancol.    One  room  in  the 
main  building  was  devoted  to  restorations  from  the  antique 
by  the  French  students  at  Rome,  all  well  done.    Among    Beatoration 
them  we  may  specially  note  the  restoration  of  the  "Tomb    ™    ^^      ' 
of  Mausolus,"  by  Louis  Bernier,  which  is  harmonious  and   Bemier. 
eflfective,  and  closely  conforms  to  the  description  of  this   Leoierc. 
splendid  mausoleum  by  Pliny;  "The  Baths  of  Titus,'^  by   Oerhardt. 
M.  Leclerc;  the  "Palestra  Palatina"  and  "Temple  of  the   Nogaet. 
Sun,''  by  M.  Gerhardt ;  the  "  Forum  of  Augustus,''  by  M.    Goactet. 
Noguet;  the  "Forum  of  Trajan,"  by  M.  Ouadet,  and  the   Btoard. 
"  Villa  Madama,"  by  M.  B6nard. 

There  were  also  a  great  number  of  restorations  of  ancient,  th?SedI»v2aiid 
mediaeval,  and  Renaissance  buildings  and  historical  monu-  i^!^iSfail!Ddm^- 
ments  in  the  French  department  of  architecture,  such  as  the  umonta. 
restoration  of  ^^Mont  St.  Michel,''^  by  M.  Corroyer,  and  the   Corroyer. 
^^  Chateau  de  Pau^^  by  M.  LafoUye,  and  many  of  the  old  ab-    Lafoiiye. 
beys,  cloisters,  churches,  fortifications,  castles,  tombs,  hos- 
pices, amphitheatres — ^all  exceedingly  interesting,  and  under 
the  special  charge  of  the  Commission  des  Monuments  Histo- 
rique.    Besides  these  were  a  considerable  variety  of  plans 
for  new  buildings  of  every  kind,  with  their  decorations  and 
details,  which  would  merit  attention,  but  as  there  were 
nearly  400  different  works,  it  will  at  once  be  seen  that  it  is 
impossible  here  to  do  more  than  simply  to  refer  to  them  en 
massej  without  even  attempting  to  particularize. 

ENGLAND. 

England  also  sent  a  considerable  number  of  architectu-  gwoLAMP. 
ral  designs,  chiefly  of  buildings  lately  erected.  In  most  of 
these  designs  good  taste  and  knowledge  of  styles  and  de- 
tails was  shown.  The  chief  fault  to  be  found  with  them  is 
quite  apart  from  their  mere  architectural  merit,  and  it  is 
that  English  architects  do  not  ordinarily  take  into  consid- 
eration the  dull  character  of  their  climate,  and  rather  afi'ect 
styles  which  would  be  better  fitted  for  a  bright  and  sunny 
atmosphere.  As  a  rule  the  windows  are  small  and  the 
ornamentation  massive  and  inclined  to  be  heavy,  and  the 
facades  crowded.  Among  these  designs  are  to  be  noted 
specially  those  by  Mr.  Gharles  Barry  of  "Alleyn's  College,"  c.  Bany. 
at  Dulwich,  exterior  and  interior.    This  building,  which  is  in 
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BsrorjiND. 


B.  M.  Barry. 


Shaw. 
Stre6t 


red  brick,  is  liandsome  and  effective.  '*  Stevenstoiie  House,^ 
by  the  same  architect,  seems  in  the  drawing  a  little  heavy 
and  overweighted  by  the  npper  part.  Mr.  E.  M.  Barry  sent 
some  restorations  and  additions  to  "Crewe  Hall,"  also  of 
red  brick,  well-windowed,  sunnounted  by  a  balustrade,  and 
plans  for  the  "New  National  Galler^^,''  which  is  in  the  old, 
well-known  style  of  a  central  mass  with  dome  and  lateral 
wings.  The  interior  is  handsome  in  itself,  but,  as  far  as  one 
can  judge  from  the  drawings,  the  artist  seems  to  have  thought 
of  everything  rather  than  the  purpose  and  object  of  the 
building,  which  is  to  exhibit  pictures  and  statues,  and  to 
which  it  seems  little  adapted.  Mr.  Norman  Shaw  sent  draw- 
ings of  "Pierrepoint,"  which  is  a  good  specimen  of  old  Eng- 
lish with  gables.  Mr.  Street  sent  several  drawings,  among 
which  is  particularly  to  be  noticed  the  bird's-eye  view  of  the 
"  New  Palace  of  Justice,''  London,  which  is  admirable.  Mr. 
Wyatt  sent  drawings  of  a  house  in  Park  Lane  in  red  brick, 
which  is  spirited,  and  of  the  "  New  Exchange  "  at  Liverpool, 
in  which  there  is  nothing  special  or  new.  Messrs.  George 
Cteorge&Peto.  &  Pcto  scnt  drawings  of  an  "Old  Manor  House"  at  Rous- 
den  with  towers  and  a  sloping  roof,  which  is  simple,  broad 
in  effect,  and  well  designed.  We  must  also  note  some  admi- 
rable drawings  for  the  church  of  "  St.  Augustine's,"  Kilburn, 
London,  by  Mr.  Pearson,*  the  "Exterior  of  a  House"  and 
the  "  Interior  of  a  Church  "  by  Mr.  Plumbe ;  an  "  Entresol " 
by  Mr.  Plumbe,  which  is  very  good;  some  admirable  designs 
by  Mr.  Waterhouse  5  and  a  "  Country  House  "  by  Mr.  Young, 
which  is  pretty  and  varied  in  composition. 


Wyatt. 


PeaiBon. 


Plumbe. 

Waterhoase 
Young. 


ITALY. 


ITALY. 


Italy  sent  a  few  architectural  drawings,  but  they  are  not 
specially  distinguished.  The  most  important  was  the  de- 
sign for  the  facade  of  the  cathedral  at  Florence,  now  in  exe- 
cution. 

AUSTEIA-HimGABY. 


5  AUBTBIA- 
{  HUNOART. 

Schmidt. 


Wann. 


FersteL 


Austria  sent  78  architectural  designs,  some  of  which  are 
important  and  admirable.  "  The  Hotel  de  Ville  at  Vienna," 
by  Herr  Schmidt,  has  much  that  is  original  and  striking,  and 
rich  in  its  open-work  decoration.  The  tower  seems  a  little 
too  narrow  for  the  rest  of  the  building,  but,  worked  out,  it  may 
be  different.  His  design  of  the  "Post  office  at  B&le"  is  also 
out  of  the  common,  and  exhibits  much  talent.  Herr  Wurm's 
project  for  the  "Hotel  de  Ville  at  Hamburg''  is  rich  and 
varied,  and  very  efitective  in  its  perfections  of  light  and 
dark.    Herr  Ferstel  also  sent  some  admirable  designs  for 
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▲U0TBU- 
HUMOABY. 


Hansen. 


a  "  Votive  Ohnrch  at  Vienna,^  the  "  Boyal  Museum  of  Art 

at  Vienna,"  and  the  "  University  at  Vienna."    Herr  Hansen 

some  very  clever  designs  for  the  "!N"ew  Parliament  House," 

the  "Academy  of  the  Fine  Arts,"  the  "New  Exchange,"  all 

at  Vienna,  and  the  "Academy  of  Sciences,"  at  Athens,  the 

last  especially  to  be  noted  for  its  merit.    Herr  Hasenauer's    HMonftuer. 

designs  are  also  worthy  of  much  praise,  and  we  must  also 

note  those  of  Herr  C.  Koning,  Herr  F.  Neumann,  and  Herr   oning. 

A,  Wielemans.    On  the  whole,  these  designs  reflect  great   wioienuuiB. 

credit  upon  the  Vienna  architects.    They  are  not  tame  or 

common,  but  spirited,  clever,  and  at  times  original. 

In  architecture  America  sent  nothing,  and  there  was  little 
to  detain  us  in  the  other  countries. 


ENGRAVINGS. 

There  was  a  very  considerable  number  of  engravings  in 
this  Exposition,  but  we  can  but  give  a  glance  at  them.  The 
art  of  line  engraving  has  of  late  years  counted  but  few  ardent 
disciples,  and  Photography  has  struck  at  it  a  severe  blow. 
But  there  are  still  eminent  engravers  who  cling  to  the  old 
and  classical  style,  and  from  time  to  time  present  admirable 
works  to  the  public. 

FRANCE. 

Among  the  French  may  be  named,  for  instance,  Bertinot, 
Blancbard,  Salmon,  Huot,  Danguin,  Didier,  Waltner,  Jac- 
quet,  and  Gaillard,  who  were  all  represented  here.  Most  of 
the  engravers,  however,  have  of  late  rather  given  them- 
selves to  etching  and  engraving  in  aqua-fortis,  and  some 
of  these  productions  have  shown  great  talent,  and  the  com- 
parative freedom  and  facility  of  this  method  of  engraving 
has  induced  many  painters  to  try  their  hand  at  it,  with 
very  considerable  success,  and  often  with  masterly  effects. 
Among  engravers  and  painters  who  have  devoted  them- 
selves to  this  branch  may  be  specially  mentioned  as  in  the 
front  line  those  of  M.  Jacquemart,  who  sent  a  number  of 
spirited  and  powerful  engravings,  chiefly  from  the  Dutch 
and  Flemish  masters.  M.  Leopold  Fleming  has  abandoned 
the  burin  and  acquired  a  high  reputation  as  an  aqna-fortist. 
He  sent  22  specimens  of  his  art.  Among  others  also  must  be 
specially  noticed  as  distinguished  in  this  art.  Mills,  Bajon, 
Ghauvel,  Boilvin,  Gilbert,  Monzies,  Milius,  and  Greux.  M. 
Bajon  has,  among  other  works,  reproduced  with  spirit  the 
pictures  of  Meissonier,  Brion,  and  Alma-Tadema,  and  par- 
ticularly a  very  clever  portrait  of  Darwin,  which  is  admira- 
bly rendered;  M.  Ghauvel  the  landscapes  of  Diaz,  Gorot, 


Sngravingi. 


FRAKCR. 

Bertinot, 
Blanohard, 
Salmon  feol. 


Jaoqucmart 
Vleming. 


MlllA, 


ChauveL 
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Boilvin. 
Milias. 


GUbert 


Honzi^ 
Conrtry. 


Daubigiiy,  Dupr^.  M.  Boilvin  lias  treated  a  number  of  bis 
own  designs,  representing  the  adventures  of  Pantagruel, 
Oargantua,  and  Panurge.  M.  Milius  has  rendered  with 
spirit  "ie«  Faticonniers  ^  of  Fromentin,  the  ''  Cats  "  of  Lam- 
bert, and  a  painting  of  Goya.  M.  Oilbert  has  in  some  cases 
adopted  another  style,  touching  with  the  burin  after  biting 
with  aqua-fortis,  as  in  the  portrait  of  a  lady  from  Henuer. 
So  also  has  M.  Monzi^s  in  the  portrait  of  "M.  Coquelin" 
after  Vibert.  Mr.  Courtry  sent  13  engravings  from  con- 
temporary painters,  such  as  Troyon  and  Van  Marcke,  Dela- 
croix, Gr^rdme,  Meissonier,  and  Munkacsy.  M.  Monzi^s  had 
engravings  from  Vibert,  Goupil,  Meissonier,  Brion,  and 
Wauters.     Among  other  engravings  in  the  French  section 

LAgaoienuio.  should  also  be  noted  those  by  Laguillermie;  the  ancient 
jj^^^®*-^®-"  Hotel  de  Ville,''  at  Paris,  by  Brunet-Debaines;  four  en- 

KiooUe.  gravings  of  streets  and  buildings,  by  M.  NicoUe;  and  a 

series  of  illustrations  of  '^Manon Lescaut^^  Sterne's  "Senti- 
mental Journey ,''  and  the  "  Voyage  auiour  de  ma  Chambre^^ 

HMouin.        composed  bj'  the  engraver,  M.  H^douin. 

ENGLAND. 


SNOLAKD. 


Herkomer. 
Palmer. 
Haobetli. 
EdwardB. 

Doo. 

Atkinson. 
Heseltine. 
Stoopoole. 


Everahed. 
Faed. 

Haden. 


Bicheton. 


RALT. 


Bartolo. 


England  also  sent  36  engravings  on  wood,  steel,  copper, 
and  aqua  fortis.  Among  these  were  several  by  the  painters 
themselves,  of  their  own  pictures.  M.  Herkomer  sent  two, 
a  souvenir  of  Bembrandt,  and  a  Welsh  Woman ;  Mr.  Palmer 
his  "Early  Ploughman'^  and  "Morning  of  Life'';  Mr.  Mac- 
beth, aqua-lortes  of  three  of  his  pictures;  Mr.  Edwards  two 
pictures  of  "London  from  the  Observatory,"  and  "Black- 
friar's  Bridge";  Mr.  Doo  sent  three  portraits,  one  from  Sir 
Thomas  Lawrence;  Mr.  Atkinson  three  engravings,  two 
from  paintings  by  M.  Millais;  Mr.  Heseltine  some  aqua- 
fortes  ;  Mr.  Stacpoole  sent  three — the  "  Roll  Call"  of  Miss 
Thompson,  "The  Palm  Offering"  by  F.  Goodall,  "Circe and 
the  Companions  of  Ulysses"  by  Mr.  Briton  Rivifere;  Mr. 
Evershed  "/Swr  la  Tamise^^  and  ^^Fointes  Seches^)  Mr.  Faed 
two  portraits  after  Sir  Daniel  Macnee ;  Mr.  Haden  the  "  Pier 
of  Calais,"  after  Turner,  and  "The  Breaking  up  of  the  Aga- 
memnon"; Mr.  Richeton  a  portrait  of  "Richard  Wagner'^ 
and  "William  III"  after  Rembrandt.  Messrs. Dalziel Bros, 
sent  some  proofs  of  engravings  on  wood  from  their  own 
designs  for  "The  Pilgrim's  Progress,"  and  from  Mr.  Bar- 
nard's designs  in  illustration  of  some  of  Dickens'  novels. 

ITALY, 

Italy  sent  13  engravings,  all  of  which  have  merit.  Among 
the  best  we  may  note  five  acqua-fortis  portraits  and  studies 
of  animals  by  Sig.  di Bartolo,  and  "The  Sacred  and  Profaxie 


ITALY. 


BPAIN. 
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Ijovej^  by  Titian,  engraved  with  the  burin.  The  "Daughter 
of  Tintoretto,"  by  Sig.  Pagliano,  and  the  "Arch  of  Titus," 
by  Sig.  Beltraini,  and  the  "Court  of  the  Palazzo  Marino"  at 
Milan,  by  Sig.  L.  Conconi,  and  the  "Remorse"  of  Sig.  Gilli. 
Sig.  Damelehad  a  "Cleopatra"  engraved  with  the  burin, 
and  Sig.  Turletti  a  "Virgin  in  the  Catacombs"  and  the 
"Death  of  Boniface,"  in  aqua-fortis. 

SPAIN. 

Spain  sent  52  engravings  and  chromo-lithographs  and_ 
lithographs;  24  in  aquafortis  were  from  the  frescoes  of  "St. 
Antonio  de  la  Floridas"  (by  Goya),  and  engraved  by  Sig. 
(jalban  y  Candela ;  Sen.  Eossel  y  Torres  sent  also  20  en- 
gravings in  aqua-fortis,  and  Sen.  Kavarrete  y  Jos  a  por- 
trait by  Goya,  engraved  with  the  burin.  The  remainder  were 
lithographs  and  sketches  for  the  ^'Illustration  Espagnole  et 
Americadne.^ 

AUSTRIA-HUNGARY. 

Austria  sent  18  engravings;  among  which  are  to  be 
specially  noted  five  in  aqua-fortis,  by  Herr  W.  Unger,  after  - 
Etembraudt,  Bubens,  and  Snyders;  four  by  Herr  Sonnen- 
leitner  {en  taille  douce) j  after  Eubens,  Knaus,  and  Defregger ; 
and  eight  by  Herr  Klaus,  after  L'AUemand,  Velasquez,  and 
MUller. 

SWITZERLAND. 

Switzerland  sent  10  engravings,  among  which  are  to  be  switzrrlakd. 
noted  those  by  M*  F.  Weber,  of  the  "Sacred  and  Profane 
Love,"  by  Titian,  a  "Madonna,"  by  Luini,  and  "Amerbach," 
by  Holbein.    M.  Girardet  sent  three  after  M.  Bonheur  and 
M.  Baron. 

BELGItlM. 


AUBTBIA- 
HUNGABT. 


BBLQIUM. 


BU86U. 


Belgium  sent  19,  of  which  particularly  are  to  be  mentioned 
three  by  M.  Biot,  engravings  on  steel,  representing  the 
"Triumph  of  Galatea,"  and  portraits  of  "M.  Sanford"  and 
of  "the  Emperor  of  Austria,"  and  three  engravings  on  wood 
by  M.  Pannemaker. 

RUSSIA. 

Russia  sent  26,  of  which  ten  were  in  aqua-fortis,  by  M. 
Sehichkine.    M.  Bedlich  sent  an  engraving  on  copper,  after  ~ 
a  picture  by  Meteiko,  representing  Pierre  Skarga  preaching 
before  Sigismond  III,  for  which  he  received  the  medal  of 
honor. 

UNITED  STATES. 

America  sent  12  etchings  and  engravings  on  wood,  of  ukttkd  statbs. 
which  six  by  Mr.  Henry  Marsh,  two  by  Mr.  J.  A.  Mitchell, 
11  PR 
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uKiTED  STATUS.  0116  \)j  Mf.  Frcd.  Mollcr  arc  specially  to  be  noted.  In  wood- 
engraving  America  distinguishes  herself,  and  we  cannot 
refrain,  in  passing,  from  referring  to  the  admirable  speci- 
j^ribner'sMag-  mcns  to  be  sccn  lately  in  "  Scribner's^  and  '*  Harpei'^s  Maga- 
Harpor'aMiiga-  zincs,"  ill  which  not  Only  the  design  is  at  times  to  be  highly 
commended  but  also  the  engraving.  It  is  greatly  to  be  re- 
gretted that  in  this  branch  we  were  not  more  largely  repre- 
sented in  the  Exposition. 

Repous84e  ChasingB. 

Repoustse.  In  engraving,  laminated  metals,  repovss^e  work,  niello, 
TilDmy  &  Co.  and  chasiug,  Messrs.  Tiffany  &  Co.  eminently  distinguished 
themselves,  and  for  the  admirable  work  they  displayed 
justly  received  one  of  the  three  grandes  medailles.  Not  only 
for  mere  workmanship  are  they  to  be  highly  commended, 
but  also  for  the  good  taste  displayed  in  the  designs,  many 
of  which  were  as  beautiful  in  form  and  outline  as  in  the  re- 
fined delicacy  of  their  execution.  The  copies  of  the  gold 
ornaments  of  the  Oesnola  collection  were  wonderful  speci- 
mens of  elaborate  and  almost  deceptive  imitation  of  the 
antique  originals,  even  to  their  defects  and  imperfections, 
while  the  cups,  vases,  bowls,  pictures  they  exhibited  might 
challenge  comparison  with  the  best  work  of  Europe  or 

Japan. 

Medals, 

^^^^- In  medals,  America  is  i)eculiarly  weak,  if  one  may  judge 

from  the  national  coins,  which  are  inferior  to  the  coins  of 
almost  every  other  country,  not  only  in  the  tastefulness 
of  the  design,  but  in  the  quality  of  the  workmanship.  So 
far  from  improving,  the  later  coinage,  as  far  as  design  and 
die-work  goes,  are  even  worse  than  those  of  an  early  day. 
They  are,  in  a  word,  for  the  most  part,  vulgar.  While  in 
the  fine  engraving  of  bank-notes  we  have  risen  to  excellence, 
pif™*^f?*^"wTth^^  ^^^  coins  we  have  scarcely  achieved  respectability.  On 
French  and  En-  the  Contrary,  the  medals  here  exhibited  by  France  and  En- 
gland are  admirable,  and  the  late  coinage  of  England  is 
specially  to  be  commended.  Nothing  in  any  coinage  can 
Greek  coina.  comparc  to  the  bcst  antique  coins  of  Greece,  at  least  so  far 
as  beauty  of  design  in  their  ideal  heads ;  but  in  workman- 
ship the  coinage  and  medals  of  Europe,  and  especially  of 
France  and  England,  have  been  carried  to  a  high  point  of 
excellence.  Among  the  medals  and  coins  to  be  noted  are 
those  executed  by  Messrs.  Dubois,  Merley,  Degeorge,  Lar 
grange,  Dupuis,  Oudin^,  Ponscarme,  and  Chaplain. 
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NATIONAL  AET  EDUCATION. 

I  have  already  occupied  too  much  space  and  must  hurry 
to  a  conclusion.  But  before  doing  so  a  few  statistics  seem 
to  be  demanded,  in  regard  to  the  national  encouragement 
of  the  fine  arts  in  Europe.  There  is  scarcely  a  country, 
however  small,  that  has  not  national  museums  and  acade- 
mies devoted  to  the  fine  arts,  to  which  an  annual  sum,  and 
often  a  very  considerable  one,  is  inscribed  in  the  budget,  and 
that  does  not  seek  in  various  ways  to  honor  and  encourage 
art  and  artists.  As  a  nation  we  may  be  almost  said  to  stand 
alone  in  our  r^ection  of  their  claims.  Not  only  painting, 
sculpture,  and  architecture  are  under  supervision  in  Eng- 
land and  on  the  Continent,  but  music  has  also  its  claims 
and  its  appropriations  of  no  inconsiderable  sums. 

ENGLAND. 

Beginning  with  England,  the  sum  inscribed  in  the  budget 
for  1878,  for  education,  science,  and  art,  was  £3,847,390, 
which  included  the  following : 

Ut.  For  the  department  of  science  and  art £307, 414 

For  the  pnrchase  of  works  of  art £6, 000 

For  the  reproduction  of  works  of  art 1, 500 

Making  photographs,  and  engravings  in  aqua- 

fortia 750 

Parchaee  of  oil  pictures  and  aquarelles 1, 000 

Exchange  of  reproductions 200 

Library  of  arts 2,000 

Purchase  for  museum,  Jermyn  street 500 

Museum,  Edinburgh ^ 2, 500 

Museum,  Dublin 1, 000 

ad.  The  British  Museum 112,990 

For  the  purchase  of  manuscripts 2,500 

For  the  purchase  of  oriental  antiquities 250 

Excavations  in  Assyria 2, 000 

Purchase  of  natioual  antiquities,  objects  of  art  of 

the  middle  ages,  and  ethnography 500 

Purchase  of  Greek  and  Roman  antiquities 2, 500 

Purchase  of  medals  and  silver  coin 1, 000 

3d.  The  National  Gallery 11,983 

Purchase  of  pictures  and  drawings 5, 000 

4th.  Gallery  of  National  Portraits 2,000 

Pnrchase  of  pictures,  busts,  &c 750 

5th.  National  Gallery  of  Scotland  at  Edinburgh 2, 100 

eih-Katioma  Gallery  of  Ireland  at  Dublin 2,389 

For  purchase  of  pictures 1, 000 

This  does  not  take  into  account  special  appropriations  for 
accidental  purchases,  such  a«,  for  instance,  occurred  in  1871, 
upon  the  sale  of  Sir  Eobert  Beal's  collection,  at  which  the 
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KiQLAin).  English  Grovernment  expended  £75,000  for  the  purchase 
of  77  pictures^  chiefly  of  the  Dutch  and  Flemish  schools, 
Royal  Acade-  nor  of  the  anuual  purchases  of  the  Royal  Academy.  Daring 
jJatioiiaiOaUe.the  year  1878,  there  were  added  to  the  National  Gallery  by 
purchase,  eight  pictures  of  foreign  schools,  by  Raffaelle  (f ) 
Botticelli,  Fr.  Bigio,  Girard  Horebout,  Paul  Yeroriese, 
Jean  Jerome  Savoldo,  Catherine  Van  Hemessen,  and  Lippi, 
and  six  pictures  of  the  English  school.  A  very  considerable 
«  . .  1.  1.*      number  of  works  of  various  kinds  were  purchased  for  the 

British    Mnse-  ^ 

una*  British  Museum,  from  the  Italian,  French,  German,  and 

English  schools.    The  Assyrian  department  was  enriched 

by  a  number  of  ancient  relics  of  art,  and  by  a  variety  of 

South  Kenrfng.  aucicut  coius  of  rarity  and  value.  The  museum  of  South  Ken- 
ton MuseTim.  "^ 

sington  made  very  considerable  purchases,  and  acquired  by 
gift  or  purchase  2,044  rare  objects  of  art,  among  which 
were  a  work  by  L.  Penicaud  dit  Nardon,  and  an  oval  portrait 
of  Charles  de  Guise,  Cardinal  of  Lorraine,  surrounded  by 
enamel  plaques,  attributed  to  Leonard  Limousin,  for  which 
tio^S^PortiiiSr  £4,000  were  paid.    The  Gallery  of  National  Portraits  added 

greatly  to  its  interesting  collection.  Besides  these  the 
aoum ^and^LifcJS- ™^seum,  library,  and  galleries  of  art  at  Liverpool  expend 
n  annually  £12,000,  in  purchases,  and  new  museums  of  art  have 

been  founded  at  Manchester  and  at  Nottingham. 
En-JiuS?  ffovem-     ^hc  priccs  paid  in  England  for  some  of  the  pictures  of 
meStforpfctnwa.  ^^^  English  school,  sold  at  auction  during  the  year  1878, 

may  also  be  noted  as  showing  the  encouragement  there 
afforded  to  artists :  a  portrait  of  "  Lady  Smith  and  Child,"  by 
Reynolds,  32,800  francs ;  portrait  of  "Madame  Stanhope,"  by 
Reynolds, 78,760 francs 5  a  "Fish-market"  and  "Grand Canal 
at  Venice,"  by  Bennington,  78,750  francs  each;  "Boats,** 
by  Staufield,  36,750  francs ;  a  picture  by  Landseer,  42,000 
francs;  two  pictures  by  Turner,  31,500  francs  each;  "St. 
Joseph,"  by  Millais,  11,812  francs ;  " The  Scapegoat,"  by  Hol- 
man  Hunt,  12,600  francs ;  portrait  by  Raeburn,  16,012  francs; 
"Crossing,"  by  H.  Thompson,  20,475  francs ;  a  Landscape^ 
by  Gainsborough,  13,125  francs,  etc. 

The  pictures  by  old  masters  of  the  "Gallery  Ifovar"  were 
also  sold  at  auction,  and  tbe  "Madonna  del  Candelabri,"  by 
Raffaelle,  was  withdrawn  after  an  offer  of  487,500  francs. 
"Xa  Vierge  de  la  Legende^^  also  by  Raffaelle,  was  sold  for 
78,750  francs ;  a  Seaport,  by  Claude,  at  the  same  price ;  a 
Landscape,  by  Hobbema,  at  52,760  francs ;  a  "  St.  Antonio," 
by  Murillo,  59,062  francs ;  "ie«  detu-  Marquises,^  by  Wat- 
teau,  59,062  francs ;  "A  Glass  of  Lemonade,"  by  Terburg, 
48,560francs.  "  The  Vision  of  St.  Helena,"  by  Paul  Veronese, 
was  bought  by  the  Kational  Gallery  at  86,625  francs. 
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FRANCE.  PBANCB. 


• 


Let  us  now  pass  to  France.  The  badget  for  the  fine  arts  Budget  for  the 
for  1878  amounted  to  7,434,830  francs,  and  this  has  been 
vehemently  complained  of  and  reported  upon  by  the  com- 
mission as  being  altogether  too  small  to  meet  the  require- 
ments of  the  nation.  There  is  every  reason,  therefore,  to 
suppose  that  the  recommendations  contained  in  the  report 
of  the  director  and  commission  for  the  fine  arts  will  be  com- 
plied with,  and  that  this  sum  will  be  increased  very  mate- 
riaUy. 

This  sum  was  apportioned  as  follows : 

Fnmos. 

Administration  Centrale  (personel) 197, 000     Appropziation 

Administration  Centrale  (materiel) 40, 000  ^^  ""*®y- 

EtablisBement  des  Beaux  Arts 597, 510 

Onyrages  d'art  et  decoration  d'edifices  publics 787, 140 

Exposition  des  artistes  vivants 502,300 

Theatres  nationaux,  Conseryatoixe  de  Musique 1, 850, 500 

Souseription  aux  oavrages  d'art 90, 000 

Encouragement  et  secours  (Beaux  Arts) 140, 000 

Encouragement  et  seconrs  (Theatres) 140,000 

Monuments  historiques 1,335,000 

Masses  Nationaux 762,000 

Palais  de  Luxembourg 82,000 

Manufactures Nationales 883,800 

Manufactures  Nationales  (Exposition) 25, 000 

7, 434, 830 

In  the  annual  budget  of  698,275  francs  accorded  to  the 
Academie  des  Beaux  Arts,  15,000  are  given  to  the  prepara-  ^^j^  ^^' 
tion  of  the  "  DicUonnaire  des  Beaux  ArtsJ^  6,000  for  the  cost    i>i^tionaire  de* 

^       *  Beaux  Arts. 

of  medals  for  the  Orand  Prix  de  Borne,  and  the  execution  of 

cantatas.     Every  year  the  Academie  distributes  prizes  to 

young  artists  at  a  solemn  public  meeting.  Besides  the  Crrand 

Prix  de  Borne,  and  those  instituted  by  the  government,  the   PnxdejRomc, 

Academy  also  distributes  a  series  of  prizes  established  by 

private  gift  and  bequest.    The  academy  at  Eome  and  the    Aoadomy  at 

school  of  Athens  are  also  supported  by  a  credit  of  144,200^8?®*°  ** 

francs.    Each  pensioner  receives  an  annual  pension  of  3,510 

francs,  and  the  director  a  salary  of  8,000  francs..    In  the 

£cole  des  Beaux  Arts,  by  the  last  official  report,  there  were^*^'**^**^^*'"* 

994  pupils,  of  whom  274  were  painters,  146  sculptors,  and  574 

architects.    An  annual  competition  takes  place,  and  prizes 

of  importance  are  adjudged.    Besides  this  there  are  the  Hcole 

des  Arts  Decorative,  D^cole  Rationale  de  Dessin  pour  les    J^cou  des  Aru 

Jeunes  Filles,  and  the  National  Manufactures  at  Sevres,    s^vres.  ' 

Gobelins,  and  Beauvais,  which  give  much  occupation  to  deco-    S^JjJjJi^ 

rative  artists.  Besides  this  the  municipality  of  Paris  disposes 
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"^<^»-  of  a  credit  of  300,000  francs  in  works  of  art,  which  is  dis- 
tributed among  the  best  artists  of  FraSnce.  Within  the  year 
1878,  52,000  francs  were  expended  in  sculpture,  and  the  re- 
mainder in  other  works  of  decoration,  and  of  painting. 

*»^o»*'  The  government  annually  purchases  ftx)m  the  SdUm^  and 

from  distinguished  living  artists,  a  very  considerable  num- 
ber of  works  which  are  given  a  permanent  place  in  their 
noble  galleries ;  and  the  great  national  collections  are  con- 
stantly enriched  by  the  purchase  of  valuable  works  of  an- 
tiquity and  of  the  past.  In  the  provinces  also  art  is  encour- 
ged  by  public  academies  and  societies,  independently  of  the 
government. 

Sales  at  the  Ho-  At  the  Hotcl  Drouot,  salcs  of  works  of  art  take  place, 
and  here,  by  the  prices  paid,  one  can  judge  of  the  patronage 
of  art  and  the  interest  it  arouses  in  France.  It  would  be 
quite  impossible  here  to  go  through  the  lists  of  their  sales 
during  the  year  1878,  but  we  may  note  a  few  of  the  highest 
prices  for  works  of  contemporary  artists.  ^^Le  Liseur^^  one 
of  the  most  celebrated  pictures  of  Meissonier,  was  sold  at 
27,100  francs;  "The  tw  Van  der  Veldes,"  by  the  same 
artist,  at  57,100  francs;  "itei'mc,"  by  Madrago,  4,010  francs; 
^'^Anteehamhre  au  Yatican^^  by  Fortuny,  6,000  francs;  "ie 
Tawreau  ealAherU^  by  Br&cassat,  19,000  francs;  "i>a  Miri- 
dienncy^  by  Jules  Dupr6,  20,700  francs;  "ie  Matirij^  by 
Eousseau,  27,000 francs;  "ie«  Couturi^es,^  by  Millet,  10,700 
francs;  '^Animau4c  en  PdturageSy^  by  Troy  on,  46,000  francs; 
^^Berger  gardant  aes  MoutonSy^  by  the  same,  30,000  francs; 
"Xc  Oidour  et  U  Faxiha^  by  B.  Delacroix,  27,000  francs. 

GERMANY. 


osKMANT.  ^  Germany,  the  budget  allowed  to  the  department  of  the 
~  Budget  for  the  ^^^  ^rts  amounted  to  2,438,230  marks,  equivalent  to  3,047,782 
fine  arts.  fraucs,  the  main  part  of  which  was  thus  distributed  : 

Harks. 

Suns  afforded.  Traitemonts 156.000 

Employes,  &o 56,614 

Entretien  des  ooUeotions  et  achate 448,375 

Entretien  des  Batiments 56,620 

Frais  divers 215,783 

^National  gaiie-  Great  rcforms  were  proposed  in  this  department  during 
the  year  1878,  and  a  larger  sum  was  demanded  for  purchases 
to  enrich  the  various  museums  and  galleries,  and  this  will, 
in  all  probability,  be  allowed  for  the  future.  There  are  the 
great  galleries  of  Berlin,  of  Munich,  of  Dresden,  of  Frank- 
fort, and  of  Cassel,  rich  in  works  of  eminent  masters,  and 
to  which  constant  additions  are  madQ.    For  the  Berlin 
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galleries  the  chefs  d'oeuvres  of  the  Stroggi  collection  in  Flor-      vj^c^- 

ence  were  purchased  in  1878,  for  which  180,000  francs  were 

paid.    These  consisted  of  3  pictures — a  portrait  by  Titian, 

a  portrait  by  Botticelli,  and  a  portrait  by  Bronzino;  one 

statue  and  two  busts,  one  of  Niccolo  Strozzi,  by  Nieno  de   Gallery  of  Ber- 

Fiesole,  and  one  of  Marietta  Strozzi,  by  Desiderio  de  Set- 

tiguano.    The  cabinet  of  engravings  was  enriched  in  1867 

by  many  prints,  among  which  were  more  than  40  by  Albert 

Diirer,  so  that  it  may  now  be  said  to  hold  the  first  place 

after  that  of  the  Collection  Albertine,  at  Vienna,  in  prints 

by  this  master.    The  sum  expended  on  these  was  100,000 

francs. 

The  new  gallery  at  Cassel  was  opened  in  1877,  and  con-    Gallery  of  Ca«. 
tains  among  other  valuable  works  the  interesting  collection 
of  the  Dutch  masters,  formerly  belonging  to  the  Electors  of 
Hesse.    On  this  gallery  the  government  expended  1,200,000 
marks. 

Another  new  gallery  has  been  just  opened  at  Frankfort   Frankfort  gri- 
in  which  has  been  placed  a  very  fine  collection  of  picturiss 
and  engravings. 

In  the  magnificent  collection  well-known  at    Dresden    Dresden  Gaiie- 
462,972  marks  were  expended  on  new  purchases  in  1874-'75,  ^' 
during  which  time  49  works  of  ancient  masters  were  pur- 
chased at  257,000  marks,  as  well  as  twelve  modern  pictures. 

Besides  this,  archsBological  and  artistic  societies  are  estab-    Societies  nt 
Ushed  in  Eome  and  Athens,  and  a  considerable  number  of  ens?^ 
distinguished  archaeologists  are  there  supported  by  the  gov- 
ernment.   The  works  on  art  published  by  these  and  others 
in  Germany  are  very  important  and  valuable.    Among  these 
may  be  specified:  the  ^'History  of  Painting  in  the  Middle   Histories  and 
Ages,"  by  Professor  Waltman;  the  "History  of  Painting Paintingrndlrt 
from  the  IV  to  the  XVI  Centuries;"  the  "General  History*"**' 
of  the  Fine  Arts,"  by  Professor  Llibec;  the  "Monograph  on 
Jules  Signorelli  and  the  Renaissance^^  by  Dr.  Visscher;  and 
the  "Dictionary  of  Artists,"  by  Dr.  Julius  Meyer,  which  is 
now  in  course  of  publication.    In  addition  to  this,  large  exca- 
vations are  carried  on  by  the  government  in  Greece,  which 
have  resulted  in  the  remarkable  discoveries  by  Dr.  Schlie-  i^-  scbiiemann. 
mann  and  others,  well-known  now  throughout  the  artistic 
world. 

ITALY. 

In  Italy,  restricted  as  are  its  finances  at  present,  a  lively       ^^^^' 
interest  is  felt  in  all  that  appertains  to  the  fine  arts.    The   ifationaincode- 
government  is  the  head  of  all  the  academies  at  Milan,  Turin,    *** 
Florence,  Naples,  Venice,  Bologna,  Parma.  Modena,  Pavia, 
Lucca,  Massa,  and  Eeggio  Emelia.    In  Genoa,  Bergamo, 
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"^^^- Yerona,  Urbino,  Siena,  Pisa,  Peragia,  and  Bavenna,  the 

chief  burden  of  the  expenses  is  borne  by  the  provinces  and 
municipalities. 
fliS°8&*  ^**''  ****     The  budget  gives  to  the  state  for  the  fine  arts  1,970,170 

francs,  thus  distributed: 

Franca. 

Personnel  des  Academies,  Institnts,  et  Pinacotheques 697, 435 

Materiel 451,898 

Depense  divers 58,289 

Personnel  des Mns^es,  des  Fonilles,  Conservation  de«  Antiquity.  313, 382 
Materiel 449,175 

Exoavatig^  at     Excavations  are  now  being  made  in  various  quarters,  and 
etc      '         *  specially  at  Pompeii,  Palestina,  Sipontum,  and  IU>me.    The 

Tiber  has  not  as  yet  yielded  any  great  number  of  objects, 
at  least  as  far  as  they  have  been  exhibited,  and  questions 
have  raised  made  as  to  those  which  have  been  discovered, 
and  explanations  demanded  as  to  their  non-appearance. 
The  result  of  the-  excavations  during  the  last  few  years 
has  been  very  satisfactory,  and  a  large  number  of  statues 
and  some  remarkable  wall  paintings  of  great  interest  and 
importance  have  been  unearthed.  New  museums  have  also 
been  constructed  for  their  exhibition,  and  the  government 
has  now  founded  a  new  museum  of  art  applied  to  industry. 
GaUeryatFior-The  gallery  at  Florence  has  been  enriched  by  60  works, 
*^°*^*  chiefly  of  the  science  school,    tfnfortunately  the  govern- 

ment is  too  poor  to  secure  for  its  national  collections  all 
the  important  works  which  from  time  to  time  are  sold  from 
private  galleries.  Many  of  these  have  of  late  gone  into  the 
possession  of  foreign  countries,  for  the  weight  of  taxation 
and  the  cost  of  retaining  such  works  brings  about  forced 
sales.  Among  other  things  lately  sold  may  be  mentioned 
two  bronzes  attributed  to  Michel  Angelo  (f ),  which  were 
bought  at  Venice  by  Madame  le  Barronne  de  Rothschild  for 
350,000  francs;  two  busts  purchased  for  the  Berlin  Gallery 
for  100,000  francs  5  360  pieces  of  ceramics  sold  to  Paris  by 
Sig.  Castellani;  and  a  number  of  pictures  purchased  by 
England. 
MoniimentB  to     But,  notwithstanding  the  unfortunate  financial  condition 

victor  Emanuel.      „    ^     ,  , 

of  Italy  at  the  present  moment,  conspicuous  sums  were 
voted  within  the  year  1878  for  the  erection  in  the  various 
citie>s  of  monuments  in  honor  of  Victor  Emanuel,  amount- 
ing to  over  13,000,000  of  francs.  Of  this  sum  10,000,000  have 
been  appropriated  by  the  government  to  the  monument  in 
Rome,  1,000,000  to  that  in  Turin,  400,000  to  that  in  Milan, 
260,000  to  that  in  Venice,  and  so  on.  These  were  voted 
within  a  year  of  the  King's  death,  while  America,  as  a  na- 
tion, has  as  yet,  after  the  lapse  of  nearly  a  century,  erected 
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no  national  monument  to  Washington,  and  still  seems  to       "^*-^- 
gradge  the  outlay  necessary  to  complete  one  worthy  of  the 
country  and  of  its  great  leader  in  the  path  of  liberty. 

AUSTBIA-HUNaABY. 


Austria  also  is  devoting  large  sums  to  the  development    S 
of  art.    I  have  not  been  able  to  obtain  the  amount  attrib-  — 


AUSTRIA- 
HUKOABT. 


uted  to  her  in  the  budget  to  this  purpose,  but  it  is  large. 
At  present,  in  addition  to  the  magnificent  collections  of  art, 
she  is  engaged  in  building  and  adorning  the  new  great  ^•J^^i"^^^^*®' 
National  Museum  in  Vienna,  some  of  the  statues  for  which 
appeared  at  the  Exposition  and  have  already  been  spoken 
of.  Besides  this,  there  is  the  Academy  of  Vienna  and  the  Academies  at 
Hotel  of  the  Kuustler  Verein  at  Vienna,  now  in  execution, 
and  the  great  monument  to  Beethoven.  A  glance  into  the 
catalogue  of  architectural  places  at  her  section  at  the  Ex- 
position of  Paris,  as  well  as  of  statues  and  pictures,  will 
show  the  great  works  on  which  she  is  engaged,  ^11  giving 
work  to  artists  and  tending  to  develop  art. 


Here  I  must  pause,  passing  over  with  merely  general  ooSMraient  ^ 
remarks  the  encouragement  given  by  the  other  nations  of  Jjj®*^^^^'*' 
Europe  to  the  fine  arts.  In  a  word,  let  it  be  said  that  Rus- 
sia, Spain,  Belgium,  Holland,  Sweden,  Norway,  Denmark — 
all,  in  fact,  show  a  national  pride  in  art,  all  have  their  great 
national  galleries,  museums,  and  academies,  and  all  give 
largely  of  their  means  to  support  them.  Nowhere  are  they 
neglected  by  any  nation  a«  a  nation.  Nowhere  are  they  left 
solely  to  private  patronage  or  special  municipalities.  No- 
where are  artists  without  public  rewards  and  honors  and 
distinctions.  Nowhere  does  any  nation  neglect  their  claims 
and  deny  them  their  honors,  save  in  America. 

We  as  a  nation  have  built  our  house.  It  is  useful.  It  is  j^^**^®  *^ 
commodious.  To  its  practical  departments  we  have  given 
much  thought.  But  art  as  yet  has  no  place  in  it.  We  claim 
to  be  a  practical  people.  We  insist  that  use  is  better  than 
beauty;  that  if  our  uational  house  is  not  decorated  and 
beautified,  it  is  because  beauty  is  of  no  practical  benefit  to 
men.  We  talk  perpetually  of  our  being  a  new  country, 
whose  business  it  is  to  fell  forests,  open  new  paths,  plant 
sawmills,  build  towns  and  railways,  and  attend  to  business. 
Undoubtedly  this  is  our  duty,  but  not  all  our  duty,  nor  the 
highest  and  best  part  of  it.  A  new  country,  forsooth  t  As 
if  any  people  of  Anglo-Saxon  origin — with  all  its  world  of 
inherited  literature  behind  it  and  Shakespeare  for  an  an- 
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uKiTEDBTATM.  cestOF;  With  all  ite  history  stretching  back  in  direct  line  two 
thousand  years ;  with  all  its  religion  and  law  derived  firom 
the  past — could  possibly  be  called  young  I  As  if  the  mere 
facts  of  place  made  a  people  young !  As  if  we  should  all  be 
old  if  we  were  on  European  soil,  and  are  only  young  because 
we  are  on  American  soil  I  Do  we  plead  ignorance  of  finance, 
of  war,  of  trade,  of  commerce,  of  mechanics,  on  that  score  f  Is' 
there  any  nation  that  stands  moi*e  forward  than  we  in  these 

appreciation  of  a  departments  T  Why,  then,  should  we  excuse  ourselves  for 
gher  culture,  deficiencies  in  higher  culture  by  such  a  pleaf  We  know 
that  it  is  false.  We  know  that  it  is  only  an  excuse.  So 
far  from  this  being  the  case,  we  are  one  of  the  most  luxu- 
rious nations  in  the  world ;  one  of  the  most  developed  in  all 
that  relates  to  convenience  and  the  practical  requirements  of 
life,  one  of  the  most/  accomplished  in  all  the  so-called  useful 
and  mechanical  arts ;  but  in  the  ideal  spheres  of  art  we  have 
accomplished  little,  because  we  have  desired  little ;  our  needs 
and  necessities  have  been  amply  supplied,  but  the  heart  and 
soul  have  been  fed  upon  husks.  Use  has  its  buildings  and 
habitations,  but  beauty  has  not  yet  its  temple. 

W.  W.  STOEY, 
Additional  Commissianer. 


[Nan.— Appended  hereto  are  llsto  of  the  Jnron  of  the  seyeral  claases  comprised  in  the  First  Oioap 
(Works  of  Art),  also  of  the  ezhibitois  in  those  claases  to  whom  awards  were  decreed.] 
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PIBST  GBOUP— WORKS  OP  ART. 

FBBSIDENT  AND  VICE-PRR8IDENT8  OF  THE  JURIES  OF  THE  FIRST  GROUP. 

TuLLO  BiASSARANi,  Senator,  President Italy. 

Mdssonier,  First  Vice-President France. 

GUDB,  Second  Vice-President Sw^eden  and  Norway. 


JURY  ON  CLASSES  1  AND  2  (PAINTINGS  AND  DESIGNS). 

Ariotaoe England. 

Lkiohtok England. 

DOBSON England. 

Millet United  States. 

Dardel Sweden  and  Norway. 

DiBTRiCHSON Sweden  and  Norway. 

Paoliano    Italy. 

Ponte  de  la  Hoz Spain. 

Passini —  Austria-Hnngary. 

Habkanyi Anstria-Hungary. 

BOGOLUBOFF RiiHsia. 

Jagobt Russia. 

Sausbure Switzerland. 

DxuN Belgium. 

Sungbneter Belgium. 

Db  Lavelete Belgium. 

Fr(eijch  J Denmark. 

Karquisof  Penafiel Portugal. 

RosLEFS Netherlands. 

Stortbnbecker Netherlands. 

Baudrt France. 

Hebrrt France. 

R0BERT-F1.EURT France. 

BoKNAT France. 

Brbton France. 

Dklaunay    France. 

J/jJkBBRT France. 

Cottier France. 

Laureks France.  ' 

Bbisrt France. 

Hbssb France. 

Vioomte  DB  Tauzia France. 

Qrdtbr ,^ ^ France. 
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AWARDS  IN  GLASSES  1  AND  2  (PAINTINGS  AND  DESIGNS). 

Of  the  Grand  Prizes  given  to  the  Section  on  Painting,  five  were  given  to  France, 
three  to  Austria-Hnngary,  two  to  England,  one  to  Italy,  one  to  Spain,  one  to  RuBsia, 
one  to  Belgium ;  as  follows : 

GRAND  PRIZES. 

**Bappels"  (cofffirmaiion  of  previovs  Medals  of  Honor^  1867). 


Cabanel France. 

G^rdme France. 


Meissonier France. 


Medals  of  Honor, 


Bougnereaa France. 

Fran^ais France. 

Herkomer,  H Great  Britain. 

Makart Austria-Hungary. 

Matejko Austria-Hungary. 

Millais,  J.  E Great  Britain. 


Muukacsy,  M Austria-Hungary. 

Pasini,  A Italy. 

Pradilla,  F Spain. 

Siemiradski Russia. 

Wanters Belgium. 


MEDALS  OF  THE  FIRST  CLASS. 


**Rappels^^  (confirmation  of  previous  Medals  of  the  First  Class,  1867). 


Bida France. 

Calderon,  P.  H Great  Britain. 

Grant,  Sir  Francis Great  Britain. 


Madrazo,  Fr^Mc  —  Spain. 

Stevens,  Alfred Belgium. 

Willems,  F Belgium. 


Medals, 


Alma  Tadema Great  Britain. 

Bloch Denmark. 

Breton,  £mile France. 

Busson France. 

Delaunay France. 

Dubois,  Paul PYance. 

Glaize,  L^ou France. 

Heiiner France. 

Israels,  J Holland. 

Leftibvre,  Jules France. 

I-.6 vy,  £mile France. 

L6vy,  Henri France. 


Madrazo,  R Spain. 

Munthe Norway. 

Nittis,  G.  de Italy. 

Robert-Fleury,  Tony..  France. 

Rousseau,  Philippe ....  France. 

Van-Marcke France. 

Vautier,  B Switzerland. 

Verlat Belgium. 

VoUon France. 

Wahlberg,  A Sweden. 

Watts,  G.F Great  Britain. 

Winne,  De .  Belgium. 


MKDAL8  OF  THE  SECOND  CLASS. 


BcMTiler,  Camille. .:.. 

Bisvschop 

Blanc,  P.  J    

Hoiilanger,  G 

Bridgman 

Canon 

Cederstrdm,  Baron  G. 


France. 
Holland. 
France. 
PYance. 
Uuitoil  States. 


Clays Belgium. 

Cluysenaar Belgium. 

Cor France. 

Curzon,  De France. 

Dominguez,  D.  Manuel,  Spain. 


Austria-Himgary.  ,  Dubnfe,  fidouard France. 

Sweden.  |  Duran,  Carolns France. 
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Goiipil,  J .- .  France. 

Haanen,  C.  H.  van  . . .  I^olland. 

Harlamoff Russia. 

Harpignies France. 

Jacquemarty  M^^^  N . . . .  France. 

Roller,  R Switzerland. 

Ko  valeTski Russia. 

L'AlIemand Austria-Hungary. 


Leloir,  Louis w  France. 

Macliard France. 

Morean,  Gustave France. 

Ouless,  W.  W .'  Great  Britain. 

Pagliano,  £ Italy. 

Pelouse , France. 

Pettersen Norway. 

Thiriouy  £ France. 


MEDALS  OF  T^  THIRD  CLASS. 


Angeli,  Y Austria. 

Bastien-Lep^e France. 

BenezuT  Cyula Hungary. 

Bercb^re France. 

Beme-Bellecour France. 

Bertrand,  J France. 

Collart,  M»«M .  Belgium. 

Constant,  B France. 

Cormon France. 

Dana United  States. 

Defregger Austria. 

Gill»ert,  Sir  John Great  Britain. 

Goillaumet France. 

Gy  zis Greece. 

HeyerdaU Non,vay. 

Humbert France. 

Indnno,  Girobuno Italy. 

JacquetyG France. 

Kramskoi Russia. 


Lambert,  Eugene France. 

Lamorini^re,  F Belgium. 

Le  Ronx,  Hector France. 

Lupi Portugal. 

Mesdag,  H.  W Holland. 

Orcbardson,  W.  Q Great  Britain. 

Parrot France. 

Plasencia,  C Spain. 

Protais France. 

Ribot France. 

Rico,  M Spain. 

Rivifere,  B Great  Britain. 

Rotta,  A Italy. 

Sautai France. 

Seg^ France. 

Tonlmouche France. 

Verwde Belgium. 

Vibert France. 

Worms France. 


HONORABLE  BfENTlONS. 


Alt Austria-Hungary. 

Becker France. 

Becker,  A.  Von Russia. 

Blancbardy  E France. 

Braekeleer,  H.  de Belgium. 

Claude,  J.  M France. 

Deagoffe,  Blaise France. 

Dupain France. 

Durand,  Simon Switzerland. 

Ferrier France. 

Feyen-Perrin France. 

Gaillard France. 

Giacomotti France. 

Girard,  Fiimin France. 

Green,  C Great  Britain. 

Hanoteau France. 

Herpin France. 

Hennebicq,  A Belgium. 

Jerndorff Denmark. 


Keil Portugal. 

Lafarge United  States. 

Lecomte  du  Nouy France. 

Lematte France. 

Leslie,  G.  D Great  Britain. 

Maignan France. 

Maris,  J Holland. 

Moreau,  Adrieu France. 

PM,  L Austria-Hungary. 

Perrault France. 

Pettie,  J Great  Britain. 

Ribera,  P Spain. 

Robert,  L.  P Switzerland. 

Roll France. 

Saintin,  J.  £ France. 

Salmson Sweden. 

Sbirlaw United  States. 

Sinding Norway. 

Vertunni,  A Italy. 
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DIPLOMAS  TO  THE  IfBMORT  OF  DECEASED  ARTISTS. 


Belly France. 

Corot France. 

Danbigny France. 

Diaz France. 

Fromentin France. 

Millet France. 

Pile France. 

R^gnanlt France. 

Ricard France. 

Rousseau,  Theodore...  France. 
Landseer,  Sir  Edwin  . .  Great  Britain. 

Lewis,  J.  F Great  Britain. 

Masop,  G.  H Great  Britain. 

Phillip,  J Great  Britain. 

Walker,  F Great  Britain. 

6ermak AnstriarHnngary. 


F  (ihrich.  Yon Austria. 

Leys,  Baron Belgium. 

Madou,  J.  B Belgium. 

Wappers,  Baron Belgium. 

Fortnny,  M Spain. 

Rosales,  E Spain. 

Zamacois,  E Spain. 

Meyer,  L Holland. 

Veroeer,  L Holland. 

Waldorp,  A Holland 

Tideman Norway. 

Famffini Italy. 

Fracassini Italy. 

Brum Russia. 

Glevre Switzerland. 


JURY  ON  CLASS  3  (SCULPTURE  AND  DIE-SINKING). 

Marshall,  W.  Caldbr Great  Britain. 

KuNDMANN,  C Austria-Hungary. 

MoNTEVERDE,  Le  Commandcur Italy. 

Fraikin ; Belgium. 

Chapu France. 

Cavelier France. 

Millet,  A  France. 


AWARDS  IN  CLASS  3. 


GRAND  PRIZE. 


**Bappel"  (oonfirmaHan  of  previous  Medal  of  HonoTy  1867). 

Guillaume,  Eug^n* France. 

Medals  of  Honor, 


Antokolski Russia. 

Dubois,  Paul France. 

HioUe France. 


Meroi^,  A France. 

Monteverde,  G Italy. 


MEDALS  OF  THE  FIRST  CLASS. 

**Bapp€ls  "  (eonfirmation  of  previous  Medals  of  the  First  Class,  1867). 


Crank France. 

Falgnifere France. 

Millet,  Aim6 France. 


Allar France. 

Barrias,  E France. 

Chaplain France. 

Civiletti,  B Italy. 


Ponscarme,  N.,  gravenr 

en  mddailles Fraaea. 

Thomas,  G.  J 


MeddU, 


Delaplanche France. 

De  Vigne Belgium. 

Lafrance fVance. 

Leighton,  Sir  F Great  Britain. 
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Morean,  Matharm 
SchcBnewerk 


France. 
France. 


Znmbuflcli AnBtria-Hongary. 


MKDATiS  OF  THE  SECOND  CLASS. 


Aizelin France. 

Becqact,  J France. 

Belliazzi,  B Italy. 

Uoehm Great  Britain. 

Cain France. 

Degorge France. 

G^r5me,  J.  P France. 

GiDotti,  G Italy. 

Lenoir,  Alfred France. 


Lepfere France. 

Lcronx,  ^tienne France. 

Marqneste France. 

Mignon,  L Belgium. 

Noel,  Tony France. 

Sanson France. 

Tautenbayn Anstria-Hnngary. 

Tilgner Austria-Hungary. 

Tournois France. 


MEDALS  OV  THE  THIRD  CLASS. 


AnW France. 

Baujault France. 

B'irglii,  A Italy. 

Bortone,  A Italy. 

Bourgeois,  Baron  Ch.  A.  France. 

CaiU€ France. 

Cattier,  A Belgium. 

Dam^ France. 

Dapuis,  D.,  graveur  en 

m^ailles France. 

Gautherin France. 


Gandarias,  J Spain. 

Hove,  B.  van Holland. 

Moreau-Vauthier France. 

Morice France. 

Moulin France. 

Simoes  d' Almeida Portugal. 

Tchijoff Russia. 

Yingtrie,  P.  A.  Bayard 

dela France. 

Wagner Austria-Hungary. 


HONORABLE  MENTIONS. 


Ahlbom,  M™*  L Sweden. 

Barth^emy France. 

Berg,0 Sweden. 

Bertaus,  M""«  L France. 

Boi^eason Sweden. 

Comein,P BelgiuuL 

Corbel France. 

Dor6,  Gustavo France. 

Ferrari,  E Italy. 

Francois,   graveur    en 
pierresfines France. 


Idrac France. 

Maccagnani,  E Italy. 

Runeberg Russia. 

Scharff Austria-Hungary. 

Schmidgruber Austria-Hungary. 

Smith Denmark. 

Scares  dos  Reis Portugal. 

Tabbacbi,  D Italy. 

Wiener Belgium. 


DIPLOMAS  TO  THE  MEMORY  OF  DECEASED  ARTISTS. 


Barye France. 

Cabet Franco. 

Carpeanx France. 


Perraud France, 

Rochet,  Louis France. 
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JURY  ON  CLASS  4  (ARCHITECTURAL  DRAWINGS  AND  MODELS). 

Barry,  M.  C Great  Britain. 

Basile,  Lo  Commandeur Italy. 

De  Fertkl,  Le  Chevalier Austria-Hungary. 

Mariette-Bey Egypt. 

De  Stuers,  Le  Chevalier Holland. 

Ballu France. 

Due France 

Lepuel France. 

BcEswiLLWAiiD Fraucc. 

Vaudrbmer France. 

GiNAiN France. 


AWARDS  IN  CLASS  4. 


ORAXD  PRIZES. 


^*Rappels**  (oonfirmaiion  ofprevUms  Medals  of  Honor,  1867). 
Ferstel,  Ch.  de Austria.  |  Waterhouse,  A.  F Great  Britain. 


Paris,  Exposition  d' Ar- 
chitecture de  la  Ville 
de -  France. 

Minister  of  Public  In- 
struction, Public  Wor- 
ship, and  Fine  Arts 
(works  of  the  Roman 
npud  Historical  Monu- 
ment Conunissions)  . .  France. 


Medals  of  Honor, 


Barry^  E.  M Great  Britain. 

Schmidt Austria. 


MECALS  OF  THE  FIRST  CLASS. 


Chardon,  E.,  and  Lam- 
bert, M France. 

ficole  Royale  d' Archi- 
tecture   Spain. 

Hansen,  Chevalier  T. 
do Austria-Hungary. 


Hasenauer,    Baron    C. 

de AuBtria-Hnngaty. 

Pearson,  J.  L Great  Britain. 

Street,  O.  E Great  Britain. 


Awarded  ex  <sqiw  lo  the  Archiiects  of  the  Cittf  of  Paris, 


Bailly, A.  N.  (diploma) .  France. 

Baltart,  V.,  deceased 
(diploma)    France. 

Diet,  A.  S.  (diploma)..  France. 

Godeb<Buf,E.  (diploma)  France. 

Hermant,  P.  A.  A.  (di- 
ploma)    France. 


Janvier,  L.  J.   (diplo- 
ma)    France. 

Lheureux  (diploma)  . .  France. 
Magne,  A.  J.  (diploma)  France. 


Awarded  ex  mquo  to  the  works  of  the  Rovmm  C<m,m%9s%on, 


Bemier,  S.  L.  (diplo- 
ma)   France. 


Dutert,  C.  L.  F.  (diplo- 
ma)   France. 
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Gnadet,  J.  (diploma) . .  France. 
LeclerCyC.  A. (diploma)  "France. 


Nognet,  L.  (diploma)  .  France. 
Pascal,  J.  L.  (diploma)  France 


Awarded  ex  asquo  to  the  works  of  the  Historical  Monument  Commission. 


Bmyerre,  L.  C.  (diplo- 
ma)   France. 

Corroyer,  £.  (diploma)  France. 

Darcy,  D.  (diploma) ..  France. 

Dnthoit,  C.  M.  (diplo- 
ma)   France. 

LafoUye,  J.  A.  (diplo- 
ma)  France. 

Lisch,  J.  J.  (diploma).  France. 


I 


Millet,  E.  L.  (diploma)  France. 

Ruprich-Robert  (diplo- 
ma)   France. 

Sauvageot,  L.  C.  (di- 
ploma)    France. 

Simil,  A.  P.  (diploma).  France. 

Violet-le-Duc,  E.  E.  (di- 
ploma)    France. 


MEDALS  OF  THE  SECOND  CLASS. 


Amador  de  los  Rios,  R.  Spain. 

Agnadoy  M Spain. 

Boadier,  A France. 

Cuypers,  P.  J.  H Holland. 

Gnillanme,       Edmond 

and  Renand France. 

Normand,  A.  N France. 


Schmoranz,  F.,  andMa- 

chytka,  J Austria-Hnngary. 

Shaw,  R.  N Great  Britain. 

Trfeve8,M Italy. 

Welemans,  A Austria-Hungary 

Wyatt,  J Great  Britain. 


Awarded  ex  aqno  to  the  Architects  of  the  City  of  Paris. 


Aldiophe,  A.  P.  (diplo- 
ma)    France. 

Bonnet,  P.  E.  (diplo- 
ma)   France. 

Constant  Dnfenx,  de- 
ceased (diploma) France. 

Danmet,  P.  J.  H.  (di- 
ploma)   France. 

Daviond,  G.  J.  A.  (di- 
ploma)   France. 

Deperthes.  P.  J.  E.  (di- 
ploma)    France. 

Devrez,  D.  H.  L.  (di- 
ploma)    France. 


H^nard,  A.  J.  (diplo- 
ma)   France. 

Lavezzari,  E.  (diplo- 
ma)   France. 

Lebouteux,  D.  (diplo- 
ma)   France. 

Roger,  N.  A.  (diploma)  France. 

Rognet,  F.  (diploma) . .  France. 

Salleron,  C.  A.  L.  (di- 
ploma)   France. 

Uchard,  T.  F.  J.  (diplo- 
ma)   France. 


I 


Awarded  ex  csquo  to  the  Commissioners  of  Rome. 


Chabrol,  W.  F.  (diplo- 
ma)  » France. 

Dutert,  deceased  (di- 
ploma)    France. 


Gerhardt,  C.  A.  (diplo- 
ma)   France. 

Thomas,  A.  T.  F.  (di- 
ploma)     France. 


Awarded  ex  asqw>  to  the  works  of  the  Historical  Monument  Commission. 


Randot,  J.  E.  A.  de  (di- 
ploma)   France. 

B^rard,  E.  (diploma) . .  France. 

BoMwillwald,  His,  P.  L. 
(diploma) France. 

Boormanc^,  J.  P.  (di- 
ploma)   France. 

12PB 


Bmne,  E.  (diploma)  ..  France. 

Brnnean,  E.  (diploma)  Franco. 

Daivjoy.  G.  E.  E.  (di- 
ploma)    France. 

Darcy,  fils  (diploma) . .  France. 

Formig^,  J.  C.  (diplo- 
ma)   France. 
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Htigelin,  V.  F.  (diplo- 
ma)   France. 

Ouradoii  (diploma) France. 


Selmeraheim,  P.  (diplo- 
ma)  : France. 

Soissei  C.  L.  (diploma)  France. 


IIBDALS  OF  THE  THIRD  CLASS. 


Balhi,  A. ,  fils France. 

Baudry,  A France. 

Bourgeois,  A France. 

Carpentier Belgium. 

Fellncr  &.  Heimer Austria-Hungary. 

Ferrario,  C Italy. 


Geymliller,  H.  A.  do. . .  Switzerland. 

Gu6rinot,  A.  G France. 

Jones,  H Great  Britain. 

Rebonl,  A.  C.  J France. 

Seddon Great  Britain. 

Steindl Austria-Hungary. 


Awarded  ex  (eqno  to  ArcJiitecta  of  the  City  of  Paris. 


Billon,  E.  M.  (diploma)  France. 
Bourdais,  J.  (diploma)  France. 
Calliat,  P.  V.  (diploma)  France. 
Chat,  J.  E.  A.  (diploma)  France. 
Deconcliy,  J.  J.  (diplo- 
ma)    France. 

Gancel,  A.  F.  (diploma)  France. 
H<klin,  A.  (diploma). . .  France. 


H^ret,   L.    A.    J.   (di- 
ploma)    France 

HuiUard,  C.  G.  (diplo- 
ma)   France. 

Train,  £.  (diploma)...  France. 
I  VarcoUier,  M.   F.   (di- 
i      ploma) France. 


HONORABLE  MENTIONS. 


Arendt,  C Luxemburg. 

Benouville,  P.  L.  A.. . .  France. 

Boffi,  L Italy. 

Busiri,  A Italy. 

Cazaux,  C.  II France. 

Coisel,  A France. 

Dartcin,  M.  F.  do France. 

Hcrmain,  J.  A France. 


Jack8on,T.  G Great  Britain. 

Koning,  C Austria-Hungary. 

MuUer,  A,,  &  Ulrich, 

C.  C Switzerland. 

i  Neumann,  F Austria-Hungary. 

I  RumenyGuarini,  H...  Spain. 

S6dille,  P France. 

Weber,  A Austria-Hungary. 


Awarded  ex  cpquo  to  Architects  of  the  City  of  Paris. 


Cordier,  E.  (dii)loma) .  France. 
Mardchal,    H.    (diplo- 
ma)    France. 

Naijoux,  F.  (diploma).  France. 


Soud6e,  A.  (diploma)..  France. 
Villain,   deceased  (di- 
ploma)    France. 


JURY  ON  CLASS  5  (ENGRAVINGS  AND  LITHOGRAPHS) 

Craig,  Gibson Great  Britain. 

Rich United  States. 

Burgers Holland. 

Delaborde,  V*" France. 

Gatteaux France. 

Henriquel France. 

Chauvel France. 
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Hnot France. 

Jaoqnemart)  Jules  —  France. 


AWABD8  IN  CLASS  5. 

GRAND  PRIZES. 

MedaU  of  Honer, 

I  Eedliok... 


Bnaaia. 


MKT>ATi^  OF  TOE  FIRST  CLASS. 

**  Bappel"  (oanfirmatUm  of  previous  Medal  of  Honor ,  1867). 

Bertinot France. 

MedaU. 


Biot,  G Belgium. 

Dangain France. 


Didier,  A France. 

Gaillard i . . .  France. 


BCEDALS  OF  THE  SECOND  CLASS. 


Blanchard France. 

ChaQYol France. 

Leyaaseor Franco. 


R%jon France. 

Sounenloitnev Austria-Hungary. 

Weber,  F Switzerland. 


MEDALS  OF  THE  THIRD  CLASS. 


Bonr France. 

Flameng France. 

Gilbert France. 


Klaus Austria-Hungary. 

Unger Austria-Hungary. 

Waltner France. 


HONORABLE  IfENTIONS. 


Gim,A Italy. 

Greux France. 

Jacquet,  J France. 


Mitchell United  States. 

Morse France. 

Pannemaker,  St .  Belgium. 


This,  summarized,  shows  that  in  the  first  and  second  classes,  relating  to  paintings, 
there  were  14  grand  prizes  or  medals  of- honor,  30  medals  of  the  first  class,  30  medals 
of  the  second  class,  38  of  the  third  class,  38  honorable  mentions,  and  31  diplomas  of 
deceased  artists,  making  in  all  181  prizes  and  honorable  mentions.  Of  these,  there 
were  awarded  to  the  United  States  1  medal  of  the  second  class,  to  Mr.  Bridgman ;  1 
medal  of  the  third  class,  to  Mr.  Dana;  and  2  honorable  mentions,  one  to  Mr.  Lafarge 
snd  one  to  Mr.  Shirlaw. 

Of  the  third  class,  relating  to  sculpture  and  engraving  on  medals,  there  were  6 
medals  of  honor  (grand  prizes),  IG  medals  of  first  class,  18  of  second  class,  19  of  third 
class,  19  honorable  mentions,  5  diplomas  to  deceased  artists,  making  in  all  83  medals, 
none  of  which  were  given  to  America. 

Of  the  fourth  class,  relating  to  designs  and  models  of  architecture,  there  were  five 
medals  of  honor  (grand  prizes),  31  medals  of  first-class,  42  medals  of  second  class,  28 
of  third  class,  and  15  honorable  mentions,  making  in  all  116  medals,  none  of  which 
were  given  to  America. 

Of  the  fifth  class,  of  engravings  and  lithographs,  there  were  3  medals  of  honor,  5 
medals  of  first  class,  6  of  second  class,  6  of  third  class,  and  6  honorable  mentions, 
making  in  all  26  medals,  of  which  there  was  awarded  to  the  United  States  1  honor- 
able mention,  to  Mr.  Mitchell. 
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[Extract  from  the  Official  <naMifl«iti«k.] 

SECOND  OROUP.—EDUCATION  AND  INSTRUCTION,  APPARATUS  AND  PRO- 
CESSES OF  THE  LIBERAL  ARTS. 

Class  6.— Eduoatiok  of   Children,    Primary    Instruction,   Instruction   or 

Adults. 

Plans  and  models  of  day  nurseries  (cndoto),  orphan  asyloms,  infimt  sohools,  and 
kindergarten ;  systemof  management  and  ftimitare  of  snch  establishments ;  appliances 
for  instmction  suitable  for  the  physical,  moral,  and  intellectual  training  of  the  child 
previous  to  its  entering  school. 

Plans  and  models  of  scholastic  establishments  for  town  and  country }  management 
and  furniture  for  these  establishments.  Appliances  for  instruction :  books,  maps, 
apparatus,  and  models. 

Plans  and  models  of  scholastic  establishments  for  adult  and  professional  instruction. 
System  of  management  and  ftimituro  of  these  establishments.  Appliances  for  adult 
and  professional  instruction. 

Appliances  for  the  elementary  teaching  of  music,  singing,  foreign  languages,  book- 
keeping, i>olitical  economy,  practical  agriculture  and  horticulture,  technology,  and 
drawing. 

Appliances  adapted  to  the  instruction  of  the  blind  and  of  deaf  mutes. 

Works  of  pupils  of  both  sexes. 

Libraries  and  publications. 

Clabs  7.— Organization  and  Appuancbs  for  Secondary  Instruction. 

■ 

Plans  and  models  of  establishments  for  secondary  instruction,  lyccums,  grammar 
schools  (gymnaaea),  colleges,  industrial  and  commercial  schools.  Arrangement  and 
lomiture  of  such  establidmientB. 

Collections :  classical  works,  maps,  and  globes. 

Appliances  for  teohnological  and  scientific  instruction,  and  for  teaching  the  fine 
arts,  drawing,  music,  and  singing. 

Apparatus  and  methods  for  instruction  in  gymnastics,  fencing,  and  military  exercises. 

Class  8.— Organizations,  BIbthods,  and  Appuances  for  Supkrior  Instruction. 

.  Plans  and  models  of  academies,  uniTersities,  medical  schools,  practical  schools,  tech- 
nical and  practical  schools,  schools  of  agriculture,  observatories,  seientifio  museums, 
amphitheaters,  leeture-rooms,  laboratories  for  instmction  and  research. 

Furniture  and  arrangement  of  such  establishments. 

Apparatus,  collections,  and  appliances  intended  for  higher  instruction  and  scientific 
research. 

Special  exhibitions  of  learned,  technical,  agricultural,  commercial,  and  industrial 
societies  and  institutions. 

Scientific  expeditions. 
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REPORT 


ON 


EDUCATION  AS  REPRESENTED  AT  THE  UNIVERSAL 

EXPOSITION. 


Ghargcd  with  the  duty  of  reportiog  upon  the  subject  of 
education  as  represented  in  the  Universal  Exposition  of 
1878,  at  Paris,  the  writer  has  found  no  small  portion  of  the 
task  to  consist  in  assigning  some  limit  in  a  field  so  vast,  and 
fixing  upon  some  plan  which  might  secure  valuable  results 
without  involving  a  mass  of  useless  detail. 

If  education  comprehends  all  that  trains  human  powers 
for  the  duties  of  life,  it  would  be  almost  the  work  of  a  life- 
time to  enumerate  these  instrumentalities.    But,  within  the 
limits  of  what  is  regarded  as  the  organized  system  of  in-    vast  array  of 
stmction  in  the  difierent  countries  of  the  world,  the  vast  ter  and  work  at 
array  of  materials,  works,  and  illustrations  presented  in    ^  ^^^ 
that  brilliant  Exposition  might  well  bewilder  one  who  sought 
to  gather  substantial  results  in  order  to  convey  to  other 
minds  knowledge  of  whatever  valuable  in  matter  or  in 
methods  was  there  exhibited. 

It  was  then  no  small  relief,  on  reaching  that  field  of  obser- 
vation, to  find  an  arrangement  possible  by  which  a  distribu- 
tion was  to  be  made  of  the  several  departments  of  education   Report  prinoi- 
recognized  by  the  official  programme;  the  part  nssigned  toseoondary^'  i^ 
the  writer  of  this  report  being  the  organization  and  material  **^"^*°'*- 
of  secondary  instruction,  while  the  two  other  branches — 
sajjerior  and  manual  instruction — were  allotted  to  other 
gentlemen. 

The  official  classification,  however,  did  not  render  our   Limits  of  tii« 
respective  fields  so  clear  as  could  be  desired,  as  will  appear  on^eJuication  not 
from  the  extract  therefrom  printed  at  the  commencement  of  ^^^^"^'^^  «iofiBed. 
this  report  on  the  opposite  page. 

Many  things  in  this  classification  are  sufficiently  clear  and 
distinct  in  separation ;  but  it  will  be  observed  that,  while 
Glass  G  embraces  a  wide  range,  from  the  creches  (nurseries) 
to  technology,  political  economy,  practical  agriculture,  and 
professional  instruction.  Class  7,  embracing  technological 
and  scientific  instruction,  seems  to  trench  upon  the  ground 
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of  both  Class  6  and  Glass  8,  under  which  latter  are  ranged 
schools  of  technology,  theoretical  and  applied  (Scoles  tech- 
niques et  €Papplication)j  and  laboratories  for  instruction  as 
well  as  research;  and  in  this  class  schools  of  agriculture 
again  appear. 

Circumstances  have,  however,  somewhat  relieved  the  case. 
For,  while  the  notes  and  observations  intended  as  the  basis 
of  this  report  have  been  ciiiefly  confined  as  much  as  possible 
within  the  limits  originally  assigned,  subsequent  changes 
rendered  it  probable  that  there  might  not  after  all  be  a  dis- 
r^i  °^tS"ri  ^^^^^^^^  report  on  the  subjects  embraced  in  Class  6 ;  and,  in 
maryin»tructfon,  order  not  to  Icavc  that  ground  entirely  unnoticed,  the  writer 

included   in  the  •/  j 

report.  has  fdt  himself  at  liberty  to  treat  freely  of  matters  which 

could  not  fail  to  come  under  his  notice,  but  which,  enumera- 
ted under  Class  6,  were  not  especially  committed  to  him. 

It  will  be  understood  that  in  this  paper  no  attempt  is  made 

to  present  a  complete  view  of  the  educational  systems  of  the 

Complete viewB  world,  uor  of  any  particular  country  represented  in  the  Ex- 

cation  not  at-  positiou ;  the  iustructious  under  which  it  is  written  being  to 

®™P       "       report  things  as  they  appeared  at  the  Exposition.    Inequali- 
ties in  the  scale  of  treatment  must  therefore  be  ascribed  in 
Education  08  it  great  mcasurc  to  deliberate  purpose,  and  to  the  varying 

^S^tion^      ^  scales  of  the  exhibits  made  by  different  countries. 

The  writer  also  refrains  from  devoting  time  and  space  to 
extended  presentation  of  matters  concerning  the  general  or- 
ganization of  edacational  systems  in  Europe,  which  have 
been  so  fully  and  so  ably  treated  in  many  well  known  works, 

»OTte*p^8  wS?"  *^°^  particularly  in  similar  reports  on  the  Expositions  of  Paris 

'{lenimsTS'.     '  and  Vienna  in  1867  and  1873. 

INTor  does  this  seem  to  be  the  proper  place  for  the  exhibi- 
tion of  personal  predilections  or  opinions  on  questions  that 

ioM  avoWed*^^  ar(»  at  issue  between  partisans  in  religion,  politics,  or  educa- 
tion. Well  settled  judgments,  the  result  of  legitimate  infer- 
en(*.es,  may  be  given  in  connection  with  the  facts  to  which 
they  are  related,  and  all  will  be  offered  with  a  view  to  the 
service  and  advantage  of  those  who  are  concerned  in  the 
educational  interests  of  our  own  country.  It  has  seemed 
wise  also  to  confine  this  paper  for  the  most  part,  except 
where  the  subject  has  not  been  matter  of  previous  report,  to 

to^^'^reaent'ai?  ^^®  prcscut  aspccts  of  qucstious,  and  to  the  changes  which 

pectBof  thequee-  havc  takcu  placc  in  the  educational  concerns  of  the  countries 

non.  ^  , 

designated  within  the  last  five  or  ten  years,  and  since  the 
previous  reports  were  made. 

!N"o  attempt  will  be  made  to  observe  a  rigidly  logical 
method  in  the  following  observations ;  but,  in  order  to  give 
a  clear  notion  of  the  topics  and  matters  which  will  be  found 
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toocbed  npon  in  the  several  sketches,  it  may  be  useful  to 
present  here  the  memorandam  of  plan  which  the  author  laid 
oat  ibr  himself  to  guide  his  studies  and  observations. 

To  notice  whatever  was  for  any  reason  remarkable  iQa^pt"*?.^*"*^"^^ 
I  the  exhibit  of  each  Nation  or  Province. 

/  Where  not  matter  of  a  previous  report,  to  note  the  lead- 

ing points  of  various  educational  systems. 

I.  The  administration :  Civil  or  religious,  and  the 
extent  of  the  control  of  each. 

II.  Organization :  Conditions  and  qualifications  of 
teachers^  grades  and  divisions  of  schools;  attend- 
ance, compulsory  or  not;  coeducation;  social  dis- 
tinctions as  affecting  schools  and  school  attend- 
ance ;  public  and  free  schools. 

III.  Support:  By  public  treasury,  national,  provin- 
cial, or  municipal;  by  private  associations  and 
individuals ;  subsidies  or  subventions. 

lY.  Methods  and  appliances :  Becitations,  lectures, 
cabinets,  laboratories,  libraries  and  museums, 
educational  excursions. 

V.  Buildings  and  furniture. 

YI.  Recent  improvements  and  present  tendencies. 

This  memorandum  is  given,  not  as  a  pledge  that  every 
qaestion  which  could  be  asked  under  it  is  answered  in  the 
body  of  the  report,  bul;  to  indicate  what  matters  were  sought 
for,  and  what  may  generally  be  found  noticed  in  the  course 
of  observations  here  recorded. 

The  Exposition,  in  an  educational  i>oint  of  view,  was  at-  Attractiyeohjr. 

'  x-  T  acter  of  the  Ex- 

tractive and  deeply  interesting  as  a  study  in  the  progress  of  position. 

civilization  among  nations,  and  of  the  advancement  of  the 
masses  of  peoples  in  the  masteries  of  life— if,  indeed,  this  is 
not  wbat  we  ought  to  mean  by  civilization. 

Tbe  several  exhibits  appeared  to  be  in  many  cases  gov-  ftSoSa  Sf  exhTu- 
emed  in  their  amount  by  proximity,  not  always  geograph- 1^  ^"2*  ^^®'®"* 
ical,  but  often  political  or  commercial.    Thus,  the  exhibit  of 
Bossia  was  very  full,  while  that  of  Germany  was  almost 
nothing.     Belgium,  Holland,  and   Switzerland  were  not 
I  more  impressively  represented  than  Algeria,  IJraguay,  and 

Japan. 

The  exhibit  of  France,  of  course,  predominated  in  every    Exhibit  a  of 
respect  which  could  captivate  the  eye.    But  the  attention  S^tSj!!  ^'■'^®""*' 
coold  not  fail  to  he  arrested  by  the  multitude  of  pamphlets, 
projects,  pleas  and  exhortations,  prospectuses,  announce- 
ments for  the  meetings  of  societies,  and  for  day  and  evening 


186  UNIVERSAL   EXPOSITION  AT   PARIS,  1878. 

schools  and  lectures,  which  showed  that  the  edncational 
French  interest  interest  in  that  country  was  not  that  of  satisfaction  withex- 

in  means  for,     .  _,  .^  . 

ftfftber  Improve- isting  couditious,  but  that,  Underneath  all  this  beautiful  ex- 
pression of  order  and  skill,  a  deep  agitation  was  going  on  to 
secure  more  satiB&kctory  results. 

These  rich  and  suggestive  exponents,  everywhere  meeting 
the  eye  at  the  Exposition  and  in  the  city  of  Paris,  awak- 
ened a  very  strong  desire  to  pursue  some  of  these  matters 
beyond  the  degree  afforded  by  such  representations  as  could 
be  presented  in  an  exhibition.  By  the  favor  of  the  Mhiister 
of  Public  Instruction ,  and  the  especial  kindness  of  M.  Gr6ard, 
Faciuticsaffor-  luspcctor  Greucral  of  Public  Instruction,  himself  one  of  the 

dcd  by  French  ,       ««    ,       .  «  ,  ,         . .         .      -r^ 

offioiaia.  most  cmcient  promoters  of  popular  education  m  France, 

many  facilities  were  afforded  for  personal  observation  of 
institutions  in  the  city  of  Paris  and  the  Department  of  the 
Seine,  and  for  forming  practical  acquaintance  with  edu- 
cational questions  and  parties.  Grateful  mention  should 
also  be  made  of  the  personal  attentions  of  M.  Emile  Cheva- 
lier, one  of  the  most  ardent  friends  of  the  new  education, 
and  of  the  courtesy  of  the  officers  of  the  Ligue  de  VEn- 
seignenienty  which  numbers  among  its  members  Victor  Hugo, 
Henri  Martin,  and  others  of  the  most  distinguished  men  of 
France. 

FBAI9CE. 

FBAncE.  It  is  natural  that  the  chief  place  in  this  report  should  be 


M.  Gr6aitl. 


H.  Chevalier. 


accorded  to  France. 
It  must  be  borne  in  mind  at  the  outset  that  the  increase 
DMi^^i^rcaso^P^^  populatiou  iu  that  country  is  comparatively  less  than  in 
population!        any  state  of  Western  Europe.    It  has  been  diminishing 

steadily  since  1830.  In  that  year,  and  for  the  ten  years  pre- 
vious, the  annual  increase  was  280,000 ;  in  1870  the  deaths 
exceeded  the  births  by  103,394;  and  in  1871  by  444,889. 
Since  that  year  there  has  been  a  surplus  of  births  over 
deaths ;  but  in  1875  the  rate  of  increase  was  but  2.64  per 
cent. — a  birth  rate  lower  than  that  of  any  country  of  Europe. 
Tendency  of    We  must  also  take  notice  of  the  fact  that  the  population 

popnlation  to-  .      ^  »  , 

wardB  the  citioa.  of  Fruucc,  as  almost  everywhere  else  in  Europe,  is  agglom- 
erating in  the  cities.  Thirty  years  ago  more  than  75  per 
cent,  of  the  population  lived  in  the  country ;  but  at  the  last 
census  it  was  found  that  the  total  rural  population  was 
24,888,904,  and  that  of  the  cities  11,214,017.  It  should  be 
noticed,  however,  that  while  the  rural  population  is  declin- 
ing, more  than  half  the  total  population  still  depends  on 
agriculture  as  a  means  of  living.  It  will  be  necessary  also 
to  mention  the  fact,  ofi&cially  reported,  that  in  the  capital. 
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represented  by  the  Department  of  the  Seine,  more  than  a      fbakcb. 
quarter  of  the  children  bom  are  illegitimate. 

The  increase  of  the  population  of  school  age  does  not 
correspond  exactly  with  that  of  the  general  population.  On 
the  contrary  the  relation  of  the  two  is  very  inconstant,  f^i^^^^^^^f 
Thus,  in  the  city  of  Paris,  in  1876,  in  the  8th  and  9th  arron-  J^Sr  of ^  cnJna 
dissementSj  where  the  increase  of  the  general  population  was  population, 
most  remarkable,  the  proportion  of  children  between  the 
ages  of  3  and  14  years  was  the  lowest  of  that  of  all  the 
quarters  of  Paris ;  while  in  the  13th  arrondissementj  where 
the  general  increase  is  least,  the  proportion  of  the  school 
popidation  is  among  the  highest  in  the  entire  returns. 
Whether  these  marked  differences  are  to  be  accounted  for 
on  local,  social,  physiological,  or  moral  grounds,  is  a  ques- 
tion which  science  has  not  yet  resolved.  It  can  only  be 
added  here  that  the  8th  and  9th  arrondissements  are  occu- 
pied chiefly  by  the  aristocratic  or  ** higher  class''  of  citi- 
zens, while  the  13th  contains  chiefly  those  who  would  bo 
ranked  among  what  are  called  the  ^'  working  classes." 

The  Present  Condition. 


Cenoiis   Btotli- 


The  general  census  of  1872  offered  very  accurate  results  ^^ 
as  to  the  educational  condition  of  France.  In  a  total  of 
:^,102,921*  there  were  13,324,800  reported  as  wholly  unable 
toreador  write. 

The  following  table  expresses  in  a  convenient  way  the   nut«»cy, 
proportions  of  illiteracy  in  groups  of  different  ages : 

Percentage  of  whole  population. 


Degree  of  education. 

Under  0. 

6  to  20. 

Above  20. 

Average 
oftotola 
above  0. 

Uiublo  to  read  or  write 

AUe  to  read  only 

88.85 
7.33 
8.82 

23.87 
13.48 
02.63 

83.37 

0.99 

5(164 

80.77 
10.04 

Able  to  read  and  write 

68.29 

It  is  thus  seen  that,  in  a  country  whose  institutions  of 
buperior  education  have  so  long  been  her  pride  and  boast, 
more  than  a  fifth  of  the  youth  of  both  sexes  under  20  and 
more  than  a  third  of  the  grown  up  x>opulation  of  men  and 
women  are  unable  to  read  or  write. 

The  census  of  1872  showed  also  an  extraordinary  differ-   ^e^  of  uut- 

*'  eracy  in  vanons 

ence  in  the  degree  of  education  between  the  87  departments  j^p^^®"*" 
of  France,  the  percentage  of  ignorance  ranging  between  6 

•The  rotnms  of  December  31,  1876,  show  a  total  of  36,905,7c8,  the  in- 
croase  being  accounted  for  mainly  by  the  inmiigration  fh>m  the  prov- 
inces ceded  to  Germany  by  the  treaty  of  May,  1671. 


of 
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FBAxcB.  and  60;  that  of  Haute-Mameheiag  8.4,  the  Seine  11.4,  Seme- 
et-Mame  20.4,  the  Seme-InfSrieure  28.7,  Maine-et-Loire  32.4, 
Tam-et'Oaranne  42,  P^4n4eS'Orientales  49.6,  and  JTavte- 
Fie'nne  61.8.  These  are  taken  as  generally  illustrati  ve  ;*  the 
main  point  of  interest  for  us  being  the  tact  that,  as  a  rule, 
common  education  is  most  widely  spread  in  the  northeastern 
departments,  and  least  so  in  the  southwestern. 

PRIMARY  EDUCATION. 

pnmary  ecktea-     The  first  Step  iu  what  might  be  considered  public  educa- 

^^^'        tion  in  France  appears  in  an  institution  as  yet  wholly  un- 

orMiet  or  day-known  iu  this  couutry — ^the  cr^he  or  day-nursery.    It  is  a 

nuraoriee.  school  for  babcs,  whorc  mothers  who  are  obliged  to  be  absent 

from  their  homes  for  their  daily  labors  may  leave  their  little 
ones  to  be  guarded  and  wisely  cared  for  until  their  return  at 
evening.  These  services  are  often  rendered  without  cost  to 
the  parent,  or  at  a  trifling  recomi)ense.  There  are  now  140 
of  these  institutions  in  the  cities  of  ITrance,  and  upwards  of 
3,000  children  receive  their  care. 
La  sacuu  d«t     -^  highly  respected  and  flourishing  society  {La  Sociiti  des 

oriehet.  Ov^hes)  is  dcvotcd  to  the  encouragement  of  this  work.    There 

are  many  pleasant  features  of  these  establishments,  one 
being  the  security  which  the  mother  feels  in  regard  to  the 
welfiure  of  her  babe )  and  there  is  in  them  an  air  of  cleanli- 
ness, and  a  manifest  faithfulness  and  sweetness  of  temper 
on  the  part  of  those  in  charge.  There  is  also,  doubtless,  an 
economy  in  the  arrangement.  But,  for  all  this,  a  shadow  of 
sadness  creeps  over  the  mind  of  a  visitor,  and  an  instinctive 
wish  that  there  were  no  need  of  this  mechanism  to  supply 
the  mother's  care.  One  whose  thoughts  run  into  the  social 
and  political  tendencies  of  institutions  might  fancy  that  he 
saw  in  these  the  seeds  of  <*ommuuistic  notions.  But  we  would 
prefer  to  look  on  this  measure  as  an  expression  of  that  social 
good-will  which  shows  itself  in  charitable  institutions,  and 
which  rests  upon  a  certain  recognized  responsibility  of  soci- 
ety for  its  individual  members. 
The  next  grade  of  what  may  be  considered  the  educational 
ABttMd'MOe,  or  system  appears  in  the  saUes  WoMe — ^literally  halls  of  refuge, 

infimt  schools,    ^j.  infant  schools.    These  establishments  are  either  public  or 

free ;  that  is,  they  are  created  by  the  government,  or  founded 
by  private  parties.  They  are  open  to  children  of  both  sexes 
from  2  to  7  years  of  age.  They  are  under  special  regulations 
as  to  their  internal  management,  and  care  is  taken  that  the 
early  instruction  in  them  shall  be  of  a  befitting  character. 

*A  fall  exhibit  of  tliis  scale  of  illiteracy  may  be  foand  in  Martin's 
<' Statesman's  Year-book"  for  1678. 
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A  normal  course,  designed  to  train  directresses  for  these 
schools,  has  existed  in  Paris  for  thirty  years.  The  title  of 
model  school  Carile  module  J  distinguishes  those  which  have  Ato^modue 
oommended  themselves  for  good  management  and  excellence 
of  instmction.  Becent  repoTts  give  the  total  number  of  these 
schools  in  France  as  3,774  and  the  number  of  children  attend- 
ing them  402,667,  of  which  number  86,753  attend  the  free 
schools  of  this  grade. 

Attendance  in  the  etiUee  d^aeUe  ofParie. 

PITBLia 


Attendanoe  at 


Lalqiie. 

Comffre- 
gimlite. 

TotiO. 

7,074 
8,221 

4,418 
4.224 

12,802 

Oldi .'.*.' - !"■__.'._- 

10,446 

14,105 

8,642 

22;  837 

VKEB, 

JpQVS* •**•«  wvA***  «••«•■■••• ••  ■•»••••«■••• •»•••«•« ■■•«■■ 

1,610 
039 

078 
754 

2,188 

GUi 

1.008 

2,440 

1,432 

8,881 

imt. 

TOTAIi  PUBLIC  AND  FI 

Boys. 

qAm 


0.484 
7,160 


16,644 


5,006 
4,678 


10,074 


Total  boTB  and  giria Iwtween  acee  of  2  and  6  years,  cenaas of  1876: 

CttyofParia 7. .7: 

Poloaitafca  of  attendanoe 


14,680 
12,188 


26,718 


118,190 

23+ 


Elementary  primary  schools.  Biementarypri- 

maxy  schoolia. 

The  third  step  in  the  series  is  the  elementary  primary 
BchtoL  These  schools,  also,  are  either  public  or  free,  accord- 
ing to  the  manner  of  their  foundation.  By  the  last  census 
there  were  reported  in  France  56,313  public  primary  schools ; 
22,164  being  boys'  schools,  17,461  girls'  schools,  and  16,688 
mixed  schools.  The  number  of  free  schools  was  13,866,  of 
which  2,355  were  boys'  schools,  10,008  girls'  schools,  and  513 
mixed  schools.  There  were  thus  in  France  70,170  schools, 
24.510  of  which  were  boys'  schools,  28,450  girls'  schools,  and 
17,201  mixed  schools. 

The  increase  of  children  of  school  age  is  noticeable.    In    inoreaaeof  pn^ 
1832  the  number  of  pupils  in  the  primary  schools  was^^ 
1,035,824;  in  1840  it  had  increased  to  2,881,670 ;  in  1863  to 
4,336,368 ;  in  1872,  in  spite  of  a  loss  of  about  180,000  pupils 
who  were  in  the  3,000  schools  of  Alsace-Lorraine,  the  school 
population  was  still  4,717,654—2,444,216  boys,  and  2,273,438 
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girls.  The  number  of  cbildren  paying  tuition  was  2,398^317, 
and  that  of  those  educated  gratuitously  2,324,437. 
•chooiB"ioi<m/  "^^^  schools  are  called  laiguea  or  coihgreganisteSj  according 
congssganuu,  as  the  tcachcrs  are  designated  by  the  civil  or  the  religious 
authorities.  Of  the  public  schools  44,253  are  lay,  and 
12,060  congreganist.  Of  the  free  schools  the  lay  are  7,280, 
and  the  congreganist  6,486. 

The  same  programme  of  instruction  is  followed  in  the  lay 
and  in  the  congreganist  schools,  and  embraces  the  following 
subjects : 
inSrac3OT°*  ^    ^'  Obligatory  studies:  moral  and  religious  instruction, 

reading, writing, the  French  language;  arithmetic,  with  the 
metric  system;  the  elements  of  history  and  geography. 

2.  Optional  studies:  elements  of  geometry,  notions  of  physi- 
cal science  and  natural  history ;  notions  of  agriculture,  indus- 
try, and  hygiene ;  surveying ;  drawing,  linear,  ornamental, 
and  imitative;  the  living  foreign  languages,  bookkeeping, 
singing,  and  gymnastics. 

The  term  optional,  as  here  used,  implies,  not  that  the 
pupils  may  elect  any  of  these  studies  they  please,  but  that 
the  local  school  boards  may  establish  them  where  there  ap- 
pears to  be  a  proper  demand.  Oertificates,  given,  upon,  ex- 
amination, to  pupils  who  have  terminated  their  course,  have 
a  happy  influence  in  stimulating  and  spreading  the  desire  for 
education. 

The  elementary  primary  schools  of  the  city  of  Paris  are 
entirely  gratuitous.  Children  are  admitted  from  the  age  of 
6  to  that  of  14.  The  instruction  is  divided  into  three  grades 
or  courses — ^primary,  intermediate,  and  higher  (superior^. 
Each  one  of  these  grades  is  divided  into  as  many  sections 
or  classes  as  numbers  may  require.  As  a  rule,  the  classes  of 
the  superior  course  should  not  contain  more  than  40  child- 
ren, of  the  intermediate  courses  not  more  than  50,  and  of 
the  primary  not  more  than  00. 

Attendance  <U  ike  public  elementary  primary  schools  of  Paris. 

BOYS. 


Elementary  pri- 
mary Bchoola  of 
Paris. 


Attendanoe. 


Class. 


Primary 

Intormcdiate 
Higher 


Total  boys 


1 

1 

8 
10 
11 

14,574 

10, 091 

4,009 

20,674 


10,789 
S,887 
2,900 

10,032 


li 

•as** 


I 


25,363 

10,878 

0,965 

49,206 
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Aiimdanoe,  <to. --Continued. 
GIKL& 


ClaM. 


Pzimary 

Intermediate 
Higher 


Total  girls 


is 


8 
10 
12 


13,060 
7,147 
2,002 


12,030 
0,270 
2,533 


,1 


23,100    20,842 


BOYS  AND  GIKLS. 


Primary 

Inteimediate 
Hij^ier 


Total 


27,634 

18,138 

6,011 


62,683 


22,828 

12,157 

6.480 


40,474 


SYee primary  scftoob  of  Fans:  Day  and  Itoarding  schools, 

[Grades  not  giyen.] 


BOTS 

Gids 


Total. 


19,824 
85,675 


55,400 


|5 


7,374 
12,600 


20,073 
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Attendance  at 
elementary  pri- 
mary schools  of 
Paris. 


25,090 

13,417 

6,435 


43.061 


50,462 
80,295 
12,400 


03,157 


Free    primary 
schools  of  Paxia. 


27,108 
48,374 


75, 672     Attendance. 


Total  nnmber  of  pnpUs  in  the  schools, 
public  and  free : 

Boys 76,404 

Girls* 02,825 


168,729 
Deduct  pupils  over  14  years* 3, 476 


Total  botvreen  6  and  14  years.  165,254 


Children  of  school  age  (6-14  years)  in 
the  city  of  Paris  by  census  of  1876 : 

Boys 102,781 

Girls  106,983 

209,764 

Percentage  of  children  between  6  and  14 
yearsof  age  in  the  primary  schools=78-t-' 


*  3,475  of  these  girls  in  free  boarding  schools  are  over  14  years  of  age. 

When  the  children  pass  out  from  the  primary  school  it  is  for   Destination  of 

,-,    ,  J.  V  scholars  on  leav- 

their  parents  to  determine  for  them  the  profession  which  they  ing  school. 

are  to  follow.    Some  remain  with  their  families  and  aid 

them  in  agricaltnral  labors ;  others  turn  to  the  industrial 

professions  or  enter  into  apprentice  schools  or  professional 

schools,  and  so  continue  their  primary  studies,  which  they 

alternate  with  the  practice  of  learning  a  trade.    To  obviate 

the  dangers  which  too  often  result  from  the  indifference  of 

parents  when  children  have  left  their  school,  the  law  has 

provided,  on  the  one  hand,  for  the  erection  of  half-time  schools,    n  a  i  f  •  1 1  m  e 

and  has  prescribed,  on  the  other  hand,  that  every  child  under 

12  years  of  age  who  is  admitted  into  a  workshop,  shall,  up 

to  that  age,  pursue  school  studies  during  the  hours  free  from 

labor,  and  shall  receive  instruction  at  least  two  hoars  a  day^ 

if  there  is  a  special  school  attached  to  the  establishment. 
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The  law,  moreover,  provides  that  no  child  before  the  comple- 
tion of  his  fifteenth  year  shall  be  allowed  to  labor  more  than 
rt^Sucation'o^®^^  hours  a  day,  unless  he  can  bring  a  certificate  from  proper 

working  child- authority  to  the  effect  that  he  has  completed  elementary 

primary  instruction. 

atomice  *  ®  *  **^  Socicties  of  patrouagc,  both  lay  and  congreganist,  serve  as 
intermediary  between  apprentices  and  patrons,  and  extend 
their  protecting  care  even  after  apprenticeship. 

School  tibraric!*.  In  ord  cr  to  promote  the  interest  in  keeping  fresh  the  knowl- 
edge  acquired,  and  turning  it  to  use,  much  attention  has  been 
given  to  the  establishment  of  school  libraries.  The  results 
have  been  highly  satisfactory.  The  reports  for  1876  show 
18,404  of  these  libraries,  with  1,827,409  volumes,  of  which 
1,196,332  were  loaned  during  that  year. 

^Wmarj' normal  ]ji  order  to  sccurc  a  coustaut  supply  of  competent  teach- 
ers, primary  normal  schools  are  established.  Their  number 
at  present  is  95,  of  which  79  are  for  male  teachers  and  16  for 
females.  There  are,  moreover,  54  courses  for  female  teachers, 
and  2  for  male  teachers,  besides  11  other  courses  especialiy 
for  Protestants.  The  teachers  at  these  institutions  are,  as  a 
Mode  of  eeieot-  puie,  choscu  from  the  ranks  of  primary  school  graduates,  but 

inK  teachers  tor  '  «-  *r  «-.  ? 

normal  whooia.   M.  FouTtou,  the  Minister  of  Public  Instruction,  in  1874  tried 

the  experiment  of  calling  in  the  aid  of  professors  from  the 
grade  of  secondary  instruction  to  be  specially  charged  with 
the  advanced  courses  in  the  physical  and  natural  sciences, 
as  well  as  in  literature,  in  these  primary  normal  schools.  In 
his  circular  announcing  this  step  the  minister  argues  that 
masters  who  have  had  experience  only  of  primary  ranges  of 
study  have  not  the  broad  scientific  and  literary  horizon,  nor 
the  tradition  of  the  methods  of  higher  instruction.    He  says : 

K.  Fonrton.  «  Masters  trained  in  the  lycSea  and  coUeges,  nourished  by  solid  studies, 
formed  in  the  faculties  or  special  schools,  by  the  most  distinguished  men, 
possess  that  tradition,  and  apply  it  daily  in  their  lessons.  What  we 
desire  is  that  the  example  of  such  teachers  may  profit  the  younger  one, 
and  that  contact  with  professors  from  another  rank  may  teach  him  better 
methods  and  a  new  spirit,  so  that  he  in  turn  shaU  become  the  able 
master  he  sees  before  him." 

Instruotion  in  drawing. 

Drawing.  Drawing  is  taught  in  all  the  schools  of  Paris,  whether  of 

boys  or  of  girls.  'The  first  elements  of  linear  drawing  are 
taught  in  the  elementary  and  intermediate  courses  by  the 
teachers  of  those  grades.  In  the  superior  course  the  pupils 
are  placed  under  the  direction  of  special  masters  of  drawing, 
and  receive  lessons  six  hours  a  week.  They  draw  from 
relief  models.  Drawing  is  made  an  obligatory  condition  for 
the  <<  certificate  of  primary  studies,"  which  is  a  much-prized 
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diploma,  opening  the  way  to  desirable  employments.    Xo      iukce. 
one  can  teach  drawing  in  ihe  schools  of  Paris  without  having 
IMkssed  a  si>ecial  examination  and  received  the  appropriate 
certificate. 

Sewing  in  girUP  schools.  Sewinginstrac. 

tion. 

An  interesting  feature  of  the  girls'  schools  is  the  manner 
in  which  the  various  branches  of  the  art  of  the  seamstress 
are  taught.  Two  and  three  hours  a  week  are  devoted  to 
progressive  exercises  in  sewing  through  the  course  of  three 
years.  In  the  superior  course  the  girls  are  obliged,  every 
Thursday,  to  follow  a  regular  course  of  instruction,  given  by  BegoiAr  ooune. 
special  mistresses,  in  cutting  and  fitting.  Each  lesson  is  for 
three  hours.  The  girls  are  very  bright  at  these  exercises. 
One  is  called  out  to  measure  another,  as  for  a  dress ;  she  Method, 
gives  the  proper  numbers  to  a  third,  who  writes  them  on  a 
slate  or  blackboard.  A  fourth  glances  at  these  figures  and 
immediately  begins  to  cut  a  pattern.  A  fifth  girl  then  takes 
the  x>attern  and  fits  it  to  the  person  for  whom  it  was  in- 
tended. The  rapidity  of  the  action  and  the  accuracy  of  the 
resnlt  are  quite  interesting  to  witness.  There  can  be  no  yaia» 
hesitation  in  speaking  of  this  branch  of  education  for  girls, 
of  every  station  and  in  every  community,  with  the  highest 
commendation. 

QymndsUcS,  Gymiuwtics. 

Since  1872  there  are  exercises  of  an  hour  each,  at  least 
twice  a  week,  in  gymnastics,  in  girls'  schools  as  well  as  boys'.    For  giru  and. 
These  exercises  are  generally  accompanied  by  a  simple  and  ^^' 
cheerful  song,  which  serves  also  to  develop  the  vocal  or- 
gans.   It  would  seem,  however,  that  daily  exercises  of  a  half- 
honr  each  would  be  a  better  arrangement. 

Special  institutions  of  a  primary  charcicter.  Special  edacii- 

HodqI  Instita- 
tions. 

In  this  category  seem  to  belong  two  institutions  of  great 
value  in  their  respective  fields  of  action : 

1.  The  National  Institute  for  Blind  Youth,  at  Paris,  which  Sohoou  for  th« 
has  served  as  the  model  for  19  establishments  of  this  sort,  °  '  | 
giving  instruction  at  present  to  608  boys  and  girls.  This  in-  j 
stitntion  was  organized  nearly  a  century  ago  by  the  celebra-  m.  Haay.  j 
ted  Hauy,  whose  methods  are  for  the  most  part  adopted  1 
tto>ughout  the  civilized  world. 

2.  The  Institute  for  Deaf  Mutes,  formed  by  the  Abb6  de  Deafmut^ 
I'fip^  in  1791,  and  which  now  counts  54  schools,  with  an  Abb«der%6e. 
aggregate  of  4,000  attendants. 
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^^^^  To  this  account  may  properly  be  added  two  other  classes 

of  educational  institutions: 
^Mimical  twin-     3.  The  JS{»7^<f6ilfaitme,  which  are  Strictly  chapel-mastcrs' 

schools  where  the  children  of  the  choir  of  a  cathedral  receive 
their  musical  e<lncation.  These  schools  are  established  in 
most  of  the  episcopal  sees,  where  young  men  may  receive  a 
musical  and  literary'  education  which  will  fit  them  for  an 
honorable  career. 

prpheoDic  aoci-  4.  Orpheouic  socictics,  intended  to  encourage  popular  mu- 
sical education,  which  now  number  3,243,  and  have  147,600 
members. 

Adult  and  ap-  Adult  and  apprentice  schools. 

prentice  achoola  ■'■  ■*■ 

The  instruction  of  apprentices  and  adults  seems  to  belong, 

both  by  its  grade  and  generally  by  that  of  the  teachers  who 

give  it,  to  elementary  primary  instruction.    Different  means 

concurring  to  the  same  end  have  been  employed  for  the 

Manual  aad  special  educatiou  of  apprentices.    It  is  claimed,  on  the  one 

vorksnop   In-  ' 

•trnotion.  hand,  to  be  possible  to  extend  in  the  workshop  the  educa- 

tion of  the  school,  to  subject  the  manual  education  to  the 
discipline  of  rational  exercises,  and  so  bring  the  pupil  to  the 
best  condition,  at  once  physical,  intellectual,  and  moral.  It 
is  claimed,  again,  that  there  would  be  a  great  advantage  in 
putting  the  pupil  in  a  position  to  recognize  himself  his  pro- 
fessional aptitudes  by  the  practice  of  the  elementary  pro- 
cesses of  the  workshop,  and  that,  moreover,  the  skillfally 
managed  alternation  of  manual  labor  with  study  woald 
insure  the  symmetrical  development  of  all  his  faculties. 

M.  Gi-terd.  "The  school  in  the  workshop,  or  the  workshop  in   the 

school," as  M.  Gr6ard  puts  it,  "is  the  double  question  which 

-^^prontioeis  being  tcstcd,  on  the  one  hand,  in  the  school  annexed  to 
the  apprentice  workshops  of  the  Boulevard  de  la  Villette^ 
and,  on  the  other,  in  the  workshop  annexed  to  the  school 
in  the  Bue  TournefortP 

Workshop  school  of  La  Villette, 

Workshop     The  oi'gauizatiou  of  the  school  at  La  Villette  rests  on  the 

school  of  La  Vil-  „  „        .  .       .    t 

lette.  tollowing  principles : 

1.  No  premature  admission, — ^the  physical  not  less  than 
the  intellectual  force  of  the  child  forbidding  the  exacting 
education  of  apprenticeship  prematurely. 
aSd**Sdati****'*     2.  "So  cxccssive  accumulatiou  of  pupils, — ^nothing  being 

more  contrary  to  the  attempt  at  intellectual  and  moral  de- 
velopment which  is  proposed. 

3.  No  precocious  specialization, — ^the  hand,  like  the  mind, 
being  at  this  stage  only  fitted  for  generalities. 
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4.  No  school  fees, — the  institntion  bein^  designed  for  the_    "^"^ 
poorest  classes ;  but  uo  boarding-school  system,  as  the  family 

ought  to  preserve  the  charge  and  the  honor  of  following  up 
the  education  of  the  child. 

5.  !No  exercises  prolonged  to  the  fatigue  of  the  body  or  the  ^OTiSho'^^echooi 
mind, — the  variety  of  exercises  being  one  of  the  indispensa-  or  La  vmett©. 
ble  conditions  of  a  true  equilibrium  of  the  physical,  intel- 
lectual, and  moral  forces. 

6.  No  scientific  instruction,  properly  so-called, — the  ap- 
prentice school  taking  its  proper  point  of  departure,  not 
from  theories,  but  from  facts,  and  resting  upon  theories  only 
so  far  as  their  material  applications  can  be  pointed  out. 

7.  The  general  course  of  instruction  embraces,  beyond  the   course  of  in- 
obUgatory  matter  of  primary  instruction,  some  optional  mat- 
ter, such  as  elementary  physics,  mechanics,  and  chemistry, 

in  their  relations  to  industry. 

To  this  general  instruction  is  added  a  technological  in-    Technical   in- 
struction, embracing  the  study  of  tools,  raw  materials,  pro-         *^' 
duets,  processes, — of  everything  in  &ct  which  is  material- 
ized in  the  practice  of  the  workshop.    Visits  to  industrial 
establishments,  of  which  the  pupils  are  to  render  written   visits  to  work. 
rei)ort8  in  detail,  complete  that  part  of  the  programme. 

The  professional  work  is  divided  into  works  of  prepara-    Preparatory  in- 
tory  instruction  and  works  of  actual  execution.    All  the"  AotQa?' execa- 

At 

pupils  are  exercised  successively  in  the  first  year  in  the  two 
workshops  of  iron  and  of  wood,  following  a  written  schedule 
of  exercises.  That  sort  of  general  gymnastics  gives  supple- 
ness and  steadiness  to  the  hand.  The  choice  of  a  specialty 
is  not  permitted  until  the  beginning  of  the  second  year. 
Here  the  "work  of  execution"  begins.  "So  piece,  no  ma- 
chine, no  part  of  a  machine,  is  executed  without  having  been 
first  exhibited  in  a  drawing  or  working  plan,  so  that  the 
pupil  always  proceeds  understandingly  and  with  exactness 
of  proportions  and  relations. 
The  day's  work  consists  of  six  hours  of  manual  labor   Time  dirision 

i.^i/»..  i.iii  /..«        ii.-iA         o^  manual  labor 

for  the  first  two  years  and  eight  hours  for  the  third }  four  and  mental  stu- 
houi-8  of  mental  studies  for  the  first  two  years  and  two  ^* 
hours  for  the  third ;  and  for  the  three  years  two  hours  of 
rest  daily,  one  of  which  is  devoted,  thre^  times  a  week,  to 
gymnastics.  The  hours  up  to  3  p.  m.  are  used  in  general 
exercises  the  same  for  all  classes :  From  7  to  8,  study ;  8  to 
11,  workshops;  11  to  12,  recreation,  noon  meal;  12  to  2.30, 
workshops.  At  2.30  lunch  is  had,  and  after  that  the  pupils 
of  the  first  two  years  do  not  return  to  the  shops.  At  and 
after  3  p.  m.  the  exercises  are  varied  for  the  classes  of  dif- 
ferent years,  and  are  arranged  to  give  hourly  change  of  the 
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yRAKCB. 


School    of    La 
Villette. 


object  of  attention ;  such  aA  study,  draughting,  mathemat- 
ics, history,  languages,  and  for  the  third-year  class  the  work- 
shop. 

The  discipline  at  this  school  is  said  to  be  excellent,  and 
health  and  cheerfulness  seem  to  mark  the  bearing  of  the 
pupils.  This  school  shows  its  good  success  in  the  increas- 
ing attendance,  as  well  as  in  the  demand  for  its  graduates 
in  the  vaiious  mechanical  industries.  Organized  in  Decem- 
ber, 1872,  and  with  17  pupils  in  January,  1873,  it  had  on 
Increasing  im-  the  Ist  of  May,  1878, 165  pupils.    It  has  graduated  three 

D01*tflIlC6 

classes,  numbering  in  all  74.  Ot  these,  70  are  attached  to 
first-class  establishments,  2  have  entered  into  commercial 
employment,  and  2  are  pursuing  higher  studies.  They 
receive  a  daily  pay  of  from  3  francs  to  6.50,  with  an  average 
of  upwards  of  4  francs. 

The  school  is  now  about  to  be  greatly  extended.  The 
workshops,  study-rooms,  and  recitation-rooms  are  to  be  en- 
larged, and  a  dining-room  (refectoire)^  a  laboratory  of  physics 
and  chemistry,  and  a  room  for  drawing  are  to  be  added. 


Extension. 


School  work- 
nhopR  of  Bne 
Touinefort. 


M.  Salicis. 


M.  r^voflld. 


M.  Gr6ard. 


Programme. 


The  school  workahopa  of  Rue  Toumefort. 

The  workshops  attached  to  the  primary  school  of  the  Jkue 
Toumefort  are  due  to  the  experienced  mind,  the  public 
spirit,  and  patriotic  solicitude  of  M.  Salicis,  cantonal  dele- 
gate, professor  at  the  Polytechnic  School,  and  formerly 
captain  in  the  French  navy.  With  characteristic  modesty, 
however,  he  ascribes  the  project  to  M.  L^veill6,  professor 
in  the  Law  School  of  France,  and  to  the  powerftil  favor  of 
M,  Gr^ard. 

The  personal  kindness  of  M.  Salicis  *  enables  me  to  pre- 
sent the  underlying  ideas  and  the  main  features  of  this 
school,  which,  being  the  only  one  of  its  class,  and  designed 
to  meet  a  want  which  all  populous  cities  must  experience, 
deserves  special  attention. 

The  general  programme  according  to  which  this  school 
was  organized,  imposed  by  the  "logic  of  facts"  rather  than 
of  ideas,  is  based  on  the  proposition  that,  whatever  be  the 
actual  final  industrial  calling,  there  are  a  certain  number  of 
leading  topics  common  to  all,  and  to  which  all  instruction 
intended  for  apprentices  should  conform.    There  are : 

1.  The  continuance  of  school  instruction,  somewhat  modi- 

*  The  little  book  entitled  ^^Enseigneinent  Primaire  et  AppreniissagCf"  by 
M.  Salicis,  is  one  of  the  best  illustrations  of  the  earnest  interest  and 
solicitude  with  which  many  of  the  best  minds  in  France  are  taking  up 
the  question  of  the  ^^enfranehisement"  of  the  **Proytariat,"  the  lo^wer 
classes  of  society. 
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fied  from  its  present  type ;  the  maintenance  of  examinations      ™^<"- 
which  shall  give  the  right  to  the  certificate  of  primary  edu- 
cation. 

2.  Study  and  management  of  raw  materials.  h o ^^of  l??e 

3.  Drawing  from  patterns  in  relief,  modeling,  molding,  Tonmefort. 
sculpture  upon  soft  stone,  marble,  and  wood,  graphic  draw- 
ing, and  ink  shadings. 

4  The  practice  of  general  processes  and  tools ;  work  at 
the  bench,  at  the  forge,  at  the  lathe,  at  the  vise ;  elementary 
speciaUzation  when  the  pupil  has  in  view  a  particular  in- 
dustry. 

5.  General  technical  educatioD,  and  specialization  of  that.  Programme  ot 

inatmotion. 

part  which  bears  on  the  chosen  trade;  bookkeeping;  in- 
dustrial and  commercial  geography;  first  elements  of 
economy. 

6.  Delineation  with  scale  and  dividers  of  a  piece  of  finished 
work  or  a  machine ;  working  plan  on  a  given  scale ;  sketch 
or  freehand  drawing ;  reciprocally,  execution  after  a  work- 
ing plan  on  a  given  scale,  or  after  a  rough  draught. 

7.  Invention,  plotting,  execution  of  simple  plans. 

8.  Morals,  duties  of  men,  the  child,  the  laboring  man,  the 
man  of  property,  men  in  mutual  relations,  the  head  of  a 
family,  the  citizen,  and  the  country. 

9.  Habits,  personal  order,  order  in  tools,  order  in  labor, 
order  in  the  shop,  order  in  accounts,  order  in  thought,  spirit, 
and  hence  in  conduct. 

With  these  general  views  account  was  also  taken  of  the 
fact  that,  in  a  great  city,  workmen  of  almost  all  trades  fall 
into  one  or  another  of  the  following  classes : 

1.  Workers  in  art;  modelers,  carvers,  sculptors,  and  work-  ciasaificationof 
ers  in  ornament. 

2.  Tamers. 

3.  Workers  in  wood;  carpenters,  joiners,  cabinet  makers, 
etc. 

4.  Workers  in  metals;  ftirriers,  locksmiths,  machinists. 

From  this  results  the  necessity  of  teaching  modeling,  and   Four  dutmct 
work  at  the  bench,  the  lathe,  the  forge,  and  the  vise.    Ac-  ^"     ^^' 
cordingly  there  are  four  workshops  attached  to  the  school, 
corresponding  to  these  four  classes. 

The  regular  course  is  for  three  years.  The  apprentices  of  courae  of  three 
the  first  and  second  year  follow  the  same  methods  as  the 
school  of  La  Villette,  all  participating  in  rotation  in  all  the 
exercises.  In  the  third  year  they  divide  into  their  special- 
ties,—-modeling  and  sculpture,  carpentry  and  cabinet-mak- 
^^g)  or  the  trades  of  smiths  and  machinists.  One  day  a 
week,  however,  the  apprentices  in  modeling  return  to  the 
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r^^cm.      beuch  and  the  forge ;  the  joiners  and  turners  to  the  forge 

and  to  modeling;  and  the  smiths  and  machinists  to  model - 

School  work,  ing  and  carpentry.    The  shops  are  open  from  9  to  11  a.  m., 

•  bops  of  Kue       **  r  ^  r  ^,,.  , 

Tournefort.  and  from  1.30  to  3  p.  m.  Every  pupil  has  his  work-account 
book  kept  by  a  monitor,  verified  and  approved  by  the  pro- 
fessor. From  1  to  1.30  p.  m.  there  is  a  technical  lesson  on 
raw  materials,  tools,  joints,  mortises,  and  tenons,  and  the 
elements  of  applied  geoiiietry.  All  the  pupils  are  exercised 
Diyision  of  in  frce-haud  drawing  and  plans  with  reference  to  construc- 

•chool  and  shop    ,  ^      n^  -,  .  ,  .  ... 

exorciaes.  tious.    Ou  Thursday  morning  they  practice  artistic  di-aw- 

ing ;  in  the  afternoon  in  fine  weather  they  are  taken  to  visit 
the  workshops  and  factories.  The  courses  of  general  in- 
struction are  the  same  as  the  higher  courses  in  all  schools 
of  the  primary  grade,  with  the  addition  of  the  elements  of 
the  physical,  chemical,  and  natural  sciences,  and  of  the 
history  of  industry.  The  apprentice  class  takes  part  each 
year  in  the  examination  for  the  certificate  of  primary  studies, 
and  the  number  of  successful  pupils  is  not  less  than  that  of 
other  schools. 
Growth  and     This  workshop  systcm  was  inaugurated  in  this  school  in 

sacceaa  of  uie  x 

ayatem.  1873,  with  13  pupils.    It  uow  iiumbers  44.  Of  the  94  who  have 

gone  out  from  it,  nearly  all  have  found  their  appropriate 
places  in  their  trades ;  a  few  are  prosecuting  their  studies 
in  schools  of  a  higher  grade. 
Exo alien t     Some  of  the  work  seen  in  the  modeling  i*oom  would  be 

modeling.  ^ 

surprising  to  one  not  accustomed  to  that  skill  of  hand  which 
characterizes  European  peoples.    Beautiful  figures  of  nat- 
ural objects,  animals,  human  heads,  or  architectural  orna- 
ments, were  modeled  in  clay  from  plane  drawings,  and  often 
were  copied  directly  by  the  eye  from  patterns ;  the  skill  and 
taste  in  the  execution  seeming  to  be  almost  an  instinct.    One 
thing  in  the  carpenters'  shop  appeared  to  be  a  most  useful 
exercise,  and  one  which  could  be  brought  into  our  own  pri- 
Praetiicai  atndy  mary  schools  J  that  is,  the  practical  study  of  woods — ^not  only 
the  recognition  of  the  different  kinds,  but  a  study  of  their 
fiber,  grain,  susceptibility  of  polish,  their  strength  and  dara- 
bility.    This  kind  of  exercise  is  not  an  uncommon  thing  in 
the  schools  of  Europe,  where  people  care  a  great  deal  more 
for  their  woods  than  we  do. 
The  work  in  the  school  and  shops,  and  the  results  of  it, 
Carpentry  and  sccm  to  bc  entirely  satisfactory  to  the  generous  patron  of 
me    a  opa.       ^^jjj^  ^nd  it  canuot  be  denied  that  it  is  on  all  accounts  a 

praiseworthy  experiment.  But  it  appeared  to  me  that  in  the 
carpenter's  shop  and  in  the  metal  shop  some  of  the  work  was 
too  hard,  or  rather  the  boys  were  too  young.  It  is  a  man's 
work  to  push  the  foroplane  over  such  rough,  hard  woods,  and 
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to  awing  the  heavy  hammer  at  the  forge.  Of  course  it  was  nAxcE. 
interesting  to  see  boys  in  that  shop  making  the  tools  for  all 
the  shops ;  bat,  however  we  may  admire  such  skill  in  boys 
of  14,  we  should  oiyoy  it  better  if  they  were  four  years  older. 
At  the  school  De  la  YiUette  the  pupils  seemed  somewhat 
older,  averaging  at  graduation  about  19  years.  Even  at  that 
age  they  would  appear  to  us  too  young. 

Evening  courses,  BveniM  cour- 

*^  860    in   drawing 

and  primary  eda- 

The  regular  school  can,  of  course,  at  the  best,  provide  only  <»^on- 
for  children.  But,  to  atone  for.  the  past  as  far  as  possible,  and 
to  meet  the  cases  of  those  who  appreciate  the  need  or  now 
first  find  the  opportunity  of  education,  evening  schools  are 
opened  for  apprentices  and  adults.  Some  of  these  are  for 
men,  and  others  for  women.    There  are  two  kinds  of  courses : 

1.  Drawing  (which  need  not  here  be  further  described) ; 

2.  Primary  education. 

Tbe  latter  are  usually  taught  by  the  teachers  of  the  day  school  tem. 
sehools.  They  are  open  every  evening,  except  Thursday  and 
Sanday,  from  October  15  to  June  30.  The  courses  are  di- 
vided, as  in  day  schools,  into  elementary,  intermediate,  and 
saperior.  Each  of  these  in  turn  i^  divided  into  classes,  so  ciassrs. 
that  not  more  than  50  shall  be  taught  together.  Adults  and 
apprentices  are,  as  far  as  possible,  placed  in  distinct  classes. 
At  the  end  of  each  yearly  course  examinations  are  held  for 
adults  who  desire  the  "  certificate  of  primary  studies."  There 
are  two  grades : 

1.  The  **  restricted '^  or  limited  certificate,  for  the  obliga-    Certiflcatcs  of 

proflciency. 

tory  studies — treading,  writing,  elements  of  the  French  lan- 
goage,  arithmetic,  with  the  metric  system. 

2.  The  complementary  or  full  certificate,  for  optional  stud- 
ies, as  living  languages  in  their  commercial  uses,  applica- 
tions of  arithmetic  to  accounts,  elements  of  the  physical  and 
natmral  sciences,  and  commercial  and  industiial  geography. 

These  schools  are  all  gratuitous,  and  are  very  popular. 
Tlie  generous  interest  of  M.  Duruy,  in  1807,  gave  them  a  m.  Domy. 
great  impulse,  which  has  by  no  means  subsided.  About 
7,500  men  and  about  4,000  women  avail  themselves  of  this 
great  privilege.  Even  during  the  horrors  of  the  siege,  in  the 
winter  of  1870-71,  4,370  men  and  1,803  women  remained 
steadfast  at  their  studies,  and  solaced  their  sufferings  and 
fears  by  attending  special  courses  of  commentaries  on  the 
liistory  of  France.* 

•M.  6r6aTd,  "Report  on  Primary  Instruction,  Department  of  the 
Seine,"  1878. 
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voAXCB.             Attmdanee  of  adults,  men  and  women,  at  evening  aohoola,  18G7, 1877. 

Lay. 

CoogTOga- 
nlst. 

TotaL 

Evening  eohoolB.                                            1807. 

Men 

Women 

2,751 
724 

2,800 
1,005 

5,  SAO 
1,810 

Attendance.                                                 1877. 

Men 

8,475 

8,004 

7.870 

5,008 
1.680 

2,884 
2,148 

7,488 

Women  . -.,,,,,  ,^,  

3,828 

6,778 

4,682 

11,310 

DiatrU>»tion  among  the  three  grades  of  primary  study  in  the  adult  evening 

schools,  January,  lb78. 


Primary  — 
Intermediate 
Sai>erior 

Total. 


UKN. 


Adults. 


810 

1,320 

481 


Appren- 
tices. 


2,004 

1,002 

285 


2,620 


8,051 


6,680 


WOMEN. 


Adults. 


Appren- 

ncea. 


881 
745 
242 


I 


1,034 
070 
236 


1,868 


2,240 


4,108 


Special  free     Besides  the  encouragement  given  to  public  adultinstruc- 
oduite.  tion,  there  are  also  special  free  schools  for  adults,  particu- 

drawing,  etc.  larly  fop  the  teaching  of  drawing  and  whatever  is  subser- 
vient to  excellence  in  this,  including  anatomy  and  study  of 
the  human  form.  These  tire  often  largely  subsidized  by 
the  city,  and  encouraged  by  prizes  offered  by  indi\ddnalB. 
There  are  no  public  schools  for  drawing  for  grown-up  wo- 
men, and  hence  much  interest  is  taken  in  these  free  institu- 
tions, which  afford  them  special  preparation  for  useful  and 
honorable  spheres  of  labor  in  a  country  where  artistic  skill  is 
held  in  such  demand. 

Female  teacJiers. 

There  is  a  tendency  of  late  to  place  young  boys  just  coming 
from  the  salles  cPasiUy  or  infant  school,  under  the  charge 
of  female  teachers,  as  best  suited  and  most  willing  to  guide 
the  little  ones  in  that  transition  period.  The  Director  of 
Primary  Instruction  for  the  Department  of  the  Seine  has 
experimented  in  this  way  with  much  success,  and  he  ably 
supports  his  aetion  in  his  recent  report.  He  says,  ''Woman 
has  the  instinct  of  education" — that  is,  that  she  is  the  nat- 
ural teacher.  Doubtless,  for  the  period  of  education  re- 
ferred to,  his  reasons  are  good,  and  the  exi)eriment  success- 
fiil  because  in  accordance  with  nature.    It  would  not  foUow 


Female  teaohera. 
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from  this  that  women  are  the  best  teachers  in  every  range  v^^cat. 
and  to  every  degree.  But  this,  which  is  so  exceptional  in 
France  as  to  require  a  sx)ecia]  vindication,  is  quite  the  rule 
among  other  peoples.  In  Austria  and  in  Germany,  notably, 
all  the  younger  classes,  boys  and  girls  alike,  are  confided 
to  women  teachers. 

SpedaZ  means. 

Among  the  various  works  of  pupils  which  formed  so  pleas-    vwt«  liaM^i 
ant  a  portion  of  the  collections  of  the  Minister  of  Public  In-  interest. 
stmction  at  the  Exposition,  one  interesting  class  was  of  a 
kind  not  wholly  unknown  to  us — ^the  journals  and  reports  of 
visits  made  by  scholars  to  instructive  places  in  the  vicinity 
of  their  schools,  for  the  purpose  of  illustrating  study  by 
actoal  observation.     It  is  surprising  what  an  amount  of 
seemg  and  knowing  can  be  gained  in  that  way.    It  trains 
the  lowers  not  only  of  observation  but  of  accurate  descrip- 
tion— ^two  things  which  are  of  the  first  imx>ortance.    A  re-    Boports  md 
port  of  this  kind  is  particularly  in  mind,  written  by  a  boy 
of  the  school  of  Saint  Urbain,  near  Domremy,  in  the  Depart- 
ment of  the  Haute-Mame.*    It  is  the  account  of  a  walk  by    a.  toar  for  the 
an  upper  class  of  that  school  across  the  canton,  for  the  pur-  phy7  ^  **"*^ 
pose  of  studying  orography  and  the  valley  region  about  the 
npper  Mame  and  Moselle,  in  the  double  point  of  view  of 
the  physical  constitution  of  the  country,  its  different  sur- 
faces, and  its  agricultural  products.    The  walks  and  talks  are 
almost  a  little  cyclopedia  of  science  and  history.    On  read- 
ing the  story  of  what  they  saw  and  did,  one  must  have  lost 
the  humani  nihil  alienum  not  to  wish  to  have  been  with  them. 

A  pleasant  illustration  of  what  is  sometimes  done  by  pri-  m.  Menier** 
vate  means  is  seen  in  the  group  of  schools  which  form  part  mu. 
of  the  little  ^'  workingmen's  city,"  established  at  Noiseil  on 
the  Marne  by  M.  Menier.  He  has  erected  some  very  neat 
and  handsome  buildings  for  the  domestic  and  social  needs 
of  his  people,  and  he  devotes  the  entire  rent  received  for 
the  dwelling-houses  to  the  support  of  the  schools.  He  ex- 
pended a  million  francs  on  this  little  village,  and  the  rent 
amounts  to  18,000  a  year.  M.  Menier  thinks  it  a  good  in- 
vestment for  him  and  his  workmen,  as  it  assures  him  good 
workmen,  and  assures  them  good  care  and  education  and  a 
good  and  sure  prospect  for  their  children. 

There  is  a  school  for  boys  and  another  for  girls,  and  a   Kindergarten, 
kindergarten  for  the  little  ones.    The  desks  and  seats  are 
peculiar  to  this  establishment,  and  more  comfortable  and 

^This,  or  one  very  shnilar,  is  foand  in  the  ^'BuUetin  of  Primary  In- 
stmotion,  Department  of  the  Haute-Mamo,"  by  M.  Desprez,  Inspector, 
1876. 
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n^oB.      convenient  than  is  cnstomary  in  Europe,  not  unlike  those 

of  the  best  schools  in  America.    The  light  is  so  managed 

for  that  it  can  be  admitted  on  one  side  or  on  both  at  choice, 

therol^"**''^'^^^  ^y  ^^  ingenious  arrangement  of  partitions  the  two 

schoolrooms  and  the  hall  for  drawings  and  natural  history 
collections  can  all  three  be  thrown  into  one  grand  hall. 
Library.  There  is  also  a  library  connected  with  the  school,  to  which 
the  workmen  come  in  the  evening  for  recreation  which  at 
the  same  time  is  instruction. 

BotooL"'^^**^^^  -Pr«e  cmd  public  schools. 

Comparing  what  are  now  called  free  schools  with  those 

called,  in  distinction,  public,  the  falling  off  in  the  numbers  of 

the  former  is  quite  noticeable,  as  being  nearly  the  rate  of 

increase  of  the  latter.    The  decrease  in  the  number  of  free 

Deoroaso  inschools  in  six  vcars  has  l>een2^61,  while  the  increase  of 

iree — innTOOoci  In 

public  school*,    public  schools  u\  the  same  time  has  been  2,356 ;  making  the 

general  increase  of  primary  schools  but  95  in  number,  or  a 
total  of  70,179  as  compared  with  70,084. 

It  ought  to  be  said,  however,  that,  while  the  number  of 
free  schools  has  diminished,  the  total  of  attendance  in  them 
has  at  the  same  time  increased.  To  illustrate  by  the  city  of 
Atten<iance.  Paris :  while  the  number  of  free  schools  has  faUen  off  from 
1,056  to  973  within  the  ten  years  past,  the  number  of  pupils 
in  the  free  schools  has  increased  from  66,490  to  75,572 ;  a 
gain  of  9,082. 
?»«»^^o^  tje     M.  Gr6ard  thinks  that  this  gain  of  public  schools  upon 

Bohoois  upon  the  thc  free,  is  to  be  explained  mainly  by  the  rapid  develop- 
ment of  public  instruction,  with  the  minor  and  accidental 
results  of  the  annexation  of  the  suburban  communes,  and 
the  increased  cost  of  living,  which  has  compelled  many  free 
schools  to  sell  out.  But,  on  the  whole,  the  reasons  seem  to 
sum  themselves  up  in  the  natural  ^Maw  of  the  strongest," 
that  the  organization  of  the  greatest  vitiility  will  absorb 
those  of  less  vitality  around  it.  We  must  not  forget,  how- 
ever, that  the  aim  of  the  active  movements  now  going  on  in 
France,  and  especially  in  Paris,  is  to  bring  about  a  peifect 
public  system ;  and  though  for  the  present  they  accept  the 
free  schools  as  better  than  nothing,  they  look  to  merging 
them  as  fast  as  possible  in  the  ^^  common  cause." 

But,  looking  at  the  free  schools  which  are  now  most  patron- 
ized, it  seems  to  be  the  general  rule  that  free  schools  are 
sought  by  the  upper  classes,  while  the  laboring  class — 
those  who  live  on  their  daily  labor — send  their  children  to 
the  public  school.  At  all  events  it  is  clear  that  the  free 
schools  flourish  most  in  the  wealthy  quarters,  while  the 
public  schools  find  their  best  fields  among  the  poor.    This 
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may  be  owing  largely  to  the  fact  that  in  the  fi*ee  schools 
there  is  more  '^freedom"  in  respect  to  management  of  ex- 
ceptional preferences  of  parents  as  to  treatment  and  stadies 
thaii  would  be  allowed  in  a  public  school.    But,  with  the 
growing  sentiment  toward  the  elevation  of  the  masses,  sindP^^sg^ijJ*; 
the  breaking  down  of  all  ranks  and  orders  in  the  social  muii"8oboou. 
system,  it  is  perfectly  natural  that  the  public  school  should 
tend  to  become  the  '^common"  school  and  the  gratuitous 
school;  and  that  the  time  should  be  sensibly  drawing  on 
when  the  terms  public  school,  common  school,  and  free 
school  should  mean,  as  in  America,  one  and  the  same  thing. 
This  may  complete  the  view  we  are  able  to  take  here  of  ele- 
mentary primary  instruction  in  France.    For  a  great  major-  ^ ^if^SS^n 
ity  of  the  children  of  that  country  this  grade  of  school  is  •?^****  ^^  J*^*"^ 
the  completion  of  their  education.    Hence  the  deep  interest  obUgatory. 
which  is  felt  in  it  by  thoughtful  and  patriotic  men  in  France, 
and  the  efforts  which  are  so  vigorously  moving  to  make  this 
grade  of  education  unsectarian,  free,  and  obligator^' — ^that 
is,  to  realize  in  France  the  free  public  school  of  America. 

PEDAGOeiCAL  OBQANIZATION.  Pedagogical 

ortranusation. 

One  great  lack  in  the  common-school  system  of  France  is 
pedagogical  organization.  The  practice  of  what  is  called 
^'matoal  instruction,"  placing  the  pupils  largely  in  the  hands 
of  jDonitors,  and  thus  depriving  them  of  the  personal  instruc- 
tion and  influence  of  the  master,  is  an  evil  which  thoughtful 
friends  of  primary  education  have  striven  sedulously  to  cor- 
rect ^^Our  aim,"  says  M.  Gr^ard,  ^<is  to  substitute  for  the 
surveillance  of  monitors  the  authority  of  masters ;  for  the  ^{^^^ 
mechanism  and  routine  of  usages  (procSdia)  the  vitalizing  ac- 
tion of  methods."  In  order  to  this  it  was  essential  to  secure 
good  material  for  teachers  and  to  have  them  well  instructed, 
not  only  in  the  material  of  education,  but  in  its  best  methods. 

With  this  view  two  normal  schools  have  lately  been  es-  Normal  sobooia. 
tablished  in  Paris,  one  for  masters  (1872),  and  one  for  mis- 
tresses (1873).  In  both,  instruction  is  gratuitous.  Pupils 
are  admitted  only  on  rigid  competitive  examinations,  in 
whichy  as  reports  show,  not  more  than  a  quarter  or  a  third  are 
at  the  first  trial  successful.  Candidates  who  have  been  twice 
rejected  lose  their  privilege. 

Pupils  are  followed  up  by  a  rigorous  system  of  examina-  KxaminatioM. 
tions  and  novitiates,  and  everything  is  done  to  secure  a  good 
recruitment  of  teachers,  and  in  this  way  the  better  organi- 
zation of  x)edagogy  will  in  time  be  x>ossible.  The  studies  are 
nearly  the  same  as  those  in  the  superior  primary  schools 
hereafter  noticed,  with  the  marked  addition  (as  it  appeared  to 
me)  of  hygiene  and  moral  and  religious  instruction.  ^^  Peda- 
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"^<^  gogy,"  says  M.  Gr^ard  again,  "  is  nothing  else  than  an  ap 
plication  of  psychology  to  education  ]  an  application  so  much 
the  more  delicate  in  primary  instruction,  as  it  is  exercised 
on  less  cultivated  natures."  A  primary  school  of  practice 
{application)  is  attached  to  each  of  these  schools. 

Normal  school  for  girU, 
Koimai  schools.     T^o  days  spcut  in  attendance  on  the  exercises  of  the  nor- 
mal school  for  women  teachers,  on  the  Boulevard  des  Batig- 
nollesy  gave  an  insight  into  both  methods  and  aims.    This 
school  is  under  the  direction  of  Madame  de  Friedberg,  an 

kml  de  Fried-  accomplished  and  noble  lady,  whose  influence  cannot  fail  to 
be  a  power  in  the  important  work  of  a  better  education  for 
girls.  By  her  courtesy,  several  opportunities  were  given  for 
observing  methods  and  for  testing  results  in  exercises  wholly 
outside  of  the  regular  programme.  By  request,  several 
young  pui)ils  who  had  just  entered  their  third  year  were 
called  up,  without  previous  notice,  to  give  expositions  on  va- 

G««»pi»y-  nous  topics.  Geography  was  the  topic  assigned  to  the  first, 
who  came  forward  to  the  tribune  (or  platform)  aad  com- 
menced with  a  voice  and  manner  of  perfect  self-possessioD, 
first  with  the  form,  and  then  the  substance  of  the  earth.  In 
illustrating  the  latter  subject,  she  dispatched  other  pupils 

Geology.  fi*om  time  to  time  to  the  cabinets  of  natural  history  for  speci- 
mens of  various  rocks  and  earths,  and  afterwards  of  plants 
belonging  to  difierent  periods.  She  then  took  ux)  the  forma- 
tion of  continents  and  the  great  geologic  changes,  and  de- 

Admirabiesys-'^^^^^^  ^^®  scveral  occaus.    Meantime  she  had  called  out  a 
tem  and  method,  classmatc  to  draw  upou  the  blackboard  an  outline  map  of 

France,  on  which  were  indicated  its  great  physical  features. 
These  she  proceeded  to  describe  with  perfect  clearness  and 
logical  method,  and  without  the  least  particle  of  the  air  of 
recitation.  This  discourse  occupied  more  than  half  an  hour, 
and  all  without  a  word  of  suggestion  or  interruption  by  the 
teacher.    Another  was  suddenly  summoned  to  take  up  the 

History.  history  of  France  from  the  earliest  times  known;  which  she 
did  much  in  the  manner  of  the  former.  Meantime  another 
had  been  sent  to  the  board  to  mark  upon  the  map  of  France, 
already  drawn,  the  march  of  Csesar  in  Gaul,  with  reference 
to  the  physical  features  of  the  country.  The  inroads  of  Hie 
Germans  and  the  advance  of  GaBsar  were  marked  by  dififer- 
ently  colored  arrow-heads.  This  was  almost  an  exercise  upon 
strategy  and  grand  tactics,  and  it  seemed  not  a  little  strange 
to  hear  such  lessons  from  a  girl  of  sixteen.  At  a  suggi^tion, 
Madame  de  Friedberg  suddenly  stopped  the  speaker,  and 
called  another  to  take  up  the  thread  of  the  discourse,  who 

^^^^^^^-  carried  it  on  unbroken-    The  French  Revolution  was  then 
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treated,  not  only  as  to  its  facts,  but  as  to  its  principles  and  _  ^^^<^ 

forces,  and  in  relation  to  politics  and  morals.    It  was  evident 

that  each  gizl  had  her  own  opinions.    The  French  Eevoln- 

tioa  is  made  a  stndy  for  an  entire  year.  \J^  ^  *^*** 

In  a  similar  manner  and  with  eqnal  success,  the  subjects 
of  botany  and  physics  were  exhibited .  For  plants,  the  whole 
Rtory  of  life  was  told — birth,  growth,  and  death ;  form,  flower, 
and  fruit.  In  physics,  the  qualities  of  bodies  and  the  laws 
of  forces  were  discoursed  upon,  and  illustrated  by  ample 
apparatus.  In  titiis  branch  some  discussions  arose  through 
the  criticisms  interposed  by  Madame  Masson,  the  teacher  in  Botany,  physics, 
that  department,  in  which  the  pupil  sustained  herself  or 
yielded  her  point  with  equal  address  and  courtesy.  All  this 
time  the  intelligent  and  riveted  attention  of  every  pupil  to 
the  one  who  was  speaking  was  most  interesting  to  observe. 

Another  pleasant  feature  of  this  visit  was  an  inspection  Model  sohooi 
of  the  methods  in  the  model  school,  or  school  of  application,  **'***®^'*- 
connected  with  the  institution,  where  the  pupil-teachers  are 
taught  to  teach  under  the  immediate  direction  and  inspira- 
tion of  their  accomplished  head.  In  the  main  school-room 
one  of  the  elder  pupils  is  often  called  to  preside,  as  well  in 
the  presence  as  in  the  absence  of  the  directress. 

It  may  be  permitted  to  add  that  the  manner  of  Madame  Eievi^biRin^- 
de  Friedberg  toward  her  pupils  was  something  remarkable;  rectress. 
and  their  manner  toward  her  in  return  showed  how  deep- 
reaching  and  how  elevating  was  its  influence.  Whenever 
she  called  a  girl  to  her  for  some  private  direction  or  remark, 
she  took  the  hand  of  the  girl,  and  often  rested  her  other  hand 
on  the  girPs  shoulder,  and  thus  drew  her  gently  toward  her, 
as  if  she  were  about  to  intnist  her  with  some  confidential 
message.  The  pupils  love  her,  and  love  to  do  what  she  tells 
them,  and  so  learn  to  love  their  work,  and  to  love  their  own 
pupils  in  turn.  Meantime  the  girl  becomes  a  lady,  and  the 
woman  is  not  lost  in  the  schoolmistress. 

SXTPBRIOR  PBIMABT  EDUCATION,  Superior  pri- 

mary  edacotion. 

This  is  a  phrase  used  to  comprehend  various  kinds  of 
instruction  not  yet  by  any  means  classified,  either  scientific- 
ally or  practically.  It  seems  to  cover  all  sorts  of  instruc- 
tion between  the  ordinary  courses  of  the  primary  schools 
and  secondary  instruction.  But  the  lines  are  not  well  enough  Ronse  of  its  ju- 
drawn  to  enable  us  to  say  just  what  character  of  instruction  ^  "^ 
belongs  to  this  title.  It  would  seem  as  if  the  apprentice 
8<^ooIb  and  some  of  the  courses  of  the  adult  school  already 
spoken  of  should  be  ranged  here;  so  also  those  special 
coQises  in  many  of  the  schools  of  France  which  are  organ- 
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™^^-      ize<l  in  the  ordinary  primary  schools  to  fit  the  children  for 
the  local  industries  and  the  special  demands  of  various  situ- 
ations; as,  for  instance,  in  one  place  commerce,  in  another 
agriculture,  in  another  mining,  or  the  management  of  woods. 
But,  strictly  following  the  prevailing  use  of  the  title  we 
Superior  pri- are  Considering,  it  appears  tha4)  we  must  refer  it  almost 

BUhTy  education:  ,  "'  '^^ 

exclusively  to  such  schools  as  are  only  to  be  found  in  the 
great  cities,  and  which  aim  at  giving  what  in  this  country 
we  might  call  scientific  courses,  to  fit  young  men  for  those 
branches  of  modern  business  which  demand  preparation  of 
that  kind,  as  manufacturing,  commercial,  or  banking  houses, 
where  capable  and  even  accomplished  subordinates  are 
essential.  We  cannot  much  wonder  at  the  inclination  to 
call  such  schools  institutions  of  special  secondary  instruc- 
tion, instead  of  regarding  them  as  a  species  of  the  primary 
school.    'No  one  seems  to  think  of  them  as  belonging  to  the 

Corresponds  to  common-school  systcm,  and  they  are  certainly  not  charge- 
oonrae."  able  with  the  faults  ainl  evils  which  we  have  seen  to  char- 

acterize the  present  condition  of  that  system.  In  our  way 
of  speaking  we  should  call  these  schools  scientific  high 
schools. 

Ten  years  ago  there  were  only  two  such  schools  in  the  city 
of  Paris.  These  were  the  famous  schools,  the  CoJUge  Chap- 
tal  and  the  Hcole  Turgot. 

Oourge  ohapuii  The  College  Chaptal  corresponds  very  nearly  with  the  best 
German  Reaischule^  which  have  for  their  object,  like  the  Gym- 
nasia, a  general  superior  education  for  boys,  but  differ  from 
the  Gymnasia  in  giving  special  prominence  to  modern  lan- 
guages and  the  mathematical  and  natural  sciences.* 
The  College  Chaptal  gives  a  regular  course  of  five  years, 

Curriculum,  comprising  rcligious  instruction,  the  mathematical,  physical, 
and  natural  sciences,  the  French  language  and  literature, 
the  modern  languages,  history  and  geography,  industrial  and 
artistic  drawing,  music,  gymnastics,  and  military  exercises. 
To  this  course  a  sixth  year  is  added,  especially  designed  for 
pupils  preparing  for  the  Polytechnic  school  or  some  other 
situation  demanding  special  mathematical  preparation.  The 
Latin  language  is  optional  from  the  third  year.    The  college 

Pwwp«rity-  has  greatly  prospered  from  the  beginning.  In  1867  it  had 
1,055  pupils ;  in  1878  they  exceeded  1,300.  Thirty  years  ago 
its  yearly  receipts  were  not  100,000  fr.  5  now  they  exceed 
1,100,000,  and  are  largely  beyond  the  expenses. 
^^^  The  School  Turgot  was  opened  a  few  years  before  the  Chap- 
tal, and  has  had  an  uninterrupted  course  of  developments 

*  For  a  olear  definition  of  the  BeaUdhuley  see  the  Saxon  law  of  Augtuit 
22,  1876. 
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and  prosperity,  The  law  of  1850,  which  suppressed  primary  vi^^cs, 
saperior  instniction,  did  not  close  this  school,  and  its  pro- 
gramme has  even  had  some  inflaence  in  shaping  the  lately  sohooi  Tnrgot 
proposed  grade  of  special  secondary  instruction.  The  course 
at  the  opening  included  mathematics  applied  to  practical 
operations,  the  elements  of  history  and  geography,  notions  Coone. 
of  the  physical  sciences  and  natural  history  such  as  are  appli- 
cable to  the  ordinary  uses  of  life,  drawing  and^usic.  These 
studies  extended  through  three  years.  A  preparatory  class 
was  afterward  found  necessary  to  bring  all  the  applicants  to 
one  level  of  preparation  for  the  regular  course ;  and  the  dis- 
position of  pupils  to  remain  and  prosecute  studies  in  which 
they  had  acquired  so  great  an  interest  led  to  the  establish- 
ment of  a  supplementary  year  of  advanced  studies.  Its 
oonrse  has  gradually  enlarged,  so  that  it  now  embraces  geom- 
etry, bookkeeping,  and  the  modem  languages. 

The  School  Turgot  has  never  been  gratuitous ;  but  the  tui-  Fees, 
tion  fee^  have  always  been  put  within  the  reach  of  families  of 
moderate  means,  for  whose  needs  the  school  was  particularly 
designed.  The  fee  is  18  fr.  a  month,  including  all  extras — 
about  200  fr.  a  year.  With  this  income,  the  school  has  for 
forty  years  met  its  ordinary  expenses,  including  teachers, 
material  of  instruction,  library,  apparatus,  and  collections  of 
natural  history. 

It  is  noticeable,  in  its  statistical  account,  that  the  receipts  statisUos. 
most  I'egnlarly  meet  the  expenditure^  when  the  attendance 
is  from  550  to  650.  Below  that  figure  the  school  cannot  with- 
out difficulty  sustain  its  operations ;  above  it,  such  are  the 
additional  space,  material,  and  teaching  force  required,  that 
the  expenses  exceed  the  revenue.  This  number  represents 
an  income  of  100,000  fr.  The  Chaptal,  however,  has  shown  inoome. 
us  that  a  mnch  larger  school  may  be  made  to  pay  its  own 
way;  and  it  is  true,  of  course,  that  schools  on  a  smaller  scale, 
above  certain  limits,  may  be  carried  on  with  good  economy. 
There  is  also  an  upper  limit  beyond  which  a  school  could  not   Limit  of  c*. 

,  pnoity  for  en- 

economically  be  carried  under  one  organization  and  super-  {argement. 
vision. 
The  success  of  the  School  Turgot  has  been  fruitful.    With-  ,.S"*?<"»  °if  ■?- 

^  diuonal    sohools 

in  the  last  ten  years  three  new  schools  of  this  class  have  of  thi»  cinm. 
been  created,— the  £cole  Colbert  in  1868,  in  the  10th  arron- 
dissement;  Lavoisier y  in  1872,  in  the  5th ;  Jean  Baptist  Say,  in 
1873,  in  the  16th.  A  fifth  school,  to  be  called  jSooIe  AragOj 
has  just  been  provided  for  (1878),  in  the  12th  arrondissementy 
that  populous  region  of  the  southeast  of  Paris  which  has 
hitherto  been  without  means  of  such  instruction;  and  a  pro- 
ject is  now  on  foot  to  provide  another  in  the  northwestern 
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"^°»-      part  of  the  city — the  region  of  theBatignoUes  and  theTemes, 

where  uumeroas  iudastries  will  famish  abundant  material 

and  demand.    It  is  hoped  that  something  more  may  soon 

be  done  for  the  population  on  the  left  bank  of  the  Seine,  in 

the  region  of  Grenelle  and  Plaisance, 

8ohSo£*'ii"'a^     Workshops  of  manual  labor  have  been  opened  for  pupils 

scho^  *of  Arts  ^^^  ^^^  preparing  for  the  "  Schools  of  Arts  and  Trades." 

and  Trades.  Although  firec  tuitiou  is  not  the  custom  of  these  schools, 

yet  aids  are  given  by  way  of  scholarships  (bourses)  from 

various  public  and  private  sources.    There  are  now  115 

bourses  for  Chaptal  and  Turgot;  102  municipal,  5  depart- 

2i(mnct,(Bohoi.  mental,  and  8  received  from  the  liberality  of  General  My- 

^'ckn^fyiiiis.    lius,  in  which  preference  is  to  be  given  to  applicants  from 

certain  arroTidissements,  M.  Gr^ard  ascribes  much  of  the 
remarkable  success  of  these  schools  to  the  aptitude,  spirit 
and  devotion  of  the  instructors,  which  inspires  the  pupils 
with  zeal  in  the  pursuit  of  knowledge,  with  self-reliance, 
vigor,  and  ambition  to  perfect  their  powers. 

Two  measures  to  interest  and  profit  those  whose  minds 
are  awakened  to  zeal  for  further  knowledge,  which  have 
lately  been  adopted  in  these  schools,  cannot  be  passed  with- 
out particular  mention  here.  One  is  the  establishment  of 
finishing  courses  (cours  de  perfectionment)^  the  other  of 
journeys  of  instruction. 

M^^^ » ^  i  n  g  Finishiifig  courses. 

The  former  of  these  instrumentalities,  which  resembles 
and  perhaps  imitates  the  Vorbildungschule  of  Germany 
and  Switzerland,  is  intended  to  furnish  to  pupils  who  have 
been  obliged  on  graduation  to  engage  immediately  in  their 
professional  work,  the  means  of  completing  their  instruction 
by  evening  courses.  These  courses,  although  not  public  and 
not  gratuitous,  as  many  of  the  evening  courses  given  by  the 
Polytechnic  and  other  great  schools  are,  have  yet  this  great 
advantage,  that  here  the  master  follows  up  his  instructions 
by  giving  his  personal  attention  to  his  pupils  by  way  of  ex- 
aminations, corrections,  and  other  modes  of  private  instruc- 
tion. The  advantages  of  this  cannot  be  too  highly  appre- 
ciated. The  courses  for  1877-'78  were  largely  attended, 
having  in  all  335  pupils.  Besides  the  ordinary  courses, 
Bnsiness  course.  ^^^^  as  bookkccping,  geography,  the  English  and  Gentian 

Languages.  languages,  by  the  particular  desire  of  the  pupils,  courses 
in  commercial  arithmetic  and  political  economy  were  added 
to  the  programme  of  instruction.    Lectures  were  also  given 

literatnre.  ou  the  master-picces  of  literature  and  pregnant  and  decisive 
epochs  in  the  march  of  civilization. 
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These  courses  are  open  to  all,  but  have  been  organized      "^^ 
with  special  reference  to  the  wants  of  former  pupils  of  the 
piimaiy  superior  schools,  who  constitute  the  great  body  of 
attendants.    The  fee  is  5  fr.  a  month  for  a  single  coarse,    ^ees. 
and  10  fr.  for  all  the  courses. 

VcLOatum  excursions,  vacation  ex- 

oarsiona. 

The  vacation  journeys  of  instruction  have  become  an  insti- 
tution. Fifty  pupils  selected  from  each  of  the  primary  supe- 
rior schools  on  account  of  their  diligence  and  proficiency  are 
taken  onder  the  charge  of  a  director  or  a  professor,  to  visit  the 
great  centers  of  industry  or  interest.  The  Municipal  Coun- 
cil appropriates  12,000  fr.  a  year  for  this  purpose,  and  vari- 
ous reductions  from  the  regular  fares  of  railways  and  hotels 
are  easily  effected  for  the  encouragement  of  this  enterprise. 

The  exceedingly  interesting  report  of  the  director  of  the  ^xonrsion  lo 
school  Turgot,  giving  a  detailed  account  of  a  recent  vacation 
visit  of  that  school  to  Havre,  is  well  worth  being  transcribed 
at  length,  both  to  show  what  masterly  use  can  be  made 
ander  skillful  guidance  of  the  opx>ortunities  afforded  by  a 
great  commercial  center  like  that,  for  the  practical  study  of 
actual  works,  and  also  to  set  in  clear  light  the  value  of  a  * 
measm^  which  might  be  so  successfully  employed  for  the  in- 
stmction  of  young  people  in  this  country.  The  limits  of  this 
paper,  however,  will  permit  only  the  bare  mention  of  some 
of  the  subjects  of  observation  in  that  visit.  Cosmography,  ^^^^  ^  ^*^ 
physical  astronomy,  illustrated  in  tides  and  waves,  and  other 
phenomena  of  the  sea  and  river  mouths;  marine  zoology; 
geography ;  the  machinery  and  system  of  meteorological  ob- 
servatories and  the  signal-service;  light-houses;  the  har- 
bors, basins,  dry-docks;  the  handling  of  ships  to  pass  the 
jetty ;  the  inspection  of  ocean  steamers  and  their  compli- 
cated machinery,  and  of  sailing  vessels ;  the  variety  of  works 
and  machines  employed  in  ship-building ;  the  warehouses 
containing  products  and  works  from  every  quarter  of  the 
earth,— these  are  some  of  the  objects  which  afforded  not 
merely  an  interesting  experience,  but  also  matter  for  intelli- 
gent study  with  valuable  and  lasting  results. 

The  objective  points  of  the  vacation  studies  for  1879  were,  pototo^i2*iJr9''of 
for  the  OollSge  Chaptalj  Havre;  for  the  school  J.  B.  ^«yj*coiMg©chaptaL 
Bayeox,  the  site  of  the  venerable  cathedral,  of  the  "Bayeux  sohooij.B.6ay. 
tapestry,''  as  well  as  of  the  more  modem  factories  of  lace, 
damask,  and  calicoes,  and  of  porcelain ;  for  the  school  Coh  school  coiber*^ 
bertj  Belgium  and  Holland,  with  Brussels,  Antwerp,  Bot- 
terdam,  and  Amsterdam  as  principal  stations;    for  the 
school  Turgot  J  Auvergne,  vrith  Clermont-Ferrand  for  a  cen-  School  Turcot.. 
tre— the  seat  of  varied  institutions  of  learning,  and  sur- 
Upb 
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FRAXCB. 


mcr. 


roanded  by  volcanic  formations  of  the  most  diversified  as- 
pect, celebrated  also  in  pagan  as  well  as  in  Christian  his- 
tory,— whence  visits  are  projected  to  Puy  de  Ddme,  Mt.  Eog- 
non  and  the  platean  of  Gergovie,  the  works  of  Pontgibeaa, 
Mont  Don5  and  Puy  do  Sancy,  Royat,  and  Puy  de  Gavenoire. 
School  Lavoi-  The  school  Lavoisier  visits  London,  and  studies,  among  other 
interesting  things,  the  Palace  of  Parliament,  Westminster 
Abbey,  St.  Paul's,  the  Kensington  Museum,  the  British  Mu- 
seum, the  parks,  the  Zoological  Garden,  the  Tower  of  London 
the  docks  and  works  of  the  Thames,  the  Crystal  Palace  of 
Sydenham,  Hampton  Court,  Windsor,  Greenwich,  and  Wool- 
wich. 

It  would  not  be  easy  to  mention  all  the  good  effects  of  this 
system  of  vacation  studies ;  but  it  is  easy  to  see  that,  when 
well  organized  and  conducted,  scarcely  anything  can  be  more 
valuable  to  those  who  are  prepared  to  appreciate  them. 


Salaries  of 
teaobeiB. 


Salaries  of  teachers. 

The  following  table  indicates  the  main  points  in  respect 
to  teachers'  salaries  iu  France,  as  fixed  by  the  law  passed  by 
the  National  Assembly  in  1875: 


Servloe. 


Prdtcipaia 
{TUulairtM). 


900 
1.000 
1,100 
1,200 


700 

800 
900 


Absibtaiitb 


650 


From  the  flnt  year 

After  5  yean 

After  10  yean 

After  15  yean 

In  charge  of  country  schools  . 
AttaohMT  to  olassiflod  schools 


These  are  minimum  rates.  They  are  increased  by  various 
considerations.  Those,  in  each  of  the  classes  given  above, 
.  who  have  a  complete  certificate  of  qualification  have  an 
Additional  com.  addition  of  100  francs.  Those  who  have  received  certain 
prizes  have  also  an  increase  of  100  francs.  These  salaries 
may  also  be  increased  by  evening  classes,  or  by  other  consid- 
erations in  certain  cases,  such  as  residing  in  the  neighbor- 
hood of  the  school. 

The  following  tables  show  the  rules  now  in  force  for  the 
yearly  salaries  of  teachers  and  school  officers  of  various 
grades  of  lay  schools  in  the  city  of  Paris : 
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Salaries  in  Sdlles  Watile, 


FaANCB. 


Directress. 


After  3  years 
After  6  yean 


France. 
2,200 
'A  400 
2,600 


Aflsistant.      Sftlftries    in 


Franci, 
1,000 
1,800 
2,000 


SiUariei  in  Frimary  adhaoU. 


Salaries  in  pri- 
mary schools. 


Servloe. 


From  flzst  year 
After3 years  . 
After  6  years  . 
After  9  years  . 


II 


FrancM. 

Franet. 

2,800 

2,000 

8,200 

2,200 

3,600 

2,400 

4,000 

WOMBir. 


1? 


If 

II 


Franet. 

Franet. 

2,600 

1,800 

2,900 

2,000 

3,200 

2,200 

8.500 

Salaries  of  officers  of  the  primary  superior  schools  of  Farts. 


I^dsfag,  commutation 
Tame  

Total  of  triennial  in- 
crease  

Haximmn  ............ 


I 

P 


Franet. 
7,000 

1,000 

2,000 
10,000 


^1 


Franet. 
4»000 

600 

2,000 
0,600 


lis 


Franet. 
2,400 

600 

1.200 
4,200 


*  Professors'  annnol  salary 
for  eaeh  hour -with  class. 


First  grade. 


Franet. 
200 


100 
800 


Second  grade. 


Franet. 
150 


100 
250 


Salaries  in  pri- 
mary superior 
schools  of  Paris. 


Franet. 
1,600 


800 
2,400 


'Professors  of  the  first  grade  are  those  who  teach  mathematics,  the  phyaioa],  chem- 
ical, tnd  natoial  sciences,  langnages,  hlstors^  geography,  and  drawing.  Those  of  the 
woond  grade  teach  penmanamp,  onging,  and  gyxmiastics. 


SECONDARY  EDUCATION, 


Secondary  edu- 
cation. 


Secondary  instruction,  classical  or  special,  provides  for  the 
needs  of  children  who  are  preparing  for  the  great  schools 
of  the  government,  or  whose  parents  intend  to  fit  them  for 
indastrial  or  commercial  pursuits.  This  instruction  is  given 
by  the  State  in  the  lycSes  and  colUges — which  are  of  the  grade  iiy«fe«,  coUoges. 
of  onr  best  high  schools  and  academies — and  by  private 
parties  in  the  free  institutes  of  secondary  instruction,  lay  or 
congreganist.  The  schools  of  this  grade  comprise  at  pres-  Number  of  such, 
ent  81  lycSeSj  252  communal  colleges,  803  free  institutions 
(lay  or  ecclesiastical),  and  27  Jesuits'  schools.    There  are, 
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n^cE.      moreover,  many  smaller  seminaries,  ander  the  authority  of 

the  bishops,  which  give  secondary  instruction  in  all  degrees. 

Increase  of    Within  the  last  ten  years  there  has  been  an  increase  of 

lyeSet  and  ool-  *' 

leges.  11,645  pupils  in  the  lyoSeSy  of  5,139  in  the  colleges,  and  of 

only  150  in  the  free  institutes — ^the  present  number  in  the 

2^c^  being  40,995;  in  the  communal  colleges,  38,230 ;  in  the 

free  institutes,  78,065.    In  view  of  this  constant  increase  of 

numbers,  the  government  is  preparing  to  open  six  new  grand 

lycSeSy  and  the  departments  and  communes  are  each  year 

voting  funds  to  open  new  colleges. 

Special  instruction  is  given  in  almost  all  the  public  estab- 

Grand  lyeiM.   lishmcuts,  cxccpt  Certain  of  the  grand  lycSes  of  the  capital — 

Louis  le  Grand,  Fontanes,  Saint  Louis,  Henri  IV,  Vanves. 

^^pecia^i  DOTnaiThe  spccial  noiTual  school,  founded  at  Cluny,  in  1865,  is  no 

longer  sufficient  to  supply  the  demand  for  teachers. 
Professional     ^umcrous  profcssioual  schools  in  the  great  industrial  and 
**^  ^  **  commercial  centers,  founded  by  individuals  or  under  the 

patronage  of  government,  are  intended  to  meet  local  needs. 

schools  of  Eliien®^^™P^^®  ^^  thcsc  are  the  Industrial  School  at  Rouen,  and 
and  fipinsL  that  of  fipiual.  The  interior  system  and  discipline,  the  per- 
sonnel of  administration  and  of  instruction,  are  uniform  in 
all  these  public  establishments ;  the  methods  are  the  same ; 
the  programmes  are  obligatory  for  all  ihe^lycSes  and  colleges. 
The  regulations  of  the  Superior  Council  of  Public  Instruction, 

Official  pro-  in  1874,  fixed  the  programmes  now  in  force  for  special  and  for 
classical  instructions.    New  and  progressive  methods  of  in- 
struction have  received  an  impetus  from  the  free  lay  estab- 
lishments.   In  this  respect  great  praise  is  to  be  given  to  the 
J^fiou  Ai9(uimM,  ^cole  Alsaeienne  and  the  ^cole  Monge.  whose  fruitful  inno- 

vations  have  already  produced  important  results. 

In  the  public  institutions  the  teaching  of  the  living  lan- 
guages and  of  geography  has,  within  the  few  years  past, 
made  great  advancement.    Chairs  have  been  established  in 

J^equirementB  all  the  lycks  and  colleges.  The  law  of  July,  1874,  requires 
the  knowledge  of  at  least  one  living  foreign  language  for 
the  Bachelors'  degree.  Many  styles  of  maps,  both  plane 
and  in  relief,  and  terrestrial  globes,  sent  to  all  these  estab- 
lishments, encourage  a  more  thorough  study  of  geography. 
Much  attention  is  given  in  these  schools  to  physical  educa- 

Physicai  edaosp  tiou.  Bcsidcs  recrcative  sports  in  the  open  air,  promenades 
and  excursicms  to  various  points  of  interest,  there  is  a  well- 
considered  and  progressive  system  of  gymnastic  exercise. 

Hygiene.  The  hygiene  of  the  \ycie%  and  colleges,  the  ventilation  and 
general  cleanliness  of  the  premises,  have  been  objects  of  the 
serious  and  watchful  attention  of  the  authorities  in  all 
places  of  instruction. 
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The  term  "  college,"  it  will  be  noticed,  has  a  very  different      ^f^^o^- 
application  in  Europe  from  that  which  it  has  in  this  coun- 
try.   With  us  the  term  is  applied  to  institutions  above  the   Thetem  "coi- 
grade  of  the  lyc4es  of  France,  for  example.    There,  colleges  n^in  Amcric^^ 
(petits  coUiges)  are   erected  within  all   the  lycies)    Bor- 
deaux, Lyons,  Marseilles,  Montpellier,  have  their  own  little 
colleges  outside  of  the  city,  in  the  country.    Examples  of 
this  are  the  free  colleges  of  Sainte  Barbe  des  Champs  (which  ^^l^^^^  *° 
made  a  very  noticeable  exhibit  at  the  Exposition),  and  the 
Lyceei  of  Vanves,  connected  in  this  way  with  the  lyc^es 
Louis  le  Orand  at  Paris.    Many  lycSes  of  less  importance 
have  still  their  petit  colUge  in  the  form  of  a  special  quarter 
reserved  for  young  children. 

The  normal  school  of  Cluny.  A^"^  ^^^^^ 

•^  ^  of  Clany. 

The  special  normal  school  of  Cluny  s^ms  to  be  a  special 
school  of  secondary  instruction,  rather  than  of  superior  pri- 
mary.   It  is  intended  to  train  masters — 

1.  For  instruction  in  the  applied  sciences. 

2.  For  instruction  in  literature  and  the  economic  sciences,    object. 

3.  For  instruction  in  literature  and  the  modern  languages. 

A  special  college  annexed  permits  pupils  about  graduat-    ^p®J2ou^o"S 
ing  to  have  classes  in  which  they  learn  the  practice  of  teach-  teadiing. 
ing,  while  the  pupils  of  the  college  profit  by  having  thus  a 
numerous  corps  of  ardent  adjunct  professors  to  second  the 
regular  ones. 

Independently  of  its  special  object,  the  school,  by  the 
variety  of  its  studies,  furnishes  appropriate  instruction  for 
youth  who  desire  to  devote  themselves  to  agriculture,  indus- 
try, arts,  or  commerce. 

This  school  is  placed  in  the  celebrated  abbey  of  Cluny,  ^^^^j^J^*g*^^^^ 
occupying  extensive  grounds,  and  with  buildings,  dormi-  gwmnds. 
tones,  refectories,   class-rooms,   work-rooms,  and  chapel, 
spacious  and  airy.    The  young  men  have  at  their  disposi- 
tion a  library,  scientific  collections  of  all  sorts,  a  cabinet  of 
physical  apparatus,  laboratories,  studios  for  the  execution   Facuitipfi  for 
of  models,  portfolios  of  various  studies  for  drawings,  exten- 
sive gardens  which  may  be  used  for  botany  or  for  culture,  a 
technological  museum  composed  of  prime  materials  em- 
ployed in  the  arts  and  manufactures,  products  obtained 
&om  these  materials,  and  samples  characteristic  of  the  prin- 
cipal transformations. 

The  course  of  study  is  for  three  years;  but  pupils  are   Term  of  study, 
only  admitted  to  the  third  year  after  a  successful  examina- 
tion at  the  end  of  the  second. 


214  UNIVERSAL   EXPOSITION   AT   PARIS,  1878. 

"^^°»-  Students  are  classed  in  two  sections,  the  literary  and  the 

scientific 
of^l™**  ■c*"*^     Literary  section. — ^During  the  first  year  all  the  studies  are 
^^iterary  aec  common  to  pupils  of  that  section ;  they  embrace  the  French 

First  year.  language  and  literature,  history,  geography,  morals,  legisla- 
tion, modem  languages,  and  some  lessons  in  physics,  ma- 
thematics, and  accounts. 

In  the  second  year  the  students  are  divided  Into  two 
groups,  the  economic  group,  and  that  of  modem  languages. 
For  these  two  groups  the  studies  of  morals,  French  language 

Second  year,  and  literature,  history,  geography  and  science,  continue  to 
be  common  \  but  each  one,  as  his  tastes  and  aptitudes  shall 
have  determined,  devotes  himself  to  his  specialty — either 
legislation  auii  x>olitical  and  rural  economy,  or  the  modem 
languages. 

In  the  modem-language  group  those  who  have  proved 
themselves  qualified  to  pass  to  the  third  year,  instead  of 

Third  y«r.  remaining  at  the  school,  are  sent  by  the  administration  dur- 
ing that  third  year,  and  possibly  for  a  fourth,  to  England  or 
Germany,  to  perfect  themselves  in  the  language  which  they 
are  studying,  and  at  the  same  time  to  familiarize  themselves 
with  the  pedagogical  methods  pursued  abroad. 

Scientific  see-  Scicntifio  seotioti, — During  two  years  of  study  the  courses 
are  obligatory  for  all  students ;  but  at  the  expiration  of  the 

Fint  and  aec-secoud  year  practical  cxerciscs  and  manipulations  are  divided 
"*  ^**^         into  two  groups,  according  to  each  one's  specialty :  the  group 

of  mathematicians  and  that  of  physicists  and  naturalists. 

Instraction  in  these  two  years  comprises  morals,  the 
French  language  and  literature,  history  and  geography, 
mathematics,  physics,  chemistry,  mechanics,  and  natural 
history,  with  their  principal  applications. 

Pupils  authorized  to.  complete  a  third  year  are  not  obliged 
to  follow  the  courses  of  general  studies,  but  may  do  so  either 
wholly  or  partially.    They  are  placed  under  the  particular 

Third  year,  direction  of  Certain  professors  of  the  school,  whose  duty  it 
is  by  daily  familiar  lessons  to  indicate  to  them  a  plan  of 
work,  to  follow  their  progress,  and  to  designate  portions  of 
the  course  which  it  is  usefdl  for  them  to  pursue.  Pupils, 
moreover,  receive  the  counsel  and  assistance  of  all  the  pro- 
fessors, as  they  have  need,  for  their  complete  initiation  into 
the  details  of  practical  work. 

Entrance  age.  Students  are  received  between  the  ages  of  18  and  25  years, 
and  only  upon  examination,  which  is  competitive  for  appli- 
cants for  scholarships  {bourses).  These  are  offered  by  the 
State,  by  the  departments,  by  the  communes,  and  by  indi- 
viduals.   Applicants  for  them  are  to  present  a  diploma  of 
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bachelor  of  letters  or  science,  or  a  certificate  of  having  com- 
pleted some  coarse  at  least  equal  to  that  of  superior  primary 
instmction.  They  also  pledge  themselves  to  devote  at  least 
ten  years  to  teaching  in  the  public  schools. 

The  fee  for  paying  pupils  is  800  fr.  a  year,  with  an  outfit 
of  300  fr.  These,  with  an  incidental  charge  of  25  fr.  a  year, 
include  all  expenses.* 

State  aid. 

9 

The  feeling  largely  prevails  in  France  that  it  is  proper  for 
the  State  to  come  to  the  aid  of  meritorious  families  whose 
resoarces  will  not  permit  them  to  educate  their  children 
suitably.  The  common  method  of  dispensing  these  bounties 
is  the  establishment  of  scholarships  (bourses)^  or  canceling 
in  part  or  wholly  the  expenses  of  schooling,  which  is  at  the 
same  time  a  sort  of  subsidy  given  to  the  institution  itself. 

The  departments,  the  communes,  and  even  individuals 
support  these  scholarships  in  the  public  institutions.  Ac- 
cording to  the  latest  statistics  the  number  of  pupils  who  re- 
ceive secondary  instruction  gratuitously  appears  in  the  fol- 
lowing table : 


Poaxcb. 


Eeea. 


state  aid  fur 
aoholars. 


B<mnet* 


I 


CoD^gM... 
Total 


1,690 
317 


2,007 


'5 

^    . 

1 

a' 
P 


425 
335 


760 


o 


749 
150 


899 


o 
raSf 

I 


36 
118 


154 


Number  of  free 
scholaiBhips. 


0* 


& 


7,512 
3,282 


10,794 


The  progress  made  in  study  is  tested  in  the  public  schools  Exammationa. 
by  weekly  examinations ;  the  final  success  certified  by  distri- 

bations  of  prizes ;  and  in  a  more  perfect  manner  by  the  ^tixea. 

general  competitive  examinations  of  the  lyo^es  and  colleges  compotitive 

-  _.  examinalions. 

Of  Pans  and  Versailles  compared  with  those  of  other  depart- 
ments. The  successful  completion  of  the  secondary  studies 
is  attested  by  the  bachelor's  degree  for  the  classical  course,  Degrees, 
and  the  diploma  of  studies  or  certificate  of  capacity  for  the  ^piw^as. 
special  course.  These  academic  titles  open  the  way  for  the 
young  men  to  their  chosen  professions  or  to  the  more  pro- 
found studies  of  the  course  of  superior  instruction. 

*ThiBaoooimt  is  condensed  from  the  programme  pnblislied  by  the  gov- 
«nuiient  in  1871. 


216  UNIVERSAL   EXPOSITION  AT  PABIS,  1878. 

'■^<*  Industrial  and  commercial  schools. 

industriaL  and     ThesB  are  moro  especially  under  the  jarisdiction  of  the 
schools.  Minister  of  Agriculture  and  Commerce,  who  has  under  his 

control  and  care  the  Conservatory  and  the  Schools  of  Arts 
and  Trades,  the  National  School  of  Horology  at  Cluses,  and 
the  superior  schools  of  commerce  and  technical  instruction, 
over  which  presides,  under  the  title  of  Superior  Council,  a 
permanent  commission,  with  advisory  powers  on  all  ques- 
tions touching  the  interests  of  this  grade *of  instruction. 
dJt^rS^^m-  -^^  Conservatoire  des  Arts  et  Mdiiers  is  certainly  the  most 
<**»•»•  remarkable  institution  which  comes  into  this  class.    Its  his- 

tory is  equally  interesting,  whether  wo  regard  the  develop- 
ment of  the  idea  upon  which  it  is  founded,  or  the  material, 
the  buildings,  and  the  very  earth  itself  on  which  it  is  built. 
It  would  not  be  proper  to  present  either  of  these  in  a  paper 
like  this.  But  one  may  not  wholly  free  himself  fi'om  the  as- 
sociations which  rise  up,  impressive  as  they  are  vague,  when 
he  considers  that  this  institution  occupies  premises  which 
were  for  more  than  seven  hundred  years  a  monastery,  and 
bore  the  name  of  the  Eoyal  Priory  of  St.  Martin  des  Champs 
until  its  suppression  a  century  ago.  It  is  known,  too,  that 
Historical  aaso- long  bcforc  the  year  1000  there  was  on  this  spot  some  relig- 

oiations  of  the.      ^       x  i^i-  i_     ^  i.  -xu    ^u  t      ^  ^ 

site  lous  establishment  contemporary  with  the  earliest  ages  oi 

Christianity  in  G-aul.  And  conjecture  is  busy  with  the  ques- 
tion whether  there  was  here  one  of  those  subterranean 
chapels  such  as  the  earliest  apostles  were  wont  to  found,  or 
whether,  perchance,  a  Christian  basilica  here  rose  upon  the 
ruins  of  a  pagan  temple.  But  surely  a  mysterious  awe 
which  blends  strangely  with  the  interest  one  feels  in  the  great 
machines  now  stored  here  to  tell  of  modem  industry  and 
skill  and  mastery  of  nature,  comes  over  him  when  he  walks 
over  the  stODe  floors  of  that  grand  old  church,  and  thinks 
how  many  venerated  priors  of  the  monastery  and  remarka- 

andtheimflding.  i)ie  persouagcs  of  many  successive  centuries  slumber  here 

beneath  his  feet. 

Descartes'  plan.  It  is  said  that  Dcscartcs  first  conceived  the  thought  of 
opening  public  courses  of  instruction  for  workmen.  His 
plan  consisted  in  building  great  halls  for  each  trade  of  work- 
men, and  attaching  to  each  of  these  halls  a  cabinet  for  the 
collection  of  mechanical  instruments  useftil  to  the  arts  to 
be  taught  here,  with  an  able  professor  capable  of  respond- 
ing to  all  questions  of  the  artisans,  and  of  making  them 
able  to  understand  the  processes  which  they  were  daily  called 
upon  to  put  in  practice.  But  it  was  more  than  a  century 
before  any  attempt  was  made  to  realize  his  conception.    It 
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was  the  Gonventioii  in  1794  which  decreed  that  there  should      r^^cz.  ^ 
be  formed  in  Paris,  under  the  name  of  Conservatory  of  Arts 
and  Trades,  a  public  depot  of  machines,  models,  tools,  draw-  a^^^s^  the 
mgs,  descriptions,  and  books,  upon  all  arts  and  trades,  the  j^rtt^S^t^ 
oonstmction  and  employment  of  which  should  be  explained 
by  three  demonstrators  and  a  draughtsman  attached  to  the 
establishment.    The  end  proposed  by  the  founders  was  the 
practical  instruction  of  workmen.    Their  motto  was  ^'they 
must  l>e  made  to  see,  rather  than  to  speak."    Four  years 
later  the  ancient  priory  was  opened  for  this  great  work.  Qp«nm««ni798. 
Such  was  the  beginning  of  an  institution  which  has  engaged 
the  interest  of  some  of  the  greatest  men  of  France,  and 
which  has  rendered  so  great  service  to  industry  in  illus- 
trating and  explaining  the  applications  of  science  to  the 
arts.    It  has  to-day  a  costly  library  of  24,000  volumes  re-    Library, 
lating  to  science,  art,  and  industry,  installed  in  the  ancient  re- 
fectory, now  splendidly  restored,  and  which  disputes  with 
Salute  Ghapelle  the  distinction  of  being  the  most  elegant 
and  graceful  monument  of  Gothic  architecture  which  ex- 
ists in  France.    This  library  is  open  every  day  Irom  10  a. 
m.  to  3  p.  m.,  and  from  7  to  10  p.  m.    The  Conservatoire  has 
a  collection  of  objects  appropriate  to  its  design,  the  mere   Model  room, 
titles  of  which  fill  a  volume  of  400  closely-printed  pages. 
At  present  there  are  fourteen  chairs  of  instruction  in  the   chairs  of  in- 
Conservatoire.    It  may  be  well  to  give  their  designations '*™°***^' 
and  the  names  of  the  professors  occupying  them : 

Geometry  ajmlied  to  the  Arts :  Colonel  Laussedat.  Professors. 

Descriptive  geometry :  De  La  Gk>timerie. 

Mechanics  applied  to  the  Arts:  Tresca. 

Civil  Constmotions :  Trelat. 

Physics  applied  to  the  Arts :  Becqnerel. 

General  Chemistry  in  its  relations  to  Industry :  P6Ugot. 

Industrial  Chemistry :  Qirard. 

Chemistry  applied  to  the  Industries  of  Dyeing,  Ceramics,  and  Glass- 
working  :  De  Lnynes. 

Agricultural  and  Analytical  Chemistry :  Boussingault  and  Schloea- 
ring. 

i^riculture:  MoU. 

Agricultural  Works  and  Rural  Engineering :  Mangon. 

Spmning  and  Weavine :  Alcan. 

Political  Economy  and  Industrial  Legislation :  Wolowski  and  Levas- 
aear. 

Industrial  Economy  and  Statistics :  Burat. 

The  course  of  instruction  is  not  unlike  that  at  the  Sor-  _,co?/»o  <>'  *^ 
bonne,  the  College  of  France,  and  the  Museum  of  Natural 
History.  The  lectures  are  public  and  free  to  all — ^foreigners  Leotares  free, 
and  citizens  alike.  It  is  a  deeply  interesting  scene  for  an 
American  to  sit  amidst  that  motley  auditory,  sometimes 
numbering  nearly  a  thousand,  all  listening  intently  to  the 
masterly  yet  simple  exi>ositions  of  men  like  Becquerel,  Bu- 
rat, Girard,  and  Levasseur,  of  all  conditions  and  ages,  from 
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"^^cB.      the  boy  of  twelve,  first  waking  to  the  thought  of  the  possi- 

bilities  in  the  great  world  before  him,  to  the  dim-eyed  sire 

of  eighty  years,  now  at  last  realizing  what  might  have  been* 

There  are  as  many  as  160.000  of  these  auditors  each  year. 

Sphoou  of  arts     The  schools  of  arts  ana  trades  are  designed  to  train  super- 

and  trades,  aii—  ^  ^ 

intendents  and  foremen  of  workshops,  and  well-instructed 
and  skillful  artisans  in  the  working  of  iron  and  wood.    There 

cbAions-sur-are  3  of  these  in  France;  at  Chalons-sur-Marne,  at  Angers, 

Angera,  and  at  Aix.    There  are  at  each  of  these  300  pupils,  admitted 

upon  competitive  examinations.    They  are  bet  ween  the  ages 
of  15  and  17  years.    These  pupils  live  in  the  school  build- 
ings, 
^^o "'••«•  ^^    The  course  of  study  extends  through  three  years.    The 

theoretical  teaching  comprises  arithmetic,  geometry,  elemeu  - 

tary  algebra,  rectilinear  trigonometry,  descriptive  geometry, 

mechanics,  physics,  and  chemistry,  drawing,  geography,- 

and  labor.  grammar,  and  accounts.    Seven  hoursof  labor  a  day  aredevo- 

ted  to  practical  instruction  given  in  four  workshops — carpen- 
try and  modeling,  foundery,  forging,  and  adjusting.    Diplo- 

Diplomas  and  mas  aiid  silvor  medals  certify  to  the  aptitudes  of  the  pupils 
and  serve  as  recompenses  at  the  end  of  the  course. 

Their  «hibite     xhc  cxhiblts  of  thcsc  thrcc  schools  attracted  considerable 

in  the  Expoai- 

t^<ni.  interest.    Ste^m-engines  of  various  sorts,  machines  for  use 

in  wood  and  iron-work,  showed  the  theoretical  and  practical 
mastery  attained  by  the  pupils.  Their  drawings  and  other 
exercises  were  also  highly  creditable. 

ofH^roi?^'''^     The  National  School  of  Horology  at  Cluses  {Haute- Savoie) 

is  designed  to  furnish  workmen  for  the  different  parts  of 
watch-making,  and  to  provide  the  instruction  necessary  for 
those  who  are  proposing  to  become  repairers,  inspectors,  or 
watch-makers.  This  school  receives  about  80  day -pupils, 
from  14  to  20  years  of  age,  placed  by  their  parents  with  cor- 
respondents living  in  the  commune  of  Gluses,  after  exami- 
nations showing  a  sufficient  proficiency  in  primary  instruc- 
tion. The  course,  at  once  theoretical  and  practical,  lasts  two 
years.  Tuition  is  free.  Certificates  of  skill  are  given  to 
pupils  who  are  judged  worthy  of  them,  at  the  end. 

Tochnioai  in-  Technical  instruction.* 

atraction. 

Most  of  the  industrial  and  manufacturing  centers  have  cre- 
ated institutions  for  technical  instruction  suitable  to  form  a 
transition  from  the  primary  schools  to  the  workshop,  and  by 
which  the  artisans  of  both  sexes  are  enabled  to  raise  the 
standard  of  practical  knowledge  by  means  of  mechanic  and 
scientific  notions.    These  institutions  in  various  forms  are 

*  See  alflo  Beport  of  Commiasioner  EUot  0.  Jowolt,  iitfra.  [Editor;]. 
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under  the  care  of  industrial  societies  and  local  commissions,       vju^cr. 
and  are  sustained  by  the  departments,  the  cities,  and  spe- 
cial endowments.    Technical,  artistic,  or  industrial  drawing   Drawing, 
forms  the  basis  of  these  courses  of  instruction.    The  valua- 
ble collections  of  the  Conservatory  of  Arts  and  Trades  afford 
reproductions  which  serve  for  models  suited  to  their  needs. 
Animal  reunions,  local  expositions  and  the  powerful  organ- 
ization of  the  "Central  Union  of  the  Fine  Arts  applied  to 
Industry,"  develop  and  multiply  these  foundations  which 
Beem  destined  to  render  great  service. 

Superior  commercial  schools.  Superior  oom- 

-'^  mei-cial  schools. 

Id  do  field  of  action  has  the  advance  in  the  general  inter- 
est of  education  within  the  last  ten  years  been  more  signally 
marked  than  in  the  sphere  of  what  we  might  call  business 
edacation.  Although  this  type  of  education  partakes  some- 
what of  a  professional  character,  it  cannot  be  denied  that 
the  range  of  studies  in  this  class  of  schools  embraces  sub- 
jects of  the  utmost  interest  and  value  to  the  citizen  and 
man  of  action. 

In  respect  to  the  special  demand  for  such  courses  of  in- 
stroction,  the  progress  of  civilization,  the  enlarging  of  the 
scale  of  business,  the  extension  of  commercial  relations,  and 
the  multiform  competitions  of  thQ  present  epoch,  undoubt- 
edly require  more  solid  and  broader  preparations  than  in 
times  when  industry  and  trade  were  comparatively  simple. 
For  men  now  who  are  engaged  in  commerce  or  indeed  in   complicated 
manufactures  of  wide  demand,  it  is  not  suf&cient  to  under-  cutions  imd  roia^ 
stand  the  home  market  and  home  prices  and  conditions 
merely ;  they  must  take  some  account  of  each  country  with 
which  they  are  to  come  in  relations }  they  should  know 
what  it  produces  and  consumes;  of  what  exchanges  its 
external  commerce  is  made  up }  by  what  methods  of  com- 
munication these  exchanges  are  effected;  what  obstacles 
there  may  be  in  tariffs,  and  what  facilities  in  treaties  of 
commerce.    It  is  important  also  to  be  able  to  get  at  the 
prime  cost  of  articles,  and  to  understand  the  systems  of 
weights  and  measures,  and  of  money  and  exchange  in  the 
prindpal  countries  brought  into  commercial  relations ;  and 
to  be  familiar  with  the  great  questions  of  credit  and  finance 
which  hold  so  large  a  place  in  the  modem  world.    It  is  even 
veil  to  have  a  certain  knowledge  of  the  political  questions 
which  so  largely  affect  business  interests,  in  order  that  they 
^^J  recognize  the  dark  spots  which  now  and  then  appear 
above  the  horizon. 
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''*^^'  Commerce  is  now  a  vast  field,  and  a  commercial  career 

has  a  high  place  in  public  estimation.    The  time  is  now  far 
past  when  the  masters  of  political  and  social  science  might 
not  unjustly  speak  with  scorn  of  merchants  as  mere  traders, 
who  lived  by  getting  all  they  could  out  of  the  labor  of 
others,  without  adding  anything  whatever  to  values  or  to 
agemOT? o?comi  ^'i™^^  Welfare.    The  striking  exhibition  of  the  zeal  with 
merciidiiitepe8to.^liich  this  interest  is  promoted  in  France,  and  the  bene- 
ficial results  of  this  enterprise,  may  justify  me  in  presentiiig 
this  topic  more  fully  than  some  others  the  importance  of 
which  has  been  more  generally  seen  and  acknowledged. 
Biwiqui'Bftohooi     A  supcrior  school  of  commercc  was  founded  in  Paris,  in 

ox  oommerce. 

1820,  by  Blanqui,  and  in  18G9  came  into  the  hands  of  the 
Chamber  of  Commerce.    This  school  has  been  of  great  ser- 
vice in  promoting  the  ends  for  which  it  was  founded.    But, 
as  its  programme  of  studies,  while  giving  a  large  place  to 
commercial  matters,  has  been  necessarily  made  to  embrace 
much  matter  of  a  more  general  character,  the  Paris  Cham- 
ber of  Commerce  has  recently  decided  to  create  a  new  com- 
mercial school,  strictly  confined  to  its  specialty,  and,  for  the 
execution  of  this  purpose,  has  purchased  extensive  premises 
near  the  beautiful  Pare  Monceau. 
BCMota  S— ^*^**^     Commercial  schools  were  established  at  Mulhouse  in  1866 ; 
^house,       at  Havre  and  Houen,  in  1871;  at  Lyons,  Lille,  and  Mar- 
L*o^  seilles,  in  1872 ;  and  at  Bordeaux ;  and  it  is  well  worth  re- 

i^u<^  marking  that  the  prime  movers  and  founders  of  these  schools 

Bordeaux.  wcrc  the  merchants  and  business  men  themselves,  who  know 
both  the  value  of  money  and  the  value  of  such  schools.  This 
liberality  was  attested  at  Mulhouse  by  a  foundation  of  100,000 
fr. :  the  merchants  of  Havre  subscribed  220,000 ;  those  of 
Bouen,  250,000.  Still  more  was  done  at  Lyons,  Marseilles, 
and  Bordeaux.  Owing  to  the  co-operation  of  the  Chambers 
of  Commerce,  the  municipalities,  and  various  learned  socie- 
ties, the  first  of  these  cities  raised  for  its  Superior  School  of 
Commerce  a  capital  of  1 ,200,000  fr. ;  the  second,  450,000 ; 
and  the  last  an  annual  endowment  of  50,000  fr. 

Owing  to  the  loss  of  Alsace-Lorraine,  the  school  at  Mnl- 
house  has  been  abandoned,  or  rather  absorbed  into  that  of 
Lyons. 
^rognmm^  These  schools  are  all  constitued  on  the  same  model,  follow- 
ing the  programme  elaborated  by  the  Industrial  Society  of 
Mulhouse  and  successfully  practiced  there  while  that  school 
lasted.  There  are,  however,  in  some  of  them  accessory 
courses  to  meet  special  local  demands,  as  at  Havre,  maritime 
Speoiai topics,  topicsj  at  Marseilles,  hygiene  and  the  Arabic  and  modem 
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Greek  languages  5  at  Lyons,  the  duties  of  the  merchant ;  at      vbascr. 
Bonen,  microscopy  and  railroad  tari£b. 

It  may  be  of  interest  to  present  a  more  detailed  account 
of  the  school  at  Havre — ^as  a  better  opportunity  to  observe 
the  methods  of  this  school  has  afforded  the  materials  for  so 
doing — which  may  be  taken  as  a  type  of  the  schools  of  this 
class. 

Superior  school  of  commerce  at  Havre.  Havre  Sehooi  of 

"*  Commeroe. 

Applicants  for  admission  are  expected  to  have  received  J^^^  ^^^ 
bachelors'  diplomas,  and  are  to  pass  an,  examination  upon 
the  French  language,  the  elements  of  mathematics,  geogra- 
phy, physics,  and  chemistry,  to  show  that  their  general  prepa- 
ration is  suflicient.  Pupils  are  admitted  at  the  age  of  15;  Ag©  of  entrance, 
the  average  of  those  at  this  school  is  between  17  and  18 
years.  At  that  i)eriod  of  life  young  men  begin  to  form  the 
habit  of  self-direction ;  but  the  care  an4  counsel  of  the  direc- 
tor never  abandon  the  young  men,  and  he  is  always  ready  to 
point  out  to  them  honorable  families,  where  they  may  find 
proper  lodging  and  board. 

The  course  of  study  is  for  two  ye.i.rs.  Term  <>' •Jodj. 

The  basis  of  instruction  is  the  Commercial  Bureau.  This 
employs  twelve  hours  a  week  in  each  year.  In  the  first  year  wrrt  year, 
are  taught  elementary  notions  of  commerce  and  accounts, 
then  practical  arithmetic,  invoicing,  account  of  sales,  com- 
mercial bills,  memoranda,  interest,  different  methods  of  treat- 
ing accounts-current,  etc.,  up  to  bookkeeping,  including 
cash-book,  journal,  and  ledger,  and  single  and  double-entry. 
In  the  second  year  they  take  up  schedules  and  inventories ;  Second  yew. 
they  familiarize  themselves  with  the  ox)erations  of  exchange, 
and  buying  and  selling  of  stocks,  cost  of  production,  usages 
of  commerce,  and  the  moneys,  weights,  and  measures  of  dif- 
ferent countries.  At  the  end  they  carry  on  the  correspond- 
ence of  supposed  establishments  in  France  and  foreign  coun- 
tries, involving  commercial  and  financial  transactions. 

Commercial  geography  is  treated  in  the  most  thorough  ^®™™«'«**^ 
manner.  It  has  for  its  object  the  products,  agricultural,  min- 
eral, and  manufactured,  of  different  countries }  industrial  and 
oommercial  centers,  seaports,  railways,  rivers,  and  canals ; 
imports  and  exports — in  a  word,  the  commerce  of  the  world 
Each  country  is  studied,  not  only  in  its  individual  character, 
^t  as  to  the  comparative  place  it  holds  for  each  one  of  the 

dements  which  make  up  the  great  commercial  currents  of 

the  world.    This  subject  occupies  two  hours  a  week  for  the 

^^  course. 
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™^cB.  In  the  matter  of  general  merchandise  and  raw  products^ 

Havre  School  i^o  city  is  more  favorably  situated  than  Havre,  which  is  a 

of  commerco.     universal  port  of  entry.    Bach  product  is  studied,  not  only 

as  to  its  distinctive  qualities  and  its  employments,  but  still 
more,  in  respect  to  the  manner  in  which  it  gets  into  com- 
merce, and  the  methods  of  agents  in  estimating  its  value 
and  fixing  its  price.  The  professor  points  out  and  compares 
the  different  centers  of  production,  exchange,  and  consump- 
tion, for  each  material,  and  thus  gives  clear  and  complete 
ideas  to  his  pupils.  To  give  these  studies  a  practical  turn, 
viBitB  to  docks  the  students  are  taken  on  frequent  visits  to  the  quays,  docks, 
and  warehoueea.  ^^^  large  warchouses.    Three  hours  a  week  are  given  to  this 

course  for  the  two  years. 
Two  hours  a  week  through  the  entire  course  are  given  to 

InBtractioii  in .       ^  j  -j.   j.«  •  t^J.^^  •  j        ^ 

political  ocon- mstruction  and  recitation  in  pohtical  economy,  m  order  to 

^^^'  make  the  student  acquainted  with  the  fundamental  princi- 

ples of  production,  circulation,  consumption  and  credit  iu 
their  economic  aspect,  and  that  they  may  understand  the 
rights  and  duties  flowing  from  commercial  legislation. 

mmt."*^*^**'"*^     "^^^  course  in  equipment  occupies  two  hours  a  week  in 

the  second  year.  Its  purpose  is  to  give  a  general  notion  of 
construction,  gauging,  and  fitting  out, — ^in  a  word,  the  gen- 
eral commercial  direction  of  ships,  whether  saihng  or  steam 
vessels. 
Hand-writing.  Great  attention  is  given  in  this  school  to  good  hand- writ- 
ing. This  may  seem  a  small  affair  in  a  school  of  this  grade ; 
but  it  is  found  to  be  of  sufdcient  impoi*tance,  as  it  is  usually 
the  means  by  which  a  young  man  first  attracts  attention  at 
a  commercial  or  banking  house,  to  warrant  the  attention  of 
one  or  two  hours  a  week  for  the  two  years. 

^^ern  laa-     i^j^  modcm  languages  also  hold  a  large  place  here.    Of 

course  they  are  studied  with  the  practical  view  rather  than 
the  literary.  Commercial  men  ought  to  be  able  to  under- 
stand the  questions  of  a  foreign  visitor  or  corresi>ondeiit; 
and  to  express  their  thoughts  to  him  in  reply.    The  English 

gvago.  language  is  so  indispensable  in  business,  that  this  school 

deems  it  a  good  use  of  time  to  devote  four  hours  a  week  to 
this  language  during  the  entire  course.  It  requires  also  that 
each  student  should  study  for  th  ree  hours  a  week,  during 

^^rman,  ^wa.  'boHh.  ycars,  either  German  or  Spanish. 
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It  may  be  advantageous  to  give  some  of  these  matters  ki 
tabulated  form. 


FBAKCE. 


I  Table  showjliig 

'  Honreaweek.   cooneofstadYm 
'  Havre  School  of 

Commerce. 


Departments  of  study. 


Commercial  bureau 

Commercisl  geoCTaphy 

Uerchnndise  and  raw  materials 

Commercial  l^lslation  and  political  economy 

Equipment  (armmM^)  

Penmsnship 


Study 


Total  occnpatjon  of  hours  a  week 


During  the  year  the  pupils  are  frequently  examined  on  E^anjinationa. 
the  subject  treated,  and  written  examinations  are  held  three 
times  a  year.  At  the  end  of  the  second  year  a  general  ex- 
amination, written  and  oral,  is  conducted  by  a  jury  composed 
of  the  professors  of  the  school,  members  of  the  council  of 
administration,  and  delegates  of  the  chamber  of  commerce 
and  of  the  municipality.  Pupils  who  pass  this  examination 
successftiUy  receive  a  "  diploma  of  capacity,"  the  value  of  wpiomaa. 
which  will  be  more  and  more  appreciated  by  heads  of  busi- 
ness houses  in  consequence  of  the  increasing  rigor  of  the  ex- 
aminations. 

The  thoroughness  of  the  work,  and  the  consequent  value 
of  the  diplomas,  may  be  illustrated  by  specimens  of  the 
programme  of  examination  for  1877. 


PBOQRAMME  OF  EXAMINATION. 

Oeography. 

1.  France :  Agricnltnral  prodacts. 
French  colonies  in  America  and  Asia. 

2.  Mineral  products  of  Franco. 
French  colonies  in  Africa. 

3.  Industries  of  France. 

Egypt. 

4.  Interior  communications  of  France. 
Ports  and  commerce  of  China. 

5.  Ports  and  lines  of  navigation  of  France. 

Mineral  products  and  industries  of  the  United  States. 

6.  Commierce  and  customs  system  of  France. 
Interior  communications  of  the  United  States. 

7.  Alsace-Lorraine. 

Ports,  commerce,  and  customs  system  of  the  United  States. 


Projpnntmme  of 
examination. 


Geographical 
and  industnaL 


224 


CKIVEBSAL   EXPOSITION  AT  PABIS,  187a 


FBAVCB. 


Commexoial. 


8.  Agrioultui-al  and  mineral  products  of  England. 
British  North  America. 

9.  Industries  and  railways  of  England. 
British  colonies  in  Africa. 

10.  Ports  and  lines  of  navigation,  commerce,  and  customs  system  of 

England. 
British  colonies  in  Australasia. 

11.  Switzerland.— Italy. 
Mexico. 

Frojpmmme  of  12.  Belgium. 
S^S^hwl  S       Agricultural  products  of  the  United  States. 
Commoroe.  13,  Sweden  and  Norway. 

Dutch  colonies. — Commerce  and  ports  of  Brazil  and  La  Plata. 

14.  Germany,  its  industries,  agricultural  and  mineral  products. 
Indo-China 

15.  Railways,  ports,  lines  of  nayigation,  and  commerce  of  Germany. 
India. 

16.  Austria-Hungary. 
Turkey  in  Asia. 

17.  Portugal  and  Spain. 
Spanish  colonies. 

MerchandUe  and  raw  products. 

1.  Copper,  palm,  indigo. 

2.  Iron,  brass,  and  steel,  piossava  (Brazilian  palm),  cashoo  (Japan 

earth),  gambler. 

3.  Tin,  lead,  and  zinc ;  tobacco,  caoutchouc,  and  gutta-percha. 

4.  Petroleum,  tea,  and  ordinary  resins. 

5.  Potash  and  soda,  anise-seed  andstar-aniso,  gum-lac. 

6.  Sulphur,  cacao,  and  camphor. 

7.  Nitrate  of  soda,  coffee,  palm-oil. 

8.  Turmeric,  cotton,  cocoa-oil. 

9.  Saltpetre,  dry  fruits,  raw  sugar. 

10.  Archil,  corossol  (custard  apple),  salt  meats. 

11.  Bast,  wheat,  lard. 

12.  Cinnamon,  oleaginous  grains,  wax. 

13.  Hemp  and  similar  products,  pepi>er  and  allspice,  horns. 

14.  Quercitron,  rice,  wools. 

15.  Peruvian-bark,  dye-woods,  tallow,  horse  grease,  neat's-foot  oil. 

16.  Cabinet -makers'  woods,  leathers,  qaillay  (soap  tree  of  Panama.) 

17.  Cereals  other  than  wheat,  hair,  lisU-oils. 

Legislation, 

1.  Of  competency  in  general  and  specially  commercial  competency. 

2.  Of  merchants,  consequences  of  the  mercantile  function. 
Summary  motions  on  the  contract  of  marriage. 
Publication  of  the  marriage  contracts  of  merchants. 

3.  Of  evidence  in  civil  causes. 

4.  Of  evidence  in  commercial  cases,  and  especially  commercial  books. 

5.  Of  societies. 

6.  Of  commercial  middle-men,  brokers,  and  commission  agents. 

7.  General  notions  on  letters  of  exchange ;  sight  bills. 

8.  Of  provision,  indorsement,  guarantee,  and  joint  and  several  liabili^. 

9.  Acceptance  and  payment ;  interventions ;  duties  of  the  holder  at 
maturity. 


Legislative. 


education:  commissioneb  chambebladt. 


225 


FRAMCB. 


10.  Loss  of  letter  of  p^chonge ;  of  prescriptioD  in  general  and  specially 

in  matters  of  commercial  bills.    Acconnts  current.  _^_^^-^ 

11.  Of  declaration  of  insolvency  and  its  effects.  Frogrammo  of 

12.  Adnkinistration  of  insolvency  and  veriacation  of  credits.  ^^"schSol  of 

13.  Diacliarges  in  insolvency.    Certificates  in  insolvency ;  deeds  of  agree-  Commeroo. 

m.«nt  closing  for  insufficiency  of  assets.    Bankraptcy  and  reha- 
bilitation. 

14.  Of  ships  and  their  personnel. 

15.  Chartering,  bottonu^,  maritime  hypothecation. 

16.  Harine  insurance  averages. 

17.  Of  commercial  bailment :  General  warehouses  and  warrants. 


EQUIFlfTEKT.  Equipment 

{QueatUma  atrictly  relaiive  to  ships.) 

L  Segolation  papers  with  which  every  ship  ought  to  be  provided  on 
going  to  sea. 

2.  Influence  of  the  model  of  confetrnction  upon  the  marine  and  com- 

mercial qualities  of  a  ship. 

3.  Influence  of  tonnage. 

4.  Influence  of  the  special  relations  between  the  three  principal  dimen- 

sions. 
(>.  Influence  of  the  nature  of  the  materials  of  the  hull. 

6.  Sketch  of  a  ship. 

7.  Gauge,  legal,  transitional  and  new,  for  sailing  vessels  and  steamers. 

8.  Description  of  a  ship's  hull  in  wood.    General  characteristics  of  a 

good  construction. 

9.  Description  of  a  ship's  hull  in  iron.    General  characteristics  of  a 

good  construction. 

10.  Direction  and  conduct  of  a  ship  during  her  voyage. 

(  Quesiums  relative  io  motive  apparatus  of  steamers. )  Steam  marine 

11.  Description  of  a  model  steam  boiler  with  its  accessories.    General 

characteristics  of  a  steam  boiler  in  good  condition. 

12.  The  economic  work  of  double  expansion  engines. 

13.  General  formula  to  calculate  the  real  and  nominal  force  of  steam 

engines. 

14.  General  relations  between  size,  speed,  motive  power,  and  consump- 

tion of  coal. 

The  tuition  fees  for  these  courses  may  seem  rather  high,  Tuition  foes. 
amounting  as  they  do  to  600  fr.  a  year.  This  may  be  one  rea- 
son why  there  are  not  more  than  50  students  in  attendance 
here.  However,  the  Chamber  of  Commerce  has  voted  in 
favor  of  this  school  4  scholarships  (bourses)  j  the  municipality 
5,  the  General  Council  2,  the  Minister  of  Commerce  3. 


Bourtu, 


School  buildings. 

Very  many  of  the  common  schools  of  France,  particu- 
larly in  the  cities,  are  held  in  rooms  and  buildings  badly 
lighted  and  ventilated  and  drained.  Where  buildings  have 
heen  recently  erected,  however,  the  case  is  better,  but  still 
not  always  satisfioctory  in  regard  to  light  and  ventilation. 
15  p  B 


School 
ings. 


build. 
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^J^cn.      One  feature  worthy  of  attention  and  high  commendation 

is  the  prSau  concert^  or  covered  court,  for  exercise  in  bad 

weather.    This  is  a  rectangular  space,  often  walled  in  by 

School   build,  buildings,  and  always  immediately  connected  with  the  school 

JngB.  building,  large  and  airy  and  well  lighted  from  above.    Even 

ri?imt£7  ^^^^  where  there  is  ample  open  ground  for  exercise,  such  a  fea- 
ture as  the  pr6au  convert  is  an  admirable  and  almost  essen- 
tial addition. 

■chooi.'*  ^  ^  "  ^     An  interesting  model  for  a  drawing  school  was  shown  in 

the  Exposition,  intended  for  a  school  of  instniction  com- 
prehending drawing  after  plane  pattern,  after  relief,  and 
iifter  nature;  mechanical  and  architectural  drawing;  per- 
spective, modeling,  and  sculpture,  with  a  view  to  the  wants 
of  apprentices  and  adult  workmen,  in  every  category  of 
industry  and  industrial  art.  The  school  consists  of  a  rec- 
tangular grand  hall  for  drawing  after  flat  copy  and  relief, 
geometrical  drawing,  and  modeling ;  with  two  semi-circnlar 
annexes, — a  hall  for  drawing  after  nature,  and  an  amphi- 
theater for  oral  lessons  in  geometry  and  perspective.  In 
addition  to  these  are  the  magazine  of  models  and  the  cab- 
inet of  the  director.  The  arrangement  is  such  as  to  enable 
pupils  to  work  together, — those  who  are  drawing  from  the 
plane  copy  and  from  relief,  and  those  who  are  modeling. 

piSe  copy.  ^'"  "^^  pupils  drawing  from  the  plane  copy  have  the  model 

placed  before  them  in  a  frame ;  they  are  seated,  each  upon 

an  independent  and  movable  stool ;  they  rest  on  the  bar  of 

the  model-holder  their  sketch,  which,  on  the  other  end,  rests 

Fromroiief.     ou  their  knccs.    Those  who  are  drawing  from  relief  are 

arranged  in  a  semicircle  around  the  model.   They  are  seated, 

and  rest  their  drawing  ui)on  an  iron  bar  fixed  in  the  form 

Modciinpr.       of   a  scmicirclc.    Behind  these  are  placed  the  modelers  ; 

they  work  sitting  on  revolving  stools  fixed  to  a  continuous 

GeomotricaiP^^^^^^™?  ^^^  their  modcl  beside  them.    Pupils  in  geomet- 

drawing.  viQ;s)i\  drawing  are  seated  before  a  slightly  inclined  table. 

This  is  certainly  an  economy  of  space,  however  the  effect 
may  be  of  so  many  different  works  and  workmen  together. 

^^Schooi  .fnrni.  ScJiool  fumitxirc  and  hoolcs. 

As  to  school  furniture,  in  the  old  schools  it  is  poor  and 
primitive.  Long  hard  benches  without  backs  are  the  rule. 
Only  in  comparatively  few  and  new  schools  are  found  as 
i>o«k«  and  yet  the  single  desks  and  comfortable  seats  so  common  in 
America.  But  many  excellent  models  were  shown  at  tUe 
Exposition.  Among  other  things,  the  model  of  a  magazine 
»of  school  furniture  attracted  attention.    The  design  is  that 
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here  everything  movable  necessary  for  the  furnishing  of  a      fkanck. 

acbool  shall  be  constantly  on  hand. 
The  school  books  in  France  are  not  so  well  bound  as  ours    school  Looks. 

are,  and  the  paper  is  sometimes  too  coarse.  But  in  one 
respect  they  are  vastly  superior  to  those  which  the  rivalry 
of  the  great  publishing  houses  is  crowding  into  fashion  in 
this  country.  The  paper  in  French  books  is  agreeably 
tinted  off  from  glaring  white,  and  has  a  soft  surface  devoid 
of  the  hard  and  polished  glazing  which  makes  our  fashion- 
able books  so  trying  to  eyes  young  and  old. 

Uducation  and  poliHcal  affairs.  utSS  a^a!** 

It  has  never  been  the  custom  in  France  to  regard  educa- 
tion as  unfitting  men  for  practical  affairs  and  i'or  high  po- 
litical responsibilities.  Some  of  her  high  places  can  scarcely 
be  obtained  except  by  passing  through  a  certain  course  of 
superior  education.  On  the  other  hand  her  statesmen  have 
been  her  instructors.  They  could  pass  from  the  cabinet  to 
the  lecture  room  with  equal  confidence  and  equal  honor. 
No  government  has  lacked  ministers  able  to  conduct  their 
departments  with  credit  and  success. 

Great  as  the  interest  has  been  in  social,  political,  and  impnise  civcn 
economical  science  in  France,  the  circumstances  of  the  times,  frogo!^^'  ^^^ 
especially  the  exercise  of  universal' suffrage,  have  given  a 
new  impulse  to  those  studies.  What  have  been  problems 
for  thought  are  now  living  questions  at  every  man's  door. 
Provision  for  study  and  instruction  in  those  branches  is 
spreading  more  widely  every  day. 

.  It  might  seem  to  verge  too  closely  upon  ground  which  is  to 
be  occupied  by  another  to  speak  at  any  length  of  instrument- 
alities of  this  kind,  which  from  their  height  and  scope  belong 
properly  to  superior  education.*  It  is  difficult  not  to  men- 
tion so  significant  a  fact  as  the  revival  of  the  chair  of  con-  tutioSaUaw""**' 
stitntional  law  (suppressed  under  the  later  empire)  in  the 
law  school  of  France.  Even  more  interesting  and  a  marked 
step  in  advance  is  the  establishment,  within  a  year  or  two, 
of  the  "School  of  Political  Sciences,"  of  which  M.  Bautmy  ^^RcJ^^oJ^of p<>^^- 
is  the  director.  Some  of  the  branches  included  in  the  ample 
programme  of  this  school  have  been  taught  in  diff'erent 
chairs  at  various  universities,  not  only  in  France  but  in 
Germany,  Italy,  and  England.  But  here  are  gathered  into 
an  organized  corps  all  the  sciences  which  bear  upon  a  fitting 
preparation  for  any  and  all  of  the  great  offices  of  govern- 
ment   Although  a  private  institution,  it  is  likely  to  be  in 

*Thia  aeems  to  mean  in  France,  supreme,  or  highest,  edacation. 
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"^<^'-      its  scope  and  eflBciency  the  great  civil  service  school  of  the 
"  State. 

Scarcely  any  better  service  could  be  rendered  than  to 
present  here  the  entire  programme  and  organization  of  this 
school,  botli  to  indicate  what  we  in  this  country  so  greatly 
lack  and  to  see  before  us  a  model  wliich  we  might  well  imi- 
itate.  But  we  may  expect  a  full  and  able  xiresentation  of 
this  subject  in  the  report  on  superior  education.* 

movoment  in  Uducattonal  movement  tn  France, 

Reflecting  on  the  whole  education  exhibit  of  France, 
whether  presented  in  the  best  and  brightest  expression  at  the 
Exposition,  or  sought  in  those  observations  of  actual  works 
to  which  the  former  invited,  we  are  forced  to  say  that  that 
which  attracts  us  most  deeply  is  not  what  has  been  done, 
but  what  is  about  to  be  done.  The  present  case  is  far  from 
cr^swfproffreM  satisfactory.  Admitting  that  greater  progress  has  been 
of  lato  joftTB.      made  within  the  last  five  or  ten  years  than  for  the  whole 

century  before,  the  best  that  can  be  said  is  that  the  right 
spirit  is  at  last  awakened,  and  is  at  work  in  the  right  direc- 
tion, It  is  by  a  bitter  lesson  that  France  has  been  taught 
her  weakness  and  forced  to  look  for  the  causes  of  it.  She 
has  had  the  courage  to  do  this,  and  to  confess  the  result. 
She  sees  that  popular  education  is  fundamental  to  the 
strength  of  the  modem  state. 
French   court     Timcs  are  much  changed  since  M.  Loui  5  Ben6  de  Garadeue 

opinion   of    the  *=* 

liMt  centnry.      dc  la  Chalotais,  Procurator  of  the  King  at  the  Parliament 

of  Brittany,  as  a  reformer  of  national  education,  complained 
of  the  tendencies  of  the  times  a  hundred  years  ago.  He 
says : 

Desire  to  keep  "  The  people  even  want  to  stndy !  The  Christian  brothers,  whom  we 
cliiMes  in  ign^  CA-^I  * igftoranHn8\  have  come  in  to  complete  the  destruction  of  oTeiy- 
""^*-  thing.    They  are  teaching  a  set  of  people  to  read  and  write  who  are  fit 

only  to  be  taught  the  handling  of  the  plane  and  file,  but  who  will  do  ao 
no  more.  The  well  being  of  society  demands  that  the  knowledge  of  the 
people  shall  extend  no  farther  than  their  occnpations.  Every  man  who 
looks  beyond  his  own  dnll  trade  will  never  fulfil  it  with  courage  and 
patience.  In  the  lower  ranks  of  life  it  is  scarcely  necessary  to  know 
how  to  read  and  write,  except  for  those  who  live  by  those  arts,  or  wrhom 
those  arts  help  to  live."t 


*  President  A.  D.  Whit-o's  report,  following.  [Editoh.  ] 
Repeatcfl  iu  f  Has  not  Ireland  suffered  from  the  same  cause  f  It  is  only  within 
this  last  year  that  Cardinal  Cullcn,  giving  testimony  on  the  Irish  ques- 
tion before  the  House  of  Commons  of  England,  argned  against  ''giving 
more  education  to  the  ploughman  than  would  fit  him  for  the  plongh, 
or  to  the  blacksmith  than  would  enable  him  to  hammer  his  iron,  lest 
they  should  grow  discontented  with  their  lot." 
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Times  have  changed,  and  men  with  them.    Better  doc-      gaAKCK. 
trines  of  humanity,  of  economy,  and  now  at  last  of  politics, 
Lave  led  to  a  difierent  doctrine  of  education.    The  State    state  stands  on 
stands  on  its  schools,    France  has  been  smitten  to  the  earth  ^  *^^*^  * 
because  of  those  teachings  of  a  century  ago  and  the  bigotry 
which  has  alone  been  permitted  to  modify  them.    When  she 
rises  again  she  will  stand  strong  in  the  strength  of  her  com- 
mon schools,  and  will  begin  a  new  life. 

The  fact  seems  to  be  that,  while  her  superior  and  secondary    French  pti. 

'  mwrj    edmcatioo 

education  deserve  the  fame  they  have  long  held,  the  pri-  defective. 
inary  education — ^the  school  of  the  people — ^is  unworthy  of 
a  nation  which  claims,  and  perhaps  justly  in  some  respects, 
to  have  led  the  march  of  modem  civilization.  Sincere  praise 
is  due,  however,  and  in  abundant  measure,  to  those  far-see- 
ing and  noble  men  and  women  *  who  have  taken  up  the 
great  task  of  making  real  the  ideals  which  they  have  done 
80  much  to  inspire,  but  who  still  feel  that  almost  everything 
they  have  longed  and  labored  for  yet  remains  to  be  done. 
We  ought  to  understand  them,  and  the  nature  of  the  ques- 
tions in  which  they  have  joined  issue,  and  the  ends  they 
set  before  them,  so  that  we  can  give  them  the  sympathy 
they  deserve  and  need.  "  The  United  States"  is  the  example 
by  which  they  shape  their  efibrts,  and  the  watchword  by 
which  they  rally  their  support.  This  is  seen  everywhere, 
from  the  item-comer  of  the  country  newspaper  to  the  elab- 
orate exhibits  of  official  documents. 

The  United  States  the  example.  states  t^  '«x. 

ample. 

It  may  be  safely  said  that  nothing  more  noteworthy  in  its 
subject  and  more  remarkable  in  its  execution  appeared  at 
the  Exposition  than  the  report  upon  the  primary  education 
of  the  United  States  by  M.  F.  Buisson,  a  man  already  hon- ,, m.    Buisapna 
ored  by  high  trusts  in  the  direction  of  educational  afiairs  in  port  on  primarv 
France,  and  destined  no  doubt  to  exercise  still  higher  ones,  united ^atcs. 
He  was  president  of  the  commission  sent  by  the  French 
Government  to  examine  into  the  subject  of  education  as  pre- 
sented at  our  Centennial  Exhibition  in  1876,  and  this  work 
is  the  report  of  his  observations.    It  is  in  every  way  a  study. 
As  a  model  of  reports  of  that  class,  its  perfection  is  almost 
discouraging ;  but  as  a  collection  of  most  valuable  informa- 
tion and  sound  discussion  in  regard  to  educational  interests 

*The  eloqaent  tribute  to  the  character  and  services  of  Madame 
Meimier,  offered  by  M.  Earnest  Brelay  at  the  last  session  of  the  Ligue 
do  VEnseigneinent,  shows  what  a  power  in  well-doing  a  great-hearted 
woman  can  be. 
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nAxcm.      in  the  United  States,  we  have  nothing  in  our  own  language 
to  compare  with  it    Its  influence  upon  the  measures  and 
directions  of  the  educational  advance  of  France  will  be  in- 
calculable. 
Another  illustration  of  the  value  attached  to  everything 
educatfwiaf**el*  concerning  popular  education  in  the  United  States  is  seen 
hibit  presented  in  the  fact  that  almost  everything  in  our  educational  ex- 

to  the  French.  "^  ^ 

hibit  was  earnestly  sought  for  not  only  by  the  representatives 
of  various  countries,  but  by  the  French  Government  itself; 
and  through  the  efforts  of  Dr.  Philbrick  nearly  the  entire  col- 
lection was  presented  to  M.  Bardoux,  the  French  Minister 
of  Public  Instruction,  and  a  hall  in  the  Palais  Bourbou  was 
set  apart  for  the  }iurpose  of  establishing  here  a  permanent 
exhibition  of  American  education. 

3vil8  to  he  corrected, 

of^8choia«^to     '^^  ^yy\^A  and  shortcomings  in  the  present  school  system 
;|paying"    and  of  Frauco  are  many.    For  one  thing,  the  schools  are  divided 

"non-paying"  ^  *" 

ciaaaes.  practically  by  it  into  two  great  classes,  the  rich  and  the  poor. 

The  fact  that  in  most  places  those  who  are  able  are  obliged 
to  pay  tuition  fees  makes  a  wide  and  a  bad  gulf  of  separa- 
tion. The  charity  scholars  suffer  from  a  sense  of  inferiority, 
which  is  constantly  irritated  by  the  ill-concealed  pride  or 
brutal  abuse  of  those  whose  independence  makes  them  be- 
lieve they  are  better  than  others.*  The  children  of  the  i)oor 
are  thus  driven  or  shamed  from  the  school.! 
coSdiUMi''Sf  *tho  Perhaps  the  comparative  condition  of  the  two  classes  can- 
oiaaseS.*^  ^^  * '  ^  **  bcst  be  sccu  in  a  graphic  view.    The  following  tables  will 

serve  the  purpose  well ;  they  are  those  of  M.  Salicis,  taken 
from  the  little  book  already  referred  to,  on  education  and 
apprenticeship : 

*  The  teachers  have  sometimes  set  but  a  Xioor  example.  This  has  more 
han  once  been  matter  of  notice  by  the  Minister  of  Public  Instruction, 
who  has  in  published  orders  pointedly  reproved  the  teachers  iu  a  great 
number  of  congreganist  girls'  schools  for  taking  pains  to  separate  those 
who  did  not  pay  tuition  from  the  paying  pupils,  and  giving  them  infe- 
rior instruction  and  attention.  See  circular  of  September  22, 1845,  by 
U.  iTuTO??**  ^-  Salvandi,  and  that  of  January  1866,  by  M.  Duruy.  The  latter  says 
that  nothing  of  the  kind  is  seen  in  the  lay  schools. 

t  Workingmen,  not  in  Franco  alone,  but  in  Germany  and  in  England, 
have  told  me  thoy  would  starve  themselves  rather  than  send  their  chil- 
dren to  a  gratuitous  school,  or  fail  to  pay  fnU  tuition  for  them  at  the 
public  school,  because  they  would  not  have  their  children  called  pau- 
I>ers. 
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FKAxcB.  xhe  striking  thing  in  these  tables  is  that  there  is  practi- 

cally  nothing  for  the  children  of  the  "working  classes " 

after  the  primary  school.    Eecent  retams  show  that  oat  of 

ap!"S  chUtoJ;  5,000^000  children  of  school  age  in  France  less  than  160,000 

The  p%i!Sa*iy — J^ot  3  per  ccnt — ever  go  beyond  the  primary  school.   For 

school,  4,850,000,  then,  there  is  no  hope  nor  care  to  get  above  that 

low  level.    Nor,  indeed,  do  they  by  any  means  reach  the 

best  which  the  primary  school  could  give.    At  the  "  first 

communion,"  usually  at  the  age  of  12,  the  children  desert 

drawai°^fr**m  ^®  school,  and  cousidcr  their  education  complete.    Many 

etndy.  are  often  kept  out  or  entirely  taken  away  from  school  by 

their  parents,  who  either  need  their  aid  in  the  labors  of  the 
field,  or  through  ignorance  and  indifference  suffer  their  chil- 
dren to  absent  themselves  on  slight  pretexts.  So  the  pic- 
ture which  M.  SaliciB  draws  is  even  darker  for  the  country 
than  it  is  for  the  city.  The  pupil  does  not  carry  his  studies 
to  any  degree  which  would  specially  instruct  him  in  matters 
of  agriculture,  and  enable  him  to  make  use  of  improved 
EviiBofperpet.  mcthods  Bud  inveutious.    This  perpetuated  ignorance  may 

nated  ignorance.  -,        t-,  ■»     n  <■ 

be  among  the  reasons  why  French  farmers  are  so  slow  to 
introduce,  or  even  accept,  improved  implements  and  ma- 
chines.  Many  friends  of  popular  education  make  bold  to 
point  out  plainly  existing  evils.  They  complain  that  in  many 
cases  the  teachers  are  too  old,  or  at  any  rate  that  their  ways 
and  methods  are.  They  demand  the  retirement  of  teachers 
over  55  years  of  age.  They  reproach  the  local  inspectors 
for  not  visiting  the  schools  and  not  caring  for  them,  and  the 

Poor  appreci- priests  for  domineering  over  them.  They  picture  the  pro- 
tether^  verbially  dejected  air  of  the  schoolmaster,  owing  to  his 

isolation,  through  the  severity  or  neglect  of  his  superiors, 
the  despotism  of  the  cur^,  and  the  caprices  of  parents, 
against  which  there  is  no  law  and  no  protection.* 

Separation   of    There  is  One  thing,  however,  which  the  tables  do  not  show. 

the   sexes    in  *^/  / 

•chooia.  There  is  a  prevalent  feeling  in  France  that  children  of  the 

two  sexes  should  not  attend  the  same  schools.  But  it  is 
obvious  that  in  small  villages,  even  if  they  were  able  pecu- 
niarily to  sustain  two  schools,  such  small  schools  would  not 
be  advantageous  on  many  accounts.  Thus  it  happens  that 
practically  there  are  mixed  schools  in  small  country  villages. 
A  law,  passed  in  1S67,  requires  communes  of  more  than  500 
inhabitants  to  sustain  at  least  one  public  gulls'  school ;  and 
in  thus  organizing  primary  instruction  for  girls,  the  law  pro- 
vided for  the  creation  of  10,000  new  schools.    The  courses 

*The  Tigorous  little  book  ^'Ce  que  sont  nos  ficoles,"  by  M.  iSmile 
Lef  ^vre,  is  a  good  spdciraen,  among  many,  of  these  faithfnl  reproo&. 
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ef  instmction  for  the  country  schools  embraced  domestic      toasce. 
sewing,  mental  arithmetic,  the  various  writings  called  for   courses  for 
by  a  farmer's  life,  notions  of  agriculture  and  rural  economy  «>^°^y  schools. 
suited  to  their  situation,  the  care  of  a  fruit  garden,  kitchen 
garden,  poultry  yard,  and  the  general  laws  of  domestic 
hygiene.    For  the  city  schools  the  courses  comprised  indus-  Forcityschoou 
trial  sewing,  industrial  and  ornamental  drawing,  arithmetic, 
commercial  papers,  hygiene,   and,  according  to  situation, 
some  one  of  the  professional  arts  which  a  girl  might  prac- 
tice at  home,  such  as  painting  upon  porcelain,  wood  engrav- 
ing, and  artistic  embroidery.    In  all  schools  the  French  lan- 
guage and  national  history  were  to  be  taught. 

But  in  spite  of  the  laudable  efforts  of  the  government,  it 
has  been  difBcult  to  secure  the  best  results.  The  people 
need  to  be  made  to  see  their  need. 

It  is  noticeable  that  in  the  tables  no  mention  is  made  of  ,i^^  **LPr*T*" 

sion  for  girls  in 

instruction,  either  in  the  primary  or  secondary  grades,  for  ea«y   oircum- 

girls  of  families  in  good  circumstances.    !N'o  place  seems  to 

be  given  to  them  in  the  public  system.    Their  education  is 

mostly  carried  on  in  private  institutions,  where  the  lack  of 

inspection  and  of  responsibility  doubtless  permits  the  growth 

of  many  evils,  particularly  in  the  boarding-schools.*  schoou.^*'^^^ 

As  to  any  higher  education,  little  has  been  done  as  yet   mgher  educar 
for  the  education  of  girls  of  any  class.    That  is  an  evil,  and  **°°  °'  ^'■^• 
leads  to  evil.    But  the  matter  has  engaged  the  attention  of 
earnest  men  who  will  not  suffer  things  to  remain  long  as 
they  are.     A  powerful  article  by  M.  Georges  Lafargue,  M.G.Lafergu©. 
recently  published  by  the  Society  for  the  Advancement  of 
the  Sciences,  expresses  some  decided  views  in  very  strong 
language  on  this  subject,  in  which  he  is  supported  by  many 
eminent  men.    He  concludes  his  topic  with  the  remark  that 
^^the  establishment  of  secondary  education  for  girls  is  one 
of  the  most  essential  elements  of  our  regeneration." 

But  there  is  a  veritable  preaching  of  a  crusade  now  spread- 
ing all  over  France  against  all  the  existing  evils.    The  main   Eztonsion   of 
point  urged  is  the  extension  of  popular  education — the  pri-  SXd^i^dSf.* 
mary  school.    Other  points  are  the  improvement  of  its 
methods,  and  finally  its  entire  reorganization. 


•The  remarkable  study  in  physio-paychology  lately  presented  by  M.  M.  Deville. 
Sainte  Clare  Doville  before  the  Academy  of  Moral  and  Political  Sciences 
in  Paris,  ^asfoUowed  by  an  earnest  diecnssion,  participated  in  by  many 
of  the  most  distingnished  members,  which  brought  grave  charges 
against  the  whole  boarding-school  system,  *Hhat  deplorable  institu- 
tion/' says  M.  Lafargue,  *^  fatal  to  study,  to  health,  to  morals,  and  to 
discipline." 
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Obligatory  education. 


FSANCB. 


Obligatory  ed* 

uoation.  The  great  reason  which  rests  at  the  bottom  of  the  prin- 

ciple of  popular  education  seems  to  justify  the  demand  that 
when  the  public  treasury  and  private  benevolence  are  ex- 
pending so  much  to  provide  opportunity  for  the  common 
education  of  youth,  they  should  be  required  to  avail  them- 
selves of  it.  This,  accordingly,  is  one  of  the  main  points 
aimed  at  by  the  progressive  party  in  France.  The  phrase 
so  often  used  in  this  country — "  compulsory  attendance  ^ — 
does  not  suit  the  American  ear,  and  does  not  carry  pleasant 
suggestions.  But  the  expression  '^obligatory  education" 
carries  its  explanation  and  justification  in  itself.  It  presents 
the  end  sought,  which  no  one  can  consider  as  other  than 
good,  and  which  makes  it  easy  to  receive  the  suggestion  of 
obligation  or  duty  connected  with  so  worthy  an  end. 
Provision    of     At  prcscut  cach  commune  is  required  by  law  to  establish 

schoulB   18    com-  ^  ^1/ 

puiaory,  but  at-  a  primary  school ;  but  no  one  is  obliged  to  go  to  it.    The 

tendance   la    op-  «=»  c» 

tionai.  law  of  1874,  before  referred  to,  doe^  indeed  provide  that  chil- 

dren below  the  age  of  12  years  cannot  be  employed  as  appren- 
tices or  by  a  "patron,"  unless  they  attend  school  during  the 
time  free  from  labor.*  But  this  does  not  meet  the  case. 
Much  has  to  be  done  to  break  up  an  apathy  which  had  be- 
come so  inveterate,  and  the  friends  of  popular  education 
take  on  themselves  the  task  first  of  providing  the  schools, 
then  of  creating  an  enlightened  popular  demand  for  them, 
and  then  of  seeing  to  it  that  the  demand  is  made  constant 
by  required  attendance. 

■ 

Freeedncation.  OrotuitOUS  educatiOfl, 

What  they  want  in  France  is  our  American  "free  school." 
This  term  everywhere  in  Europe  is  now  applied  to  schools 
which  have  a  private  foundation,  as  distinguished  from  the 
public  school  which  is  founded  by  government.  But  the 
evils  which  have  been  seen  to  flow  from  a  system  in  which 
the  poor  are  either  kept  away  for  lack  of  me^ns,  or,  if  they 
attend  as  charity  students,  are  driven  away  or  "frozen  out" 
as  paupers,  lead  to  a  demand  for  the  removal  of  tuition 
fees  entirely  from  the  common-school  system.  Moreover,  it 
might  reasonably  be  argued  that  obligatory  education  ought 
to  be  gratuitous. 

Attendance  of     'Another  article  of  this  law,  not  before  cited,  provides  that  no  child 
StoblborT^^**^  ^®^o^  the  age  of  15  years  shall  be  allowed  to  work  more  than  six  hoais 

a  day,  anless  he  can  produce  the  certificate  of  a  teacher  or  school  inspec- 
tor, attested  by  the  mayor,  that  he  has  completed  the  course  of  primary 
instruction. 


EDUCATION:    COMMISSIONEE   CHAMBERLAIN.  235 

At  the  Exposition  tbe  fact  was  made  prominent  that  edu-      y^^^c^ 
cation  was  both  gratuitous  and  obligatory  under  the  laws   Edacation  m- 
of  Holland,  Switzerland,  Denmark,  Sweden,  and  Norway  j  ^^  ^^r^i 
and  that  Eossia,  which  is  making  such  marvellous  strides  EaJJ,pJf^®*  ^^ 
in  the  elevation  and  moralization  of  her  people,  has  already 
recognized  the  force  of  these  ideas,  and  put  them  into  prac- 
tice in  many  of  her  provinces. 

Nor  was  there  anything  which  attracted  more  interest 
among  the  curious  crowd  about  our  American  educational 
section  than  the  legend  inscribed  on  the  walls,  ^'L^instruc- 
tion  publiqtLe  est  gratuite  dans  tons  les  jStats  de  VUnion.^ 
Doubtless  that  simple  statemeot  did  much  to  help  forward  Free  education 
tlie  common-school  of  France.  This  illustrates  the  influ- states! 
eoee  of  these  great  international  Expositions, — or,  to  use  our 
homely  but  expressive  phrase,  "World's  fairs." 

These  ideas  have  already  had  recognition  in  high  quar- 
ters, and  forcible  expression.  In  1877  M.  Waddington,  as  J^;  ^'^^k- 
Minister  of  Public  Instruction,  proposed  to  the  Chamber  of 
Deputies  a  bill  authorizing  and  enabling  every  commune  in 
France  to  estabUsh  absolute  gratuity  in  its  schools.  M.  Ma-  m.  Marion, 
rion,  deputy  firom  Is^re,  went  a  step  farther,  and  proposed 
a  bill  to  make  primary  instruction  not  only  gratuitous  but 
obligatory  also  in  all  the  communes  of  France. 

M.  de  Lacretelle,  deputy  from  Sa6ne  and  Loire,  struck  all  teu^.  ^^  ^^''^ 
the  notes  of  the  chord  at  once,  and  proposed  that  instruc- 
tion should  be  gratuitous,  obligatory,  and  unsectarian  {Idique) 
in  all  the  schools  of  the  EepubUc,  for  girls  as  well  as  for  boys. 

Xav,  or  unsectarian  education.  Unsoctananed- 

*^ '  acation. 

This  brings  us  to  another  question  now  assuming  formida- 
ble proportions  in  France.    The  census  returns  showing   Proportion  of 
35,387,703,  or  over  98  per  cent,  of  the  population  to  be  Eoman  J^rprot^tanu 
Catholics,  while  680,757  or  1.6  per  cent,  are  Protestants,  and  ^^  ^"""^^e. 
only  something  less  than  135,000  are  of  other  forms  of  relig- 
ious belief,  we  can  readily  understand  why  it  is  that  to  so 
large  an  extent  public  education  has  been  in  the  hands  of  the 
Boman  Catholic  clergy. 

There  is  a  powerful  reaction  against  this  control,  which  is^  Sn^s*  ^oieiioS 
growing  so  important  as  to  become  an  element  in  the  politics  «w»troL 
of  the  country.  The  lines  are  not  drawn,  it  is  true,  by  the 
profession  of  loyalty  or  disloyalty  to  the  prevailing  religious 
system,  but  the  question  at  issue  is  the  enfranchisement  of 
education, — ^its  deliverance  from  sectarian  trammels.  Many 
who  do  not  protest  against  the  Boman  Catholic  rehgion,  do 
protest  against  Boman  Catholic  control  of  schools.  Some 
indeed  who  regard  many  of  the  evils  under  which  the  conn- 
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T^^»^      try  has  suffered  as  the  direct  result  of  the  domination  of  that 

■*"*'"'■'"      church,  strain  their  logic  to  the  degree  of  regarding  Bonian- 

ism  and  Christiaoity  as  identical,  and,  carrying  their  protest 

against  Christianity  itself,  demand  that  the  schools  shall 

be  shrouded  in  an  almost  atheistic  atmosphere. 

o  ^onontooFtho  ^^  ^®  ^^  *^^  movemcnts,  differing  in  their  reasons  and 
clerical  party,  ultimate  aims.  One  seeks  the  extension  of  pojjular  educa- 
tion ;  the  other  seeks  the  entire  separation  of  church  and 
school.  Each  has  its  distinctive  adherents ;  but  as  against 
the  domination  of  caste  and  church,  the  two  generally  con- 
cur and  coincide. 
Control  of  pop.     The  qucstion  of  popular  education  in  France  is  not  merely 

nlar educauon in  7  ,  ..  ,.,  ..  .  -r^  . 

rranceaqueation  nor  mainlv  ouc  of  hbcrty  of  conscience.    It  is  more  a  ques- 

of  political  power  «/  •/  * 

and  rule.  tiou  of  political  power  and  rule.    The  warfare  still  waged 

against  the  Jesuits, — who,  although  by  law  excluded  from 
teaching  and  even  from  residing  in  France,  manage  never- 
theless in  their  quiet,  patient,  and  skillful  way,  both  to  stay 
and  to  tea<5h,--is  not  wholly  in  view  of  the  moral  effects  of 
their  peculiar  teaching,  but  of  its  political  effects.  So  the 
^m  ^®™***'^  protest  reaches  ultimately  the  whole  Eomish  clerical  system 
as  grasping  at  political  control.  The  schools  can  be  used  as 
mighty  instruments  in  favor  of  liberty  and  light,  or  they  can 
be  so  managed  as  to  bind  the  people  in  fetters  and  darkness. 
The  school  party  of  France  understand  this  very  well.  So 
they  want  free  schools;  free  in  every  sense,  from  fees  that 
oppress  the  poor,  and  from  ecclesiastical  domination  that 
would  overmaster  all. 
of^e'^ef^n*  ^^®  legend  on  the  advancing  banner  is,*  "T/te  seliooU^ 
rstom^^  ^^^^  «c<mtor,  gratuitous^  and  obligatory j^  a  motto  not  necessarily 

communistic,  although  the  communists  generally  adopt  it ; 
nor  necessarily  atheistic,  although  the  atheists,  of  course, 
help  to  swell  the  party.  It  naturally  has  the  favor  of  the 
Protestants,  believing  as  they  do  tliat  freedom  of  conscience 
in  the  schools  will  not  make  France  the  less  a  Christian 
country,  and,  though  few,  they  lend  weight  to  the  movement; 
an<l  it  inevitably  commands  the  support  of  Eepublicans,  who 

Secularization     ^  This  secnlorlzatiou,  or  rather  neatralizatloD,  of  tho  schools,  beems  to 
MitedinHoU^i  ^^^^ originated  in  Holland,  whence  it  passed  to  Scotland  and  Ireland. 

It  is  most  difficult  to  secure,  of  course,  in  countries  where  there  is  an 
•  established  religion  of  the  state,  but  it  is  precisely  for  this  reason  that 
it  is  most  demanded  i:i  those  countries.  At  present  it  is  a  much  agi< 
tated  question  in  Belgium,  Germany,  and  Switzerland,  and  is  coming 
to  be  so  in  England,  and  even  in  the  United  States.  In  these  two  latter 
countries  Christianity,  being  part  of  the  common  law,  takes  neither 
an  agressive  nor  offensive  part  in  the  discipline  or  instruction  of  the 
school ;  and  in  the  United  States  where  there  is  no  established  charch 
claiming  to  be  higher  than  the  state,  the  question  stands  on  whoUy 
different  grounds. 
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see  that  the  only  permanent  elevation  of  the  masses  mnst  be      ^^^^- 
through  their  enlightenment,  and  hence  regard  the  schools 
obligatory  upon  all,  but  free  for  all,  as  the  prime  force  in 
the  regeneration  of  France. 

SHll  the  party  of  popular  education  has  its  troubles,  ^^^^JJPjjjJ^^^f 
even  with  its  friends.  Thus  the  Ligv^  de  VEmeignmenty  »«^»»*«»<- 
which  began  its  work  under  the  empire,  has  been  much  im- 
peded by  government  influence  or  authority  under  the 
new  republic.  They  complain  that  their  schools  and  libraries 
have  been  closed  and  public  courses  interdicted,  and  that 
owing  to  official  interference  they  have  only  been  able  to 
hold  two  general  reunions  for  the  last  seven  years  5  one  in 
1876  and  one  in  1878. 

The  statutes  of  this  society  declare  its  object  to  be  the  j^g^**  *>'  *^* 
spread  of  education,  chiefly  among  the  rural  populations. 
It  seeks  to  accomplish  this  end  by  stimulating  individual 
initiative,  by  promoting  the  foundation  of  schools,  gratui- 
tous courses,  and  public  conferences,*  by  favoring  the 
cieation  of  popular  libraries,  and  by  employing  all  means 
that  lead  to  the  general  diffusion  of  education.  It  declares 
that  it  belongs  to  no  party  in  politics  or  religion.  It  has 
but  one  doctrine — "that  society  should  consist  of  men  and 
not  of  brutes.''  But  it  soon  finds  itself  in  opposition  to  the 
^'Syllabusy^  and  it  is  nothing  strange,  perhaps,  that  it  next  '^^^  syUahut, 
finds  itself  out  of  favor  with  the  government,  t  Said  the  pres- 
ident, M.  Jean  Mac6,  at  the  meeting  of  January,  1878,  ^•^«*- 
**  Scarcely  six  weeks  ago  we  had  less  liberty  than  under  the 
empire."  He  takes  this  bitterly,  when  the  Ligue  so  heartily 
supported  the  republic.  But  he  goes  on  to  speak  of  the 
better  state  of  things,  which  from  that  time  bids  fair  to  hold 
its  course. 

"There  are  now,  in  fact,  but  two  parties  in  France,"  con- 
tinued the  president  in  his  uncompromising  style,  "and  they 
are  nowface  to  face — those  who  accept  universal  suffrage,  and 
those  who  do  not  accept  it,  or  who  accept  it  only  that  it 
may  subserve  their  ends."}: 

The  society  has  a  powerful  organization,  and  its  roots  and 
branches  are  widely  spread.§    It  has  its  auxiliaries  in  all 

*  Familiar  convorsational  lessons  given  by  a  professor. 

tit  was  doabtless  his  sympathy  with  the  aristocratic  and  clerical 
party  which  led  to  the  necessity  of  Marshal  MaoMahon's  resignation. 
He  was  good  soldier  enough  to  obey  when  he  could  not  command. 

t  His  phrase  is  even  stronger,  **quHl  $e  laiase  esoamoter'* — **  on  condition 
that  it  wiU  allow  itself  to  be  juggled." 

(This  Ligue  had,  in  1878,  over  400  societies  in  various  parts  of  France,     Extent  of  the 
with  a  membership  of  35,000.    It  had  founded  400  libraries,  and  aided  ^^^^^' 
nnmerous  schools  all  over  France,  expending  for  that  purpose  $75,000. 
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FRANCB.  parts  of  France,  and  its  co-ordinates  in  all  the  moving  world. 
The  "Education  League"  is  at  work  in  Belgium,  Holland, 
Italy,  Algiers,  and  even  Egypt,  and  in  England  and  Cali- 
fornia. The  published  reports  of  these  works  afford  a  stir- 
ring picture  of  the  educational  movement  abroad,  and  the 
forces  in  action  and  counteraction. 

ratae"*^**"^**'  Fraucc  lost  with  Alsace-Lorraine  the  most  educated  por- 
tion of  her  inhabitants.  It  was,  however,  the  reflection,  or 
rather  the  re-awakening,  produced  by  the  results  of  the 
Franco-Prussian  war,  which  gave  a  new  and  remarkable  im- 
petus to  the  movement  for  educational  reform  and  extension. 
That  issue  has  stirred  France  to  tne  depths  of  her  heart  and 
mind.  Friends  of  education  and  of  liberty  seize  the  oppor- 
tune moment  to  enforce  the  true  lesson. 

of^e  criSr*^™     Individuals  are  at  work ;  city  and  country  are  sown  thick 

with  tracts  and  vest-pocket  volumes,  plain,  frank,  and  potent 
of  suggestion.  Many  modest  little  books  are  put  forth  adapt- 
ed to  the  new  education,  chiefly  eliminating  the  Eomanist 
element  with  which  school  literature  was  imbued,  and  often 
the  Christianity  along  with  it.  It  is  curious  to  see  these  codes 
of  morals  without  religion,  and  what  systems  of  natural 
ethics  c?n  be  generalized  from  the  aspect  of  "man  a8  he  is,^ 
rather  than  the  "  a  priori  ^  and  unscientific  "  man  as  he  ought 
to  be."  These  works,  however,  are  not  without  value.  The 
depth  of  sincerity  in  the  isolated  standpoint,  the  restless 
groping  of  the  humsin  mind,  seeking  in  itself  the  standard 
of  highest  good  and  highest  right,  touches  us  almost  to 
pain. 

But  light  will  come  to  all  true  seekers ;  and  it  will  come  to 
France. 

vf^cheL^'^'  Among  the  most  broadly  conceived  and  carefully  consid- 
ered of  the  works  now  spread  among  the  people,  it  is  imjios- 
sible  not  to  remark  the  collections  of  essays  and  exhortations 
entitled  '^Elementary  SturlieSj  Political^  Social^  andPhilosoph- 
icalj'^  written  by  M.  Charles  DeSouches,  and  dedicated  to  the 
working  people  of  France — from  which  rank  he  himself 
sprang.  His  book  is  distributed  to  be  used  in  the  free  lay 
schools.  With  rare  good  sense  and  the  wonderful  eloquence 
of  simplicity,  he  treats  here  very  many  questions  that  "come 
home  to  men's  business  and  bosoms.''  His  point  is  that  the 
only  barrier  to  the  enfranchisement  of  the  masses  is  the  lack 
of  instruction  and  of  education .  He  gives  matter  for  a  great 
deal  of  both  in  his  book ;  and  exhorts  all  right-minded  men 
to  work  with  zeal,  to  found  schools  and  libraries,  to  write 
books,  to  visit  the  workingmen,  and  to  aid  in  all  possible 
ways  to  lift  them  out  of  their  misery.    After  quickening  every 
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noble  thought  and  impulse  in  his  readers,  he  makes  his  cli-       fhancb. 
max  by  seizing  on  the  feeling  so  natural  to  France  in  her 
present  case — ^revenge. 
"We  will  have,'' he  says,  "a  notable  revenge.    We  will   The  RopuWio 

'  ...  tl'o    revenj?e    of 

8how  to  the  world  what  a  people  can  avail  which  nses  above  Fnmce. 
the  low  level  of  ignoble  passions.  We  are  resolved,  cost 
what  it  may:  we  are  ready.  What  will  we  do,  is  it  asked  f 
The  most  simple  thing.  For  this  famous  revenge  is  already 
began.  It  is  born,  full  of  life  ^  and  it  will  grow  and  flourish 
if  we  bat  give  it  faith  and  patriotism  and  resolution ;  if  each 
one  especially  will  put  into  it  courage  and  patience  and  self- 
abnegation.    Our  revenge  is  the  Kepublio." 

A  lesson  good  for  other  moridians  than  that  of  France. 

The  whole  motive  and  argument  is  summed  up  in  the      Jaieasimon. 
terse  phrase  of  Jules  Simon:   "The  people  which  has  the  The  beat 

best  schools  is  the  first  people;  if  it  is  not  so  to-day.  it  will^eopiof"  ^  " 
'  be  tomorrow."* 

The  schools  are  not  ends;  no  more  is  the  church  an  end,    school, cimrcii, 

r  ^»         ^  a.  A 11  1-  J        J  state,  are  mcanB 

nor  even  the  st  »te.    All  are  means,  each  good  and  necessary  —not  endn. 

in  its  place,  for  the  well-being  and  perfectionment  of  man. 

Each,  in  fact,  needs  the  sympathy  and  light  of  the  other. 
)  But  among  the  means  and  forces  ot  advancement  the        The  school 

school  is  prime  and  fundamental.    Without  it,  neither  the  means. 

chnrch  nor  the  state  could  long  remain  free  institutions. 
Whoever  controls  the  schools  is  the  real  sovereign.     I f  the   Educationan©. 
I  people  are  to  rule,  the  people  must  be  educated.    This  is  the  ^^^  ^' 

only  way  which  France  now  sees  to  save  herself  from  the 

effects  of  her  former  errors  and  misfortunes. 
Hence  this  wide  recruitment  in  the  forward  movement  for   intense  inter- 

the  schools,  this  thoughtful  taking  of  position,  tiiis  organi  ive  spirit 

zation  of  liberal  and  progressive  mmds  in  behalf  v{  popular 

education,  this  earnest  and  all-pervading  spirit  of  a  common 
I  cause  rising  to  an  intensity  which  recalls  the  times  of  re»  o- 

I  mtion. 

The  question  of  popular  education  in  France,  therefore,  is ,  Thoschooimos- 

^  X     JT  '  '        ter  WJ18  the  con- 

involveil  in  considerations  that  are  deep  and  wide  and  far-  q"«ror  nt  sednn. 

leachiDg.  "It  is  the  school-master  who  conquered  at  Se- 
j  dan,"  u-  the  watchword  ot  the  new  revolution  and  the 

.  prophecy  of  the  i:ew  revenge  with  which  France  is  about  to 

I  redeem  her  past,  and  vindicate  a  better  glory, 

BKLGIUM.  BSLOiUM. 


The  educational  exhibit  of  Belgium  had  evidently  been 
made  the  object  of  much  attention  on  the  part  of  national 

*  "Le  peuple  qui  a  lea  meiUenres  ^coles  est  le  promier  people :  s'il  ne 
I'ist  pas  at^oardhui,  il  le  sera  demain.'' 
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BBLGIUU. 


SjiQ  well  as  local' authorities,  and  may  perhaps  ^fiairlj^.be 
taken  as  evidence  of  a  considerable  and  somewhat  new 
degree  of  interest  in  popular  education.  Belgium  has  by 
no  means  been  noted  for  the  diffusion  of  common  education 

nuteraoy.  among  her  people.  Recent  ofiftcial  returns  show  that  about 
30  per  cent,  of  her  population  are  unable  to  read  and  write. 
Among  the  44,000  young  men  of  nineteen  who  are  annoally 
called  upon  to  draw  lots  for  military  service,  and  who  would 
probably  give  the  most  favorable  showing  in  this  regard,  it 
appears  that  only  about  73  per  cent,  are  able  to  read  and 
write.  The  several  provinces  with  respect  to  the  numbers 
who  have  acquired  these  elements  of  a  common  education, 

Eoiativeiiuter-come  in  the  following  order,  from  best  to  worst:  Luxem- 

acy  of  tho  Prov- 

inces.  bourg,  Namur,  Antwerp,  Li6ge,  Brabant,  Limbourg,  Hain- 

aut.  West  and  East  Flanders. 
Primaiyediioa-     The  Belgian  exhibit,  as  has  been  intimated,  wa;»  particu- 

tlon   iHJSt  repre-  07  7  x- 

aonted.  larly  interesting  on  account  of  the  extent  and  variety  with 

which  primary  instruction  was  represented ;  the  attention 
given  to  this,  and  even  the  space  occupied  by  it,  in  the  fine 
building  devoted  to  the  educational  exhibit,  being,  at  least, 
twice  as  great  as  that  given  to  both  secondary  and  superior 
education  taken  together.  The  objects  exhibited  consisted 
largely,  of  course,  of  the  various  works  of  pupils,  copy- 
books, albums,  drawings,  needle-work,  and  ceramics.  The 
Minister  of  the  Interior,  in  whose  hands  is  the  direction  of 
public  instruction,  made  a  very  fuU  exhibit  with  reference 
to  the  organization,  material,  and  methods  of  public  instruc- 
tion. Many  schools,  moreover,  were  represented  by  plans 
and  models  of  their  buildings  and  specimens  of  school  fur- 
niture and  material  of  instruction.  An  object  of  special 
Ligue  de  Tjs^n-  interest  was  the  model  school  established  by  the  Ligue  de 

§ngn€men .        pjEfiseignement  at  Brussels  in  1875.    A  complete  class-room 

was  exhibited,  with  its  entire  furniture  and  school  material. 
Upon  a  tablet  upon  the  wall  were  written,  x>erhaps  with  a 
pardonable  pride,  those  terms  of  the  Belgian  constitution 
which  express  the  essential  principles  governing  public  in- 
struction : 

Principles  gov-     ''Edacation  is  free;  aU  restrictive  meosares  are  pi^ohibitcd ;  there- 
8truc§on"ln  M-  pr©88ion  of  offenses  is  regalated  only  by  law. 

iTium.  <  <  Public  instniction  gi  ven  at  the  expense  of  the  State  is  eqoally  rega- 

lated by  law." 

compari3on  of    This  school-room  attracted  many  visitors,  and  was  cer- 
American school,  taiuly  supcrior  iu  many  respects  to  the  average  school-room 

M)OXIISa 

of  Europe.  It  was,  however,  by  no  means  beyond  what  we 
see  in  many  schools  of  America.  The  pupils'  seats  and 
desks  were  not  so  pleasant  to  the  eye,  and  probably  not  so 
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comfortable  and  convenient  for  use  as  ours.  The  teacher's  BgLoiuM. 
desk  was  in  one  corner,  and  a  large  platform  was  at  one  end 
of  the  room.  Each  of  the  four  comers  was  cut  off  for  a  ven- 
tOating  apparatus,  the  efficiency  of  which  in  actual  practice 
there  was  no  opportunity  of  testing.  The  blackboards 
were  in  sets  of  three,  and  hung  on  weights,  so  that  they 
could  be  conveniently  written  upon  and  then  all  exhibited 
in  one  column. 

Other  interesting  plans  of  large  school  buildings  were  ex-  school-room*, 
hibited,  the  good  features  of  which  are  that  such  are  built 
on  three  sides  of  a  parallelogram,  affording  good  light,  and 
having  thus  a  large prSau  convert^  with  a  gallery  on  the  second 
story,  all  lighted  from  above,  as  well  as  at  the  free  end.  The 
works  of  the  pupils  were  of  good  quality,  especially  the 
needle-work. 

The  "Normal  School  of  Humanities''  at  Li6ge  showed ^^^^^^^gj^o<>^ 
some  very  good  themes  in  Latin,  English,  and  German,  as 
well  as  in  French  and  Flemish. 

PRIMARY  INBTRUOTIOK.  Primary  in- 

straction. 

The  primary  schools  include  the  communal  or  public   s^ooUofthreo 
schools  founded  and  supported  by  the  communes,  the  "  pri-  PubUc. 

7  x-  Private  adopt- 

vate  adopted"  (agriees)  schools,  substituted  for  the  com-ed. 

,,  ,.  x»jj'j.i  •      Private  denom- 

mnual,  and  receiving  government  aid,  and  private  denomi-  inationai. 
national  schools.  To  these  the  poor  are  admitted  gratuit- 
OQsly.  The  law  provides  that,  of  schools  supported  by  the 
State,  there  shall  be  at  least  one  in  each  commune,  conve- 
niently situated,  unless  there  is  already  sufficient  provision 
for  primary  instruction  through  private  schools. 
Primary  instruction  embraces  religion  and  morals,  read-     Com-se  of  dh- 

...,,,  «        .    ,  ,  marymstnictlon. 

ing,  wntmg,  the  legal  system  of  weights  and  measures,  the 
elements  of  numbers,  and,  according  to  the  needs  of  loc^i- 
ties,  the  elements  of  the  French,  Flemish,  or  German  lan- 
guage. The  instruction  in  religion  and  morals  is  gi'^en  ^^^^^^^ig^^"* 
nnder  the  direction  of  the  ministers  of  the  faith  professed 
by  the  majority  of  the  pupils.  Those  who  do  not  belong  to 
the  prevailing  religious  communion  are  not  required  to  be 
present  at  these  exercises. 

As  nearly  the  entire  population  of  Belgium  is  Ronian  ^^^^^^^  miSISf. 
Catholic,  education  is  almost  entirely  in  the  hands  of  the  ^^^ 
clergy  of  that  church,  and  largely  in  that  of  the  Jesuit 
order. 

The  supervision  of  schools  as  to  instruction  and  adminis-    Superviaion  or 

. -J        ,  .      ^    ■•         ,  ,  .  Bonoois. 

trauon  is  exercised  by  the  communal  authonties  and  by 
cantonal  and  provincial  civil  inspectors.    The  ministers  of 
16  p  B 
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'""'"^-      worship  and  their  delegates  have  always  the  right  to  in- 
spect the  school. 

School  books.  The  books  designed  for  x>rimary  instmction  in  schools 
subjected  to  the  doable  inspection,  civil  and  ecclesiastic,  are 
examined  by  a  central  commission  composed  of  the  civil 
provincial  inspectors  presided  over  by  the  Minister  of  the 
Interior,  and  are  approved  by  the  government  Books, 
however,  employed  exclusively  for  instruction  in  morals  and 
religion,  are  approved  by  the  religious  authorities  alone. 
Beading-books,  which  serve  at  the  same  time  for  instruction 
in  religion  and  morals,  are  submitted  to  the  approval  of 
both  the  civil  and  religious  authorities. 
Allotment  of  The  cxpcnsc  of  primary  instruction  is  borne  by  the  com- 
munes. When  it  appears,  however,  that  a  commune  lias 
contributed  to  this  purpose  all  that  could  reasonably  be  de- 
manded of  it,  the  province,  and  in  the  last  resort  the  State, 
will  make  up  the  remainder.    No  school  can  receive  or  re- 

Snbsidica.  tain  a  subsidj''  or  any  assistance  whatever  from  the  State, 
the  province,  or  the  commune,  unless  the  director  submits 
his  institution  to  the  regulations  of  the  double  inspection, 
civil  and  rehgious,  and  complies  with  all  the  essential  con- 
ditions of  the  laws. 
Toachers'     The  tcachcrs  meet  at  least  once  in  three  months  in  can- 

mootixigs. 

tonal  conferences,  to  consider  whatever  may  promote  the 
interests  of  primary  instruction. 
Competitivo     Competitive  examinations  between  the  different  primary- 
schools  are  held  each  year.    Participation  is  required  of 
communal  schools,  and  of  those  which  take  the  place  of 
them,  and  is  optional  for  others. 
Normaisciiooifl,     Normal  primary  instruction  is  given  in  the  state  normal 
schools  and  sections,  or  in  private  normal  schools  which 
have  been  adopted  by  the  government.    Almost  all  of  the^^, 
especially  those  of  the  State,  are  conducted  on  the  boarding- 
school  plan.    General  regulations  for  the  management  of 
these  schools  and  the  encouragement  of  pupils  are  made  by 
.  law  or  by  royal  order.    Among  these  are  the  following : 
nd^ssion  ""into     ^^^  admissiou  to  a  normal  school  applicants  must  unite 
normal  Bchoois.   ccrta-iu  determinate  conditions  of  age,  character,  conduct, 

health,  and  freedom  from  any  infirmity  incompatible  with 
the  free  exercise  of  instruction.  They  are  to  engage  to  bold 
themselves  at  the  disposition  of  the  government  for  five 
years  after  graduating  from  the  normal  school,  for  the  pur- 
pose of  engaging  in  instruction.  In  the  <<  adopted"  schools 
for  boys,  this  condition  is  imposed  only  on  those  who  have 
received  scholarships  at  the  public  expense.  These  schol- 
schoiorahips.   arsliips,  of  200  fi*ancs  and  upwards,  are  placed  at  the  dispo- 
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sition  of  the  government  eaeh  year  by  the  legislature,  to  be ""'-Q'"^ 

given  to  normal-school  pupils  of  slender  pecuniary  resources 
and  of  aptitude  for  teaching.    They  may  be  continued  for  Normal soiioeu 
three  years  after  leaving  the  school  to  those  who  have  re- 
ceived the  diploma  and  are  engaged  in  teaching  in  a  com- 
munal school. 

The  course  of  studies  in  these  schools  extends  through   Coumoofiitud- 
three  years,  to  which  there  are  three  corresponding  divis- 
ions of  pupils.    The  final  examination  comprises  written, 
oral,  and  practical  tests,  which  bear  upon  the  entire  course. 

In  respect  to  the  ages  of  the  pupils,  primary  instruction  gtrucdon!***^^  *" 
has  a  wide  range,  including  the  infant  schools,  Idndergdr- 
ten,  or  sallcs  cPasile,  and  the  schools  for  adults.    The  former      saUetd'atOe. 
class  usually  called  in  Belgium  jScoles  gardiennes  (guardian  ^^^^  ^*"'*" 
schools)  arc  established  to  afford  to  poor  children  not  yet 
old  enough  to  be  admitted  into  the  primary  schools  the 
first  notions  of  instruction  and  education.    The  law  does  not 
require  communes  to  establish  these  schools,  but  makes  it 
the  duty  of  government  to  apply  part  of  the  subsidy  voted 
annually  for  primary  instruction  to  encourage  the  establish- 
ment of  guardian  schools,  especially  in  populous  localities 
and  manufacturing  districts. 

The  schools  for  adults  are  particularly  designed  for  work-  aduita^^'^**^**  '**' 
men  who  wish  to  keep  up  or  to  extend  the  instruction  which 
they  began  to  receive  at  the  primary  school,  or  who,  not  hav- 
ing had  the  opportunity  to  attend  the  primary  school  in 
their  youth,  wish  to  acquire  the  knowledge  and  education 
indispensable  to  all  successful  work  in  life.  The  law  does 
not  require  the  communes  to  establish  these  schools ;  but  it 
provides  that  a  pa»t  of  the  subsidy  voted  for  primary  in- 
struction shaU  be  devoted  to  the  encouragement  of  evening 
schools  and  Sunday  schools  for  adults.  In  order  to  secure 
these  results  the  government  will  insist  in  the  concurrence 
of  the  provinces  and  communes. 

The  following  table  shows  the  number  of  schools  and  of 
pupils  in  them,  respectively,  which  may  be  classed  under 
the  head  of  primary  instruction : 


Number. 


268 
298 
363 


020 


Kind  of  institution. 


Infant  tehooU  (J^colet  gardimnes). 


Communal  (public)  schoolB 

Private,  submitted  to  inspection^ 
Private,  entirely  froet 


Table    of   pri 
Pupils,    maryinslniction 


Seolea  gardi- 

30,244 
38,880 
28. 258 


97.382 


*  See  pages  2 11-2. 

tit  wm  be  seen  that  the  term  "free  "  means  exemption  team  public  inspection  and 
SQBtroL 
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JBSLOIUV. 

1 

Table  of  pri- 
mary iiiBtnio- 
don. 

achoola. 

Number. 

4,157 

457 

15 

058 

5,587 

Adult  sohools. 

1.023 
112 
880 

Normal 
aobools. 

2,615 

3 

5 

8 

22 

Other  primary 
grade  Bcnoola. 

38 

430 
101 

270 

801 

StatlBtioa. 

lotalnnm 

Kind  of  inttitntion. 


Primary  tehooU. 

Communal,  including  boys*  and  girls'  schools 

Adopted  schools  (agrMet) *. 

Private,  sabmitted  to  inspection 

Private,  entirely  free 


AduU  schooli. 


Communal 

Private,  submitted  to  inepeotion. 
Private,  entirely  free 


Normal  »ehoola. 


State  normal  schools 

State  normal  sections 

Adopted  (agriiet)  for  men  . . . 
Adopted  (agriiei)  for  women 


Oth&r  tehoolt  qf  primary  grad». 


Charitable  work-schools,  public  and  free 

Schools  for  deaf^  dumb,  and  blind,  orplum  aaylnms,  and  reform 

schools 

Primary  boarding-schools. 


PopUs. 


488,168 

67.955 

8,214 

02.320 


640,657 


06,870 

7.688 

130,006 


201,678 


312 
331 
482 

1«800 


2,415 


22,181 

7,144 
16,S35 


Total  number  of  institutions  of  primary  grade 0,070 

Total  number  of  pupils  of  primary  grade 1, 002, 087 

It  will  be  borne  in  mind  that  the  latter  figore  inclades 
others  than  children  of  school-age ;  those  in  the  primary 
schools  proper,  as  shown  in  the  second  section  of  the  table 
above,  together  with  a  portion  of  those  in  the  last  section 
(fifth)  of  the  table,  say  45,000,  make  np  the  total  of  children 
of  school  age  attending  primary  schools  in  Belgium,  amount- 
ing to  about  694,657. 


Secondary    in- 
struction. 


8EOONDABT  INSTBVOTION. 


are 


inohargoofthe     Bducatioual  establishments  of  the  secondary  class' 

government.  *' 

immediately  and  solely  in  the  hands  of  the  government. 
This  class  includes  institutions  of  two  grades :  the  higher, 
called  royal  athensaams,  and  the  lower,  called  secondary 
schools,  {J^coles  moyennes.)  There  are  ten  royal  athenseums 
and  fifty  secondary  schools. 
sobsiSeSf*****^"^  The  law  permits  the  provinces  and  the  communes  to  es- 
tablish or  support  secondary  schools,  and  to  have  the  full 
and  free  administration  of  them.  The  government  is  au- 
thorized to  grant  subsidies  to  these  schools  on  condition 
that  their  programme  be  conformed  to  that  of  the  govern- 
ment, and  that  the  books  used,  the  interior  regulations,  and 
the  accounts  of  receipts  and  expenditures  be  submitted  for 

*Tbe  term  ''intermediate''  (moyen)  is  appUed  in  Belgium  to  this  grade 
of  education,  as  it  stands  between  the  primary  and  the  8ux)erior.  It  oor- 
respondSy  however,  with  what  is  caUed  in  France  secondary  edncation. 
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the  approval  of  the  government.     These  provincial  and      bblgium. 
oommonal  establishments  are  to  have  an  organization  simi- 
lar to  that  of  the  government  schools,  and  are  to  be  known  gehooif^*^^*^ 
as  provincial  or  communal  colleges,  or  provincial  or  com- 
munal secondary  schools.    The  provinces,  however,  have        » 
not  as  yet  undertaken  the  establishment  of  schools  of  this 
grade. 

The  royal  athenseums  and  state  secondary  schools  receive 
only  boarding-pupils.  The  board  of  burgomasters  and 
manicipal  officers  of  the  communes  where  these  institutions 
are  situated  may  arrange  with  individuals  for  the  keeping 
of  the  boarding-houses  annexed  to  them. 

The  direction  of  these  institutions  belongs  to  the  govern-   Governmentdi. 
ment,  which  appoints  the  officers  of  instruction  and  man- 
agement, and  exercises  superintendence  over  them  by  the 
agency  of  inspectors  and  local  bureaus  of  administration.    Looaibareaias. 
The  bureau  gives  advice  upon  the  nomination  of  the  per- 
sonndj  arranges  estimates  of  expenses,  keeps  the  money 
accounts,  and  performs  various  other  advisory  duties.    The 
personnel  is  divided  into  the  administrative  branch — ^the  sec-   Penonnd. 
retary,  treasurer,  directors  of  study,  and  overseers ;   and 
the  teaching  branch,  prefect  of  studies  and  professors  in 
the  athenaeum — directors,  regents,  and  teachers  in  the  sec- 
ondary schools. 

No  one  can  be  appointed  member  of  the  teaching  corps  QuaiifloatioiiB 
in  an  athenaeum  or  in  a  communal  college  unless  he  is  pro- 
vided with  the  diploma  of  professor  agrSgi  of  secondary 
instruction  of  the  higher  grade.  Ko  one  can  be  director  or  i>ir«ctor«  and 
regent  of  a  secondary  school  unless  he  has  the  diploma  of 
professor  agrigi  of  secondary  instruction  of  the  lower 
grade.  Exception  is  made  only  in  favor  of  doctors  of  phi- 
losophy and  letters  and  doctors  of  science. 

The  city  or  commune  where  an  athenaeum  or  secondary    ^^z^S'i^  ^^ 

aohool  Doilduigs. 

school  is  established  furnishes  the  buildings  and  furniture 
and  provides  for  keeping  them  in  order.  For  the  athe- 
nseum,  it  contributes,  moreover,  to  the  expenses  by  a  subven-  Subventions, 
tion,  which  is  not  to  be  less  than  a  third  of  the  entire  ex- 
pense. For  the  secondary  school,  it  may  in  case  of  need  af- 
ford a  subvention,  which  is  not  to  exceed  the  third  without 
its  firee  consent. 

There  are  in  each  athenaeum  two  courses :  Ihat  of  the  hu-        Athenasun 
manities  and  the  professional  course.    The  law  permits  as*^'*"®'' 
an  annex  to  the  secondary  school  a  preparatory  section,  in 
which  are  taught  the  matters  regularly  belonging  to  the 
primary  school.  coundi  on 

A  oouncU  of  improvement  (perfectionnement)  is  charged  S^^"  *"*^  "*^' 
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hbloium. 


with  the  duty  of  giving  its  advice  apon  the  programme  of 
studies,  of  examining  the  books  to  be  used  or  given  as 
prizes.  It  proposes  the  instructions  to  be  given  to  inspect- 
ors, takes  cognizance  of  their  reports,  and  deliberates  upon 
all  the  objects  which  concern  the  progress  of  studies. 
Competitive  Each  year  there  is  established  at  the  expense  of  the  State 
a  general  competitive  examination,  participation  in  which 
is  obligatory  upon  all  institutions  subjected  to  the  inspec- 
tions required  by  law,  and  optional  for  others. 

Many  other  institutions,  usually  of  science  applied  to  in- 
dustry and  the  arts,  naturally  come  into  this  grade,  if  we 
are  to  recognize  only  the  three  official  grades  of  primary, 
secondary,  and  superior. 

A  more  particular  description  of  those  establishments 
need  not  be  given  here,  as  they  correspond  very  nearly 
to  similar  institutions  of  France,  already  described. 

The  following  table  shows  the  number  of  institutions  of 
the  secondary  grade,  with  the  attendance  in  them  respect- 
ively, as  gathered  from  the  latest  official  reports  available : 


Institutions  of 
science  an<l  in- 
(Instiy. 


Tftble  of  ~^- 
seepndary   insti-  j 


tniions. 


Atheneums  10 


and  collegeA. 


17 
11 
29 
18 
11 

^96 


Secondary 
schools. 


50 

17 

8 

8 

10 
9 

102 


Normal  schools. 


ScientiOc 
and  industrial 
schools. 


1 
31 
1 
2 
1 
1 
1 
2 
180 


Kind  of  inatitation. 


Secondary  tntt/metion. 


State  royal  athensBums 

Communal  coUogrs    

Colleges  under  patrons 

Colleges,  free,  founded  by  bishops 

Colleges,  froo,  founded  by  religions  corporations 
Colleges,  free  and  lay  (not  controlled  by  church) 


Stato  secondary  schools 

Communal  secondary  schools    

Secondary  schools  under  patrons 

Free  institutions  founded  by  bishops 

Froo  institutions  founded  by  relisrious  corporations 
Free  institutions,  lay  (not  controlled  by  church) . . . 


Secondary  normal  ttchooU. 


2     State  normal  schools 
2  '  State  normal  sections 


I 


AppUsd  teienee  and  industrial  XTittruetion. 

Provincial  School  of  Commerce,  Industry,  and  Mines  (Hainaut) 

Industrial  schools  subsidied  by  State 

Commercial  Institute  (Antwerp) 

State  schools  of  navigation 

Elementary  course  (communal)  of  navigation  (Nieuport) 

Agricultural  Institute  ((jembloux) 

Sclioolof  Veterinary  Medicine 

Schools  of  horticulture  and  arboriculturo   

Communes  where  conferences  are  given  on  agriculture,  horticultnro, 
vegetable  gardening,  zodlogy,  ana  farriery ; 


a  9 


8. 079 
1.543 
1,432 

8.290 

1,860 


10,801 


9,857 

3,521 

974 

3,338 

1.719 


19,409 


27 

18 


40 


119 
7,559 
138 
61 
20 
53 
78 
07 

18.663 


220 


i    26,736 
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76 

u 

71 

lis 


Artinttrueticn. 

Academies  and  schooU  of  flue  arts  or  dmwliig  (subsidized) 

Aoadeinif«  entirely  free 

Conservatories  or  schools  of  music 

Free  institutes  of  music 


BSLGIUM. 


Art  schools. 


0,002 

3.300 

0,055 

14.000 


34,847 


The  educational  establishments  above  given  exclade  what 
properly  belongs  to  superior  education.  They  also  probably 
&il  to  embrace  all  that  might  be  considered  as  a  part  of  the 
actaal  educational  work  within  the  limits  of  the  secondary 
grade. 

We  can  only  sum  up  in  the  most  general  terms,  or  rather 
we  must  consider  the  figures  we  arrive  at  in  this  way,  as 
showing  the  minimum  number  of  schools  and  attendants  of 
this  grade. 

Whole  number  of  histitations  of  secondarx  grade 738    Statistics. 

Whole  number  of  attendants 97,841 

This  presentation  of  the  educational  state  of  Belgium  in    Movement  for 

poi»uIar     cduca- 

thetwo  lower  grades  is,  of  necessity,  made  up  largely  of  ma-  tiou  not  very  pro- 
terials  which  appeared  at  the  Exposition.  It  is  evident  that, 
however  much  the  government  desire  to  promote  the  educa- 
tion of  the  people,  the  popular  movement  for  the  general  dif- 
fdsing  of  education  has  not  yet  gained  the  decision  and  force 
which  it  has  in  France  and  England  and  many  other  Euro 
pean  countries  within  the  last  ten  years. 

Belgium  is,  however,  very  susceptible  to  the  influence  of   Prohabio  infln 
France,  and  we  cannot  doubt  that  the  spint  now  enectmg  progressive  spir- 
such  marvelous  changes  in  that  country  will  soon  demand  a 
new  common  school  system  for  Belgium. 


THE  NETHEBLANDS. 


XIETHBULANDe. 


In  this  country,  as  in  most  others  of  the  Old  World,  we  see         Education 

•",  '  spreading     from 

education  diffusmg  itself  by  descent  fipom  higher  to  lower,  above do^wani. 
The  present  movement  is  toward  popular  education.  The 
aim  seems  to  be  to  reach  as  many  as  possible,  rather  than,  as 
heretofore, toreachashighas possible forthefew.  Education, 
therefore,  is  spreading  downwards  in  Holland,  and  has  not 
as  yet  reached  the  lower  classes.  In  the  rural  districts,  one-  nutcmcy 
foorth  of  the  grown-up  men  and  one-third  of  the  women  can 
neither  read  nor  write. 

The  year  1848  was  an  epoch  in  the  organization  of  in-    Epoch  of  i848 
stmction  in  the  Netherlands.  The  new  constitution,  adopted 
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yiETHKBLANDB.  in  tliRt  ycaF,  proclaimecl,  among  other  things,  "  the  liberty 
of  teaching.''  Among  the  principles  there  enunciated  are 
the  following : 

Principlea  nn-     *»  Public  iDstruction  shall  be  the  object  of  the  constant  care  of  the 
nomiced  in  1848.  ^  "^ 

government. 

*'  Public  instruction  is  to  be  organized  by  a  law  in  such  manner  as  not 
to  wound  the  religious  convictions  of  any. 

**  There  shall  be  given  throughout  the  kingdom,  nnder  the  care  of  the 
prop<)r  authorityi  a  sufficient  public  instmction. 

'*  Instruction  is  free  from  restraint,  except  the  control  of  the  proper 
authority ;  and,  with  reference  to  secondary  and  primary  instmction,  ex- 
cept the  guarantees  of  capacity  and  morality ;  all  to  be  regulated  by  law." 

•ecuKi^iliT  sec^     "^^^  second  of  these  propositions  proclaims  the  entire  sepa- 

tMian  instruc-  ration  bctwccn  religious  instruction  of  a  sectarian  and  dog- 
matic character,  and  the  literary  and  scientific  instruction 
properly  belonging  to  the  public  schools.  The  third  propo- 
sition makes  it  the  duty  of  the  proper  authority  to  take  care 
that  there  be  a  sufficient  public  instruction — ^that  is,  that 
there  be  a  number  of  schools  proportionate  to  the  public 
need — but  it  does  not  say  whether  this  authority  shall  be 
the  State,  the  province,  or  the  commune.  The  fourth  proi>o- 
sition  proclaims  the  liberty  of  teaching,  which  up  to  that 
time  had  only  been  accorded  to  superior  instruction  ]  with 
this  restriction,  however,  that  those  who  desire  to  give  pri- 
mary or  secondary  instruction  shall  b^  obliged  to  furnish 
guarantees  of  capacity  and  character,  such  as  the  law  may 
determine. 
Definition    of    TMs  restriction  made  it  necessary  to  fix  precisely  the 

ary  and  superior  limits  between  Secondary  and  superior  instruction.    Many 

nwtruction.       Qther  difficult  qucstions  remained  to  be  settled  in  putting  the 

principles  of  this  constitution  into  x)ractice.    No  one  of  them 
has  excited  a  livelier  controversy  than  the  religious  ques- 
tion. 
Events  follow-     From  the  separation  of  this  country  fi'om  Belgium  in  1813, 

oklnges  o?i8i3.  the  aim  had  been  to  make  the  public  schools  neutral  in  mat- 
ters of  religion.    They  were  in  fact  open  to  all  children  with- 
Training  in  out  distiuctiou  as  to  rcligious  opiuious.    The  course  of  in- 

do^o^  "^^^^^^  struction  did  not  embra<3e  dogmatic  religious  teachings,  but 

was  so  organized  that  the  pupils  should  be  trained  to  the 
exercise  of  all  the  social  and  Christian  virtues.  After  a 
period  of  about  forty  years  the  growing  sentiment  of  relig- 
ions liberty  expressed  itself  in  a  proposed  practical  advance 
in  realizing  the  liberal  principles  expressed  in  the  constitn- 
cbnnses   pnv  tion.    It  was  proposcd  in  1855  to  modify  existing  laws  so 

pose  m  1  .,.>.     ^^^^  ^^^^  should  read  as  follows : 

'*Tbc  course  of  instraction  should  tend  to  encourage  moral  and  rellg- 
iuu8  ideas  among  the  pupils.    Teachers  should  abstain  from  teaching, 
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doing,  or  tolerating  anything  which  could  wound  the  religious  convio-   Hin:riERLA2n)B. 
tioDs  of  the  churches  or  sects  to  which  the  children  of  the  schools  be- 
long.   Religions  education  is  to  be  left  in  the  hands  of  communities, 
which  to  that  end  may  make  use  of  school  premises  outside  of  regular 
school  hours,  but  only  for  those  who  attend  the  schools." 

A  great  debate  sprang  up  on  this  in  the  legislative  cham-    ^^^^^JJ  *^| 
bers;  the  extreme  Protestant  party  maintaining  that  cheiso^. 
public  schools  should  be  imbued  with  x>ositive  Ghristian  prin- 
ciples, and  demanding  that  there  should  be  separate  public, 
schools  for  the  different  religious,  sects,  and  under  the  con- 
trol of  the  ecclesiastical  authorities.    Others  declared  them- 
selves satisfied  with  the  law  as  it  had  been  before,  which  re- 
quired that  children  should  be  trained  to  aU  the  Ghristian 
virtues  as  one  of  the  principal  ends  of  primary  instruction. 
The  great  majority  of  members  were  of  opinion  that  the  law    Qaestion  m  to 
comd  m  no  way  concern  itself  with  religious  teaching,  as  i&w  with   reu- 
that  was  no  proper  part  of  the  instruction  that  should  be   ^^  *' 

given  at  the  general  expense.    There  was  danger,  it  was   nanser  of  pro- 

«=»  *  «=»      /  papranuisin  in  sec- 

said,  that  the  schools  would  become  in  the  hands  of  differ-  tariaa  schooia. 

ent  religious  bodies  instruments  of  propagandism — a  danger 
to  be  avoided  at  any  cost.  The  establishment  of  separate 
public  schools  for  different  sects  was  declared  to  be  contrary 
to  the  spirit  and  the  letter  of  the  constitution,  which  had 
prescribed  that  instruction  should  be  so  organized  as  not  to 
wound  the  religious  convictions  of  any. 

But  it  was  urged  on  the  other  hand  by  the  extreme  Prot-  trJSo^^pSoteet^ 
estants  that  the  proposed  measures  injured  their  religious  »ts. 
interests ;  and  a  powerful  party  so  appealed  to  the  govern- 
ment in  remonstrance  that  the  Minister  who  had  brought 
forward  the  measure  resigned  his  office.  His  successor  pro- 
posed a  new  bill,  which,  maintaining  the  same  general  ground 
as  the  other,  made  some  concessions  to  the  complaints  of  the 
petitioners.    The  chief  of  these  was  that,  in  case  of  religious   Propoeed  oon- 

06S8lonA. 

scruples  of  parents  preventing  the  attendance  of  their  chil- 
dren on  the  public  school,  the  government  would  grant  a 
^'subvention"  in  aid  of  a  free  school,  if  it  should  appear  that 
the  ground  of  these  complaints  would  be  removed  by  the 
establishment  of  such  a  school. 

In  presenting  this  scheme,  the  government  took  open      Government 
ground  against  the  establishment  of  public  schools  for  dif-  rfilir^aa  S^on 
ferent  sects,  and  in  fAYOT  of  the  mixed  school,  neutral,  and  nohoou. 
accessible  to  all.    Emphasis  was  also  given  to  the  political 
iDotive,  as  the  reunion  of  children  in  the  same  school  could 
not  but  strengthen  the  bonds  of  union,  mutual  tolerance,  and 
good  will,  so  necessary  to  the  well-being  of  citizens. 

'"The  proper  end  of  iDBtmction/'  the  Minister  proceeded,  "is  to  de-    Ottjeot  of  in- 
velop  the  intellectual  faculties  of  youth,  to  give  them  useful  knowledge,  ■*™®**®^* 
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HCTHEKLAjiDB.  aud  to  coltivate  and  guide  their  affectional  and  moral  seutimontSi  and 
encoarage  them  to  virtue  and  piety.  To  secure  the  latter  ends  the  ulti- 
mate resort  must  be  in  religion.  But  what  religion  f  is  the  question. 
Up  to  what  point  can  we  introduce  religious  principles  into  schools,  and 
how  indicate  the  limits  which  must  not  be  passed  f" 

down*^!)^**  'fhe     '^^  Similar  discussions  are  now  engaging  public  attention 
MittiBt«r6f  Pub-  in  this  coautrv,  it  may  be  worth  while  to  present  somewhat 

llo  Instruction.  •/  /  •/  i 

fully  the  arguments  and  results  in  the  case  of  Holland. 
Three  principles  were  laid  down  by  the  Minister : 

no?b?toSght!*^*^     ^®*-  ^^®  school  is  not  designeil  to  give  religious  instruc- 
tion properly  so  called— that  is,  to  teach  the  dogmas  of  any 
religious  sect. 
Schools  acoes-     2d.  It  should  be  accessible  to  children  of  all  religious 

fng  nothing?  con- faiths,  and  should  teach  nothing  contraiy  to  these  faiths. 

SSs^of^an/sect^  The  tcachcr  should  respect  them  and  inculcate  upon  the  pu- 
pils the  same  respect,  and  seek  to  inspire  them  with  a  spirit 
of  tolerance. 
noUpoua    In.     3d.  Whatever  of  the  religious  element  is  brought  to  bear 

flned^to^gen^iupon  school  instructiou,  ought  to  be  as  much  as  possible  in 

mratf  ^   ^^'^^  harmony  with  the  religious  opinions  of  the  people. 

Now  the  great  majority  of  the  nation  is  Christian,  either 
Consideration  Protcstaut  or  Catholic.    The  first,  it  is  true,  are  subdivided 

umits   of   reil-  iuto  many  and  very  difierent  sects,  but  there  is  a  certain 

pubUoBohoo^f."*  profound  sentiment  which  forms  the  basis  of  Christianity, 

and  is  common  to  all  opinions.  All,  whether  Protestant  or 
Catholic,  desire  to  see  instilled  into  children  the  principles 
and  virtues  inculcated  by  the  Christian  religion.  These 
principles  have  their  place  in  the  national  schools ;  but  the 
law  cannot  enter  into  details,  nor  prescribe  for  the  schools 
any  religion  whatever.  Such  prescriptions  would  be  con- 
trary to  the  liberty  of  conscience,  which  ought  to  be  re- 
spected above  all  things.  In  the  opinion  of  the  government, 
these  views  were  perfectly  expressed  by  the  old  law  which 
had  been  in  operation  for  half  a  century,  and  which  was  emi- 
nently satisfactory  because  of  its  wide  liberty  and  exclusion 
of  dogmatic  instruction.  The  inculcation  of  the  Christian 
virtues  upon  children  could  not  be  considered  contrary  to 
the  religious  interests  and  convictions  of  the  Jews,  whose 
children  had  frequented  the  public  schools  without  any  corn- 
Any  chimpo  plaint  having  been  heard.    A  change  from  that  principle 

£10?  of  ^tiie"oid  would  be  a  grievance  to  a  great  and  respectable  part  of  the 
kw  depreoated.  ..  ■,  iji  ••  ^.^ij.  •    j. 

nation,  and  would  be  an  injury  moreover  to  the  true  inter- 
ests of  society,  in  exercising  an  unhappy  influence  on  the 
attendance  upon  the  mixed  and  neutral  public  school,  which 
for  so  many  years  had  been  the  glory  of  the  country. 
The  bill,  even  with  these  concessions,  was  vigorously  op- 
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posed,  especially  by  the  extreme  Protestants.    The  result  «griaBLAKPB, 
was,  however,  that  the  concessions  were  voted  down  and  gobSds^^Bd^^ 
the  bill  passed  by  a  very  strong  vote,  declaring  that  ^^^S^a^^toiui*^' 
schools  should  be  ''mixed,  neutral,  and  accessible  to  all.'' 

Daring  the  last  twenty  years  the  diflferent  political  par- 
ties have  not  ceased  to  make  the  organization  of  primary 
instruction  a  point  of  antagonism.  Whatever  good  results 
may  have  been  attained  under  the  law  of  1857,  all  compe. 
tent  judges  agree  that  a  farther  revision  of  the  school  laws    Farther  rovi- 

"  ^  won  neooasaiy. 

is  now  necessary.  It  is  chiefly  the  discords  between  different 
political  parties  which  has  retarded  improvements  in  the 
educational  system.  Meantime  a  very  large  proportion  of 
the  children  of  school  age  have  remained  without  instruc- 
tion. To  remedy  this  evil  a  society  was  formed  called  the 
School  League  (Schoolverbond).  to  encourage  all  children  to  ^  sehooioerbond, 

<^        \  //  ^  for   encouraging 

a  regular  attendance  upon  the  schools,  free  as  well  as  public,  attendance. 
It  has  sought  to  attain  this  end  by  purely  persuasive  means, 
^Yithout  resorting  to  legislation  to  enforce  attendance,  as  has 
been  successfully  done  in  several  states  of  Germany  and  in 
Switzerland.  But  the  sphere  of  operations  in  that  society 
was  judged  too  restricted,  and  a  new  association  has  been 
recently  founded  under  the  name  of  Popular  Instruction 
(Volksonderwijs).  with  a  wider  sphere  of  action.    It  takes ^ ^o»»>»«*«^/i«. 

^  ^  ^">r   enconraging 

upon  itself  the  task  of  gaining  adherence  to  the  cause  o^J^*^^'**J'J"'^^ 
obligatory  instruction  and  of  reforming  the  school  itself,  ore. 
taking  a  special  interest  in  the  training  of  teachers  and  in 
measures  for  giving  dignity  and  strength  to  their  position. 
This  society  has  gained  a  great  influence,  chiefly  because 
the  numbers  and  ability  of  its  members  have  deeply  inter- 
ested the  people  in  its  efforts.    Its  influence  is  now  strongly 
'  felt  in  the  body  of  the  States-General,  several  members  of 
which  belonging  to  the  liberal  party  have  lately  succeeded 
in  securing  a  bill  proposing  important  improvements  in  the 
organization  of  public  instruction.    The  result  of  the  late 
elections  strengthening  the  liberal  party  in  the  chambers, 
and  the  formation  of  a  liberal  cabinet  under  the  presidency 
of  M.  Kappeyne  van  de  Ooppello,  as  Minister  of  the  lute-    HopeM  pro*- 
nor,  give  the  friends  of  the  new  ediication  a  guarantee  of  ^^° 
success. 

PRIKABT  EDnOATION,  PrimBiyednca. 

tion. 

Primary  education  is  divided  into  elementary  and  supe-    •    Elementary 
rior.    The  first  comprises,  reading,  writing,  arithmetic,  the*"  *"^  ^^' 
elements  of  the  Dutch  language,  of  history  and  geography, 
the  intuitive  teaching  of  geometrical  forms,  some  notions  of 
the  natural  sciences,  and  singing.    Superior  primary  in- j^*^"'*^**^"*^" 
Btmction  embraces  the  elements  of  the  modem  languages, 
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MXTHXELASTDB.  matheioatics,  i^cultare,  gymnastics,  drawing,  and,  in  girls' 
schools,  needlework.     The  government  did  not  intend  to 

Cour8e«of  stad-  admit  the  foreign  languages  into  the  courses  of  primary 
ISio^  ^'^'°*^  instruction,  but  wished  to  bring  these  into  the  courses  of 

secondary  instruction ;  the  legislative  chambers,  however, 
adopted  an  amendment  placing  the  elements  of  these  lan- 
guages in  the  curriculum  of  superior  primary  instruction. 

The  same  distinctions  between  public  and  private  (or  free) 
schools  exist  in  Holland  as  in  the  other  countries  we  have 
noticed.  The  free  schools  are  subsidized  by  the  commune  or 
province  on  compliance  with  certain  prescribed  conditions. 

Official  control     The  coutrol  of  primary  schools,  both  public  and  free,  is 

of  schools.  ,  r  *f  7  ^  7 

exercised — 

1st.  By  local  commissions  named  by  the  commune  and 
council. 

2d.  By  district  inspectors. 

3d.  By  provincial  inspectors. 
Districts    and     The  kingdom  is  divided  into  95  school  districts.    District 

district  inspect- 

ors.  inspectors  are  appointed  by  the  King  for  the  term  of  six 

years.  They  8en''e  without  pay,  but  are  reimbursed  for 
their  actual  expenses.  They  are  to  visit  at  least  twice  a 
year  all  the  schools  of  their  district.  They  are  charged 
with  the  control  of  the  school-houses  in  a  hygienic  i>oint  of 
view,  and  can  close  them  if  their  sanitary  condition  is  not 
good  or  they  are  too  small  for  the  average  attendance, 
ftpvindai  In-     The  provincial  inspcctors  havc  a  fixcd  salary.    Their  office 

spoctors* 

and  traveling  expenses  are  also  paid.  They  are  interme- 
diary between  the  district  inspectors  on  the  one  hand,  and 
the  provincial  and  central  administration  on  the  other. 
They  advise  the  Minister  of  the  Interior  in  whatever  relates 
to  primary  instruction,  and  form  with  him  a  superior  council 
which  meets  at  least  once  a  year. 

The  following  table  indicates  for  each  one  of  the  eleven 
provinces  the  number  of  primary  schools  of  different  cate- 
gories at  the  end  of  the  year  1876,  drawn  from  the  most 
recent  returns  as  presented  in  the  report  of  Dr.  Steyn  Parv6, 
Inspector  of  Secondary  Instruction ; 


education:   C0MMI8SI0NEB   CHAMUEBLAIN. 


253 


§i§3§iiis§i 


I 


i 


1 


g 


*sipoiiM  oag  iv^ox 


•"  fH  d  0*  ^* 


1 

t 

0 

« 

I 


*po«lpis 
-qii«  )oa  po^ox 


'lOfiddng 


•Xmipgigpr 


85S8SSS2^^?SI 


SoSSS^i^SSSS^^'^S 


I 


CO 


-I9qn«    i«|oi 


^ 


t. 


*jo|J9dng 


•SS3S 


^i>ioooeoco 


'Xxv^oaoiais 


eoiH 


eoiH 


•onqndi«)ox 


Sii§SS§a§l§ 


S 


lO 


i 


*jOfi9dns 


gSSSS9SSSS»S 


'Xmnoownr 


of 


I 


i: 


I 


iiilllliiii 


ITBTBBBLANDB. 


Table  of  primft- 
nr  BohooU:  pab- 
Ubandfre^ 


254 


UNIVERSAL   EXPOSITION   AT   PARIS,  J  678. 


NETHBRLANDS. 


Among  the  2,705  public  schools  which  appear  in  this  ta- 
ble, 508  are  primary  supeiior.    In  order  to  understand  this, 
it  most  be  borne  in  mind  that  the  law  requiring  that  the  in- 
5?P?J^°;__j;f  struction  in  all  public  schools  shall  embrace  the  branches  of 


primary 
rlor. 


snpe- 


elementary  instruction  permits  the  addition,  when  occasion 
requires,  of  one  or  more  branches  of  superior  primary  in- 
struction. Hence  these  schools  have  the  double  character 
of  elementary  and  superior  primary  schools.  This  is  not 
the  case  in  the  free  schools.  In  the  greater  part  of  the 
1,116  schools  reported  in  this  table,  and  in  nearly  all  the  677 
free  superior  primary  schools,  many  branches  of  elementary 
primary  instruction  are  not  taught  at  all. 

At  the  end  of  the  year  1876  there  were  only  14  small 
communes  which  had  no  public  school.  As  the  law  permits 
two  or  three  communes  to  unite  to  form  what  is  called  a 
Aiou  mmuru,  "commou"  school  (Ax>fe  commune)^  several  villages  have  or- 
ganized such  schools  according  to  their  convenience.  In 
such  cases  agreements  are  made  by  .the  several  communes 
as  to  the  terms  on  which  the  schools  should  be  supported. 
Usually  the  tuition  fees  are  higher  for  nonresident  than 
for  resident  children.  Poor  children  are  admitted  at  the 
expense  of  the  communes  where  they  reside.  There  were 
62  of  such  neighborhood  school  administrations  in  1876. 

In  respect  to  the  free  schools  not  receiving  subsidies,  there 
are  several  classes  as  to  character  and  courses  of  instruc- 
tion. It  may  be  of  interest  to  present  here  the  table  given 
by  Dr.  Parv6  in  his  report. 

Table  of  free  schools  not  subsidized. 


Schools  established  by  con- 
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It  will  be  noted  that  in  the  fourth  column  of  this  table  ygiHRitLAXpa. 
there  is  quite  a  number  of  schools  founded  by  the  "  Asso- 
ciation for  National  Christian  Instruction."  This  society 
may  be  considered  as  representing  the  extreme  Protestant  Extreme  Prot- 
party.  Its  professed  object  is  to  protest  against  the  princi- 
ple of  thft  neutral  school  which  excludes  religious  instruc- 
tion. 

Various  abstracts  can  be  drawn  from  this  table  as  to  the 
centers  of  religious  teaching,  which  need  not  be  here  pre- 
sented. 

In  the  ninth  column  289  schools  are  brought  under  the^|^J^yp**^** 
head  of  "  Strictly  private.''  This  means  that  they  are  sup- 
ported by  the  teachers  alone,  with  no  other  aid  than  tuition 
fees.  It  is  impossible  to  determine  whether  fhey  are  at- 
tended by  any  particular  class  of  pupils.  Probably  they 
are  not  confined  to  any  religious  sect,  or  any  special  ranker 
class  in  society. 

The  25  schools  reported  as  not  belonging  to  any  of  the 
classes  beibre  named,  are  schools  established  by  the  "  Soci- 
ety for  the  Public  Good,"  which  is  an  association  having  in 
view  the  well-being  of  the  schools  without  regard  to  their 
ivligious  character. 

Although  school  attendance  has  increased  largely  within  attendance. 
the  last  ten  years,  it  is  still  far  below  what  it  ought  to  be. 
Whatever  special  reasons  maybe  given  for  this,  it  certainly 
shows  a  lack  of  proper  interest  on  the  part  of  parents,  and 
this  is  owing  in  large  measure  to  the  fact  that  the  parents 
themselves  received  an  insuf^cient  education  in  their  youth. 

Among  the  material  reasons  for  the  detention  of  children  geaaons  for 
from  school  are  doubtless  domestic  need  and  poverty.  In 
the  country,  children  are  required  to  work  in  the  fields,  and 
those  who  cannot  work  are  often  required  to  relieve  their 
parents  b^'  caring  for  the  smaller  ones  at  homo.  Many 
cases  also  are  reported  where  parents  are  too  poor  to  pro- 
vide their  children  with  suitable  clothing.  Such  classes  can 
only  be  relieved  by  social  reforms.  In  the  larger  towns 
there  has  been  a  disposition  to  multiply  the  number  of  pre- 
paratory  schools  and  guardian  schools  for  the  care  and  cul- 
ture of  the  children  below  school  age.  In  the  manufactur- 
ing towns  many  childi'en  were  formerly  employed  in  fac- 
tories. The  law  of  1874  prohibiting  the  employment  in  fac-  faJto^^cMWrOTf 
tories  of  children  below  the  age  of  12  years  has  had  consid- 
erable effect  on  the  school  attendance  of  the  towns.  No 
such  measure  seems  feasible  in  regard  to  rural  populations. 
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The  figures  given  in  the  foregoing  tables  (pages  253-6)  TrBTmeBLAypB. 
have  reference  only  to  day  schools.  The  number  of  pupils 
in  the  evening  schools  and  in  the  adult  schools  diminishes,  adui? ^S^fi."*^ 
of  course,  with  the  improvement  of  the  educational  and 
social  systems.  The  following  table  will  show  the  numbers 
in  the  evening  schools  at  three  periods  within  twenty 
years: 

Pitpila  in  evening  sekooU, 


Yean. 


1856 
1870 
1876 


Boys. 


19,008 
18,289 
15,487 


Oixla. 


8,271 
6,823 
4,795 


TotaL 

Attendnnoe  at 

28. 239  o^Qi^ff  BohooU. 

23, 112 

19,882 


The  falling  off  in  numbers  was  more  marked  in  free 
schools  than  in  public )  the  latter  showing  for  the  year  1858, 
74  per  cent. ;  for  1870,  79.5  per  cent.,  and  for  1876,  82  per 
cent  of  the  total  number  in  attendance.    The  number  of 

■ 

attendants  on  the  adult  schools  is  comparatively  small.  The 
distribution  is  shown  in  the  brief  table  following: 

Pupih  of  adult  ttdhoole. 


Ytmn. 

ScboolB. 

Pupils. 

Pnpils. 

PabUo. 

Free. 

Pabllc. 

Free. 

Men. 

Women. 

1882 

89 
91 

187 
104 

2.566 
3,437 

7,932 
6,974 

5.769 
6,076 

4,739 

1876 

4,335 

Attendance  at 
adult  schools. 


Teacliers, 

The  law  recognizes  two  classes  of  teachers :  teachers  in    Teachers, 
chief  and  assistant  teachers.    The  diplomas  of  these  grades    Diplomas, 
are  obtained  upon  examinations  which  are  held  twice  a  year 
in  each  one  of  the  11  provinces  of  the  kingdom,  before 
commissions  composed  of  the  provincial  inspector  and  four 
district  inspectors.    Assistant  teachers  are  to  be  not  less 
than  18  years  of  age,  and  principals  not  less  than  23.    QoaUflcatioiis. 
Young  people  of  either  sex,  however,  may  be  permitted  to 
give  subordinate  instruction    under  the  title  of  ^^  pupil- 
teachers,^  as  in  the  case  of  the  Sieves  maitres  in  France. 

Ifo  one  can  be  put  at  the  head  of  a  school,  public  or  free,  Principal*, 
anless  he  has  the  diploma  of  principal.  In  places,  how- 
ever, where  the  territory  of  a  commune  is  extensive  and 
the  population  sparse,  and  where  for  this  reason  the  num- 
ber of  schools  is  greater  in  proportion  to  the  population 
than  in  other  communes,  it  is  allowable  to  put  the  schools 
in  charge  of  an  assistant  teacher.  The  salary  in  this  case 
is  made  less  than  the  minimum  of  a  principal  teacher. 
17  PB 
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'"'^"'^p^      Teachers  of  the  public  schools  are  appointed  by  the  com- 
Mode  of  mnual  council.    For  principals  a  competitive  examination 
lexers.  *^    ^  is  required,  which  is  held  under  the  direction  of  the  dis- 
trict inspector,  in  the  presence  of  the  municipal  council  and 
the  local  school  board. 
Proportion  of    The  law  specifics  the  minimum  of  teachers  for  the  public 

teachers  to  schol-  *^  ^ 

schools.  If  the  number  of  pupils  exceeds  70  the  teacher  has 
a  pupil  assistant ;  if  it  exceeds  100  he  haa  an  assistant  teacher. 
For  every  60  pupils  the  corps  of  instructors  is  increased  by 
one  pupil  assistant;  for  every  100,  by  an  assistant  teacher. 
The  following  table  shows  the  average  number  of  teachers 
for  a  school,  and  the  average  number  of  pupils  for  a  teacher : 


Tahlft  of  nnm* 

Averofre  number 
of  t^Michers  to 
a  school 

Ayerage  number 
of  pupils  to  a 
teaohor. 

berofteacherHto 

a  school;  and  of                            Provinoefc 

pnpilstoaieach- 

•r. 

1 

o 

1 

1 
1 

All   primary 
schools. 

1 

o 

& 

i 

All  primary 
schools. 

Brabant 

Gut'ldi'i-s 

South  Holland 

1.9 
2.G 
4.0 
4.2 
3.0 
8.5 
2.5 
2.8 
2.4 
L7 
2.5 

4.0 
3.2 
S.0 
6.8 
2.0 
4.0 
2.4 
2.8 
2.3 
2.2 
4.0 

2.6 
2.8 
4.9 
4.0 
2.0 
3.7 
'J.  5 
2.8 
2.4 
1.7 
3.0 

60 
57 
38 
89 
54 
Hi 
47 
52 
60 
62 
53 

30 
27 
28 
22 
40 
27 
45 
38 
40 
42 
24 

45 

46 

34 

North  Holland 

31 

Zoalniid 

51 

Utn*cht 

36 

Friesliuid 

40 

Ovor.\-  8«el 

Groninjscn 

49 

55 

Dicnthe 

60 

Limboorg 

41 

Averages...' 

3.0 

8.6 

3.8 

51 

33 

45 

Salaries  of  teachers. 
SoLiriesof    The  salary  of  principals  cannot  be  less  than  400  florins. 

•toaohers. 

They  have  also  the  free  use  of  a  convenient  dwelling-house, 
provided  with  a  garden.  If  this  is  not  furnished  they  receive 
pecuniary  compensation.  The  minimum  salary  of  an  assist- 
ant is  200  florins ;  that  of  a  pupil  teacher  25  florins.  These 
salaries  may  be  increased  by  the  fees  of  evening  schools  and 
of  other  extra  instruction  and  services,  so  that  a  principal 
may  receive  1,000  and  even  2,000  florins,  an  assistant  from 
oOO  to  1,000,  and  a  candidate  (pupil  teacher)  from  75  to  lOO 
florins  a  year. 

Pensions. 


•Pensiona. 


The  teachers  of  communal  schools  in  Holland  have  a  right 
to  a  retired  pension  at  the  age  of  05  years,  and  after  40  yefiirs 
of  service  5  or,  if  they  have  been  retired  by  reason  of  sick- 
ness, after  10  years  of  service.  The  pension  amounts  for 
each  year  of  service  to  a  sixtieth  part  of  the  salary  paid 
during  the  last  year  of  service,  but  cannot  exceed  two-thirds 
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of  that^salary.    Teachers  are  obliged  to  deposit  annually  ygTHBRLAypB. 
2  i)er  cent,  of  their  salary  in  the  general  treasury,  to  the 
credit  of  the  pension  fond.    The  State  pays  the  pension  oat 
of  the  general  treasury,  but  is  reimbursed  by  the  communes 
to  the  extent  of  one-third. 

JSTormal  schools,  Normal  MhooV 

As  one  of  the  natural  accompaniments  of  the  low  state  of 
public  primary  instruction  was  the  absence  of  competent 
teachers,  one  of  the  first  measures  adopted  in  the  reforma- 
tory law  of  1857  was  the  establishment  of  three  normal 
schools  for  the  training  of  teachers  of  the  primary  grade. 

Each  normal  school  was  to  be  placed  under  the  charge  of  BegoiAtjons. 
a  director,  who  should  at  the  same  time  take  some  part  in 
the  pedagogical  instruction.  The  number  of  other  teachers 
was  to  be  regulated  by  circumstances.  These  schools  were 
not  to  be  conducted  on  the  dormitory,  or  boarding,  system. 
The  old  normal  school  of  Harlem  was  taken  as  a  good  model 
in  this  regard,  where  the  pupils  were  placed  in  good  families 
in  the  ci  ty  at  the  exx>ense  of  the  State.  The  number  of  pupils, 
who  were  to  be  not  less  than  14  years  of  age,  was  provision- 
ally fixed  at  40  for  each  school,  not  including  those  who,  en- 
gaged as  pupil  teachers  (or  apprentice  teachers,  if  we  may 
venture  on  that  phrase)  in  the  schools  of  the  city,  might 
still  spend  a  portion  of  their  time  profitably  in  the  normal 
school.    A  primary  school  was  to  be  connected  with  each  of  Primftryscboob 

oonnected  ther^ 

the  normal  schools,  to  enable  the  pupils  to  practice  the  prin-witb. 
ciples  and  methods  learned  in  the  normal  schools. 

These  schools  were  opened  at  Bois-le-Duc  and  Groningen^j^j^^i>ooi«of 
in  18GI,  and  at  Harlem  in  1862.    The  number  of  applicants  ^^?^^^ 
was  so  great  that  only  a  fiftieth  could  be  admitted.    In  the 
following  year  a  special  course  was  added  in  the  school  at 
Groningen  for  the  training  of  those  who  already  had  re-  ^^^ 
ceived  the  diploma  of  assistant  teacher,  and  wished  to  pre-^sprii>oipais. 
pait)  for  the  examination  for  principal.    The  course  of  in- 
struction in  this  school  may  best  be  exldbited  in  the  table 
(given  below)  which  will  show  the  number  of  hoars  a  week 
devoted  to  each  branch  of  study. 

It  will  be  seen  that  the  first  part  of  this  table  comprises ,  Expj»Bfttion  oi 

table  foUowiii^ 

the  branches  of  primary  elementary  instruction,  together 
with  pedagogy  and  gymnastic  exercises.  The  second  part 
embraces  some  branches  of  supeiior  primaiy  instruction, 
intended  to  develop  the  intelligence  and  enlarge  the  men- 
tal horizon  of  the  pupils,  than  to  prepare  them  for  any 
special  examination.    The  branches  indicated  in  the  last 
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last  line,  however,  indicate  real  and  sabstantial  work  most 
important  for  teachers  of  youth. 

Course  of  stwdy  in  normal  achoole  {Groningen  type). 


Number  of  hours  given 

each  week. 


Table  of  course 
of  stady  in  nor> 
mal  schools. 


Bnnohes  of  stody. 


Writing 2 

Aiithmctio 8 

Geometric  forms 1 

Datcb  language,  readbig,  grammar,  and  style 7 

Geoffmphv 4 

National  history 1 

Univoi-aal  history         2 

Elements  of  the  physical  and  naturo]  sciences 2 

Singing  and  music ;  8 

Pedagogy i  1 

Gymnastics : i  2 

Drawing 2 

Mathematics 2 

French  language - 1 

German  language       '  2 

Horticulture 

Anatomy,  physiology,  and  hygiene ' . . . 


1 
I 


a 


2 

2 


8 
4 
1 
2 
2 
3 
2 
2 
2 
2 
1 
2 


2 
2 


4 
4 
1 
2 
2 
4 
» 
2 
2 
2 
1 
2 
1 
1 


2 
2 


7 
3 
1 
2 
2 
4 
2 
2 
2 
2 

i 

1 
2 


1 

2 


e 

3 

I 

8 
2 
4 

2 

a 

2 
2 

1 

2 

1 
1 


Nonnal  schools 
of  Middlebourg, 
Ddventer, 

Kymegen. 


Normal  schools 
for  women  and 
girls. 


Kormal  cour- 
ses in  primary 
schools. 


Special  oonrses 
by  principals. 


The  government  decided,  in  1877,  to  establish  three  more 
normal  schools — one  at  Middlebonrg,  one  at  D^venter,  and 
one  for  women  at  Nymegen.  Up  to  this  period  the  govern- 
ment had  not  interested  itself  in  the  training  of  women  as 
teachers  in  the  normal  schools,  except  in  the  way  of  grant- 
ing some  subsidies  to  certain  independent  establishments. 
These  are  normal  schools  established  by  the  society  before 
spoken  of  as  the  "Association  for  the  Public  Good  "  (Mdots- 
chappij  tot  Nut  van  H  Algemeen)  at  Arnhem,  Harlem,  and 
Groningen,  The  former  had,  at  the  close  of  1877, 108  pu- 
pils ;  the  school  at  Harlem  75;  and  that  at  Groningen  (estab- 
lished only  a  year)  22  pupils.  A  few  scholarships  are  also 
granted  by  the  government  to  girls  who  desire  to  pursae 
their  normal  education  further  in  courses  which  are  given 
at  Amsterdam  and  Botterdam. 

To  fia^cilitate  as  much  as  possible  a  supply  of  suitable  teach- 
ers, the  government  attaches  normal  courses  to  some  of  the 
primary  schools  which  are  distinguished  for  excellence.  The 
number  of  these  is  constantly  increasing.  At  the  last  re- 
turns there  were  32  of  these  courses  for  pupil-teachers,  or 
"apprentice- teachers,''  and  44  for  assistant  teachers.  They 
were  established  in  57  different  communes,  and  were  attended 
by  097  young  men  and  298  young  women  as  pupil-teachers, 
and  549  men  and  G9  women  as  assistant  teachers.  Another 
and  very  interesting  feature  of  the  method  of  training  for 
teachers  is  in  the  appointment  by  the  government  of  a  larg^ 
number  of  principals  (teachers-in-chief)  to  give  special  courses, 
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whieh  may  be  attended  not  only  by  the  pupil- teachers  of  the 
school,  bat  by  members  of  neighboring  schools,  either  public 
or  free.  The  last  reports  showed  60  of  these  courses,  with 
an  attendance  of  665  young  men  and  88  young  women.  Some 
of  these  pupils  receive  25  or  30  florins  a  year  to  enable  them 
to  procure  the  necessary  books. 

There  are,  moreover,  some  institutions  not  coming  under 
the  system  authorized  by  recent  laws  and  gradually  yield- 
ing to  the  new,  which  still  aid  in  this  useful  work  of  pre- 
paring teachers  for  the  primary  schools. .  Several  such  schools 
are  maintained  by  private  individuals  and  societies,  and  have 
a  high  reputation. 

Taking  all  the  normal  courses  together,  we  find,  by  the  JS^SSSu.'^^ 
latest  reports,  a  total  of  4,170  normal  pupils  in  Holland,  of 
whom  3,077  are  young  men  and  1,093  young  women. 

School  buildings  andfiimiture, 

mt  .  •  •        •    J.  j.»A-9  J.     •   t  j»»j*  School     build* 

There  is  an  mcreasmg  interest  m  the  material  conditions  ings  ana  foini- 
of  the  primary  schools  of  Holland.  Much  attention  is  now  ^^' 
given  to  the  construction  of  buildings  and  to  the  apparatus 
for  ventilation  and  heating,  as  well  as  other  matters  bearing 
on  the  health,  convenience,  and  comfort  of  the  children. 
The  old  benches  without  backs  have  now  disappeared,  and 
the  desks  with  movable  seats,  so  familiar  in  America,  are 
coming  into  general  use.  The  school  authorities  of  the 
country  confess  that  they  have  learned  much,  not  only  from 
America,  but  from  Germany  and  from  Sweden.* 

SBOONDAST  INSTBXrOTION. 

The  law  does  not  undertake  to  define  what  is  to  be  under-    secondary  in- 

■traction. 

stood  in  the  Netherlands  by  secondary  instruction.    It  only 
indicates  as  belonging  to  that  grade  certain  schools  and 
branches  named.    Attempts  have  been  made  to  fix  exact   "So  iimito  de- 
limits for  it,  but  a  general  definition  has  been  found  imprac- 
ticable. 

Four  classes  of  schools  are  designated  as  belonging  to  this  gohooig^iSSad^ 
grade :  the  burgerscholeuy  or  lower  intermediate  schools ;  the  ^  tw«  «Mdo. 
hoogere  burgerscholen^  or  higher  intermediate  schools^  the 
agricultural  schools  ]  the  polytechnic  school.  Attempts  were 
made  to  have  certain  other  schools  brought  under  this  divis- 
ion, and  to  have  their  organization  prescribed  by  law.  These 
were  the  advanced  schools  for  girls  and  ti:e  schools  of  navi- 
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''TBEBLAXM.  gation.*   They  were  recognized  aslegal  or  ganizationSybnt  no 

special  provision  is  made  for  thetn  in  the  educational  system. 

or  foifSrile^ttdl     Burgerscholcn  {lower  secondary!  schools).    These  schools  are 

tty.  designed  for  those  who  have  to  live  by  the  labor  of  their 

hands,  and  to  famish  them  the  knowledge  necessary  to  fit 
them  for  the  exercise  of  their  calling.  These  are  chiefly  the 
mechanic  and  agricultural  classes.  All  communes  with  a 
population  of  more  than  10,000  are  required  to  establish  at 
least  one  such  school.  There  are  two  distLict  courses  in 
these  schools,  the  day  and  the  evening  course.  The  day 
Day  course,  school  is  for  the  class  out  of  which  come  the  patrons  and 
superintendents  of  work,  who  wish  their  children  to  acquire 
the  elementary  knowledge  of  the  sciences  useful  in  their 
Evening 0011X86.  trade.  The  evening  school  is  for  those  youth  actually  en- 
gaged in  work,  and  who  accordingly  have  only  the  evening 
for  study  and  instruction, 
stadies  of  day  The  day  school  is  carried  through  a  two  years'  course. 
The  studies  are,  mathematics,  the  elements  of  theoretical 
and  practical  mechanics,  of  physics,  chemistry,  and  natural 
history,  of  technology  or  agriculture  (elective),  of  geogra- 
phy, history,  and  the  Dutch  language,  the  principles  of  so- 
cial economy,  drawing,  linear  and  artistic,  and  gymnastics. 
To  these  may  be  added,  at  the  discretion  of  the  communal 
council,  modeling  and  one  foreign  language. 

The  council  also  determines  which  of  these  branches  shall 
be  taught  in  the  evening  schools. 
In  a  certain     The  government  may  dispense  with  the  day  school  in  any 

oaae  day  oonrBe  i_  .^  ai     u.  •  i.      i  •  i» 

dispensed  with,  communc  where  It  appears  that  an  evening  school  is  suffi- 
cient for  the  needs ;  but  this  can  be  done  only  during  a  lim- 
ited number  of  years.  In  this  case  also  the  course  for  the 
evening  school  is  extended  to  four  years.  There  are  at  pres- 
ent in  Holland  5-  of  these  day  schools,  30  eveniug  schools, 
and  4  free  schools  receiving  government  subsidies,  and  so 
taking  the  place  of  the  public  school. 
Attendance  at     From  an  examination  of  thcretumsof  this  grade  of  schools, 

lo^rer  secondarv 

•choois.  it  appears  that  the  working  class  amounts  to  only  about  40 

per  cent,  of  the  school  attendance.  The  destination  of  the 
pupil  after  leaving  the  school  is  also  noteworthy ;  the  great 
majority  seek  for  i^laces  in  business  houses  and  government 
offices,  while  a  very  small  number  content  themselves  with 
Failure  to  ef.a  manual  employment.    These  schools  appear,  therefore, 

eiiSdMfre5r^**®®ven  in  the  great  centers  of  population,  to  have  failed  in 

the  precise  end  proposed  by  those  who  made  the  legal  pro- 

*  These  are  intended  for  Iho  instruct  ion  of  officers  of  the  merchant 
marine,  and  must  not  bo  confounded  with  the  naval  school,  which  is  de- 
signed to  prepare  officers  for  the  Dutch  navy. 
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Tision  for  them.    Still  they  have  undoubtedly  contributed  to  »whbblakpb. 
spread  useful  knowledge  amon^  a  different  class  of  citizens 
from  that  for  which  they  were  originally  designed. 

If  we  look,  however,  at  the  thirty  evening  schools  and  the  goS^*"*^^  *^**^ 
four  free  schools  assimilated  to  them,  we  shall  find  them  serv- 
ing their  purpose  with  marked  eflSciency  and  constantly  in- 
creasing numbers.   The  attendance  within  the  hist  five  years  inSSweS  att^- 
has  increased  by  one-third,  the  numbers  being  from  the*^<5«- 
years  1872  to  187C,  respectively,  2,925,  3,102,  3,340,  3,G42, 
3,841.    These  pupils  were  almost  exclusively  from  the  work- 
ing classes.    Of  the  3,841  pupils  in  these  schools  in  the  year         Papiis  ai- 
1876,  2,030  had  already  chosen  their  occupation.    Among  ^omufe  wori^ 
them  were  1,475  carpenters,  joiners,  and  cabinet-makers  j  454  ^^^      "" 
iron-,  copjier-,  and  tin-smiths  and  gun-smiths ;  IGO  masons  and 
stone-cutters;  133  plasterers,  sculptors,  engravers,  and  jew- 
ellers; 237  house-painters,  vaniishers,  and  glaziers;  and  53 
master  masons;  while  234  were  exercising  some  other  occu- 
pation; the  175  remaining  were  fitting  for  teachers  or  of^ce 
clerks.    Of  the  Oil  pupils  who  had  not  yet  chosen  a  profes- 
sion, 447  were  from  the  working  class,  IGO  sons  of  mer- 
chants, 140  sons  of  teachers  or  civil  or  military  officers,  155 
were  ori^hans.    We  see  from  these  figures  that  over  02  per 
cent,  of  pupils  of  the  evening  schools  belong  to  what  are 
called  the  working  classes,  and  consequently  that  these 
schools  serve  a  most  useful  purx)ose  for  that  portion  of  the 
population.    As  to  the  ages  of  these  pupils  it  is  found  that 
out  of  every  hundred  there  are  two  below  12  years  of  age, 
28  between  12  and  14,  31  bet  wen  14  and  10,  24  between  10    Agceof  pupiw. 
and  18,  and  fifteen  above  18  years.    The  ages  in  the  day 
schools  are  in  general  much  below  these. 

From  a  comparison  of  the  results  of  the  day  and  evening 
schools,  we  see  that,  where  circumstances  have  compelled 
youths  to  choose  their  occupations  at  the  time  of  entering  ^  ,    Effects  of 

choice  of  occnpA- 

school,  education,  instead  of  having  a  tendency  to  make  them  tion  before  en- 
diseontented,  confirms  and  assists  them  in  those  occupa- 
tions ;  while,  in  cases  where  easy  circumstances  allow  youths 
to  attend  school  without  thought  of  their  future  lirofessions, 
a  general  education  seems  to  have  a  tendency  to  kmdle  am- 
bition to  rise  above  the  station  in  life  to  which  they  belong 
by  birth.  At  all  events,  the  disposition  is  strong  to  avoid 
those  manual  occupations  which  compel  the  workman  to  de 
pend  upon  each  day's  work  for  his  livelihood. 

Higher  secondary  instruction.  • 

The  schools  of  this  category  are  called  hoogere  burgerscho-    Higher  eccond- 
kuj  or  higher  intermediate  schools.    Their  object  is  to  pro-  ^^ 


264  UNIVERSAL   EXPOSITION   AT   PARIS,  1878. 

yBTHBBLAKDs.  yidc  toT  the  jouth  of  the  cities  and  the  well-to-do  class  of 

•nd**'  vdi-to-do  ^^^^^'^  ^<^^^  extended  instraction  than  they  can  gain  in  the 
oiMfc  superior  primary  schools.    They  are  not  intended  to  prepare 

pupils  for  the  practice  of  any  special  profession,  but  rather 
to  develop  the  intellectual  faculties  and  to  furnish  knowledge 
which  would  be  useful  in  any  profession.  These  schools  are 
of  two  sorts — those  of  a  three  years'  course  and  those  of  a 
Three  yean'  five  years'  coursc.  The  three  years'  course  comprises  math- 
ematics, the  elements  of  physics  and  chemistry,  of  botany 
and  zoology,  of  social  economy,  of  bookkeeping,  geography, 
history,  the  Dutch,  French,  English,  Gterman  languages, 
penmanship,  artistic  and  linear  drawing,  and  gymnastics. 
FiTe  years'  The  five  ycars'  course  comprises  mathematics,  elements  of 
theoretical  or  applied  mechanics,  theory  of  machines  and 
technology,  physics  and  chemistry  and  their  principal  appli- 
cations, the  elements  of  mineralogy,  zoology,  elements  of  cos- 
mography, political  institutions  of  the  !N'ethei'lands,  social 
economy  and  statistics,  principally  of  the  !N'etherlands  and 
their  colonies  in  other  parts  of  the  world,  geography,  his- 
tory, the  languages  and  literatures  of  Holland,  France, 
England,  and  Germany;  the  elements  of  the  commercial 
sciences,  including  that  of  merciology  (study  of  exchange- 
able products),  and  of  bookkeeping,  penmanship,  linear  and 
artistic  drawing,  and  gymnastics. 

Communes  which  establish  schools  of  thi^  grade  are  not 

bound  to  follow  precisely  this  programme ;  they  may  also 

prolong  or  abridge  to  the  extent  of  a  year  or  more  the  entire 

ToitioD  fees,    coursc  of  the  school.    Pupils  of  the  state  schools  pay  an 

annual  tuition  fee  not  exceeding  sixty  florins.    The  director 

Direction.       and  profcssors  of  these  schools  are  appointed  by  the  King ; 

those  of  the  communal  schools  by  the  communal  council, 

which  also  Axes  their  salaries  subject  to  the  approval,  in  the 

case  of  subsidied  schools,  of  the  Minister  of  the  Interior. 

Number  of    In  1876  there  were  52  higher  intermediate  schools,  18 

•choola    of    the  ^ 

higher  secondary  founded  by  the  statc,  32  commuual,  and  2  free:  of  which  9 

state  schools  and  22  communal  have  the  five  years'  course ; 
9  state  schools  and  6  communal,  the  three  years' coui-se ; 
and  3  communal  schools  have  a  four  years'  course.  Besides 
these  there  are  several  institutions,  such  as  the  commuual 
School  of  Commerce  at  Amsterdam,  the  Catholic  interme- 
diate school  of  Amsterdam,  and  the  free  school  at  Ensched^, 
which  have  courses  assimilated  to  those  of  the  regular  state 
secondary  schools,  some  of  which  receive  sul>si<lies  accord- 
ingly. 
Agcsof  pupiu.  The  average  age  of  pupils  in  each  class  ixjspeclively  is  13 
years  9  months  for  the  first  class,  15  years  for  the  second 
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class,  15  years  11  monthH  for  the  third  class,  16  years  10  mtohmblajidb. 

months  for  the  fourth  class,  and  17  years  4  months  for  the 

fifth  class. 

Salaries. 

In  the  state  schools  of  the  five  years'  course  the  average  salaries. 
salary  of  professors  is  1,840  florins  a  year;  in  the  schools  of 
a  three  years'  course  an  average  of  1,497  florins ;  in  the 
communal  schools  1,502  florins.  It  often  happens  that  a 
director  may  have  charge  of  two  different  schools  at  the 
same  time,  in  which  case  the  salary  is  nearly  doubled,  rang- 
ing all  the  way  from  1,800  to  3,500  florins. 

Methods  a/nd  resvUs. 

Comparing  the  programmes  of  the  32  five  years'  schools,  ^aidS*^^*  ^^ 
we  find  great  differences  in  the  manner  in  which  instruction 
is  spread  through  the  various  branches  in  the  five  years' 
course,  as  well  as  in  the  number  of  hours  devoted  to  each 
branch.  The  table  given  below  may  be  considered  as  the 
normal  programme  of  the  best  schools : 


BnnohM  of  instraotion. 


HathematioB. . 
Meeluuiica,&o 
Physics 


Chemistry    

Natural  hiRtory 

Cosmography 

Political  institatioiis  of  the  Ketherhmds. 

Social  economy 

Goo^zraphy 

History        

Butch  laDf^uage  and  literature 

French  Inngna^e  and  literature 

German  languajj^  and  literature 

En;;lish  lansnage  and  literature 

Commercial  sciences 

Penmanship 

Drawing,  linear  and  arlistio 

Gymnastics 


Number  of  hours  a  week. 


I 


8 
2 

4 
i 
4 


6 


Totals 


1 
8 
2 


2 
8 
8 
8 
8 
4 


4 
2 


82     82     34 


i 


6 


2 
2 
1 


2 
8 
2 
8 
8 
8 


4 
2 


el 


2 


8 
2 
2 
2 
8 
1 


s 

I 


8 
2 


34 


3 
2 
3 
8 
2 
1 
1 
1 
1 
2 
2 
2 
2 
2 
1 


4 
2 


■s 

ED 


28 

4 
8 
7 
8 


A  Programme  of 
f  instruction  in  the 
7.  higher  secondary 
£  schools. 


18 
18 
14 
14 
12 
2 
1 

18 
10 


34     166 


The  results  of  these  studies  are  ascertained  by  rigid  and  Examinations. 
intpartial  examinations  held  before  commissions  appointed 
by  the  ofBcer  called  the  '*  Commissioner  of  the  King.''  Some 
extracts  are  hero  presented  from  the  official  programme  ol 
these  examinations,  from  which  an  idea  may  be  formed 
of  the  extent  and  thoronghness  of  instruction  in  these 
schools.  A  few  only  of  these  general  directions  are  given 
as  sx>ecimens : 

"The  examination  at  gradnation  from  the  higher  intermediate  schools  v^-^S^^^^i  ^S*^ 
having  for  its  ohject  to  ascertain  if  yonng  men  have  received  snitahle  examination. 


266 


UNIVEESAL   EXPOSITION  AT   PARIS,  1878. 


hj^in»BLAM)B.   instraotion  and  have  reaped  the  benefit  of  these  oonnefl,  the  examining 

comniittees  will  endeavor  above  all  things  to  discover  whether  these 

Trognmme  ofdchools  have  achieved  their  proper  end;  that  is,  if  the  young  men 

hichor  seoondary  ^^<^^to<l  ^^  them  are  intellectually  developed  and  furnished  with  the 

■ohools.  manifold  knowledge  which  modem  society  demands  of  every  civilized 

man.    Candidates  will|  therefore,  be  obliged  to  show  that  they  have  by 

serious  and  solid  study  acquired  a  general  knowledge  necessary  for  the 

different  careers,  technical,  industrial,  commercial,  administrative,  or 

Testing  the  nn- others.    For  this  the  understanding  is  to  bo  drawn  upon  rather  than 

er^^uSmon-  ^^  memory.    The  examination  accordingly  shoulil  bo  directed  more 

ory.  to  discover  what  the  candidates  know,  and  what  have  been  the  results 

of  their  studies,  than  to  discover  deficiencies  in  their  knowledge,  espec- 
ially on  matters  of  small  importance. 
HftOieiiiatica.  **  Matkematica, — ^Tho  candidate  should  possess  in  the  subjects  of  arith- 
metic and  algebra  sufficient  knowledge  to  apply  with  clear  understand- 
ing the  different  methods  and  operations  in  the  solution  of  simple 
problems.  Ho  should  be  able  to  explain  the  process  which  he  applies 
and  underst-and  the  methods  of  approximation.  He  should  know 
how  to  explain  the  tables  of  logarithms  and  understand  the  theory  of 
them,  as  well  as  that  of  arithmetical  and  geometrical  progressions, 
series  of  a  superior  order,  indeterminate  and  exponential  equations, 
and  the  binomial  of  Newton.  In  geometry  the  programme  embraces 
planimetry  and  stereometry,  comprising  the  measurement  of  polyhe- 
drons and  the  three  round  bodies  and  the  geometric  proxR'rties  of  the 
spherical  triangle.  If  the  candidate  has  any  notion  of  harmonic  divis- 
ion of  transversals  and  centers  of  similitude,  account  shall  be  taken 
of  it  in  estimating  his  examination.  Ho  should  be  able  to  explain  x)cr- 
fectly  the  process  of  geometrical  demonstration  and  to  graap  readily 
the  relation  between  the  different  theorems.  The  candidate  should  be 
able  to  solve  ordinary  goniometrical  equations,  and  apply  the  properties 
of  plane  trigonometry  to  the  solution  of  simple  problems  of  practical 
geometry.  In  descriptive  geometry  he  must  be  able  to  treat  of  curved 
surfaces." 

The  principles  laid  down  for  the  examination  in  theoret 
ical  and  applied  physics  and  mechanics,  and  the  theory  of 
Technology,  machiucs  aud  technology,  are  of  great  value  and  interest, 
and  remarkable  as  showing  the  amount  of  knowledge  of 
'these  subjects  demanded  to  enable  a  man  to  take  a  respect- 
able part  in  modern  civilized  life;  but  the  passage  Ls  too 
long  to  be  transcribed  here. 

Cosmography.  ^^ Elements  of  cosmography, — ^Tho  examination  shall  bear  upon  the  form 
and  dimensions  of  the  earth  and  the  manner  in  which  thoy  aro  to  be 
determined,  the  geographical  and  celestial  coordinates,  the  phenomena 
caused  by  the  rotation  of  the  earth,  by  tbo  movement  of  the  earth  and 
planets  around  the  sun,  and  by  the  satellites ;  the  laws  of  motion  and 
of  uuivei'sal  attraction.  Candidates  are  required  to  have  some  Icnowl- 
edge  of  comets  and  Axed  stars  with  reference  to  the  determination  of 
their  distance  and  their  proper  motion,  as  weU  as  of  the  ncbulte  and 
the  galaxy. 

Social  ooonomy  "Social  economy  and  statisiics, — ^Tho  examination  embraces  the  theory 
and  ■tailBtics.      ^j£  ^^^  production,  distribution,  circulation,  exchange,  and  consumption 

of  wealth,  the  influence  of  government  upon  public  prosperity,  taxa- 
tion, the  national  debt,  free-trade,  and  protection.    In  statistics  the 
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candidate  should  know  the  sources  from  which  to  draw  the  data  for  netheblakds. 
national  statistics  and  should  he  in  condition  to  give  a  succinct  account 
of  the  condition  of  agriculture,  industry,  commercoi  and  finance,  both 
in  the  Netherlands  and  in  their  colonics." 

Secondary  scJioolsfar  girls, 

A  special  school  of  secondary  instruction  for  girls  was  first  sohoois  for  g^ 
opened  at  Harlem  in  1867.    In  1870  Ambein  follovred  the 
exami^le,  \nth  such  success  that  eight  more  rapidly  followed, 
so  that  there  are  now  ten,  with  a  total  atteudauce  of  776. 
The  average  age  at  graduation  is  18  years.    The  professors      profeason  of 
at  these  schools  arp  from  both  sexes — 51  men  and  03  women.  ^**^ 

There  seems  to  be  no  lixed  course  of  lustruction  for  all 
schools  of  this  character,  but  the  table  given  below  exhibits 
the  general  result  of  the  experience  of  the  last  six  years. 

Course  of  studtf  in  girls'  pchooh. 


BnuMshM  of  instmotion. 


Dntcb  lanzna^o  mifl  11  toratare 

French  langnaaro  and  literature 

G«nnan  lan^ruiigo  ami  litcmtiiro  

Eniillsh  lan^ago  and  litoiaturo 

History    

Goo^^Tuphy 

Matbcmatlcs,  rhiofly  aiithmetio 

Botojiy  ami  z«MiIo«ry  

Pbysics  and  chemistry 

BooklciTphi';  

Social  oconiimj'  and  political  institutions 

Drawing  and  esthetics 

Keed  lo- work 

Gymnastics  


Total. 


Number  of  boars  a  week. 


I 


4 
4 
4 


2 
8 
4 
2 


3 
2 
2 


30 


a 

o 

I 


I 


3 
8 
3 
4 
2 
3 
3 
2 


8 
2 
2 


3 
8 
8 
3 
3 
2 
3 
1 
2 


3 
2 
2 


30     30 


I 


I 


8 
8 
3 
8 
8 
2 
2 
1 
8 


8 
2 
2 


I 


3 
8 
8 
3 
8 
1 
2 
1 
4 
1 
1 
3 
2 


80     30 


l^  inntnictioninsec- 
ff  ondary  schools 
9  for  girls. 

1 

1 

15 
10 

8 


150 


^  Out  of  regular  hours. 

The  remarkable  lack  here  in  instruction  in  morals  and  in 

psychological  studies,  as  well  as  the  small  space  given  to 

social  economy,  are  not  easily  accounted  for  in  a  country 

like  Holland. 

Agricultural  schools. 

The  communal  and  free  schools  of  agriculture  which  had  sobo^f**^*"^ 
existed  in  Ilolland  until  within  about  two  years,  although 
subsidized  by  the  government,  failed  in  a  most  remarkable 
degree  of  accomplishing  the  ends  intended.    It  is  certainly 
strange  that  in  this  branch  of  instruction  the  alternation  oftoSSio'i?oftbM- 
theoretical  and  practical  exercises,  which  works  so  well  in  Si^MerotaS?^'** 
other  studies,  should  seem  to  be  a  discouragement  of  inter- 
est and  an  embarrassment  to  progress.    The  experience  of 
Holland  in  this  regard  is  worthy  of  special  attention,  inas- 
much as  that  country  has  made  itself  famous  by  its  mastery 
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State  Agrioul- 
ral  lustitate  at 
'Wageningen. 


Course  of  two 
sections  of  difTer- 
cnt  gndes. 


State  Agrloiil- 
tural  Instluitioii. 

Sootion  A. 


Section  B. 


over  the  obstacles  of  nature,  both  of  the  earth  and  the  sea. 

In  1876,  however,  the  results  of  long  experiments  witfi  ag- 
ricoltural  instraction  were  focalized  in  a  new  establishment 
called  the  State  Agricultural  Institute,  at  Wageningen. 

The  institute  has  a  three  years'  secondary  school  of  the 
superior  grade  attached  to  it  as  a  sort  of  preparatory  school, 
and  its  proper  course  is  composed  of  two  sections  of  differ- 
ent grades  of  pupils. 

One  section  is  designed  for  sons  of  those  who  make  farm- 
ing their  actual  occupation  -y  the  other  for  the  sons  of  those 
who  conduct  agricultural  operations  on  a  large  scale,  and 
for  others  who  desire  to  obtain  a  thorough  knowledge  of 
agricultural  science. 

For  admission  to  section  A,  only  such  preparation  is  re- 
quired as  may  be  gained  at  the  elementary  primary  school. 
The  course  in  this  section  is  of  three  years,  and  it  is  be- 
lieved that  young  men  who  complete  this  course  are  able  to 
engage  successfully  in  practical  agriculture.  Section  B, 
which  has  a  two  years'  course,  is  designed  for  young  men 
who  have  already  completed  a  three  years'  course  at  a  higher 
secondary  school. 

The  course,  and  the  distribution  of  studies,  can  best  be 
shown  in  the  form  of  a  table,  which  is  here  given. 


Brndies  of  instruotlQiL 


Course  and  dis' 
tribntlon  of  stud- 
ies. 


Hatbematlos  and  surveying. 

Heobanios 

Physics 

Chemistry 

Hineralogy  and  geology 

Botany  

Zoolo'iy   " 

Social  economy 

G«o;rraphy 

History 

Dutch  lfui;;uage  

German  language 

French  or  English 

Penmanship      

Drawin':,  imear  and  artistic    

Grener&l  theoiy  of  a«;i'iculture — 

Cultivation  of  vogetables 

Zootechny  (ai-t  of  training  domestic  animals). 

Agricultumi  machines 

Agricultural  aacl  dairy  products 

Agricultural  accounts 

Rural  economy  . .      

Theory  of  manures   

Agricultural  technology    

Knowledge  and  improvement  of  soils 


Total. 


Number  of  hours  a 
week. 


Secdon  A. 


I 


5 
1 
2 
2 


2 
8 


3 
8 
0 

4 

"i 

2 
2 


2 
2 


2 
8 

4 


8 

i 


2 


Section 
B. 


4 
1 
2 
2 


2 
2 
2 
2 


2 
2 
8 


1 
1 
1 

1 
1 
1 
1 


1  !    1 


82  ;  82  i  84 

I        I 


2 
2 
2 
6 
2 
4 
4 
2 


2 


1 
1 
1 
1 
2 


! 


3 
2 
3 

9 

8 

4 


1 
1 
2 
1 
1 
S 
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It  is  worthy  of  note  that  the  experience  and  the  practical  wctheblatob. 
jadgment  of  the  Netherlands  have  allowed  no  model  farm  auSS-^^'^J^o 
to  be  attached  to  this  agricultural  institute ;  but  only  an  ^^^^  *^™- 
experimental  station  for  the  examination  and  analysis  of 
grains,  soils,  and  manures,  and  for  other  experiments  and 
observations  bearing  upon  agricultural  interests.    The  pro-        ExcuwionB 
fessors,  however,  make  excursions  with  their  pupils,  from  fiMml  °'*^°* 
time  to  time,  for  the  purpose  of  examining,  in  all  their 
details,  well  organized  farms  in  the  vicinity,  to  observe  the 
practical  working  of  agricultural  machines,  and  to  inform 
themselves  by  actual  observation  upon  many  interesting 
subjects  bearing  ux)on  agriculture  in  general,  l^e  raising  of 
cattle,  and  arboriculture. 

The  institute  has  good  collections  of  agricultural  imple-  ^^^^^^^  ^l 
ments  and  machines,  models,  and  agricultural  products,  and  products, 
has  a  botanical  and  a  vegetable  garden,  as  well  as  the  pri- 
vate gardens  of  the  director  and  the  steward. 

The  school  fee  is  fixed  at  40  florins  a  year  for  the  full   school  fees. 
course,  and  from  5  to  20  florins  for  a  single  branch.*    There 
were  100  students  in  the  year  1877-'78. 

The  polytechnic  school.  MhooT.''*^**'*"**' 

This  is  classed  amoug  institutions  of  a.  secondary  grade, 
and  not  in  the  category  of  sux>erior  instruction  as  is  done 
in  the  case  of  the  polytechnic  schools  of  France  and  Swit^z- 
erland,  and  European  countries  generally.  It  is  designed, 
however,  to  fill  a  place  higher  than  that  of  the  higher  sec- 
ondary schools,  as  is  evident  from  itsprogamme  of  studies, 
and  the  proficiency  of  those  who  attend.    Besides  giving  a_,A®>i^»"ap«: 

nor  jceneTM  flncl 

superior  general,  industrial,  and  technological  education,  it  technical  odoca- 
specially  prepares  civil,  mechanical,  and  mining  engineers, 
architects,  and  marine  constructors. 

The  number  of  pupils  of  all  classes  in  1877  was  289.    The  i*apii»«nd«t«^ 
corps  of  teachers  consisted  of  12  full  professors,  one  of  them 
director,  8  associate  professors  {leerareuj  French  agrigies)^ 
and  6  professors  temporarily  detached  to  give  instruction 
at  the  school.    Eight  professors  were  charged  with  the  in-  ^^^^^^^^ 
struction  in  the  mathematical  and  mechanical  sciences,  2  in 
physics,  3  in  chemistry,  1  in  metallurgy  and  the  exploitation 
of  mines,  3  in  civil  architecture,  2  in  hydraulic  constructions, 
2  in  naval  architecture,  2  in  artistic  and  ornamental  draw- 
ing, 2  in  rehef,  sculpturing,  and  modeling,  and  1  in  social 
economy  and  administrative  law.    The  director  has  a  salary    salaries. 
of  4,000  florins,  with  free  rent ;  the  ordinary  professors  have 


*The  florin  is  eqaal  to  38^  cents  American  money. 
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xBTiiKRLAicDs.  3^50Q  florfns,  wWlo  that  of  the  associates  ranges  ftx)m  800  to 
2,000  florins. 

Sclwola  of  navigation, 

^  Schools  of  nav-  Schools  of  navigation  have,  for  a  long  time,  existed  in  Hol- 
land, and  served  to  give  instruction  in  the  art  of  navigation 
suitable  to  fit  for  the  command  of  a  merchant  ship.  These 
schools  had  not  of  late  been  in  a  very  flourishing  condition, 
until  the  recent  inquiry  of  the  government  into  the  condi- 
tion of  the  merchant  marine  showed  the  great  necessity  of 
the  State's  taking  more  care  for  the  training  of  competent 

dipiwmjfmSicom'^®^^  ^^  ^^**  marine.    The  law  does  not  now  require  a 
puiBory.  diploma  for  any  ordinary  ship-master;  but  ship-owners  and 

shippers  are  reluctant  to  confide  the  care  of  valuable  ships 
and  cargoes  to  any  but  those  who  have  not  only  practical  but 
also  theoretical  knowledge  sufficient  to  guarantee  the  proper 
safety  of  the  ship.  Hence  the  government  has  thought  it 
necessary  to  give  attention  to  the  subject  of  instruction,  ex- 
aminations, and  diplomas  for  this  line  of  service. 
Difflcaitiea  of     It  is  difficult  to  organizo  this  instruction  well,  on  account 

orguils&tion.  ' 

of  the  laek  of  preparation  of  those  who  enter  the  schools, 
and  also,  their  unsteadiness  of  attendance.  Ordinarily  they 
begin  as  pilot  boys,  then  take  a  t<erm  at  some  navigation 
school  and  get  a  certificate,  then  go  a  voyage  to  sea,  and  on 
their  return  enter  some  school  again,  and  try  to  gain  a  higher 
certificate  or  diploma. 
■choo^*na^™  ^"®  school,  howcvcr,  appears  to  have  overcome  this  diffi- 
tion.  culty;  i\\QKiveelc8cholvoordeZcevaartdA,A\naX/^V{}LQ>m..    This 

was  established  by  an  association  without  any  subsidy  what- 
ever. It  admits  every  year  a  certain  number  of  resident 
pnpils,  who  are  obliged  to  pursue  a  regular  course  for  a  cer- 
tain time  before  being  allowed  to  go  to  sea.  If  they  are 
proficient  in  study,  they  are  placed  on  board  of  ships  for  a 
SyBtem  pur-  voyagc  or  two ;  after  which  they  return  to  the  school  and 
*"  remain  there  until  they  have  received  a  diploma.    They  then 

make  a  second  voyage,  and  return  again  to  pursue  a  still 
higher  course,  which  is  regularly  prescribed  and  duly  certi- 
fied on  completion. 

At  the  close  of  the  year  1876,  there  were  52  pupils  at  this 
school,  with  7  professors.  There  are  five  other  free  schools 
of  navigation,  and  five  communal  schools.  In  these  ten 
schools  the  returns  for  the  year  1876  show  that  there  were 
in  attendance  during  that  year  513  pupils,  while  at  the  end 
of  the  year  there  were  only  248. 

Soocioi  inter.     The  tendency  of  education  in  Holland  is,  as  was  said  at 
wiuccfioiF    '^  tJie  beginning  of  this  paper,  towards  the  common  people. 
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and  it  is  pleasing  to  state  that  since  these  notes  were  »BTHBBLAyD6. 
made  decided  steps  have  been  taken  in  advancing  primary 
education  in  Holland,  which  is  the  enfranchisement  of  the 
people. 

8CANDINAVIAH 

SCANDINAVIAN  COUNTRIES.  couktmbs. 


Oeneral   dlSSa- 


Although  the  three  northwestern  countries  of  Europe 
have  had  many  natural  obstacles  to  contend  with  in  climate 
and  the  character  of  the  topography  of  the  region  and  the 
inequality  and  sparseness  of  the  population,  it  is  well  known 
that  they  have  been  among  the  first  to  take  measures  to  se- 
coro  the  enlightenment  of  the  peox)le,  and  that  as  a  result 
these  countries  stand  among  the  most  advanced  in  Enrope 
in  respect  to  the  diffusion  of  common  education.    Much  of  »'o*i  ^f  common 

'■  education. 

this  effect  is  due  to  the  influence  of  the  church.  The  Lu- 
theran Protestant  church,  which  is  the  dominant  and  indeed 
the  State  religious  organization  in  these  kingdoms,  long 
since  made  the  ability  to  read  and  write  an  iiidispensablereq^^ent^**5Jj 
condition  of  confirmation.  As  this  confirmation  was  essen-  confirmation. 
tial  to  legal  marriage  and  to  nearly  all  employments  which 
opened  a  way  to  domestic  or  social  advancement,  the  re- 
quirement not  only  secured  an  intelligent  body  of  church 
members,  but  brought  a  powerful  motive  to  bear  upon  the 
enlightenment  and  general  advance  of  the  people.  For  the 
best  portion  of  the  youth  it  amounted  to  compulsory  educa- 
tion. 

At  present  education  is  made  obligatory  by  law  in  these  ^*g^J|s**<^®^'»" 
countries,  parents  being  required  to  send  their  children  to 
school  between  the  ages  of  seven  or  eight  years  and  four- 
teen. 

NORWAY.  MOBWAY. 


Norway  exhibited  scarcely  anything  to  show  directly  the 
methods  by  which  she  has  so  nobly  succeeded  in  spreading 
elementary  education  among  her  sparse  population.    But  it 
may  be  in  place  here  to  mention  one  form  of  instruction,  in 
addition  to  the  usual  town  and  country  schools,  which  finds 
peculiar  scope  in  a  country  like  Norway.    As  in  countries 
like  some  of  those  in  the  south  of  Europe,  where  the  liveli- 
hood of  the  people  requires  them  to  move  from  place  to  place 
following  their  flocks  and  herds,  and  where  the  school  and    SchooimoHton 
schoolmaster  must  travel  with  the  people,  so  in  Norway  thetfoi^Vf  th™peo^ 
teacher  has  his  stated  rounds  from  hamlet  to  hamlet,  the^^*^' 
schools  clustering  around  him  wherever  he  tarries,  and  when 
he  passes  to  another  place,  awaiting  in  eager  hope  the  season 
of  his  return.    There  are  more  than  200  such  mission  teachers 
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woBWAT.  in  (jiie  wilds  of  Norway,  earnest  men  whose  visits,  though 
'^  short  and  far  between,"  resemble  those  of  angels  also  in  the 
blessings  they  convey.  These  teachers,  as  well  as  all  others 
in  the  pablic  schools,  are  paid  by  a  tax  laid  on  the  parish, 
supplemented  as  the  case  may  reqaire  by  government  aid. 
teachers?"*"*  °^  Sometimes  the  payment  is  largely  in  commodities  of  daily 
consumption,  and  it  often  happens  that  a  favorite  teacher 
will  fare  as  well  as  the  ISew  England  ministers  used  to  fare 
when  the  money  value  of  preaching  was  not  so  exactly  cal- 
culated as  in  these  later  days. 


8WKDEN. 


SWEDEN. 


The  exhibits  made  by  Sweden  in  the  educational  depart- 
ment were,  for  the  most  part,  of  schools  somewhat  out  of  tlie 
bih5d**^fmfr  for^i'*^  ^^  Ordinary  primary  instruction.    One  of  the  most  in- 
d^f rantet.    M.  tercsting  perhaps  was  that  of  the  Asylum  for  the  Blind,  at 

Stockholm ;  and  there  was  another  collection  of  material  for 
the  instruction  of  the  blind  and  for  deaf-mutes,  by  M.  Borg, 
^jj^^^^p^^^  director  of  the  asylum.    That  of  the  professionjil  school  at 
brann.  Sollebruun  founded  by  the  "  Society  for  the  Promotion  of  In- 

dustries'' was  worthy  of  notice,  as  also  that  of  the  superior 
Schools  of  Fro- primary  school  of  Frodinge,  by  M.  J^auckhoff,  the  director. 
Among  many  others  of  this  class  was  that  of  the  profes- 
vennersborg.  sioual  school  of  V^nuersborg  by  M.  Borgstrom,  and  that  of 
the  primary  superior  school  (Folkhogskola)  of  the  province 
wermiand.      of  Wcrmlaud.     Most  of  thcsc  schools  have  been  estab- 
lished within  the  last  decade.    No  representation  of  Swed- 
ish schools  for  secondary  instruction  appeared  at  the  Expo- 
sition.   Instruction  of  that  grade  of  a  most  excellent  char- 
acter is  given  in  three  sorts  of  schools,  somewhat  corre- 
sponding to  the  colleges  of  France  and  the  gymnasiums  and 
Normal  and  rcal-schools  of  Grermauy.    There  are  also  10  normal  schools, 
spec    Bc  00  .   ^^^  special  schools  of  agriculture,  arts  and  trades,  forestry, 

and  navigation. 

DRHICARK.  DENMARK. 


The  educational  exhibit  of  Denmark  was  chiefly  in  the 
class  of  primary  instruction,  and  almost  entirely  from  the 
city  of  Copenhagen.  While  by  no  means  extensive  or  strik- 
ing in  character,  it  presented  some  objects  of  special  inter- 
est. Among  these  were  the  exhibition  made  by  the  school- 
directors  of  Copenhagen  of  the  work  of  pupils  in  the  public 
flohooi.  ^3^^*^^  private  primary  schools  of  that  city;  the  methods  of  in- 
niche.  struction  in  drawing  shown  by  M.  Janniche,  by  which  he 

seeks  to  prevent  pupils  from  acquiring  mechanical  habits  in 
drawing,  and  accustom  them  to  form  the  coup  WcbU — the  com- 
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prehensivo  and  graspiDg  glance, — ^oaiug  for  tbis  purx)08e  one     PBioiAitK 
model  for  all  pupils  at  one  and  the  same  time,  and  requiring 
them  under  bis  explanations  and  directions  to  draw  tbeir 
respective  copies  on  different  scales ;  the  models  of  sculp-    Modeiinx  aii<i 
tare  exhibited  by  M.  Nielsen,  showing  the  work  done  at  his  sen.  °** 
institute  in  Copenhagen,  such  as  modeling  in  earth  and  wax, 
wood-carving,  and  molding  in  plaster ;  and  the  apparatus 
shown  by  M.  Johansen  for  teaching  the  art  of  swimming.  ^^jSwimmiDg 
Some  of  this  apparatus  is  adopted  into  the  government  serv- 
ice in  the  Departments  of  War  and  the  Marine. 

Mention  should  be  made  of  the  exhibit  by  the  "  Society  o^n^^So^SdiitS^" 
Domestic  Industry,"  the  object  of  which,  as  set  forth  in  their 
exposd,  is  to  encourage  theusefulemploymentof  time  which 
would  otherwise  be  unoccupied,  and  in  this  way  to  promote 
the  moral  improvement  of  the  people.  The  means  by  which 
these  ends  are  advanced  arc  the  founding  of  local  societies 
of  domestic  industry  and  schools  for  those  not  otherwise  pro- 
vided for,  the  establishment  of  public  expositions  and  prizes 
and  courses  of  lectures,  and  the  distribution  of  good  books 
and  models  among  the  people.  This  society  was  founded 
in  1873,  and  receives  an  annu  al  subsidy  of  about  14,000  francs. 
The  report  of  operations  and  the  collections  of  the  works  of 
its  proteges  indicate  that  it  is  accomplishing  much  good. 

Inasmuch  as  education  in  Denmark  is  both  obligatory  and,    Education  obu- 
iu  case  of  need,  gratuitous,  the  result  must  needs  be  thatfuitousin^caMof 
nearly  the  entire  population  of  that  country  are  at  least  able"*^* 
to  read  and  write. 

Of  public  primary  schools  there  are  reported  in  Denmark  Primary  school. 
2,950,  of  which  number  30  are  in  Copenhagen,  140  in  other 
cities,  and  2,780  in  the  rural  districts.    But  besides  these 
there  are  also  many  private  schools — 150  in  Copenhagen 
alone — and,  in  the  country,  schools  of  various  other  sorts. 
There  is  a  class  of  schools  called  Folkehmakoler — people's  high  g^.  J^gJ®'*  ^'s^ 
schools — which  owe  their  origin  to  a  school  founded  by  Bishop 
Grundtvig  in  1844.   There  are  now  53  of  these  schools.   They 
aim  to  awaken  and  develop  the  minds  of  the  youth  of  both 
sexes  by  oral  teaching  upon  various  national  subjects.    The   Orai  teaohing. 
institution  is  quite  peculiar  to  the  Scandinavian  countries, 
having   spread  to  a  considerable  extent  in  Norway  and 
SwedeiL 

There  are  also  in  the  larger  towns  evening  schools  and  „    Bvening  and 

_,,  ,,  ,,,.«,  -..  1      SondBy  tohools. 

Sunday  schools,  attended  chiefly  by  young  workmg-people. 
These  schools  number  about  50,  with  an  attendance  of  2,500. 
The  principal  branch  of  instruction  is  drawing,  with  studies 
which  bear  upon  this. 
More  particular  statistics  can  be  given  of  the  public  schools 
18  p  B 
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of  CopoDhagen.  Part  of  these  are  gratuitous,  and  part  of 
Tnition  fees,  them  requiro  a  small  tuition  fee,  equal  to  about  25  cents  of 
our  money,  a  week.  The  schools  are  all  organized  in  7  i^lasses. 
At  the  close  of  the  year  1877  there  were  six  gratuitous  schools 
and  live  for  paying  pupils,  with  a  total  attendance  of  11,40G. 
The  expenditure  of  the  commune  of  Copenhagen  for  that 
year  for  public  schools  was  equivalent  to  $162,125  of  our 
money. 

jnxLAKD^  GRAND  DUCHY  OF  FINLAND. 

This  country,  though  under  the  general  domination  of 
Russia,  is  treated  in  this  order  because  it  is  virtually  a  Scan- 
dinavian people.  Its  union  with  Sweden  for  600  years  es- 
tablished in  this  country  the  Christian  religion  and  the  civ- 
ilization, laws,  and  customs  of  Western  Europe,  Accord- 
ingly, the  Lutheran  confession  of  faith  is  the  State  religion, 
and  the  Swedish  is  the  language  of  the  cultiv'ated  classes,  of 

rcquireincnta^"of  schools,  of  literature,  of  law.    In  this  country,  as  in  the 

tho  chnreh.        Scandinavian  kingdoms,  the  church,  requiring  a  knowledge 

of  the  principal  doctrines  of  Christianitj'^  for  admission  to 
the  communion,  without  which  one  could  not  enjoy  social 
and  civil  privileges,  made  herself  an  educator  of  the  people. 
Most  of  the  children,  however,  received  their  common  edu- 
cation at  home  or  from  the  traveling  schoolmasters,  of  whom 
we  have  already  spoken.  It  is  within  comparatively  few- 
years  thai;  local  primary  schools  have  been  established.  It 
was  in  1858  that  the  rural  communes  were  required  to  es- 
tablish fixed  schools,  and  were  assured  the  financial  aid  of 
goverament.  From  that  time  to  1866  steps  were  taken  which 
resulted  in  the  complete  organization  of  primary  instruction 
in  Finland. 

Primory  schools.  Each  towu  is  HOW  required  by  law  to  establish  and  sap- 
port  as  many  primary  schools  as  will  provide  instruction  for 
all  children  between  the  ages  of  7  and  14  years  who  do  not 
receive  sufficient  instruction  at  home.  They  are  to  main- 
tain, moreover,  schools  for  older  children  whose  instruction 
ha«  been  neglected.  The  primary  schools  of  the  towns  are 
classed  as  lower  and  higher;  the  first  for  children  aged 
from  6  to  10,  the  latter  for  those  from  10  to  14  years.  In 
the  rural  communes,  the  elementary  instruction  is  entrusted 
to  families,  as  was  the  ancient  custom  ]  but  the  communes 
are  to  see  to  it  that  children  who  for  any  reason  fail  of 
this  shall  attend  some  regular  school  established  for  this 
purpose. 

Normal  nchooig.  ^  scminorv  or  normal  school  was  founded  in  1863,  to  pre- 
pare teachers  for  the  primary  schools  in  communes  where 
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the  Finnish  langnage  is  spoken,  and  in  1873  two  snch_ 
schools  were  created  for  teachers  of  Swedish-speaking  chil- 
dren. Gommanes  which  establish  a  fixed  school  receive 
from  the  State  an  annual  subsidy  of  600  marks  ($142.80)  for  statesaiwidiee. 
the  salary  of  a  teacher  (400  marks,  $95.20,  for  a  woman 
teacher),  on  condition  that  the  conunnne  famish  convenient 
school  buildings,  and  for  each  teacher  a  lodging  comprising 
at  least  two  rooms  besides  the  kitchen,  with  land  enough 
for  a  garden  and  to  support  a  cow.* 

The  programme  of  studies  for  the  lower  primarr  schools  Progzaimne  •t 
comprises  religion,  reading  and  writing  in  the  mother 
tongue,  arithmetic,  elements  of  geometry,  drawing,  and 
singing.  The  higher  primaries  add  to  these  history,  geog- 
raphy, mensuration  of  surfaces  and  volumes,  and  the  natunil 
sciences  with  their  applications. 

The  number  of  fixed  primary  schools  under  public  direc-  prinwS^Mhootaf 
tion  for  the  year  1877  was  488,  of  which  129  were  in  the 
towns,  and  319  in  the  rural  communes.  The  total  num- 
ber of  pupils  in  this  grade  was  20,279  (10,996  boys  and 
9,283  girls).  There  were  also  45  other  schools  answering  to 
the  primary  grade,  which  were  supported  by  private  parties. 

It  would  appear  from  this  alone  that  the  primary  schools 
are  a  comparatively  recent  institution  in  Finland.  But  the 
statistics  of  these  schools  do  not  exhibit  the  state  of  educa- 
tion in  that  country.  Much  is  done  at  home  and  in  the  Home  educa. 
"traveling  schools,"  as  well  as  in  special  elementary  schools 
for  very  young  children.  The  report  for  1877  shows  in 
the  Lutheran  parishes  342,836  children  between  the  ages  of 
7  and  16.  Of  these  there  were  in  secondary  and  special  tondSSjo^^'**" 
schools  5,832 ;  in  the  higher  immary,  18,442 ;  in  the  "  travel- 
ing schools,"  116,201;  in  the  lower  primary  and  infant 
schools,  17,249;  in  the  schools  for  the  blind,  deaf,  and  dumb, 
124  J  instructed  in  the  family,  177,985.  The  number  with- 
out any  inatruction  thus  appears  to  be  6,983,  of  whom  1,801 
are  reported  as  variously  inca]>acitated. 

With  respect  to  the  languages  of  instruction,  the  primary 
schools  aro  distributed  as  follows : 


Finnish. 

Swcdiflb. 

Both. 

1 
3 

Roseian. 

Total 

TownichoolB    

Coiintrv  Bcboula 

74 
270 

53 

1 
1 

129 
319 

344 

08 

4 

2 

448 

Table  of    yd 
mary  sohools. 


*  Mnch  of  this  information  is  derived  from  the  very  interesting  ac- 
count of  Finland,  prepared  for  the  nses  of  the  Exposition,  by  M.  Igna- 
tins,  Director  of  the  Bnrean  of  Statistics. 
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FixLAKD.  The  number  of  infant  and  traveling  schools  is  aboat  a 
thousand,  counting  among  the  last  each  distinct  school,  and 
not  the  villages  where  they  sojourn, 
atecondaryodn-  In  regard  to  secondary  instruction  iu  Finland,  we  have 
first  to  sjMsak  of  what  arc  called  higher  and  lower  elemen- 
tary schools.  The  latter  class  servo  to  prepare  pupils  for 
the  special  schools ;  the  former  take  a  more  literary  course, 
and  furnish  the  elements  of  a  classical  education.  These 
schools,  however,  belong  to  the  old  organization  of  instruc- 
tion, and  are  disappearing  with  the  advance  of  the  more 
systematic  scientific  and  classical  schools.  These  are  the 
industrial  schools  and  the  lyc^es.  The  former  have  for  their 
object  either  to  continue  the  courses  of  the  primary  schools, 
especially  in  scientific  studies,  or  to  prepare  pupUs  for  the 
special  schools.  The  lyc^es  are  of  two  kinds,  the  "  complete," 
with  7  classes,  one  of  them  a  two  years^  course,  and  the 
"incomplete,"  with  4  classes,  corresponding  to  the  lower 
classes  of  the  preceding. 
Schools  for  girls.     It  wiU  be  uudcrstood  that  girls  are  not  provided  for  in 

the  schools  above  mentioned.  There  have,  however,  been 
established  separate  schools  for  girls,  with  a  programme  of 
studies  comprising  the  sciences  proper  to  give  a  thorough 
discipline,  and  the  modem  languages,  together  with  the 
higher  styles  of  needle-work.  There  are  also  quite  a  num- 
ber of  private  schools  for  girls,  where  similar  studies  are 
pursued, 
^paratoiy  Bcsidcs  thesc  there  are  preparatory  schools  which  may 
properly  come  within  this  grade,  as  well  as  sx>ecial  schools 
of  various  sorts,  precise  information  in  regard  to  which  can- 
not be  obtained.  Such  special  schools  as  come  under  pub- 
lic supervision  are  referred  to  in  the  table  on  the  opiiosite 
page.  There  are,  moreover,  two  institutions  for  teaching 
the  blind,  with  about  50  inmates,  and  four  for  deaf-mutes, 
with  about  100. 
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Such  general  statisticB  as  can  be  gathered  are  shown  in 
the  table  following. 


FINLAND. 


Secoodary  sohooU. 


PUBUC. 

LyefeBt  Tolaasee 

Lyo6e«,  4cla88es 

ffiffher  elementary  sehools  . . . 

iBaQiArial  schools 

Lower  elementary  schools  — 
Girls*  schools 

riavATB. 

QlrJs*  sobools 

I«ycteB 

Preparatory  schools 

aFBCXAI.  SCHOOLS. 

Pidytecluile 

Technical 

Schools  of  naTigation 

Military  schools 

Schools  of  sgriooltore 

Sehools  of  commerce 

Appre&tloe  schocds 


i 


14 

4 

10 

18 

7 

7 


24 

4 
28 


1 
2 

e 

1 

2 

2 

29 


§ 
I 


\ 


236 

105 
43 
68 


16 
15 
25 

17 

79 


% 

a 


2,341 

« 

688 
465 


} 


1,289 


118 
125 
239 

122 

2,U1 


i 

feS 


Sis 


774 


1, 


II 


Table  of    sec- 
ondary schools. 


\ 


9 
8 

7 
7 
2 
7 


6 

1 

8 

11 

6 


Of  normal 


The  exhibits  made  by  representative  institutions  in  the   Bxhibitsofaec- 

ondary  schools. 

several  grades — the  primary  communal,  the  professional 
(real-schools),  and  the  lyc^es — being  chiefly  written  or  man- 
ual works  of  pupils,  were  very  creditable.  The  normal 
schools  also  were  weU  represented.  That  of  Ekenas,  for 
women  speaking  the  Swedish  tongue,  with  60  pupils,  and 
that  of  Nykarleby,  for  men  speaking  Swedish,  with  54  pu- 
pils, exhibited  some  drawings  particularly  worthy  of  notice,  school^ 
That  of  Jyvaskyl4,  for  men  and  women  speaking  Finnish, 
was  interesting  in  many  respects.  In  tliis  school  instruc- 
tion is  gratuitous,  but  board  and  lodging  are  paid  for  by 
the  papUs.  The  course  is  for  4  years ;  the  last  year  being 
devoted  chiefly  to  the  practice  of  teaching  in  a  special 
school  attached.    There  is  also  an  infaht  school,  or  kinder-    ^   ,  .  in<nnt 

_A  »  «        -  •  A  .  ,  school  for  trnin- 

garten,  here,  for  the  purpose  of  accustommg  the  young  ins  teachen. 
women  to  the  proper  care  of  children.    There  are  at  pres- 
ent (1878)  in  the  normal  school  102  men,  114  women;  in  the 
spedal  school,  86  boys  and  120  girls ;  and  in  the  kinder- 
garten, 24  little  children. 

Much  interest  was  attracted  by  the  modest  exhibit  of  society  for  pro- 
the  "  Finland  Society  for  the  Promotion  of  Popular  Educa-  S^tion^^*^ 
tion,''  an  association  founded  in  1874  to  spread  instruction 
among  the  lower  classes,  and  to  interest  the  people  in  more 
liberal  attainments.    Each  member  pays  40  marks  in  one 
sum,  or  else  an  annual  contribution  of  3  marks,  and  has  a 


278  UNIVERSAL   EXPOSITION  AT   PABIc^^  lb78. 

ro.LAND^^__  Ti|vht  to  one  copy  of  all  works  published  by  the  society.  In 
order  to  effective  action  it  has  a  correspondent  in  almost 
every  commune  of  the  country,  who  strives  to  carry  out  the 
cittt^or'th^pTO-  objects  of  the  society  by  instituting  courses  of  lectures  and 
S?edacation?^"'  coufercnces,  singing  societies,  popular  festivals  for  social 
culture,  and  by  distributing  books.  There  are  about  500  of 
these  correspondents,  and  5,000  members,  mostly  from  the 
class  it  is  sought  to  advance.  The  works  published  by  the 
society  are  written  in  Finnish  as  well  as  Swedish. 

It  may  be  of  .interest  to  name  some  of  the  titles  and  sub- 
jects of  these  books ;  which  will  be  given  in  translation, 
PabiicatioDB  of  however,  as  the  Finnish  titles  of  those  presented  would, 
^eaociety.  ^^^  proBably  afford  much  satisfaction  to  the  American 
reader.  The  title  of  one  book  is  ^^  How  the  Finnish  People 
have  Learned  to  Eead,"  and  this  book  is  a  brief  exposition  of 
that  curious  peripatetic  system  of  which  mention  has  been 
made  in  speaking  of  Norway — the  traveling  school,  or  rather 
the  traveling  schoolmaster.  Another  book  is  under  the 
title,  '*Why  God  made  Man  upon  the  Earth.''  Another, 
^'Concerning  Wealth;  its  Origin,  Nature,  and  Influence 
upon  Society.''  Others  are,  *'  Public  Law  in  Finland,"  '•  The 
Tax  System  of  Finland,"  "Studies  of  Ecligion,"  "The  Or- 
gans of  the  Human  Body,"  "  Of  Sight,"  "My  Life"— an  up- 
lifting story  of  Common  Life  in  Finland — "  Flowers  and  thrir 
Utility,"  and  several  elementary  works  on  geography. 

BUBBU.  BXJSSIA. 


The  development,  or  rather  the  extension,  of  the  educa- 
tional system  of  Bussia  has  been,  like  that  of  most  modem 
monaixshical  countries,  in  the  descending  order — from  high 
to  low,  from  the  concentrated  to  the  difiPosed,  from  the  few 
to  the  many.  Eussia  has  long  had  its  celebrated  universi- 
ties and  institutions  of  superior  instruction ;  but  popular 
education  is  of  very  recent  origin,  and,  at  present,  can  only 
Decreaao  of  fl-  bc  cousidcred  as  in  its  formative  period.  The  mass  of  the 
utenoy.  population  is  still  without  education.    In  1860  only  two  oat 

of  every  hundred  recruits  levied  for  the  army  were  able  to 
read  and  write.  The  proportion,  however,  is  rapidly  increas- 
ing.   In  1870  eleven  in  every  hundred  could   read  and 

write. 

Administration. 

orfiimiaationof     The  administration  of  the  Ministry  of  Public  Instruction 
ikfnSSicti^**"  is  quite  complicated.    There  are  six  bureaus  in  this  office : 
1st.  The  Department  of  Public  Instruction ;  2d.  The  Minis- 
terial Council;   8d.   The  ScieutiQc  Committee;  4th.  The 


MiniBtedal 
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Archffiolojpcal  Commission;  5th.  The  publication  of  the  min-       ^JvesiA. 
isterial  journal,  comprising  all  matters  bearing  upon  the 
interests  of  public  education ;  and  6th.  The  archives. 

The  Department  of  Public  Instruction  is  in  charge  of  O'^^^^^^ 
director  and  a  vice-director,  and  takes  cognizance  of  ali^^'^* 
affairs  concerning  the  great  school  divisions  of  the  empire. 
This  department  is  divided  into  several  sections,  each  one 
having  a  chief  and  two  or  three  subordinates.  To  each  of 
these  sections  is  assigned  a  grade  or  particular  kind  of 
school,  or  some  special  branch  of  their  administration,  such 
as  the  personnel^  receipts  and  expenditures,  and  statistics. 

The  Ministerial  Coancil  is  composed  of  the  assistant  min- (.^y^^^^^ 
ister,  the  director  of  the  department,  and  the  president  and 
several  members  of  the  scientific  committee.  The  curators 
of  the  school  divisions  have  the  right  to  participate  in  the 
sessions  of  the  Council,  to  which  also  may  be  invited  other 
high  educational  functionaries — ^the  president  of  the  Archaeo- 
logical Commission,  the  secretary  of  the  Academy  of  Sciences, 
the  rectors  of  the  universities  and  the  director  of  the  Obser- 
vatory Nicholas.  The  Council  considers  questions  of  change  Fnnotiona  ofi 
in  the  different  branches  of  administration  and  in  the  text 
of  laws ;  it  examines  projects  of  new  establishments  for 
public  instruction,  all  questions  of  difficulty  and  dispute, 
and  finally  such  matters  of  the  interior  order  of  the  estab- 
lishment of  schools  as  the  minister  may  deem  it  necessary 
to  submit. 

The  Scientific  Committee  is  composed  of  a  president  ap-  scientific  com- 
pointed  by  the  Emperor,  and  several  members  designated 
by  the  Minister.  They  examine  pedagogical  manuals  and 
programmes  of  instruction,  projects  of  scientific  expeditions 
and  enterprises,  the  reports  of  persons  charged  with  scien-  lu  funouona. 
tific  missions,  and  books  designed  to  be  dedicated  to  the 
Emperor  or  members  of  the  imperial  family. 

Each  one  of  the  great  school  divisions  of  Bassia  is  in  ^    coratora  in 

'^  .  charge  ox  great 

charge  of  the  curator  appointed  by  the  Emperor  on  the»«ho6idiviaioiia. 
nomination  of  the  Minister.    lu  the  more  populous  divisions 
the  curator  has  an  assistant,  and  in  each  of  them  he  has 
two  or  three  insx>ector8  to  assist  in  the  special  administra- 
tion.   These  functionaries,  together  with  the  director  of  the 
gymnasiums  and  primary  schools,  constitute  the  curator's 
council.    In  this  are  also  admitted  representatives  of  the 
universities,  lyceums,  and  certain  faculties  of  superior  in- 
struction.   The  councils  have  jurisdiction  over  mlministra-        .  Curator'a 
tive  a£Eurs,  such  as  the  investigation  of  offenses  committed  *^"*^*  * 
by  professors  and  employes  and  of  personal  litigations ; 
the  purchase,  sale,  and  construction  of  school  buildings ; 
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»p"^-  and  over  certain  school  affairs,  such  as  the  opening  and 
closing  of  institutions  of  instruction,  measures  for  improve- 
ment, collections  of  statistics,  examination  of  text-books, 
and  of  the  written  tests  of  pupils  completing  their  courses. 

Primary  schools.  The  immediate  charge  of  the  primary  schools  is  not  con- 
ducted in  a  uniform  manner  in  the  different  divisions.  By 
a  recent  organization  of  some  of  the  provinces  the  super- 
vision of  the  primary  schools  is  confided  to  district  marshals 
and  district  school  boards,  or  government  marshals  au<l 
su   rvteion  ^^^^^^  boards.    The  pedagogical  part  is  specially  confideil 

and  direction,     to  a  director  of  primary  schools,  and  one  or  more  inspectors. 

The  district  and  government  school  boards  presided  over  by 
the  marshals  consist  of  three  members  appointed  respect- 
ively by  the  Minister  of  Public  Instruction,  the  Minister  of 
the  Interior,  and  Archbishop,  of  two  members  chosen  by  the 
provincial  council,  and  of  one  member  chosen  by  the  town, 
if  this  takes  part  in  the  support  of  the  schools. 
District  school  It  is  the  duty  of  the  district  school  boards  to  bring  for- 
ward and  discuss  measures  for  improving  the  schools  and 
opening  new  ones,  as  well  as  suppressing  those  which  are 
deemed  unprofitable ;  to  furnish  the  schools  with  the  neces- 
Fanctionn of.  sary  material  for  instruction;  to  confirm  teachers  in  the 
places  where  they  have  been  provisionally  employed,  or,  if 
necessary,  to  discharge  rhem ;  to  present  to  the  government 
school  board  the  nomination  of  curators ;  to  solicit  pay- 
ments for  teachers,  and  to  examine  the  annual  import  of 
the  inspector. 
Govommont     The  Govemmeut  School  Board  has  charge  of  all  the  State 

school  board.  *^ 

primary  schools.  It  examines  the  conclusions  of  the  direc- 
tor of  primary  schools  upon  the  reports  of  district  boards 
It  allows  subsidies  out  of  the  public  funds  to  schools  and 
teachers.  It  examines  complaints  against  district  boards, 
and  all  matters  growing  out  of  a  difference  of  opinion 
among  lower  functionaries. 
Director  of  The  Dircctor  of  Primary  Schools  is  charged  with  the  im- 
nmary  oo  .  jj^^j|g^|.^  oversight  of  the  schools  of  his  province.  He  is 
obliged  to  visit  them  as  often  as  possible,  and  to  see  that 
the  inspectors  do  the  same,  each  in  his  sphere.  The  Director 
is  a  member  of  the  Government  School  Board,  to  which  he 
annually  presents  a  report  on  the  state  of  instruction. 
Both  the  director  and  inspector  are  obliged  to  give  to  the 
minister  detailed  reports  of  their  visits. 
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BU8BIA. 


PmMABT  IN8TRUOTION,  Primary 

instmction. 

Ulementary  schools.  ndtJi^"^"^^^ 

The  provinces,  cities,  and  communes  have  the  rightto  open 
elementary  schools  with  the  consent  of  the  school  boards, 
mider  whose  advice  they  also  rcgnlate  the  studies.  This 
latitude  is  necessary,  in  order  to  facilitate  as  much  as  possi- 
ble the  extension  of  elementary  instruction.  Some  incon- 
veniences result  from  this,  however,  which  the  Minister  seeks 
to  obviate  by  opening,  with  the  pecuniary  concurrence  of 
the  places  which  desire  it,  model  elementary  schools  of  one 
and  two  classes.  The  direction  of  these  is  entirely  in  his 
hands.  The  programme  of  studies  is  obligatory  for  those 
pupils  of  other  schools  who  desire  to  enjoy  the  privileges 
granted  by  the  new  law  in  respect  to  the  recruitment  of  in- 
Htructors.  In  that  manner  there  comes  to  be  established  of 
itself  a  general  level  of  studies  which  tends  more  and  more 
to  approach  this  ministerial  programme. 

According  to  the  regulation  of  June,  1875,  thei-e  cannot 
be  more  than  one  model  school  of  two  classes  or  two  of  one 
class  in  each  district.  The  Minister  grants  annual  subsidies  statosubaidiM. 
not  exceeding  1,000  rubles  ($750)  a  year  for  schools  of  two 
classes,  and  226  ($170)  for  schools  of  one  class.  Communes 
may,  however,  l)e  aided  in  the  construction  of  school  build- 
ings and  the  first  interior  organization.  The  salary  of  the  ^^0111^***^^'  ^' 
master  cannot  be  less  than  330  rubles  ($247) ;  that  of  the  re- 
ligious teacher  (priest  or  deacon  of  the  parish)  is  at  least  150 
roubles  in  schools  of  two  classes,  and  100  rubles  in  those  of 
one  class.  Sub-masters  receive  fees  out  of  the  special  re- 
sources of  the  school.  There  may  be  a  class  for  instruction  Trade 
in  some  trade,  the  choice  of  these  trades  depending  entirely 
upon  the  occupation  of  the  inhabitants.  Instruction  is  gra- 
tuitous for  the  children  of  those  villages  which  bear  their 
part  in  the  necessary  expenses  of  the  schools.  Other  chil- 
dren may,  however,  be  received,  if  there  is  sufficient  room, 
who  pay  a  fee  not  exceeding  3  rubles  ($2.25)  a  year.  Schools  Tuition  fees. 
of  this  sort  may  be  instituted  exclusively  for  boys  or  for 
girls,  or,  in  case  of  necessity,  for  both  sexes  together.  The  conrao  of  study. 
course  is  for  five  years  in  the  schools  of  two  classes,  and  for 
three  years  for  those  of  one  class.  The  programme  for  the 
latter  comprises  religion,  the  liussian  language,  arithmetic, 
and  penmanship ;  those  of  two  classes  add  to  these  matters 
history,  geography,  and  some  knowledge  of  natural  history 
and  of  linear  drawing.  Singing  is' required  in  both.  Gym- 
nastics and  gardening  may  be  taught  if  there  are  sufficient 
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°^'^'^  means.  These  schools  are  rapidly  extending.  Ninety -seven 
were  opened  in  the  year  1877.  Moreover,  the  Minister  has 
lately  taken  necessary  measures  to  organize  special  primary 

jjj^J^^^*^' schools  in  remote  districts  of  the  empire.*    On  the  first  of 

January,  1878,  there  were  864  model  schools.  The  total  num- 
ber of  pupils  was  41,000,  of  whom  34,562  were  boys  and 
0,438  girls. 

•ohoouf**"^**"^     The  whole  numberof  elementary  schoolsunder  the  Minister 

of  Public  Instruction  was  in  January,  1877,  25,491,  with 
1,074,559  pupils,  880,139  boys  and  188,420  girls.  In  this  num. 
ber  are  not  comprised  the  Jewish  elementary  schools,  which 
are  in  process  of  transformation,  nor  of  the  Mohammedan 
schools,  for  which,  as  well  as  for  the  schools  for  certain  idola- 
trous people  in  the  East  and  in  Siberia,  new  regulations  are 
in  preparation.  Moreover,  there  is  a  considerable  number 
of  elementary  schools  under  the  jurisdiction  of  other  min- 
isters ;  for  example,  the  schools  of  the  Lutheran  parishes  in 
Courland,  Esthonia,  and  Livonia,  which  are  in  the  care  of 
the  Minister  of  the  Interior.  There  are  1,791  of  these,  with 
124,560  pupils. 
DiffloDWes^hi^     One  of  the  great  difficulties  in  the  diffusion  of  elementary 

separaiioiiof  tU.  instruction  in  Bussia  is  the  wide  separation  of  different  vil- 
lages forming  the  sume  commune.  In  the  winter,  especially, 
it  is  impossible  for  many  of  the  village  children  to  reach  the 
Lodging  for  communal  school.  To  meet  this  evil,  in  some  localities  lodg- 
^°^  ing-places  are  provided  for  the  pupils  under  the  care  of  the 
masters.  These  common  lodgings  are  quite  numerous  in 
some  govemments.t 

In  spite  of  all  the  efforts  of  the  Minister,  seconded  by  the 

most  active  cooperation  of  the  provinces  and  cities,  the 

measures  taken  for  the  spread  of  elementary  instruction  in 

Proapcctiveob-  ^ussia  have  not  yet  reached  very  satisfactory  results.   Thor- 

U|^ory  inBtrac-  oughly  pcrsuaded  of  the  absolute  necessity  of  elementary  in- 
struction, the  Minister  is  now  elaborating  a  system  of  obliga- 
tory instruction  for  all  parts  of  the  empire  where  this  is  prac- 
ticable. 

Grave  difficulties  are  in  the  way  of  this,  besides  the  wide 

separation  of  villages  before  referred  to — ^the  great  expenses 

necessary  for  the  organization  of  so  large  a  number  of  schools, 

Penoxy  of  the  and  the  pcuury  of  the  jieoplc  and  teachers  as  weU.    But 

^**^**  Bussia  is  on  the  march  with  the  rest  of  Europe  to  a  univei- 

sal  popular  education. 

*  The  governments  of  Vologda  and  Olonetz. 

t  In  1877  there  were  470  in  the  governments  of  Vilna,  Vitebsk,  and  Mo- 
hilef. 
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District  and  city  schools.  waeix. 

The  old  district  schools  with  three  classes  no  longer  serve       oia  district 

-  schools. 

the  modem  need.  They  are  rapidly  disappearing,  and  are 
replaced  by  the  new  city  (or  urban)  schools,  organized  under  ^^^^^^now  city 
the  law  of  1872,  as  fast  as  teachers  can  be  furnished  by  the 
normal  schools.  These  schools  are  specially  designed  to 
give  superior  elementary  instruction.  They  may  have  1,  2, 
3,  or  4  classes,  but  the  plan  of  studies  is  the  same  for  all, 
and  the  course  is  for  six  years.  The  masters,  one  for  each 
class,  with  one  or  more  sub-masters,  according  to  attend- 
ance, do  not  teach  a  single  branch  simply  (as  is  the  case  in 
schools  for  secondary  instruction),  but  all  the  studies  of  a 
class  except  religion,  singing,  and  gymnastics. 

The  course  embraces  religion,  the  Bussian  and  Slavonian  stndics. 
languages,  arithmetic,  elementary  geometry,  Eussian  his- 
tory, geography,  the  natural  sciences,  linear  and  figure  draw- 
ing, singing,  and  gymnastics.  Pupils  from  10  to  13  years 
of  age,  continuing  their  studies  in  these  schools  for  four  con- 
secutive years,  have  the  right  to  enter  without  examination 
into  the  first  class  of  the  gymnasiums  and  real  schools.  In 
1877  there  were  61  of  these  i^hools :  5  of  4  classes,  37  of  3,  statistics. 
16  of  2,  and  3  of  1  class.    There  were  7,171  pupils. 

formal  SChooh.  Normal  schuuls. 

The  normal  schools,  designed  to  prepare  teachers  for  the 
urban  schools  just  spoken  of,  date  from  1872.  There  are 
three  classes  in  these  schools,  with  an  annual  course  for  each 
class.  The  plan  of  studies  comprises  religion,  the  Russian  studies. 
language,  mathematics,  history,  geography,  the  natural  sci- 
ences, drawing  and  penmanship,  pedagogy  and  didactics, 
singing,  aind  gymnastics.  The  pupils  have  also  ten  hours  a 
week  of  didactic  exercises  in  the  urban  school  attached  for 
practioe.  The  number  of  pupils  is  fixed  at  75  for  each  es- 
tablishment, of  which  60  are  ^^  scholars"  supported  by  the 
Minister  of  Public  Instruction,  and  15  places  are  for  others 
paying  their  own  expenses  or  supi)orted  by  other  adminis- 
trations of  the  government. 

Pedaaoqio  schools  and  seminaries.  ^     Pedsgogio 

Olher  establishments  have  served  also  to  prepare  teach- 
ers for  the  primary  schools.    These  seminaries  are  similar 
to  the  normal  schools,  but  on  a  more  restricted  scale.    In 
most  of  these  there  are  workshops  for  the  study  of  the  dif-        workshops 
ferent  trades,  and  in  some  agrioultiu*e  and  gardening  are  "^  s***"^^®^ 
also  taught 
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»^^"«^-  In  1877  there  were  61  of  these  seminaries :  48  supported 

by  the  State,  11  by  the  provinces,  and  1  by  private  means. 

^j^^jP«i»sogioOf  these,  6  were  exclusively  for  the  instruction  of  female 

teachers  and  4  for  masters  of  schools  for  foreign  races.  The 
number  of  pupils  was  4,596 ;   3,869  young  men  and  727 
young  women. 
To  provide  for  the  great  demand  for  competent  teachers, 
Temporary  temporary  pedagogical  courses  have  been  organized  in  dif- 
^^agogic  <^"-^^p^jj|.  provinces.    These  consist  of  theoretical  and  prac- 
tical lessons  given  to  the  most  capable  teachers,  brought  to- 
gether especially  for  that  purpose  for  four  or  six  weeks  in 
a  manner  somewhat  similar  to  that  in  our  teachers'  institn- 
tutes  in  the  United  States. 

Secmulaxy    in-  SEOONDAMT  INSTBUOTIOX. 

stmotioiL 

Gynmaaiiims.  Oymno^ums  and  ;pro-fjymn<mums. 

Institutions  for  secondary  instruction  existed  in  the  last 
half  of  the  last  century,  but  it  is  only  within  recent  times 
that  they  have  made  a  rapid  advance.  A  revised  code  of 
regulations  took  efiect  in  July,  1871.  The  course  of  studies 
is  divided  among  eight  regular  classes,  with  an  annual 
course  in  eaclL  Below  these  there  is  a  preparatory  class. 
The  number  of  pupils  cannot  exceed  forty  in  each  class,  ex- 
cept in  the  preparatory,  in  which  there  is  no  limit 
DesisDed  to     The  iustructlon  in  the  gymnasiums  being  designed  to  pre- 

preparo  for  unl-  «,  .  .  ••i  i  ,,■■ 

vcrsity  conraea.  parcfor  the  uuivcrsity  courses,  it  IS  based  upon  the  thorough 

study  of  the  two  ancient  languages,  of  the  mother  tongue, 
and  of  mathematics.  The  course  of  study  was  revised  in 
1877,  and  embraces  the  following  principal  subjects : 

Coarse  of  study.     Religion,  t>yo  lessons  a  week  in  classes  1  to  5,  and  one  in  the  6th. 

Bassian  language  and  literature,  four  lessons  a  week  in  classes  1,  % 
and  3,  three  in  classes  4  and  5,  and  two  in  classes  6,  7,  and  8. 

Latin,  eight  lessons  a  week  in  class  1,  seven  in  class  2,  fk^e  in  classes 
3  and  4,  and  five  in  classes  6,  7,  and  8. 

Greek,  from  the  third  year  to  the  seventh,  six  lessons  a  week.  In  the 
eighth,  seven  lessons. 

Mathematics,  four  lessons  a  week  in  the  first  five  classes,  two  lessons 
in  the  Cth,  three  in  the  7th,  four  in  the  8th. 

A.  modem  language,  French  or  German,  at  choice,  three  lessons  a 
week  from  the  '^  chiss  to  the  6th,  two  lessons  in  the  last  two  classes. 

The  programme  also  embraces  history,  geography,  physics,  natural 
sciences,  logic,  penmanship,  singing,  and  gymnastics. 

,  Tuition  fiM.         The  tnition  fee  varies  irom  40  to  50  roubles  a  year  for  day 

papils,  and  from  200  to  300  roubles  a  year  for  boarding  pu- 
pils. 
Pro-gymnMi-     ^o  s^'tisfy  the  increasing  tendency  to  enter  the  gymna- 
siums there  have  been  organized  pro-gymnasiums  of  four  to 
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six  classes,  with  a  programme  eutirely  Himilar  to  that  of  the       ^vvu.- 

gymnasiums. 

One  of  the  most  interesting  exhibitions  in  the  edncational 
department  of  the  Bussian  section  was  that  of  the  Pedagog-  museu^**^**^ 
ical  Mnsenm  nnder  the  direction  of  the  Minister  of  War. 
The  exhibit  was  presented  in  three  groups : 

1.  The  material  employed  in  the  courses  of  the  military   ytun  of  it« 
gymnasiums  and  general  educational  establishments  hav- 
ing physical  or  scientific  (real)  instruction  as  their  principal 

aim. 

2.  Means  employed  for  the  spread  of  useful  knowledge 
among  the  masses. 

3.  A  hygienic  cabinet,  with  statistical  data  as  to  the  sani- 
tary condition  of  schools. 

4.  The  Pedagogic  Library. 

The  plan  of  operations,  the  means  used,  and  the  present  ^S^  ^^^ 
results  of  this  museum  are  deserving  of  an  extended  notice.  pEum. 
Inasmuch,  however,  as  this  institution  was  well  represented 
at  the  Centennial  Exhibition  at  Philadelphia  in  1876,  and 
a  brief  description  of  its  aims  and  methods  there  appeared, 
it  may  not  be  necessary  to  undertake  the  full  account  of  the 
museum  which  its  presentation  at  Paris  deserves. 

It  may  be  sufficient  to  mention  the  fact  that  in  all  matters       its  vaiuo  in 
connected  with  the  introduction  of  improvements  in  material  Sg?  by^its  ^ooi^ 
and  sanitary  conditions,  as  well  as  in  the  spread  of  knowl-  ^ud^iJct^' 
edge  and  in  awakening  a  desire  for  it,  this  institution  has 
been  a  powerful  agent.    Besides  the  use  of  its  cabinet  and 
library  in  illustration  of  the  best  materials  in  education,  a 
periodical  is  published  by  members  of  the  association  de- 
voted to  these  special  ends,  and  public  lectures  are  given 
on  matters  of  practical  interest  in  connection  with  popular 
education. 

Of  the  latter  sort  are  '^  Readings  for  the  People,"  in  which  ^^  J^ilJ^  ^°' 
some  subject  of  practical  utility  is  treated  in  a  manner  to  in- 
terest the  auditories  it  is  desired  to  attract,  and  in  a  form 
and  style  of  language  calculated  to  sustain  and  increase 
their  interest  in  the  subject.  These  readings  are  always 
from  a  written  text.  Any  one  is  allowed  to  send  in  the  text 
of  a  reading,  which  must  be  subjected  to  thorough  examina- 
tion, and  if  found  worthy  it  is  then  approved  (with  correc- 
tions if  necessary),  and  delivered  in  the  auditorium  of  the 
museum. 

The  readings  are  only  given  in  the  winter  months,  and  are  ie«°iui<i^humbii 
attended  chiefly  by  private  soldiers  and  the  humbler  classes  oiMses. 
of  the  people.    But  when  it  is  stated  that  on  an  average  they 
are  attended  by  at  least  50,000  individuals  in  a  season,  and 
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auBBiA.  that  within  five  years  the  cabinets  have  been  visited  by  no 
less  than  half  a  million  people,  we  cannot  avoid  the  belief 
that  this  is  a  most  efficient  instrumentality  in  awakening 
public  interest  in  the  object  held  in  view. 

IDSTBIA-HUK- 

OABY.  AUSTRIA-HTINGART. 


The  remarkable  interest  on  the  part  of  the  authorities  of 
these  countries  in  matters  of  education  excited  the  atten- 
tion, and  in  many  instances  the  admiration,  of  visitors  to  the 
Exposition.  Those  who  were  disappointed  that  the  Staters 
cf  the  Grerman  Empire  made  no  attempt  to  present  the  ex- 
cellent methods  and  striking  results  of  their  educational 
systems,  found  a  fitting  object  of  studious  regard  in  the 
works  of  that  neighboring  empire  which  combines  in  its  or- 
ganic life  two  ancient  kingdoms  and  half  a  score  of  tongues. 
larttenyeara.*^*     Great  reforms  in  the  school  system  of  Austria  have  taken 

place  within  the  last  ten  years.  This  has  been  more  partic- 
ularly the  case  with  regard  to  the  conunon  school. 

It  is  impossible  to  give  an  adequate  representation  of  the 
vigorous  life  now  animating  the  schools  of  that  kingdom  as 
well  as  of  Hungary'.  An  imperfect  sketch  only  can  be  made 
up  of  such  notes  as  could  be  made  at  the  Exposition,  and 
from  data  given  in  the  admirable  reports  and  exposis  pre- 
sented there.* 

»es^Tociaini^t£t     '^^^  national  laws  of  1867-'C8  first  gave  expression  to  the 
knowledge   and  leading  ideas  of  common  school  education.    These  laws,  in 

itB  teaching  are 

i'ree.  proclaiming  the  common  rights  of  citizens,  declare  that 

*^ knowledge  and  its  teaching  are  free";  free,  that  is,  from 
partisan,  religious,  or  political  restrictions  and  dictations ; 
bound  only  to  the  et^nal  laws  of  truth  and  morality.  This 
declaration  struck  the  fetters  from  every  portion  of  the  edu- 
schooi  aystem  cational  svstcm.    Under  Maria  Theresa  and  the  Emperor 

fonnerly  eccleei-  *" 

aaticai;  then  po- Joseph  II,  the  school  system,  originally  a  wholly  ecclesia«- 

churckantbor.    tical  matter,  had  been  declared  a  political  concern,  and 

^'  taken  under  the  protection  of  the  State,  without,  however, 

setting  aside  certain  church  authority.    A  further  step  was 

now  taken,  and  the  chief  guidance  and  oversight  of  religi- 

8eciiiM?withciS^  ^"8  instruction  in  the  schools  was  put  completely  into  the 

tMt-boS2aSd^'^^°^^  ^^  ^^®  secular  power.    The  choice  of  text-books  and 

teachers.  tcachcrs  was  left  to  the  church  and  religious  societies. 

*  Tho  principal  of  these,  from  which  most  of  the  valnablo  portion  of 
this  sketch  is  drawn,  are  ''  Oeaierreichisdies  Folks-  und  MHtlesckulweaenj'* 
by  Dr.  Moll  wand,  **IHe  Venoaltung  der  Oegterrdchisohen  RochiciiuUu^' 
by  Dr.  Karl  Semeyer,  and  '*A,  Miigyar  Osztdly  KUlonleges  Kaialogusa^^' 
the  special  Hungarian  catalognc,  in  the  French  translation.  Bndo- 
pQath,1878. 
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The  ropresentatives  of  religious  creeds  existing  in  the   ^^^^^i^^^^' 

provinces  are  entitled  to  a  seat  and  voice  in  the  school  coun-  — 

oils,  which  thus  secure  the  authorized  support  of  those  so- rosontativSa  "fn 

•   ^t,  school  councils. 

cieties. 

Associated  effort  in  the  work  of  education  is,  therefore,       Educationni 
not  disturbed  by  questions  of  position  or  creed.    Any  citi-  tarbed  by  qnos^ 

mm  *'  ji.  Ai_»j.«         •  "I         t  tions  of  creed. 

zen  who  has  procured  his  authorization  m  a  legal  manner 
can  give  imblic  instruction  or  found  institutions.    Among 
the  higher  seminaries  of  learning  the  office  of  instruction  in 
theological  schools  is,  of  course,  an  exception.    The  schooLs   schools  open  to 
are  open  to  all  citizens  without  distinction  of  religious  belief. 
The  laws  before  referred  to  regulate  also  the  relation  of 
the  several  nationalities  by  the  principle  of  entire  freedom. 
"AH  the  peoples  have  equal  rights,  and  each  race  has  an  to^-ueV  havTll 
inalienable  right  to  the  continuance  and  support  of  its  na-  ^^^^  ftuthori- 
tionaiity  and  its  tongue.^    A  result  of  this  is  the  authoriza- 
tion in  common  of  all  the  national  tongues  in  school,  office 
and  public  life.     In  provinces,  therefore,  inhabited    by 
several  races,  the  duty  devolves  upon  the  school  of  provid-  i^atmctin**^/?/^ 
ing  the  necessary  means  of  instruction  for  each  race  in  its  fo«snfc  «««,  j^ 

tuoir    own    uin- 

own  language.    Through  the  union  of  these  nationalities,  guages. 
the  Austrian  school  holds  a  quite  peculiar  position  and 
meets  with  difQculties  which  are  not  felt  in  other  lands. 
Many  irregularities  in  instruction  are  to  be  explained  by  the 
working  of  this  law. 

The  Ministry  of  Education  has  the  chief  control  of  the   orsanizationof 
i^stem  of  popular  education.    Below  this  are  the  national  of^Edmultion,^'* 
school  councils,  boards  instituted  in  the  separate  kingdoms 
and  provinces;  under  these  the  district  and  local  school 
councils.    The  middle  and  common  schools  are  under  the 
control  of  the  national  councils ;  the  common  school  alone  and  subordinate 
under  the  district  and  local  councils.    Special  schools,  in  the  ^^"9*- 
same  category  as  middle  and  common  schools,  stand  in  the 
same  relation  to  the  school  councils. 

THE  COMMON  SCHOOL  (VOLKSSCHULE).  Common  school. 

In  the  year  1805,  the  Austrian  common  school  came  under 
the  authority  of  the  "Political  Constitution  of  German  com- 
mon schools.''  This  code  of  laws,  as  far  as  it  related  to 
tbe  general  common  school  {allgemeine  Volkssohule)^  was  es- 
pecially calculated  for  the  peasant  class,  at  that  time  a  sub- 
ject class,  and  remained  till  1848,  without  essential  change. 
The  reformatory  movements  of  that  year  brought  about  par-  noform  movo- 
tialreforms  in  theschool  system,  and  under  the Thun ministry  "'""^  ''  ''*'• 
a  new  life  was  awakened  in  the  sphere  of  the  common  school. 
The  government  and  community  vied  in  material  care  for 
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^"^^bV"*^'  its  improvoment,  and  its  intrinsic  worth  was  raised  as  far 

as  the  adverse  circumstances  of  the  past  and  the  present 

permitted. 
iggj^^^  ^^  ""^    The  national  school  legislation  of  1869  gave  to  the  com- 

mon  school  the  task  of  training  the  child  in  the  nsaal  relig- 
ions manner;  of  awakening  his  mental  activity;  of  endow- 
Boopo    of^  ?bo  ing  him  with  the  knowledge  and  skiU  necessary  for  a 
teaching.  broadcr  education  in  life ;  and  of  laying  foundations  for  the 

rearing  of  capable  men  and  valuable  members  of  the  com- 
munity.   It  is  no  more  demanded,  as  in  the  code  of  1805, 

theiimitotioMof*^^*  "  *^  ^^®  mass  of  the  scholars  such  ideas  only  shall  be 
1805.  imparted  as  do  not  disturb  them  in  their  work,  and  such  as 

limit  their  thought  to  their  moral  duties,  and  their  home 
and  community  obligations." 

Two  categories  were  formed  at  this  time  corresiwnding 
to  the  needs  of  the  people — ^the  general  common  school 
{aUgemeine  Volksschule)  and  the  citizen  school  {Burgerschule). 
The  former  is  to  meet  the  wants  of  the  widest  circle,  to  lay 
the  universal  essential  foundations  of  all  higher  culture; 
the  latter  to  serve  that  class  of  the  people  who  seek  an  edu- 
cation sui)erior  to  the  lower  grade  of  common  schools  with- 
out desiring  a  preparation  for  the  university  or  technical 
high  school. 
rtro^iom*in'tto  ^hc  Obligatory  subjects  of  instruction  in  every  Volks- 
common  Mbooi.  gchulc  are  reUgiou,  language,  arithmetic,  natural  science, 

geography,  and  history  with  especial  reference  to  Austria 
and  its  constitution,  writing,  geometrical  forms,  singing, 
gymnastics.    Girls  are  also  instructed  in  needlework  and 
housekeeping. 
ciMsed.  The  number  of  class  divisions  is  regulated  by  the  circum- 

stances of  the  school.  There  even  may  be  eight  classes ;  in 
this  respect  it  is  superior  to  the  Btirgerschule. 
Courae  of  study.  The  coursc  of  iustjuction  is  not  everywhere  alike;  it  is 
regulated  by  the  grade  in  which  each  school  stands  with  ref- 
erence to  the  instruction  needed.  When  the  needs  of  the 
locality  demand  it,  kindergarten  and  agricultural  and  mer- 
cantile departments  can  be  added. 

•tmction  *  n^tho  ^^  ^^^  Biirgcrschulo  the  obligatory  subjects  of  instruction 
citizen  school,  are  the  following :  religion,  language,  composition,  geogra- 
phy, and  history  with  especial  reference  to  Austria  and  its 
constitution,  natural  history,  natural  philosophy,  arithme- 
tic, geometry,  bookkeeping,  free-hand  drawing,  geometrical 
drawing,  penmanship,  singing,  and  gymnastics;  also  needle- 
Optionai  stud-  work  aud  housekeeping  for  girls.  Instruction  in  foreign 
tongues  (even  German  for  foreigners)  can  be  imparted  at  the 
Btlrgerschulo  without  being  compulsory. 
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The  Biirgerschnle  has  three  classes  if  it  is  independent 
and  if  it  receives  scholars  from  the  fifth  class  of  the  Volks- 
schale;  but  when  it  exists  in  connection  with  a  Volksschule 
it  numbers  seven  or  eight  classes. 

The  arrangement  of  the  course  of  instruction  is  intrusted 
to  the  Minister  of  Education  in  union  with  the  national 
school  boards.  In  1870  the  Ministry  published  provisory 
plans  for  the  general  Volksschule  and  for  three -class  Biir- 
gerschule,  and  in  the  year  1874  definite  courses  of  instruc- 
tion for  both  schools  were  arranged. 

In  these  courses  the  natural  principle  of  broad  and  gen- 
eral education  is  made  of  tlie  highest  value  possible,  and  in- 
struction in  a  specialty  is  allowed  only  in  the  highest  classes 
of  the  BUrgerschule.  In  the  lower  and  middle  classes  in- 
struction in  the  physical  sciences  is  confined  to  the  text- 
book. Due  regard  is  paid  to  every  scholar  who  after  the 
fourth  or  fifth  year  of  the  Volksschule  desires  further  instruc- 
tion at  a  gymnasium  or  real-school.  It  may  be  added  that 
housekeeping  is  taught  rather  by  occasional  instxuctions 
than  as  a  branch  of  set  study. 

In  order  to  see  at  a  glance  the  arrangement  for  the  sev- 
eral studies  in  the  common  school  and  the  town  school  (BUr- 
gerschule), tables  are  given  showing  the  course  In  the  mixed 
Volksschule  and  in  the  BUrgerschule  for  boys  and  for  girls. 


AU8TBIA-<IUir' 
OABT. 


GlaMes. 


Attthoiity  bj 
which  the  cour- 
see  of  infltruotion 
were  antuiged. 


Bioad  and  gen- 
eral eduoation. 


Spooiolsttidiee. 


Admiseion  to 
cynmaaiaxns. 


Housekeeping. 


Arrangement  of  weekly  lestfonsfor  mixedj  ane-olase  common  schools. 


Snlitjeots  of  inatractioii. 


Bclieion 

lamcjuigf- 

Arithmctio 

Natural  scieiice 

Geojzraphy  and  history 

Writing 

Drawing  and  geometrical  forms 

Singing 

Gymnastics 


Xomber  of  lessons  each  week 


19  P  B 


*For  gills,  one  lesson. 


I 

ss 

•0  2 


2 

12 

4 


19 


si 


11 

ars  ^ 


I 


S 


2 

10 

4 

2 


2 
2 

I 


25 


43  *« 

•♦»_-* 

6  MM) 

.»■  mmt  W4 

43  «  « 

H 


Table  of  coui*- 
lofstndyinthe 
common  schools* 


2 
10 
4 
2 
2 
2 
*3 

I 


28 
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The  following  t>able  shows  the  arrangement  of  lessons  far 
eight-class  Biirgerscholen  (boys): 


Table  of  coar- 
868  of  Rtady  in 
citizen  8cbool8 : 
for  boys. 


Subjects  of  instmction. 


I 


Religion    

Language  

Geography  and  history 
Natural  history    . . 

Natural  philosophy    

Arithmetic 

Geometry,  geometrical  drawing 

Free-hand  <Yrawliig 

Writing 

Singing 

Gymnastics 


Number  of  lessons  each  week 


I 


e 

s 


1 

12 


I 


9 
I 


18 


ii 


1 

10 


I 


•IH 


^1 


2 
9 
1 

1 

4 


20 


28 


'J 
SI 

o 


2 
0 
2 

1 

4 

2 
2 


25 


2 
6 
3 

8 

4 
1 
2 
2 

I 


26 


mi 

.a 
eZ 


1 
4 
3 
2 
2 
4 
8 
4 
1 
1 
2 


27 


1 

4 
8 
3 
2 


ecrs 
S 


4  ! 

3  ' 

4 

1 

1 

2 


28 


1 
3 
3 
2 
3 
4 
3 
6 

'l 

a 


The  following  shows  the  arrangement  of  lessons  for  eight- 
class  Biirgerschuleu  (girls) : 


Table  of  cour- 
ses of  stady  in 
citizen  schools: 
for  girls. 


Snl^eots  of  instruction. 


Geography  and  history 


Beligion  . 
Language 
Geograph' 
Natural  history 
Natural  philosophy 

Arithmetic 

Geometrical  forms. 
Froc-hand  drawing 

Writing 

Singing    .^ 

Gymnastics 

Needlework 


Number  of  lessoos  each  week 


I 


1 

12 


I 


I 


3§ 


1 
10 


i 


18 


20 


5 


00 


2 
9 
1 

1 

8 


I 


2 

8 
2 

1 

3 


2 
2 


2 
5 
8 

3 

3 
1 
2 
1 


l!     I 


3 


25 


28 


26 


1 

H 


f 

g  a. 
o 

CO 


1 

4 

3 

2 

2 

3 

1 

3  , 

1 

1 

1 

4 


20 


1 
4 
8 
2 
2 
8 
1 
3 
1 
1 
1 
4 


26 


a 

si 


1 

4 
8 
2 
2 
3 


1 
I 
6 
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rang^'^studis     ^  comparison  of  the  preceding  plans  with  the  school  con- 
since  1805.         stitution  of  1805  shows  a  great  advance  in  the  departmeat 

of  the  Yolksschule.  The  instmction  goes  beyond  the  siai- 
ple  reading,  writing,  and  arithmetic;  it  adds  drawing, singl- 
ing, and  lessons  in  natural  philosophy,  geography,  aad 
history.  An  appropriate  place  is  assigned  in  each  grade 
for  religious  instruction.  Attention  is  also  given  to  physi- 
cal culture, 
of  iS^SStod®.  Instruction  in  language  forms  naturally  the  strong  point 
ie*^  of  universal  education^  and  thCit,  accordingly,  has  the  largest 

share  of  time. 
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It  must  be  observed  here  that  the  preceding  scheme  was   aubtoia.hdx- 
especially  projected  for  schools  of  the  German  tongae.    It 


Schemo  eepcci- 


serves  as  the  normal  plan  of  instruction  and  as  a  general  auy  projected  for 
gnide  to  provincial  school  boards  arranging  for  schools  German  tongno: 
which  speak  another  language;  the  variations  allowed  do»toof™hor8° 
not^  however,  allow  the  exclusion  of  a  study  laid  down  in 
the  prescribed  course. 

The  leading  proposition  of  the  old  school  constitution 
was  "The  methods  of  teaching  must  seek,  first  of  all,  to    The  methodic 
cultivate  the  memory  and  afterwards  the  understanding  and 
the  heart";  the  present  aim  demands  methods  which  form 
before  everything  a  mind  and  a  heart* 

It  wiU  be  noticed  in  the  schedules  that  there  is  some 
attempt  at  adaptation  of  studies  to .  the  capacities  and 
careers  of  the  diffei'ent  sexes.  In  certain  studies  children  jef iSS^oS?^' 
are  taught  together;  then  there  is  a  branching  off;  finally, 
in  adult  years,  the  sexes  may  properly  unite  in  common 
studies. 

8chool'b00Jc8.  Sobool  books. 

The  trade  in  school-books  for  common  and  middle  schools 
was  by  imperial  sanction  confined  to  one  publishing- house 
firom  1772  to  1849.    Its  duty  was  to  supply  the  best  books        Formerly  a 

'  *  A   V  monopoly. 

at  the  cheapest  price,  and  to  supply  them  gratuitously 
to  needy  children,  in  return  for  which  a  monopoly  was 
granted  the  house.  In  1849,  the  reforms  of  the  Gymnasien 
and  Eealschulen  limited  this  monopoly  to  the  Volksschu- 
len,  and  in  1869,  free  competition  was  allowed  in  the  entire       ^^  *«»  *<> 

'  7  jr  competition. 

trade. 

Decisions  upon  the  suitableness  of  books  rest  with  the 
Minister  of  Education  after  conference  with  the  national 
school  boards,  while  choices  for  particular  schools  remain  Autbomod  ox- 
with  district  inspectors  for  Volksscbulen,  and  with  corpo-  booka. 
rations  of  teachers  for  Biirgerschulen.  Text-books  on  reli- 
gion must  have  the  approval  of  church  authorities.  These 
regulations  and  free  competition  have  very  greatly  pro- 
moted the  production  and  excellence  of  school-books. 

■ 

Pupils.  Papile. 

The  necessity  of  popular  education  was  the  great  civil-    Boyai  interest 
izing  thought  of  Maria  Theresa  and  the  Emperor  Joseph  U.  ^umtion^^^  ^^ 
Various  enactments  have  since  been  made  to  carry  out 
these  ideas  and  secure  a  universal  school  attendance.    By 
the  imperial  law  of  1869,  ^Hhe  duty  of  attending  school 

*Dr.  MdUwand,  work  cited,  p.  46. 
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-^"8TBi^.Hun-    begins  with  the  7th  year  and  continues  until  the  completion 

of  the  14th  year."    This  is  an  extension  of  the  time  by  two 

Compulsory  at-  yesps  (from  the  12th  to  the  14th  year),  and  though  demanded 
cerS^^^es!*^**  by  the  educational  needs  of  the  present  day.  it  has  thus 

far  found  much  opposition  among  the  people.    In  several  of 
the  less  advanced  provinces,  deviations  from  the  rule  have 
been  permitted. 
Penaitiea  for     Where  uo  such  deviation  is  allowed  the  local  school  boards 

neglect    of    pa- 

ronu.  keep  the  registry  of  the  children  of  school  age  in  the  com- 

munity, and  determine  by  applications  of  the  national  laws 
the  punishment  of  parents  neglecting  to  send  their  children 
to  si*^hooL 
•tudiesfa^ntSte     I^^ivate  instruction  releases  from  the  obligation  to  attend 
9ohoo]B.  the  public  school,  but  parents  in  such  cases  are  held  respon- 

sible that  their  childen  shall  pursue  the  regular  studies  of 
the  Volksschule,  and,  at  the  end  of  the  prescribed  age,  such 
children  ai'e  obliged  to  pass  examination  in  the  Volksschule, 
even  if  they  are  not  to  enter  a  higher  school. 
DiBoipiJne.  Ill  reference  to  discipline,  the  enactments  of  1774  differ 

Enactments  of  ^™  ^^®  Ordinance  of  1870  in  a  noticeable  manner.    The 
nwandisTOcom-forjner  prescribes  the  distribution  of  prizes  at  the  end  of 

the  school  year,  and  allows  corporal  punishment.  The  later 
ordinance  names  among  the  means  of  discipline  the  positive 
measure  of  reward  and  the  negative  one  of  exclusion  from 
the  yearly  premiums,  and  declares,  authoritatively,  "Cor- 
iahmentnow^r-P^'^^^  puuishmeut  is,  under  all  circumstances,  excluded  from 
bidden.  ^hc  schools.'^    Both  systcms  are  liable  to  abuse,  quite  as 

possible  with  a  public  distinction  as  with  corporal  punish- 
ment; but  both  show  a  high  appreciation  of  the  moral  sense 
of  BYB^MotTc- ^^  ^l^®  people.    The  attraction  of  definite  rewards  is  neces- 
ishmonte  ^  P"°-  sarily  superflous  to  a  strong  conviction  of  duty,  a.nd  if  the 

discipline  of  corporal  punishment  is  removed  there  must  be 
presupposed,  as  a  substitute,  a  sensitiveness  in  the  youth  to 
moral  and  purely  spiritual  influences,  which  permits  pun- 
ishments of  a  more  ennobling  kind. 
Twnporaty  ex-  Amoug  the  punishmeuts,  temporary  expulsion  is  also  in- 
troduced, which  must  take  place  when  the  continuance  of 
the  child  in  the  school  endangers  the  morality  of  his  com- 
panions. The  parents  are  then  bound  to  pro\ide  private 
Compulsory  instruction.    But  since  private  instruction  cannot  alwavs 

private    mstmc-  '  .      i     -■ 

Hon.  be  commanded,  there  must  continue  to  be  a  practical  obsta- 

cle to  the  law  of  school  attendance  in  these  cases  until  the 
Reformatories,  reformatory  houses  for  youth,  which  until  now  have  existed 
in  small  numbers  as  private  institutions,  shall  be  established 
by  law  in  requisite  numbers. 


education:  commissioner  chamberlain.  293 

In  the  departments  of  the  Volks-  and  Burgerschule  the   ^"*J5^;°^ 
sexes  have  equal  rights  and  eqnal  duties,  except  that  in 


some  studies  the  standard  of  attainment  is  lower  for  the  girls  standard  of  in- 
than  the  boys,  while  the  use  of  the  needle  is  an  additional 'ndfor^ffir^  ^" 
item  of  instruction  for  the  girls.  In  the  one,  two,  and  three- 
class  schools  instruction  is  shared  in  common;  in  the  fourth  Mixed  schools. 
and  higher  classes  the  separation  is  absolute.  Where  cir- 
cumstances permit  there  are  separate  schools  for  girls,  Sopa»te  schools. 
taught  chiefly  by  female  teachers. 

Teachers.  Teachera. 

One  of  the  most  essential  agencies  in  promoting  popular 
education  is  the  advancing  standard  of  the  teacher's  quali- 
flcations.    Tbe  school  regulation  of  1805  required  only  a  six   BegoiaUoos  of 
months'  course  of  instruction  for  the  teacher's  offices  in  the 
higher  schools  and  a  three  months'  course  in  the  lower  ones. 
A  teacher's  certificate  could  be  obtained  after  a  year's  prac- 
tical service  by  an  examination  before  the  episcopal  con- 
sistor3%    There  was  no  course  at  all  for  female  teachers. 
After  1848  the  government  did  indeecl  establish  a  one  or  two 
years'  preparatory  course  for  teachers  of  both  sexes ;  but 
such  preparation  <40uld  not  satisfy  the  demands  of  thi^  pres- 
ent system.    Teachers'  schools  in  connection  with  training  gehoois^SsStat 
schools  were  instituted  in  18G9.    The  course  was  extended  ®*i*"i®®^- 
to  four  years.    Pupils  were  taught  religion,  theories  of  edu- 
cation and  instruction,  and  the  history  and  practical  appli-  gt^^y.  ^®""®  **' 
cations  of  these,  grammar,  rhetoric,  literature,  mathematics 
(arithmetic,  algebra,  and  geometry),  natural  history,  writ- 
ing, drawing  (free-hand  and  geometric),  music,  and  gym- 
nastics. 

Men  who  offer  for  the  office  of  teacher  must  be  particu-  lor^ff^mSitira 
larly  instructed  in  the  political  constitution  of  their  native  <»'*^®^*^''- 
land  and  in  agriculture;  female  candidates  in  feminine 
handiwork.    The  methods  of  instruction  for  the  deaf  and 
blind,  as  well  as  the  organization  of  the  Kindergarten,  ai'e 
taught  as  there  is  opportunity. 

For  entrance  to  these  schools,  the  age  must  be  fifte>en.      Agoandpcr- 

'  *^  sonaJ     qaAiliicar 

There  must  be  pliysical  qualifications,  good  moral  character,  tions. 
and  the  stipulated  preparation  proved  by  a  strict  examina- 
tion.   Tuition  is  gratuitous,  and  there  are  national  scholar-    Tuition  tee. 
ships  for  needy  and  talented  pupils. 

After  the  termination  of  the  four  years'  course,  the  candi-    Examination. 
dates  pass  an  examination  upon  all  subjects  taught  in  the 
school,  ar.d  receive  a  fuU  certificate  of  their  fitness  for  posi- 
tions as  provisory  teachers.    After  two  years'  practice  they    Certiflcate. 
obtain,  through  a  new  examination  before  a  special  commis- 
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^"«™^;""'-   sioner,  a  certificate  of  fitness  for  the  teachei's  office  in  one  or 

both  departments  of  the  common  school,  which  gives  them 

a  right  to  a  permanent  position. 
Proparatonr     In  Order  to  facilitate  entrance  into  these  schools,  prepara- 

ciasaes  for  teach-  ' 

era'  schooUi.       tory  classcs  have  been  formed.    Where  these  are  connected 

with  the  schools,  the  examination  in  them  at  the  close  of  a 
year  takes  the  place  of  the  examination  for  admission  to  the 
school.  These  preparatory  classes  (especially  those  in  con- 
nection with  the  schools  for  women)  have,  however,  been 
partially  discontioued  on  account  of  the  too  strong  pressure 
npon  the  pedagogical  course. 
Tcacbera*  u-     Efforts  for  the  improvement  of  teachers  do  not  stop  with 

brariea  and  con-  *  ,•,.,  .  ,,i^. 

fsrences.  this  coursc.    There  IS  a  teachers'  library  in  each  school  dis- 

trict, and  a  teachers'  conference  held  each  year  under  the 
direction  of  the  school  inspectors.  Every  third  year  dele- 
gates from  the  district  conferences  of  a  province  meet  for 
deliberation  upon  school  matters.  These  provincial  confer- 
ences promote  a  general  interest  on  the  subject  of  education 
on  the  part  of  the  teachers  and  the  communities,  and  the 
teachers  are  thereby  brought  into  desirable  relations  with 
the  government. 

ric»**^^**"'  ^^  Salaries,  formerly  eked  out  by  choristw's  or  sexton's  du- 
ties, or  even  by  the  collection  of  natural  curiosities,  are  now 
in  most  of  the  provinces  large  enough  to  allow  teachers  to 
give  their  whole  attention  to  the  school. 

Estahliskm^nt  and  support  of  the  schools. 

itahmSt  ^  ^'^^     ^^  ^®  ^^^  ^  national  legislation  to  determine  where  and  by 

whom  the  Volksschulen  and  Biirgerschulen  shall  be  insti- 
tuted. The  only  stipulation  is  that  a  school  shaU  be  estab- 
lished wherever,  for  an  average  term  of  five  years,  forty 
children  shall  be  found  withiu  the  circuit  of  a  league,  who 
attend  a  school  more  than  half  a  mile  distant.  A  later  re- 
striction compels  factory  superintendents  to  provide  instrac- 
tion  for  children  in  their  employ. 

sohooisuppoTt.  The  expense  of  these  schools  comes  principally  on  the 
commune,  yet  the  national  legislation  divides  the  burden 
among  commune,  district,  and  province.  The  commune 
usually  assumes  the  expense  of  school-houses,  teachers'  dwell- 
ings, &c.  The  salaries  of  teachers,  and  the  apparatus  of  in- 
struction, are  provided  by  the  district  or  by  the  national  school 
fund.  Help  is  afforded  by  this  fund  to  those  communities 
which  need  it  for  the  purpose  of  building  school-houses. 

TaxcB.  The  taxes,  since  the  scliool  reform,  are  greater  in  propor- 

tion to  the  previous  lack  of  effort,  and  reach  in  all  depoit- 
ments  to  au  extraordinary  height.    Yet  in  most  of  the  Aus- 
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trian  provinces  the  tax  for  the  general  Yolksschule  has  been   AUArau^HUN- 

raised,  in  the  conviction  that  the  school  was  not  the  business    '■ 

of  the  individual  but  of  the  community.  Indeed,  the  exteut 
and  thoroughness  of  the  agitation  caused  by  the  reforms  of 
1869  was  seen  most  clearly  in  the  zeal  with  which  the  sums 
necessary  for  these  reforms  were  raised.  Bich  and  poor 
showed  a  touching  spirit  of  self-denial,  and  gave  even  to  the 
limit  of  their  ability.    The  communities  now  vio  with  one        Gr«at  pub- 

lie    Interest     in 

another  in  the  erection  of  new  school-houses,  in  supplying  echooto 
school  apparatus,  and  increasing  the  number  of  classes. 
Austria  shows  to  the  world  the  ennobling  spectacle  of  a 
whole  i>eople  seeking  with  all  its  might  a  higher  education. 
Even  the  outcry  over  the  threatening  extent  of  school  taxes, 
which  the  clerical  party  especially  sound  forth,  is  lost  in  the 
general  harmony  of  educational  effort.  High  taxation  does 
not  even  keep  down  free-will  offerings  for  the  schools.  The  Free-wm  ottw- 
idea  of  the  penny  collection  (Schulpfennig\  suggested  by  ^'  °^  ^  * 
the  Yolksschule  teacher  Zinnauer  in  Gratz  in  1871,  met  with 
sach  favor  that  it  soon  spread  over  all  the  Austrian  prov- 
inces, and  found  entrance  even  into  Bavaria  and  Belgium.* 
Various  unions  of  hberal  politics  have  carried  out  the  idea 
with  great  zeal  in  the  Tyrol  and  Upper  Austria.  In  this  way 
considerable  sums  are  raised  for  the  purchase  of  school  ap- 
paratus, libraries,  support  of  poor  scholars,  and  even  of  can- 
didates for  the  teacher's  office. 

School-homes,  ScUooi-housw. 

Each  school  must  have  a  locality  auswering  its  needs  for      Govormont:ii 
instruction  and  health,  a  place  for  gymnastic  exercise,  and  ^^  "«n«>t«. 
in  the  rural  districts,  when  feasible,  a  garden  for  the  teacher ' 
and  land  for  agricultural  experiments.    The  following  de-    piay-groiiii<i. 
scriptioii  of  a  school-house  shows  what  are  the  aims  of  the    oanien. 
Austrian  Government  in  this  regard : 

The  building  stands  in  the  center  of  the  community,  on  an    sitaation. 
open,  dry  place,  with  nothing  in  the  neighborhood  to  disturb 
by  noise  or  be  prejudicial  to  health.    It  is  of  solid  masonry, 
the  largest  building  permissible  having  tliree  stories  and  two    stmoture. 
entrances,  separate  for  boys  and  girls.  The  lower  story  stands 
three  feet  above  the  level  of  the  ground.    The  entrances  are   Elevation. 
broad,  with  stone  steps,  and  the  staircases  of  stone  are  pro-    Entrances  ana 
tected  by  high  and  strong  balusters.    At  the  foot  of  each "   "" 
staircase  and  before  each  school  room  door  a  straw  mat  is 
laid. 

The  school-rooms  are  on  the  first  and  second  stories,  and 

*  It  is  qaite  possible,  liowovor,  that  the  Society  of  tho  Sou  for  Schools 
in  France  had  an  independent  origin. 
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^mnaA^Bv:<-   will  each  comfortably  accommodate  eighty  pnpils.    Over 
the  entrance  doors  instructive  maxims  are  inscribed*    The 

sobooi-Tooms:  floor  is  of  hard  wood;  the  coloring  of  the  walls  plain  and 
Walls.  light;  the  ceiling  stuccoed.  The  windows  are  on  the  long 
Windows,  j,.^^  ^^  ^YiQ  room  (its  proportions  being  3  to  6),  and  occupy 
in  width  one-quarter  of  the  space.  The  top  of  the  window- 
sill  is  on  a  level  with  the  school-benches ;  the  opening  reaches 
nearly  to  the  ceiling.  The  upper  sash  turns  on  horizontal 
hinges  and  opens  with  ease  if  ventilation  is  needed.  Cur- 
tains of  half- bleached  linen  protect  against  too  strong  light, 
and  the  arrangement  of  the  windows  is  such  that  the  light 

WarmiiiK.  falls  ovcr  the  left  shoulder  of  the  pupil.  A  porcelain  stove 
stands  near  the  wall  opposite  the  windows,  and  afifords  a 
steady  heat  regulated  by  the  thermometer  and  proportioned 
to  the  cubic  measure  of  the  room.    There  are  openings  in 

Yentiifttioii.     the  floor  near  it  for  ventilation,  as  also  in  the  ceiling. 

Desks.  The  school-desks  are  of  three  sizes  and  are  so  constructed 

that  the  pupil  can  either  sit  or  stand  while  writing.  Each 
has  two  seats  and  an  adjustable  support  for  the  back.    The 

***^  seats  are  made  with  reference  to  tlie  healthful  and  com- 

fortable posture  of  the  pupils,  care  being  taken  that  the 
bend  of  the  knee  shall  form  a  right  angle.  An  inkstand  is 
fastened  into  the  top  of  the  desk,  and  a  shelf  for  books  lies 
beneath.  Near  the  teacher's  desk,  on  a  raised  platform,  is  a 
chest  for  keeping  the  school  ax)paratus,  and  a  wash-basin 
Pictures  and  for  occasiouul  use.  An  image  of  the  Emperor  adorns  every 
school-room,  and  Ian -.scapes,  illustrations  of  national  his- 
tory, pictures  which  represent  historical  scenes,  and  portraits 
of  men  distinguished  in  Austrian  history  hang  on  the  walls. 
The  rooms  are  daily  cleaned  and  ventilated. 
^ooacerH'  qu;ii-     Qq  the  grouud  floor,  separate  from  the  school-rooms,  is 

the  residence  of  the  janitor ;  in  the  third  story,  that  of  the 
director. 
The  building  is  amply  supplied  with  pure  spring  water. 

pijiy.hau.  The  adjacent  hall  for  gymnastic  exercises  has  a  plank  floor 
and  is  well  stocked  with  apparatus.  The  space  between  the 
house  and  the  hall  is  covered  with  gravel  and  used  for  ex- 

Owden.  ercisc  in  the  open  air.    The  garden  surrounding  the  school- 

house  serves  for  instruction  in  natural  history  as  well  as  in 
agriculture,  and  is  also  a  pleasure  ground.  Even  where  the 
situation  does  not  admit  of  entire  conformity  to  these  de- 
mands of  government,  they  j'et  give  a  beneficial  impulse. 

School  libraries. 

School  ubrar     Tho  formatiou  of  school  libraries  has  been  a  subject  ot 

ioS 

legislation  since  1869.     Previous  to  that  time  individual 
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schools  had  received  libraries  from  the  government,  and   ^"®^^;f"^* 

teachers  had  formed  by  anion  among  themselves  the  fouuda- 

tions  of  teachers'  libraries. 

By  the  latest  legislation  every  Volkschule  is  to  have  at  its  ubSpT^** 
command  a  library  which  shall  offer  first  of  all  to  youth  the 
means  of  improvement  through  reading.  The  head  master 
of  the  school  has  the  charge  of  this  library.  The  books  can 
be  lent  to  the  members  of  the  school  community  with  or 
without  a  tax. 

Every  school-district  must  establish  a  library  for  teachers,  ijnai^***"* "" 
The  aim  is  to  render  accessible  to  the  teachers  the  scien- 
tific works  of  the  time  and  works  relative  to  the  science 
of  teaching,  as  well  as  technical  aids.  These  books  are  se- 
lected by  a  committee  chosen  by  the  teachers'  conference 
of  the  district.  The  cost  of  the  school  library  is  borne  ^e.^**'  ®'  ^***'*- 
either  by  the  community  or  raised  by  free-will  offerings  of 
the  patrons  of  the  school.  The  teachers  themselves  con- 
tribute one-half  per  cent,  to  the  support  of  the  teachers' 
libraries. 

The  interest  of  the  people  has  been  greatly  awakened  in 
this  direction.  Associations  and  patrons  of  the  schools 
show  a  commendable  rivalry  in  furnishing  libraries. 

Kindergarten.  Kindergftrten. 

The  care  and  training  of  children  under  the  compulsory 
age  for  school  attendance  has  been  a  subject  of  public  inter- 
est in  Austria  ever  since  the  publication  of  Wertheimer's 
book  "On  Early  Education  and  the  English  Infant  Schools." 
It  led  to  the  erection,  in  1830,  of  the  first  guardian  school  ^  Guardian 
in  Vienna.  In  1871  there  were  in  Austria  201  similar  institu- 
tions. This  was  treated  throughout  as  a  private  business, 
and  was  recognized  by  the  school  boards  only  as  they  gave 
permission  to  build,  until  the  ordinance  of  the  Minister  of 
Education,  in  1872,  established  the  organization  of  the  kin- 
dergarten and  showed  its  beneficial  tendencies.  It  acts  Govonnuentai 
upon  the  conviction  that  the  training  of  children  too  young  under  school  ago. 
for  the  schools  forms  an  important  part  of  the  geuer<il  edu- 
cation of  the  people,  and  recommends,  in  accordance  with 
the  best  views  of  medical  and  educational  authors,  the  kin- 
dergarten as  an  institution  carrying  out  its  own  aims.  The 
government,  without  encroachment  upon  private  institu- 
tions, ordered  the  several  school  authorities  to  establish 
kindergiirten,  either  independent  or  connected  with  other 
schools. 

The  office  of  the  kindergarten  is  to  aid  and  supplement  i^inj^^j^i  **** 
the  home  training  of  the  child,  i.  a.,  to  prepare  children 


298  UNIYEBSAL   EXPOSITION  AT  PARIS,  1878. 

^'^^GABYf  "^'   ^'^rough  regular  exercises  of  body  and  mind,  as  well  as 

through  the  natural  training  of  the  heart,  for  the  instruction 

of  the  Yolkschule. 

Kinderg&rten.  Children  are  admitted  at  the  beginning  of  the  fourth 
year,  are  employed  from  two  to  three  hours  in  the  morning 
and  two  in  the  afternoon.  The  number  in  one  kindergarten 
is  limited  to  40.  Besides  a  suitable  room,  a  pleasant  and 
safe  place  for  play  and  movement  in  the  open  air  must  be 
provided. 

Teaohen.  The  Certificates  necessary  for  the  teachers  are  the  same 

as  those  demanded  for  Yolkschule  teaching,  and  they  must 
prove  their  practical  ability  for  work  in  the  kindergarten. 
Special  courses  are  arranged  for  the  training  of  such  teach- 
ers 

SeooDdary  eda-  SECONDARY  EDUCATION. 

OAtion. 

The  term  Mittelschule  (middle  school)  is  applied  in  Aus- 
tria to  gymnasiums,  Beal-schools  and  Beal- gymnasiums,  as 
holding  a  middle  rank  between  the  common  schools  and  the 
university.    The  national  legislation  of  1867  and  1868  was 
as  markea  an  epoch  in  their  history  as  in  that  of  the  com- 
Freedfrommon  school.     It  freed  them  from  the  church  authority 
by  the  i^siaSon  established  by  the  concordat  of  1855,  and  limited  the  con- 
trol of  the  episcopal  commissioners  to  religious  instruction. 
By  a  subsequent  law  of  the  empire  this  instruction  is  regu- 
lated in  detail.    Church  instruction  is  given  in  every  middle 
BeiiraiationB  school  which  has  twcnty  believers.    The  requirements  for  the 

as  to  clmxch  in- 

stractiaiL  officc  of  religious  teachcr  are  the  same  as  in  other  depart- 

ments of  instruction,  except  that  the  school  boards  are 
bound  to  accept  such  candidates  as  the  church  declares 
suitable.    These  teachers  are,  like  others,  subject  to  school 
law. 
Modifloations     Thc  samc  national  law  gave  each  nationality  the  right 
der^^eceasaiy  to  havc  instructiou  imparted  in  its  own  tongue.    Hence 
muit  of  t^^ian- arose  the  necessity  of  employing  in  the  middle  schools 
^e^w>hooi.     ^the  pupil's  mother  tongue  when  the  German  language 

would  not  answer.  The  pressure  of  national  agitation 
on  the  subject  forced  from  the  government  many  con- 
cessions of  an  undesirable  tendency.  There  yet  exists  in 
several  institutions  what  is  called  utraquistist  instruction; 
i.  a.,  the  alternate  employment  of  two  languages  in  the 
same  class,  or  a  separation  into  parallel  classes  according 
to  the  language— a  measure  which  suits  less  the  aims  of 
education  than  the  wish  of  the  nationalities,  who  think  the 
mingled  relations  of  the  people  should  be  strictly  observed 
in  the  schools.  The  results  are  very  difterent  when  the  lan- 
guage of  one  race  becomes  the  medium  of  instruction  in 
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each  school.    The  action  of  the  law  adopting  the  latter   ^^^^^°^' 

method  has  led  to  the  establishment  of  middle  schools  of 

varioas  nationalities — German,  Czechian,  Polish,  Servian, 
Enthen,  Croatian,  and  Italian.  Their  proportionate  numbers 
show  the  respective  culture  of  the  nationalities. 

The  laws  regulating  salaries  and  pensions  have  been  of  salaries  and 
great  service  in  the  system.  The  salaries  are  fixed  by  law, 
and  differ  in  the  different  provinces.  After  five  years'  serv- 
ice the  salary  is  raised  200  florins.  The  Minister  of  Edu- 
cation has  the  right  (within  si)ecified  limits)  of  allowing  an 
increase  of  salary  to  directors  and  teachers  who  distinguish 
themselves  in  merit.  After  thirty  years'  service  professors 
have  a  claim  to  full  salary  as  a  pension.  The  widows  of 
directors  have  a  pension  of  400  florins ;  widows  of  profes- 
sors 350.  A  modification  of  these  laws  b}"^  imperial  legisla- 
tion brought  the  system  of  rank  into  the  peraonfiel  of 
education. 

The  practical  education  of  candidates  for  the  teacher's  ^      Bdncataon 

of  candidatea  for 

ofSee  in  middle  schools  has  received  especial  attention  on  teaobing. 
the  part  of  the  government,  and  an  ordinance  of  the  Minis- 
ter in  1876  regulated  the  matter  in  a  new  and  salutary  man- 
ner. An  important  feature  of  the  improvements  is  the 
sending  of  candidates  in  small  numbers  to  some  experienced 
teacher  for  two  or  three  months  to  observe  his  method  of 
teaching  and  to  take  classes  themselves  under  his  eye. 
Begular  conversations  are  also  held  between  the  professor 
and  the  candidates  on  the  theory  and  practice  of  teaching 
as  well  as  on  school  literature. 
The  buildings  of  the  middle  schools  are  especially  to  be     Good  aanitar.- 

^     1  «*        1     •  ^^  ♦  ^-v       airanffoiDoiita. 

commended  for  their  excellent  sanitary  arrangements.  One 
in  Vienna  for  a  Bealschool,  completed  in  1875,  is  perhaps 
the  finest  of  its  class. 

OymnasiumS.  OymnaaiumK. 

The  gymnasium,  reorganized  thoroughly  since  its  estab-    iteor^zaoizedin 
lishment  in  1849,  became  in  1867  an  affair  of  imperial  legis- 
lation.    In  1870  an  inquiry  was  ordered  into  the  reforms    ??W?«*  ®/ *™- 

^       *^  perial  legiBlation 

needed,  to  which  the  school  boards  were  required  to  send  ^  ^^• 
delegates  from  the  teachers  of  the  different  departments. 
The  noteworthy  points  of  inquiry  pat  by  the  Ministry  were 
as  follows : 

1.  To  what  extent  do  the  establishment  and  continuance   Qaeriea  by  the 
of  preparatory  classes  in  the  gymnasium  appear  judicious  t  ™*"****'^  ^'^  ^^^* 

2.  Under  what  stipulations  does  the  introduction  of  free- 
hand drawing  into  the  obligatory  course  of  the  lower  gym- 
nasiums appear  desirable  t 
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^^8J"A:"°^*       3.  What  proportion  of  instnictiou  in  natoral  science  shall 

be  given  to  the  lower  classes  f 

4.  How  shall  instruction  iu  (he  natural  sciences  be  sys- 
ayranasiams.  teiuatized  in  the  upper  classes,  and  be  brought  into  connec- 
tion with  the  graduating  examinations  t 
the  Mmi^'  ^ot     ^'  ^^  ^^^rt  way  can  instruction'  in  modexn  languages  find 
Education.         room  withiu  the  arranged  course  of  study  without  overbur- 
dening the  pupil  t 

6.  What  shall  be  done  with  reference  to  the  religions 
instruction  of  the  upper  classes  to  bring  it  into  harmony 
¥ith  the  present  legislation  t 
coDciufiionfl  of     The  conclusions  of  the  commission  which  had  a  bearine: 

the    Oommisaion  ^ 

onBdQCtttion.     upou  thcsc  qucstious  wcrc  as  follows: 

1.  The  establishment  and  continuance  of  preparatory 
classes  in  the  gymnasium  are  generally  neither  judicioos 

ciaaeS^^acoSS^^^  ncccssary.    Exceptional  cases  may  admit  of  their  tem- 

^^"^'^  porary  establishment. 

Drawing.  2.  Free  hand  drawing  should  be  introduced  into  the  under 

classes  as  an  obligatory  study,  with  a  maximum  of  three 
lessons  weekly  and  a  minimum  of  two.  The  instruction 
should  be  imparted  according  to  classes  and  not  grades.  It 
would  be  well  for  the  teacher  to  have  a  knowledge  also  of 
descriptive  geometry. 
Natural  phLios-     «3  aud  4.  lustructiou  in  natural  philosophy,  and  equally  in 

^^^^'  natural  history,  demands  a  new  arrangement  and  a  greater 

proportion  of  time  in  both  upper  and  lower  classes.  It 
Natural  his- should  appropriately  culminate  iu  the  8th  class  by  the 
introduction  of  physical  geography,  with  especial  reference 
to  geology.  Five  lessons  shall  be  given  weekly  in  the  8th 
class  anil  three  in  the  other  classes. 
MtKiom  Lm.  5.  Universally  obligatory  instruction  in  modern  languages 
cannot  be  regarded  as  desirable.  The  Ministry  may,  upon 
agreement  with  a  body  of  teachers  and  the  national  school 
council,  declare  such  instruction  obligatory  in  one  or  seve- 
ral gymnasiums  of  a  province.  For  instruction  which  is  not 
obligatory,  no  teacher  should  be  appointed  who  is  not  well 
versed  in  the  languages  aud  also  able  to  impart  to  the 
pupils  sound  instruction  based  upon  philosophic  grounds. 
The  government  should  undertake  the  support  of  this 
teacher,  so  that  pupils  may  receive  the  instruction  gratui- 
tously. 
BeUgioua  doo>  6.  Instxuctiou  iu  rcligious  doctrine  should  be  obligatory 
in  both  the  higher  and  lower  gymnasiums ;  in  the  former, 
two  lessons'  a  week;  in  the  latter,  one  only.  It  should  be 
omitted  as  a  subject  of  the  graduating  examinations. 
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Real-ffymnasiums.  ^^^l^^^' 

The  real-gymnasiums  were  formed  in  1864.  In  aiming  to  i^j,^*'"^^^""" 
prepare  equally  for  the  higher  gymnasiums,  and  the  higher 
realschools,  they  differ  from  the  simple  gymnasium.  They 
owe  their  origin  to  the  efforts  of  Dr.  Adolph  Fricker  before  Dr.  Frickcr. 
the  common  council  of  Vienna.  His  proposition  was  that 
the  course  in  the  two  lower  gymnasiums  of  that  city  should 
be  so  extended  as  perfectly  to  qualify  their  graduates  for  ^  Denisn  and 
admission  into  higher  real-schools  without  the  private  in- 
struction otherwise  necessary.  After  this  change,  both 
these  institutions  received  the  name  of  Eeal-g^'mnasiums. 
These  schools  soon  became  popular,  and  recent  legislation 
declares  the  real-gymnasium  to  be  a  lower  gymnasium  which 
gives  all  its  four  classes  obligatory  instruction  in  free-hand 
drawing,  and  offers  to  the  pupils  of  the  3d  and  4tli  classes  a 
choice  between  instruction  in  the  Greek  or  the  French  lan- 
guages. 

Real'SOhools.  RealwhooU. 

The  Beal-schools,  established  in  1851,  were  reorganized  in 
1808.    Director  De  Weiser,  some  years  before,  pointed  out    i>©wei«er. 
these  defects  in  the  system : 

1.  The  existence  of  studies  having  reference  to  subordin-  ^ons^^'iS^.^" 
ate  ends,  and  not  in  harmony  with  the  aims  of  universal 
education,  such  as  mercantile  arithmetic,  custom  and  ex- 
change business,  and  book-keeping,  in  the  lower  real-schools, 

and  separate  teaching  in  the  construction  of  machinery  in 
the  higher. 

2.  An  irregular  division  and  succession  of  studies. 

3.  An  insuflicient  regard  for  the  so-called  ^^  humanities," 
especially  instruction  in  language. 

4.  Too  many  lessons  a  week. 

5.  Too  small  a  number  of  six  vears'  courses. 

6.  The  lack  of  graduating  examinations. 

In  1868  a  government  proposition  was  brought  before  the       Propcwediw- 
seventeen  diets  of  the  empire  and  provinces.    This  proposi-  i«w. 
tiou  stated  as  the  aim  of  the  realschool:  (1)  A  general  edu- 
cation with  especial  reference  to  the  mathematical  discip-    Exactscienrea. 
line  of  the  exact  physical  sciences;  and  (2)  preparation  for 
higher  special  schools  (polytechnic  institutes,  academies  for   Speciaistadioa. 
forestry  affairs,  mining  colleges,  and  high  schools  for  agri- 
culture).   The  separation  into  higher  and  lower  schools  was  Graded  schooia. 
to  be  maintained,  the  number  of  classes  in  each  enlarged, 
and  real-gymnasiums  allowed  to  take  the  place  of  the  lower 
schools.    The  age  of  ten  years  was  made  the  minimum  of  Agoofpnpiu 
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Studies:  obli- 
gatory and  vol- 
nntary. 


^"^ARTf"^'   entrance;  the  highest  number  of  pupils  in  one  class  was 

fixed  at  50.    The  plan  of  instruction  was  to  be  changed  by 

Reai-aohoois.    giving  morc  attention  to  linguistic  discipline ;  and  modem 
Languages,      languages  (English,  French,  and  Italian)  were  made  oblig- 
atory. 

The  introduction  of  graduating  examinations  as  condi- 
tions of  entrance  upon  higher  technical  studies  was  a  new 
Examinations,  feature  in  the  system.    Teachers  of  the  higher  classes  form 
the  examining  committee  under  the  superintendence  of  the 
national  school  inspectors. 

The  required  studies  by  this  proposition  were  to  be  relig- 
ion, language  (possibly  a  second  speech  of  the  province, 
French  and  English,  or  French  and  Italian),  gec^aphy,  his- 
tory, physics,  chemistry,  geometrical  and  free-hand  draw- 
ing, penmanship.  Voluntary  studies:  in  German  schools, 
provincial  tongues  not  German — in  schools  not  German  the 
German  language,  and  modeling,  stenography,  singing,  gym- 
nastics and  other  desirable  studies  approved  by  the  national 
school  board. 

Legislation  on  the  real-schools  differed  from  this  proposi- 
tion in  particular  points.  Eeligion  is  limited  to  the  lower 
schools^  where  the  language  is  German,  literature  is  re- 
quired. Gymnastics  is  usually  obligatory;  the  Austrian 
form  of  government  is  taken  up  in  connection  with  history. 
Upper  Austria  and  Carinthia  have  also  the  elements  of 
01^?**°*^  ®*^°"  national  economy  among  obligatory  studies.     Moravia  has 

even  formal  logic. 

The  examination  of  teachers  for  the  scientific  department 
is  intrusted  to  a  committee  chosen  by  the  Minister  of  Educa- 
tion.   From  the  moment  of  definite  assignment  to  office 
teachere^*******^  t^^®   officcrs  assumc  the  title  of  professor.     Associate 

teachers  (of  gymnastics,  singing,  etc.)  must  prove  their  fit- 
ness in  some  way  approved  by  government.    The  regu- 
lar number  of  teachers  in  the  higher  schools  is  13 ;  in  the 
fewSro?*"  *^  lower,  7.    They  form,  under  the  supervision  of  the  director, 

the  teachers'  conference,  with  certain  administrative  rights 
and  privileges. 


Law^of  1868. 
Beliglon. 
Literature. 
Gymnastics. 

History. 


Logia 

E.xaminationof 
teachers. 
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The  following  tables  will  enable  us  to  compare  the  gym-   ^^"J^f  ™" 
oasiams  and  the  real-schools  with  respect  to  their  studies :    


Hours  a  weeJc  ofreqmired  studies  by  classes. 


SnlOect 

Beal'gymnaaiam. 

Lower  gynoM- 
aiom. 

Lower  real- 
achooL 

L 

2 
8 
8 

2. 

2 
8 
8 

8. 

2 

I 

4. 

2 
8 

1. 

2 

4 
8 

2. 

2 

4 
8 

8. 

2 
8 
6 
5 

4. 

2 
3 
6 

4 

1. 

2 

4 

2, 

2 

4 

3. 

2 

4 

4. 

Beligion 

German 

2 
8 

Greek 

*4i*4 

*3   *3 

1     2 

FieDch 

5 

■  •  •  > 

8 
8 
3 

•  ■ 

4 
2 
8 
2 
3 

■  «  •  • 

4 

2 
3 
2 

8 

Hittory 

2 

8 
2 

» 

*  •  ■  ■ 

3 
3 
2 

•  •  • 

2 
3 
2 
2 

1 
3 
2 

1 
1 

2 
8 
2 

«  •  •  ■ 

8 

2 

MaUtematica 

Geographv    

Natural  Hiatory 

Pbyaica 

8 
8 
3 

3 
2 

3 
2 

4 
2 

3 

It 

1 
27 

4        2 

ClMinifftTy 

8 

1 

Gcometxical  drawing } 

Ftee-hand  drawing > 

3 

1 

3 

8 
20 

3 

4 

27 

3 
4 

25 

26 

22 

23 

24 

25     26 

28 

28 

TaUe  of  atad- 
iea  in  trymna- 
ainma  and  rea3« 


*Tbeae  are  eleotiye,  or  appear,  tbe  one  language  in  one  aohool  and  the  other  in 


Mcun  a  weeik  of  study  in  required  subjects  in  the  typical  real-school  of  seven    Table  of  atod- 

classes  in  Austria  proper.  *•■  ^  Anatrian 


real-Bohoola. 


^nlt)^^* 


Beligion  

German  language  and  literature 

Fk«BCb  language  

Engliab  I&nguago 

Geography 

Hiator>-,  end  elcmenta  of  Anatrian  conatiiutional  law 

Mathematica 

Geometrical  drawing  and  deacriptive  geometry 

Natural  history 

Pfayaica 

Chemiatry 

IVee>hand  drawing 

Penmanahip 


Gymnaatica  2  honra  a  week  in  every  claaa.    In  many  provincea,  national  economy 
1  tMniT  »  week  in  the  7th  claaa. 

In  Hungary  proper  the  law  of  1869,  in  regard  to  elementary 
instruction,  has  been  put  into  vigorous  execution.  The  figures 
of  primary  schools  are  shown  as  in  the  following  table : 


CbUdren  of  achool  age 

Actual  attendance 

Komber  of  primary  achoola 

Number  of  teaehera  in  this  grade . 
Schoola  receiving  atate  aid 


2,304,887 

1,093,077 

18,640 

17,796 

295 


1876. 


Hungary: 
tiatica  of  primary 
aohoola. 


2,129,697 

1,607,031 

16,838 

20,125 

460 


Seminaries,  which  serve  the  purpose  to  some  extent  of  seminaxiea. 
normal  schools,  have  been  established,  some  public  and  some 
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^™^tf  "^"  private  and  some  for  men  exclusively  and  others  for  women. 
The  total  is  as  follows : 


Statistdos  of. 


187IL 


Number  of  seminaries 

Number  of  clusses 119  176 

Number  of  teachers 868  650 

Number  of  pupils 1,786  3,379 

School  books.     The  necessary  school  books  are  provided  by  government, 
as  well  as  many  other  materials  for  instruction.    It  is  a 

Hchoo^^SriX^®'^®^"^  ^^  many  countries  of  Europe  to  found  museums  for 

the  collection  of  materials  of  instruction,  to  afford  a  com- 
parison of  the  means  in  use  in  ditierent  countries,  and  to  sug- 
Librarics.  gcst  imjirovements.  Popular  libraries  are  also  regarded  as 
efficient  means  of  education.  These  instrumentalities  are 
provided  in  Hungary,  and  much  interest  is  felt  in  them. 

ondaffy*^"imftrSc^     "^^^  schools  of  sccoudary  instructiou.  in  1876,  are  reported 

tion.  in  the  following  totals: 

Gymnasiums 147  I  Real-scbools 36 

Professors 1,  «43  |  Professors 472 

Pupils 27,800  '  Pupils 7,197 

All  these  schools  have  eight  classes,  with  an  annual  coarse 
for  each. 

Exp«Miiture».  The  amouut  vot-ed  for  public  instruction,  in  1877,  was 
10,278,000  francs.  Adding  to  this  the  aids  contributed  by 
the  religious  societies,  we  may  estimate  the  sum  appropri- 
ated to  primary  schools  alone  in  that  year  at  more  than 
18,750,000  francs. 
biwto  ^^a^^Paria  '^^  educational  exhibit  of  Hungary  was  ample  and  greatly 
Exposition  interesting.  The  girls'  schools  were  presented  in  an  attract- 
ive and  creditable  manner.  Some  of  the  artistic  and  orna- 
mental drawing  exhibited  in  the  Hungarian  section  was  the 
finest  seen  in  the  Exposition. 

Among  others  the  designs  speciallj"  noticeable  were  those 
of  the  pupils  of  the  school  of  design  called  the  School  of  the 
Fortress  in  BudaPesth,  and  those  of  the  communal  real- 
school  of  the  fourth  district  of  that  city.  Deserving  of  high 
commendation  was  a  remarkable  collection  of  geometrical 
drawings  by  pupils  of  the  normal  school  of  Buda-Peath 
under  the  direction  of  Professor  Stephen  Folser. 

aBEECE. 

ORBBCB.  Greece  exhibited  but  little  to  show  the  interest  which  with- 

in a  few  years  has  sprang  up  in  that  country  in  regard  to 
primary  education.  It  is  well  known  that  the  educational 
condition  of  the  people  is  very  low.    The  contrast  between 
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GRBBCE. 


the  great  works  which  in  a  certain  sense  have  made  Greece 
the  mother  of  all  the  arts  and  the  rank  of  that  country  in 
the  scale  of  popular  education  must  sadden  the  mind  of 
every  visitor  to  that  beautiful  land.  The  work  of  two  girls' 
Bchools  and  three  or  four  private  lyc^  for  boys,  and  the  ma- 
terials employed  by  two  or  three  philanthropic  societies,  were 
the  chief  objects  presented  at  the  Exposition  illustrative  of 
the  recent  progress  of  education  in  Greece. 

A  few  notes  will  be  here  presented,  made  up  mostly  f^om 
the  census  returns  of  1870,  and  a  very  interesting  work  de- 
scriptive of  the  present  condition  of  Greece  by  M.  Mansolas,    Manaoins. 
Director  of  the  Bureau  of  Statistics,  both  of  which  were  part 
of  the  exhibit  of  that  country. 

The  census  returns  as  to  the  statistics  of  population  and 
the  condition  of  the  people  are  said  to  be  more  than  com- 
monly untrustworthy.    It  appears  incontestable,  however,   niiteraoy. 
that  fully  three-quarters  of  the  male  inhabitants,  and  92  out 
of  every  100  of  the  women  are  entirely  illiterate. 

In  55  communes  there  is  not  a  woman  who  can  read  or 
write.  The  hox)eful  friends  of  tiieir  country,  however,  con- 
sole themselves  in  the  belief  that  Greece  does  not  suffer  much 
by  comparison  with  some  of  her  neighbors.  In  Italy,  for  c^p»rUoD 
example,  the  number  of  illiterate  is  about  78  per  cent.^  less 
than  4  i>er  cent,  can  read  only,  and  less  than  20  per  cent,  can 
both  read  and  write.  The  maximnm  in  any  province  of  per- 
sons above  5  years  of  age  able  to  read  and  write  is  for  males 
55.53  per  cent.,  and  for  females  44.33  per  cent  But  this  is 
in  the  island  of  Corfu  alone.  The  minimum  in  this  regard 
is  in  the  province  of  Xirochori,  where  the  men  able  to  read 
and  write  are  only  12  in  100,  and  tlie  women  only  44  in  1,000.* 

It  may  be  of  interest  to  reproduce  here  two  tables  taken 
firom  the  official  reports. 


Number  in  every  hundred  who  can  read  and  torite  in  the  several  nomarchicB    Table  of  liter- 

(departments),  ^^V}^  <3«ek  do- 


Departments. 


Attica  and  Boeotia 
SnboM 


Fhthiotia  and  Pbocis . . , 
Aeanumia  and  JStolia 

Aehaia 

Arcadia 

Laconia 


Argolia 

CjcladeB 

Corfb 

Cephalonia 

Zante  (Zoeynthoa) 


87.04 
2S.08 
20.22 
20.20 
87.07 
27.80 
85.03 
28.50 
85.47 
30.20 
40.07 
84.78 
38.88 


Women. 


*  Census  Boport  of  Oreece  in  1870.    Athens,  1874,  p.  48. 
?0  P  E 


18.50 
4.00 

o.  tfo 

3.11 

6.21 

8.02 

2.78 

8.85 

0.88 

10.41 

18.40 

0.02 

11.40 
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The  following  table  gives  the  same  report  with  reference 
to  certain  provinces,  children  nnder  5  years  of  age  not  in 
eluded : 


Tablo  of  liter- 
acy in  Greek 
provinces. 


ProYince. 


Attioa 

Chalcis.... 
Phthiotis  . . 
Missolonghi 

Patraa   

Mantinea  .. 
Laoedemon. 
Calamata . . . 

NanpUa 

Sj'ra    

Corfa 

Cmnea 

Zante 


52.73 
23.28 
20.33 
35.31 
38.48 
22.35 
40.84 
43.98 
44.63 
49.54 
55.53 
30.67 
28.89 


WomeB. 


2LM 

&57 

4.44 

1L33 

14.74 

3.54 

3.36 

e.50 

15.23 

33.23 

44.33 

8.45 

1L40 


Obligator}' odu 
cation. 


Studios  in  prl 
mary  schools. 


The  law  of  1834  made  the  instmction  of  all  children  be- 
tween the  ages  of  5  and  12  years  obligatory,  and  provided 
a  punishment  for  parents  who  did  not  observe  the  law. 

That  law  also  prescribed  the  following  studies  for  the  pri- 
mary schools :  The  catechism,  grammar,  reading,  writing, 
and  arithmetic,  legal  weights  and  measures,  linear  drawing, 
vocal  music,  and,  if  possible,  the  elements  of  geography, 
Greek  history,  and  natural  science.  Physical  exercises  twice 
a  week  were  also  required,  and  some  practical  knowledge  of 
agriculture,  horticulture,  arboriculture,  sericulture,  and  api- 
culture. *^  But  unhappily,"  says  M.  Mansolas,  "  these  treas- 
ures of  knowledge  were  never  introduced  into  our  poor  pri- 
mary schools,  and  nothing  is  ever  taught  there  but  reading, 
^^^^7  *»■  writing,  and  arithmetic.''  The  law  as  to  obligatory  educa- 
tion was  also  a  dead  letter. 

The  condition  of  primary  instruction  at  the  close  of  the 
year  1877  is  shown  in  the  following  table: 

PBIMABY  INSTRUCTION. 


ture 


Statistics  of 
»yrlmaxy  schools. 

Boys. 

Girls. 

Schools. 

Masters. 

Pupils. 

Schools. 

Mistresses. 

PupUs. 

Public 

Private  

989 
41 

1,041 

63,156 
3,558 

138 
20 

165 

11,045 
1,856 

There  are  many  other  inferior  schools  not  included  in  thiH 
report. 

The  census  returns  of  1870  gave  the  number  of  communal 
schools  of  the  primary  grade  as  081  for  boys  and  213  for 
girls,  and  reported  that  there  were  boys'  schools  in  every 
commune,  while  there  were  only  128  communes  which  had  a 
girls'  school ;  leaving  233  with  no  girls'  school  at  all.    The 
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niiteraoy. 


result  reached  in  those  returns  shows  that,  out  of  every  1,000 
youth  of  school  age,  of  the  boys  457  and  of  the  girls  879  re- 
mained in  utter  ignorance. 

Moreover,  the  number  of  children  attending  those  schools 
in  1870  was  reported  to  be  52,943  boys,  and  11,035  girls. 
A  comparison  shows  that  within  the  8  years  the  number  ^^j^^^^^^^^l 
boys'  schools  has  increased  by  8,  and  the  attendance  by  and  the  att4-nd- 
10,213,  while  the  number  of  girls'  schools  has  diminished  by 
75  and  the  attendance  increased  by  10  pupils.  This  is  cer- 
tainly not  a  very  good  showing  for  the  progress  of  girls' 
education  in  Greece.  The  stationary  figure  of  attendance, 
and  the  actual  falling  off  in  the  number  of  schools,  are 
circumstances  which  deserve  the  attention  of  the  statesmen 
and  patriots  of  that  country. 

We  shall  not  be  less  surprised  if  we  compare  the  returns  Finctnations. 
of  1865  and  1869  with  each  other,  and  then  compare  both 
with  those  of  1870  and  1878.  For  1865  there  were  809 
boys'  schools  reported,  with  45,242  pupils }  and  165  girls' 
schools  with  11,483  pupils.  For  1869  there  were  890  boys' 
schools  with  43,876  pupils ;  and  133  girls'  schools  with  8,824 
pupils.  The  redacteur  of  these  statistics  expresses  his  ina- 
bility to  account  for  the  diminution  in  the  number  of  pupils 
in  1 869,  especially  when  the  number  of  schools  had  increased, 
and  his  greater  difftculty  in  understanding  the  great  falling 
off  in  girls'  schools,  and  the  attendance  on  them.  He  might 
€X>nsole  himself,  however,  if  he  were  to  look  at  the  report 
for  1877  and  see  that  the  attendance  of  girls  in  that  year 
was  almost  up  to  the  point  where  it  was  in  1865,  although 
the  num"ber  of  schools  is  still  27  short. 

But  these  fluctuations  seem  so  unaccountable  that  one  is  _*^"~^??*¥® 

Mxniraoy  ox  tue 

tempted  to  doubt  the  accuracy  of  the  returns.    If  these  are '®*°™»' 
correct,  there  must  be  questions  of  social  and  economic 
science  in  that  country  worthy  of  attentive  study  and  ener- 
getic efforts. 
The  old  normal  school  at  Athens,  founded  in  1834  for  the  ^^«™>«*  ^^^ 

'  at  Athena. 

training  of  primary  teachers,  was  reorganized  in  1878  ux>on 
an  entirely  new  plan.  The  programme  of  primary  instruc- 
tion was  also  amended,  and  the  normal  course  conformed  to 
it,  in  order  to  insure  its  realization.  The  fact  was  recog- 
nized in  Greece  that  the  only  way  to  keep  the  schools  up  is 
to  provide  good  teachers. 

The  revised  course  of  study  for  primary  schools  in  Greece   ^"JJJoou.^'*' 
is  now  the  following : 

Sacred  hlBtory  and  the  oatechism. 

Reading  and  writing  modem  Greek. 

Arithmetio,  and  legal  weights,  measures,  and  moneys. 
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OBUCS. 


Elementary  geometry. 


Gotine  of    Bl«<mentftry  geography,  especially  that  of  Greece  and  Hellenio  coiin> 

Btady  in  primary  tries. 
bcIiooIb 

Elementary  history,  especially  that  of  Greece. 

Elementary  geology,  mineralogy,  and  botany. 

Anthropology. 

Elementary  physics  and  practical  agriculture  and  horticoltnre. 

Linear  drawing,  vocal  mnsic,  and  gymnastics. 

In  the  normal  schools  hygiene  and  pedagogy  are  added 
to  a  thorough  coarse  in  the  above  branches. 


SeoonrtMyin- 
Btmction. 


Secondary  instruction. 

The  schools  of  this  grade  are  of  two  kinds^  the  Hellenic 
schools,  and  the  gymnoMa  or  lycies.  The  former  are  of  three 
classes,  and  serve  to  carry  the  impil  over  a  wider  range 
than  their  primary  stndies,  and  also  At  them  for  the  gym- 
nasiums. These  are  composed  of  four  classes  and  fit  the 
pupil  for  still  higher  studies  or  for  his  professional  work. 

The  following  tables  show  the  main  facts  gathered  from 
the  most  recent  reports  (1878). 

Numbers. 


StatlBtlcB. 


Studies. 


Hellenic  schools,  136 ;    masters,     280;    pnpils,  7,646^ 
Gymnaainms,         18;   professors,  120;    pupils,  2,460. 

Table  ahotoing  the  yearly  atudiet  in  the  eeoondary  echooU, 


Sal^eots. 


Beliffion *.. 

Greek 

Latin         

Geography 

History 

Mathematics 

Pliyaios  and  chemistiy . . 
Preparatory  philosophy. 

French 

English**  

German* 

Pennuuship 


HeUenio 
schools. 


Years. 


1 
1 


1 
1 
1 


2. 


1 
1 


1 
1 
1 


3. 


Gymnaaiiims. 


Years. 


1. 


2. 


8.  I  4. 


*  Optional 


swrrzRBLAiiD. 


SWITZERLAND. 


The  exhibit  of  Switzerland  was  among  the  most  note- 
worthy in  the  Exposition  and  showed  both  in  its  extent  and 
variety  the  interest  the  people  of  that  republic  take  in  the 
matter  of  popular  education.  In  this,  as  in  most  other 
countries,  the  direction  of  education  was  at  first  in  the  hMids 
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of  the  chnrch.  But,  since  the  Beformation,  the  tendency  of  «*^i»™LAirp. 
whose  teachings  has  been  to  discriminate  between  the  re- 
ligions and  the  political  organizations  of  the  people,  edu- 
cation has  been  regarded  as  an  afEair  of  the  body  politic, 
and  statesmen  rather  than  churchmen  have  charged  them-  enc^"^^  ™^°" 
selves  with  its  interests,  and  gradually  determined  its  sphere 
and  its  order. 

The  results  of  the  efforts  of  the  friends  of  popular  educa-  ^onstimtion  of 
tion  have  been  expressed  in  the  amendment  to  the  consti- 
txition  adopted  in  April,  1874,  by  which,  although  the  im- 
mediate supervision  of  common  education  is  in  the  hands 
of  the  respective  cantons,  the  national  authority,  the  federal  it^®^*"^  author- 
government,  is  charged  with  a  general  care  and  ultimate 
responsibility  in  the  matter. 

The  amendment  relating  to  this  control  is  in  the  follow- 
ing language : 

"ABTICI.E  XXVII.  The  Confederation  10  authorized  to  establish,  be-  ArUcleXXVU 
Bides  the  existing  jKklytechnic  school,  a  federal  university  and  other  ^^^"^^^y* 
higher  institutions  of  learning,  or  to  aid  such  institutions  by  subsidies. 

•'The  cantons  shaU  provide  sufficient  elementary  instruction  placed 
erelusively  under  the  direction  of  the  civil  authority.  This  is  to  be 
obligatory  and  in  the  public  schools  gratuitous. 

' '  The  public  schools  should  be  such  that  persons  of  all  religious  belie& 
may  attend  them  without  embarrassment  to  their  liberty  of  conscience 
or  creed. 

**  The  Confederation  wiU  take  the  necessary  measures  against  ihe  can- 
tons which  do  not  comply  with  these  requirements." 

The  cantonal  constitutions  make  more  specific  require- ^^j^cantonaicon- 
ments.     For  instance,  the  canton  of  Yaud  declares  that 
<^  instruction  shall  be  conformed  to  the  principles  of  Ohrist- 
ianity  and  of  democracy." 

StiJl,  doctrinal  textbooks  and  teachings  are  excluded. gj^^g^**"**"* 
Religious  instruction,  however,  is  given  in  the  school  build- 
ing out  of  school  hours,  and  to  those  only  who  are  of  a 
similar  Mth.  The  restriction  excludes  atheistic  and  mater- 
ialistic teachings,  as  well  as  sectarian,  from  the  course  of 
instruction. 

The  peculiar  military  laws  of  Switzerland  have  a  direct  icmtaryiAW". 
bearing  on  the  spread  of  education.  All  the  youth  of  20 
years  of  age,  not  physically  incapacitated,  are  enrolled  for 
military  duty,  and  at  this  time  all  who  cannot  show  that 
they  have  had  at  least  a  year's  instruction  in  schools  above 
the  elementary  grade,  are  required  to  submit  to  an  exami- 
nation in  certain  branches  of  primary  education.  If  they 
&il  to  pass  their  examination,  they  are  required  to  attend 
the  supplementary  schools  established  by  the  military  an-  aohoois.  ^'"^'"^ 
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swrnBRLAXD.  thorities,  where  instraction  is  given  in  the  elements  of  a 
primary  education  including  geography  and  history. 

These  examinations  have  brought  out  in  a  striking  man- 
ner the  lArge  remnant  of  illiteracy  after  all  the  efforts  made 
to  overcome  it,  and  in  particular  the  inequalities  in  the 
spread  of  education  in  the  different  cantons.  Twelve  per 
cent,  of  the  whole  number  examined  in  1876  were  found 

niiteracy.  deficient,  and,  public  attention  being  thus  called  to  the  de- 
linquencies of  certain  localities,  the  authorities  of  the  federal 
law  will  be  brought  to  bear  upon  them. 

Obligatory  at-     The  law  rcquircs  all  parents  to  send  their  children  to 

tendance.  ^  * 

school  between  the  ages  of  six  and  twelve  years.  It  would 
Protestoar^wm!  ^ecm,  howevcr,  that,  while  the  requirement  is  well  carried 
*o°»-  out  by  Protestants  generally,  the  Roman  Catholics  are 

inclined  to  disregard  it.    The  most  advanced  cantons  in  an 

educational  point  of  view  are  B&le,  Geneva,  Turgovie, 

KcOative  ad- Zurich,  Schaffhauscu,  Yaud,  Keuchatel,  Berne,  St.  GkJlf 

fen^  ^tons.    Solcure.    It  may  be  said  in  general  that  the  northeastern 

and  Prote^stant  cantons  are  most  advanced.    In  these  the 
proportion  of  children  attending  school  as  compared  with 
the  whole  population  is  i-eported  to  be  as  one  to  five,  while 
of  the^^tStaSt^*^  cantons  where  the  inhabitants  are  nearly  equally  divided 
Jj}J^™'°^^**^- between  the  Catholic  and  the  Protestant  faith  the  propor- 
tion is  as  one  to  seven,  and  in  the  wholly  Roman  Catholic 
cantons  it  is  as  one  to  nine. 
"8uffld?nt"*edu*     What  that  '*  sufficient"  education  is  which  the  constitu- 
Jtitufion  ^*  ^^'  ^^^^  requires  the  cantons  to  provide  may  be  discovered  fix)m 

the  test  required  at  the  military  enrollment.  The  element- 
ary education  comprises  a  course  of  from  six  to  nine  years 
in  the  following  branches:  Reading,  writing,  and  composi- 
tion; mental  and  written  arithmetic,  including  decimal 
fractions  and  the  ^^rule  of  three" ;  geography  and  element- 
ary cosmography;  history  and  political  constitution  of 
Switzerland;  geometrical  drawing;  elements  of  hygiene 
and  natural  history,  and,  in  rural  districts,  agriculture; 
vocal  music,  gymnastics  for  boys,  and  various  household 
handiworks  for  girls. 

This  may  be  regarded  as  the  sufficient  elementary  educa- 
tion contemplated  by  the  constitution,  unless  we  may 
properly  add,  since  it  is  required  of  all  youth  who  are  sub- 
ject to  military  enrollment,  the  extra  year's  work  in  some 
school  of  higher  grade. 
Exacted  in  aU  This  requirement  as  to  elementary  instruction  is  not  only 
schools.  strictly  carried  out  in  public  schools  but  is  exacted  also  of 

all  private  or  denominational  schools  and  even  in  home 
instruction.    The  intention  is  that  no  child  shall  be  suffered 
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to  grow  up  without  this  measure  of  elementary  instruction,  swixzBiiLAyi). 
whatever  be  his  social  condition  or  religious  faith.     To 
secure  this  end  the  civil  authorities  are  charged  with  the 
duty  of  enforcing  the  law.    It  is  fair  to  say,  however,  that  Primary  schoou. 
the  feeling  is  prevalent  in  Switzerland  that  too  many  sub- 
jects of  study  are  attempted  in  the  primary  schooL 

As  to  the  obligatory  education,  a  reasonable  time  (until   obligatory edu 
April  19, 1879)  was  given  to  enable  all  the  cantons  to  carry 
the  new  constitutional  provision  into  effect.    The  details 
are  not  the  same  in  all  the  cantons  in  respect  to  the  dura- 
tion of  school  attendcuice  or  the  means  used  to  secure  it 

The  average  duration  of  the  elementary  course  is  eight  ^^^     DnratioD 

«-.,  .  .  .,.,  of  tho  elementary 

years.    Some  of  the  cantons  require  two  years'  attendance  conme. 

on  schools  of  a  higher  grade ;  some  require  review  courses 

between  the  fifteenth  and  twentieth  years  of  age ;  and  some 

require  special  courses  with  reference  to  local  circumstances. 

Penalties  are  imposed  upon  parents  for  the  unexcused.     .  Pennitiet 

•^  '^  '^  for  aoBCDoe  from 

absence  of  their  children  from  school,  usually  in  the  shape  sobooi. 
of  fines  ranging  from  a  few  cents  to  five  or  six  dollars,  but 
sometimes  in  the  form  of  imprisonment  when  the  evil  is 
otherwise  incorrigible.  As  an  instance  of  the  mode  of  pro- 
cedure the  practice  in  the  canton  of  Soleure  may  be  cited : 
An  absence  from  school  for  two  half  days  is  reported  to  the 
parent  through  the  police.  At  the  end  of  every  month  the 
teacher  sends  to  the  nearest  magistrate  a  list  of  absentees. 
This  officer  gives  judgment  for  the  amount  of  the  penalty, 
and  reports  this  to  the  police  court,  where  it  is  finally  exe- 
cuted. If  the  fine  is  not  paid  within  a  month  the  defoult- 
ing  party  may  be  imprisoned.  The  police  may  also  arrest  TmaiMsy. 
any  truant  and  take  him  to  school;  in  which  case  any  fine 
imposed  goes  to  the  policeman.  These  stringent  measures 
will  enforce  the  obligatory  provisions  of  the  law. 

Secondary  instruction,  ,   ^  secondary 

^  inatraotion. 

The  schools  of  the  secondary  grade  are  not  organized  on 
the  same  plan  in  the  different  cantons.  The  cantons  of 
Zurich,  Argovie,  Thurgovie,  Bern,  BMe,  Soleure,  Yaud, 
St.  Gall,  Schaffhausen,  Lucerne,  Schwytz,  Grisons,  Geneva, 
Neuch&tel,  and  Fribourg  have  cantonal  schools,  divided 
into  what  might  be  called  gymnasiums  and  real-schools — 
the  former  fitting  pupils  for  the  university  and  the  latter 
for  the  polytechnic  school. 

Perhaps  a  clearer  idea  may  be  formed  by  taking  one  Schools  of  vaad. 
canton — ^that,  for  example,  of  Yaud. 

Lowest  in  order  stand  the  communal  secondary  schools. 
They  are  authorized,  but  not  required,  by  law.    There  are 
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BwiTZBBLAND,  Qpiy  tliTee  ill  thc  caiitoii.     The  stadies  are  religion,  the 

cwton  of  vaud.  French  and  German  languages,  writing,  drawing,  arith- 

secondary  metlc,  algebra  and  geometry,  national  and  general  history, 

^"stmUca.'*        political  instruction,  geography,  the  physical  and  natural 

sciences  applied  to  agriculture  and  industry,  bookkeeping, 

music,  gymnastics;    and,  for  girls,  appropriate  domestic 

economy.    An  examination  in  primary  studies  is  required 

an/S™^o^^  for  admission.    Applicants  must  also  have  attained  the  age 

TBoiaaUm.  of  thirteen  years. 

ooueg^^"™™**^     Next  above  come  the  communal  colleges.    There  are  19  of 

these,  with  130  teachers.    Most  of  them  have  a  branch,  or 

division,  called  a  superior  school,  for  girls.    Many  of  these 

colleges  are  organized  in  the  manner  before  referred  to,  witii  a 

A    I  ^??^^  classical  and  a  scientiiic  division.    These  schools  are  said  to 

and  Bolentiflc  di- 

▼bions.  be  very  successful.    They  are  supported  by  the  communes, 

the  State  participating  by  way  of  subsidy,  and  the  pupils 

Tuition  fee.     paying  a  small  fee  of  40  to  50  &ancs  a  year.    Great  care  is 
taken  in  the  selection  of  teachers  and  the  arrangement  of 
the  courses  of  study  for  each  year. 
Cantonal  college.     The  cautoual  coUegc  is  the  highest  classical  institution  of 

the  State,  and  the  pupils  prepare  here  for  the  further  pur- 
suit of  academic  studies.  It  has  10  teachers,  beside  the 
director  and  the  special  instructors,  and  260  students.  The 
running  expenses  of  this  college  are  about  53,000  francs  a 

Tuition  fees,  year,  toward  which  the  tuition  fees  of  students  contribute 
12,000  francs. 

cantonaiindus-     Of  a  ccrtaiu  Correlative  rank  is  the  cantonal  industrial 

trial  school. 

school.  This  has  16  teachers  in  all  and  600  students,  a  third 
of  whom  are  Swiss  from  outside  the  canton,  and  a  sixth  for- 

Orisiinisation.  eigucrs.  It  is  Organized  in  two  divisions ;  the  lower  division 
with  six  classes,  and  the  higher  with  three  sections  of  two 
classes  each — the  industrial,  the  commercial,  and  the  agri- 
cultural sections.  This  last  consists  of  courses  given  only 
in  the  winter  months.  « 

workfthop.  A  workshop  is  about  to  be  added  in  order  to  give  the  stu- 
dents some  practical  instruction  in  the  working  of  wood  and 
iron.  The  pressure  of  students  already  necessitates  the 
formation  of  an  additional  class. 

Normal  achooiH.  The  cautoual  schools  are  completed  by  two  normal  schools, 
one  for  men  with  a  four  years'  course,  and  one  for  women 
with  a  two  years'  course ;  the  former  with  100  students,  and 
the  latter  with  60.  This  may  be  taken  as  a  fair  sample  of 
the  different  grades  of  secondary  schools  in  the  several  can- 
tons, although,  as  has  been  already  intimated,  the  cantons 
freely  exercise  their  independent  powers  in  this  regard. 
Much  importance  is  attached  to  the  preparation  of  teach- 
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ere,  as  the  most  effective  method  of  raising  the  character  of  ■wnzicnLAifD. 

popular  education^  and  the  present  disposition  is  strong  to 

establish  normal  schools.    The  cantonal  laws  require  some  ^^^^^^^  ^^' 

certificate  of  competency,  and  where  a  diploma  of  a  normal 

school  is  not  offered  by  a  candidate,  an  examination  is  re- 

qoired  upon  matter  equivalent  to  a  three  years'  normal 

course.    There  are  now  reported  25  normal  schools  for   Distribution  of 

normftl  aohoola. 

men,  distnbated  as  follows:  Zurich  (2),  Berne  (6),  Lucerne, 
Schwytz,  Fribourg  (2),  Soleure,  St.  Oall,  Orisons  (2),  Ar- 
govie,  Thurgovie,  Tessin,  Yaud,  Yalais,  Neuch&tel  (2),  and 
Geneva  (2).     There  are  also  training  schools  for  female  Tndniiig 

teachers  in  the  canton  of  Zurich  (3),  (viz:  in  the  towns  of  teaohen!''^  ^^ 
Zurich,  Kussnacht,  Winterthur);  in  Berne  (2),  Schwytz, 
Zug,  Fribourg,  Argovie,  Neuch4tel,  as  well  as  in  the  other 
Catholic  cantons. 
At  present  the  efficiency  of  instruction  is  somewhat  im-   BzoeM  of  pn. 

pili  to  toMShOTB. 

paired  by  tbe  great  number  of  pupils  assigned  to  one  teacher, 
reported  as  varying  from  50  to  100;  but  the  good  offices  of 
the  normal  schools  will  relieve  this  evil  by  enlarging  the 
supply  of  comx>etent  teachers. 

The  salaries  of  teachers  are  very  unequal  in  different  parts  siOaries. 
of  Switzerland,  and  no  rational  account  can  be  given  of  the 
manner  in  which  they  are  regulated.  It  may  be  that  greatly 
different  duties  are  exacted  of  them  in  diilerent  situations. 
The  fairest  example  of  an  orderly  arrangement  which  was 
reported  at  the  Exposition  was  that  of  the  canton  of  Yaud. 
For  primary  teachers  the  scale  is  as  follows : 

l^TaxkOB.      Table  of  mdt^ 

Teachers  (men)  with  final  certificate l,400riM. 

Teachern  (men)  with  proTisional  certificate ... , 900 

Teachers  (women)  with  final  certificate 900 

Teachers  (women)  with  provisional  certificate 500 

There  is  also  an  augmentation  for  each  Ave  years'  service : 

yrvuM.    Augmentations. 

For  men  after  5  years' service 50 

For  men  after  10  years'  service .  100 

For  men  after  15  years'  service 160 

For  men  after  20  years' service , 200 

For  women  after  5  years'  service 35 

For  women  after  10  years' service 70 

For  women  after  15  years'  service 100 

For  women  after  20  years'  service 150 

After  30  years'  service  a  certificated  teacher  has  a  retiring   Pensions. 
pension  of  500  francs  a  year^  and  a  woman  400  francs.    The 
widow  of  a  teacher  has  a  right  to  half  the  proper  pension 
of  her  husband.    The  orphan  child  of  a  teacher  is  entitled 
to  a  fifth  of  the  father^s  pension.    Teachers  are,  however, 
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Mr.  Hitz. 


required  to  contribate  to  this  pension  fdnd  at  the  rate  of  20 
francs  a  year  for  men  and  10  for  women. 

The  account  here  given  of  the  state  of  common  education 
in  Switzerland  is  all  the  more  brief  from  the  consideration 
that  our  people  are  made  more  familiar  with  the  schools  of 
that  country  than  of  any  other  foreign  lands  by  the  well 
known  works  and  reports  upon  this  subject^  among  which 
should  be  noticed  the  interesting  account  recently  given  by 
Mr.  HitZy  the  Swiss  consul-general  at  Washington. 

The  following  table  is  compiled  firom  the  reports  of  the  can- 
tons which  presented  the  materials  for  it  at  the  Exposition : 


Table  of  schools. 


PBDCABT  BCHOOLB. 


BAle(city) 

BAle  (country) 

Beme 

Geneva 

Lucerne 

>renchAtel 

Vaud  

Zurich 


I 


I 


SBOONDABT  SCHOOLS. 


BAle(clty)  .... 
B&Io  (country) 

Beme 

Geneva 

Lucerne 

KeuchAtel.  ... 

Vaud 

Zurich 


47,  Tew 

64.127 
606.465 

93,005 
132,888 
100,165 
231.700 
284,7i<6 


3,372 
10,180 
02,282 

7,256 
16,462 

7,638 
33,503 
43,865 


3,013 
418 
3,428 
2,000 
1.041 
1,173 
2,503 
4.254 


11 

127 

1,786 

51 
204 
385 
780 
782 


6 
6 
53 
18 
30 
35 
10 
81 


84 
127 
1.873 
108 
204 
388 
750 
606 


06 

16 

234 

142 

63 

84 

165 

133 


7.06 

iao7 
iao2 

7.07 
12.00 

7.6* 
14.02 
15.02 


6.03 
0.^7 
0.67 
3.01 
0.07 
1.17 
1.01 
L04 


OtiierBuTO- 
pean  countries. 


Portugal. 


Attendance.  The  uumbcr  of  Children  attending  the  public  primary 
schools  in  Switzerland  is  420,000,  or  15.7  x>er  cent,  of  the 
entire  population. 

OTHEB  BUEOPEAN  OOUNTEIES. 

There  were  no  important  exhibits  of  an  educational  char- 
acter, coming  within  the  scope  of  this  paper,  made  b^  any 
other  country  of  Europe.  Portugal  had  some  school-books, 
and  some  specimens  of  pupils'  work  in  written  exercises 
and  drawings.  She  also  exhibited  some  fine  photographs  of 
buildings,  and  one  model  of  a  school  building,  which  seemed 
much  like  the  familiar  American  country  school-house. 
Italy  and  Spain  had  some  exhibit^s,  but  none  of  special 
Germany  and  importance.  The  absence  of  any  representation  of  the  edu- 
rc^^8ent^?°"  catioual  status  of  Germany  and  Great  Britain  deprived  us 

of  what  might  well  have  been  a  most  interesting  portion  of 
the  Exposition. 


education:  commissioner  chamberlain.  315 

Before  passmg  to  the  exhibitions  of  the  Western  World,  we 
cannot  fail  to  note  one  bright  example  in  Africa,  and  one 
very  notable  representation  from  Asia — ^namely,  Algeria 
and  Japan. 

ALaERlA.  ALGERIA. 


Algeria  exhibited  herself  at  remarkable  advantage.  Kot      ExocUent  ex- 
only  the  manifest  activity  and  enterprise  of  her  own  of&- 
cials  contributed  to  this,  but  the  interest,  and  perhaps  the 
pride,  of  the  French  Government  enhanced  the  effect.  The 
authorities  of  the  Exposition  had  selected  for  this  exhibit  a 

conspicuous  spot  in  the  park  of  the  Trocadero,  and  ^^o,^^xrocadMo* 
erected  thereon  a  palais,  in  which  the  architectural  dispo- 
sitions and  ornamentation  were  thoroughly  Moorish  in  de- 
sign. In  fact,  the  towers  and  principal  entrances  were  fac- 
similes from  the  minarets  and  mosques  which  are  the  most 
celebrated  relics  of  the  best  age  of  Moorish  art  in  Algeria. 

The  educational  exhibit  seemed  to  draw  as  much  atten- 
tion as  anything  else.  Strangers  to  the  present  civil  asx)ect 
of  that  country  were  surprised  at  the  evidence  of  advance 
in  the  matter  of  education  and  in  efforts  and  plans  for  still 
greater  excellence. 

The  works  of  pupils  naturally  occupied  much  space  and   workofpapus. 
were  worthy  of  mention.    Those  of  the  communal  school 
at  Philippeville,  and  of  a  lay  school  for  girls  at  Algiers, 
were  very  interesting,  as  was  also  a  fine  piece  of  work,  a 
carved  staircase,  by  two   boys  of  12  and  14  years  (Moli^re   carvixig. 
Morius  and  Fran9ois  Dimures),  of  a  lay  communal  school  in 
Constantine,  which  we  in  this  country  might  hardly  con- 
sider a  school  work,  but  which  showed  a  remarkable  taste 
and  skill.    Teachers  also,  several  of  them  women,  exhibited  method*?^*'^*" 
many  of  their  own  methods  of  instruction,  which  might 
well  be  observed  by  our  own  teachers.  M.  Brunet,  inspect-   Bnmet. 
or  of  primary  education  in  Algiers,  and  M.  Prin,  inspector   Frin. 
of  the  Academy  of  Constantine,  gave  very  full  exhibits  of 
their  material,  methods,  and  results.     Some  models  of 
school  buildings  were  shown,  which  were  exceedingly  at- 
tractive, and  the  Idgue  de  VUnseignement  of  Algiers  pre- 
sented some  school  furniture :  the  desks  and  seats  for  pupils    Furniture. 
were  particularly  fine. 

The  Government  of  Algeria  has  from  its  first  establish- 
ment after  the  French  conquest  made  the  matter  of  popu- 
lar education  one  of  its  chief  objects  of  interest.  Here 
was  a  new  field,  and  movement  was  not  obstructed  by  tra- 
ditional habit  and  prejudice.  M.  Levasseur,  in  a  report  Beportby 
five  years  ago,  speaking  of  the  progress  of  education  i^^^"®"'^' 
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ALQKiuA.      Algeria  for  the  first  forty  years,  stated  that  the  comparison 
Attendanco.    of  school  attendance  with  the  number  of  European  inhab- 
itants placed  that  country  in  the  first  rank  of  civilized 
States. 
Administra-     The  administration  of  schools  is  much  after  the  French 

tion. 

plan.  But  the  difficulty  of  adapting  that  to  the  circum- 
stances in  this  newly  reclaimed  land  has  necessitated  many 
supplementary  expedients.  It  has  been  only  within  the 
last  three  or  four  years  that  a  system  suited  to  these  cir- 
cumstances has  been  fairly  entei^d  upon. 
Organization.  As  to  the  Organization  of  instruction,  we  have  here  the 
threefold  division,  primary,  secondary,  and  superior.  This 
is  intended  chiefly  for  the  children  of  European  origin. 
Two  kinds  of  schools  are  found  here  which  cannot  properly 
come  within  either  of  these  classes.* 

Mussulman  The  Mussulmon  schools, 

sohools. 

These  have  existed  in  Algeria  for  a  time  reaching  far  be- 
yond the  French  conquest,  and  are  still  tolerated  by  tlie 
government  as  serving  a  good  use  until  better  schools,  can 
be  made  available  for  that  grade  of  instruction. 

It  is  not  generaUy  known  how  widely  primary  instruc- 
tion was  spread  through  the  country  while  it  was  under 
A  school  by  Turkish  domination.    By  the  side  of  every  mosque  or  holy 

6T6iy  ni06QU6« 

place  was  found  a  school,  supported  at  the  expense  of  the 
mosque  or  by  pious  foundations.    In  these  the  children 

studies.  ^]ji  j^]^Q  Q>ge  of  6  to  15  years  learned  Arabic  reading  and 
writing,  arithmetic,  and  some  portion  of  those  strange  and 
complicated  laws  of  succession  which  characterize  a  condi- 

The  Konin  tbe  tion  of  polygamy.  But  the  Koran  being  the  chief  peda- 
S^g^'^  code,  as  well  as  serving  for  religious  and  political 
law,  scholars  learned  littie  of  any  other  book,  and  their 
written  exercises  were  mostiy  copies  of  the  Koran  on  wooden 
tablets.  Where  there  was  no  mosque,  a  tent  served  for 
class-room. 

ino  seoondarr     Thcrc  sccmcd  to  bc  uo  sccoudary  instruction,  as  we  should 
no'midcUe  doaf  class  it  iu  modcm  times.    This  is  chiefly  for  the  benefit  of 

what  we  call^' middle  classes"  in  society,  which  have  uo 
place  in  countries  where  the  extremes  of  master  and  serv- 
ant, rich  and  poor,  alone  compose  the  social  body. 
Saperiorin-  Superior  instruction,  however,  was  natural  to  such  a  con- 
dition, and  such  institutions  were  founded  by  the  generos- 
ity of  sultans  or  the  piety  of  the  faithful. 

*  The  Algerian  section  aboanded  in  works  upon  the  civil  and  social 
and  indnstrial  interests  of  that  colony,  which  have  been  freely  used  in 
making  up  this  brief  account. 
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Here  were  added  to  the  usual  studies  the  elements  of  his-      ^^*"^- 
tory,  rhetoric,  literature,  geometry,  and  astronomy.  These 
schools  were  known  as  the  Medraga^  and  at  the  time  of  ^^^^^'^^^^ 
French  conquest  were  attended  by  3,000  youth.     It  isj2^e^^>een  pre- 
Uiought  by  candid  firiends  of  education  in  Algeria  that  it 
was  unfortunate  that  the  French  Government  did  not  pro- 
tect and  preserve  these  schools,  as  by  means  of  them  the 
Arabic  population  could  'have  been  much  more  readily 
reached  than  by  the  present  methods,  which  seem  unnat- 
ural to  those  peculiar  i>eople. 

But  the  French  policy,  or  at  all  events  practice,  was  to^^Annoxafaon  of 

*^         *f  f  <r  7  ^j^^  mosqaes  and 

annex  the  real  estate  of  the  mosques  to  the  public  domain  their  estates  to 

.-,     »  .    .      .1  »_i.     X  *J>®    public    do- 

and  to  turn  their  money  revenues  into  the  public  treasury,  maia. 
However,  a  recent  report  makes  the  number  of  primary  ^^^^J^ 
Mussulman  schools  first  spoken  of,  in  the  whole  extent  of  Aigezia. 
Algeria,  as  not  less  than  2,000,  with  about  28,000  attend- 
ants.   The  military  authority  has  the  general  oversight  of 
these  outlying  half-civilized  schools,  but  in  no  way  inter- 
feies  with  the  courses  of  instruction. 
Three  schools  of  the  higher  order,  the  medraca.  were  re-    Three  jf«droca 

^  ■  ^  '    '  sohooSs   inodem> 

organized  about  twenty-five  years  ago,  and  two  years  ago  i»»d. 
were  adopted  into  the  regular  school  system,  with  program- 
mes of  study  somewhat  conformed  to  modem  ideas.* 

French  schools  for  natives.  fo?M?h^^*^^ 

There  have  been  efforts  by  benevolent  religious  persons 
to  establish  French  schools  for  thel)enefit  of  children  in  the 
interior  subjected  to  the  military  rather  than  the  civil  gov- 
ernment. These  do  not  seem  as  yet  to  be  very  successfuL 
Those  which  have  established  some  relations  with  the  gen- 
eral school  system  report  some  1,500  pupils.  Schools  for 
native  adults  have  been  authorized  in  the  three  provinces, 
but  none  are  reported  for  the  year  1878. 

Two  Arabic  colleges  have  been  founded  for  purposes  of  Axabioooiieffes. 
secondary  instruction  and  to  open  the  way  for  Mussulman 
youth  to  liberal  careers.    A  reasonable  success  appears  to 
have  followed  this  undertaking. 

Arabic  girls*  schools,  sohwu?^***  ^^ 

Some  attempts  have  been  made  to  encourage  the  education 
of  girls,  and  schools  for  them  were  established  twenty-five 
years  ago  at  Algiers,  at  B6ne,  at  Gonstantine,  and  at  Oran. 
This  was  a  delicate  undertaking,  and  wisdom,  tact,  and  de- 

*  The  infoimation  given  under  this  head  is  derived  chiefly  firom  an 
intereoting  little  Inroehure  upon  public  education,  by  M.  De  Salve,  of    Be  Salve. 
Algiera. 
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ALGKBiA.      votion  were  necessary  to  reach  any  good  results.    It  is  no 

Pr^adices  and  Small  task  to  break  down  inveterate  prejudices  and  make 
the  people  comprehend  the  usefulness  of  an  education  for 
those  doomed  to  the  seclusion  of  the  harem  or  the  lowest 
drudgery  of  domestic  life.  Kot  much  progress  has  been 
made,  and  it  can  only  come  with  enlightenment  and  moral 
and  social  advancement.  The  esteem  in  which  woman  18 
held  is  a  concomitant  of  civilization — ^whether  cause  or  con- 
sequence we  cannot  say,  but  a  test  it  surely  is. 

Btnict^n"*^  *""  Primary  instriMition, 

The  chief  attention  of  the  school  administration  in  Al- 
geria is,  of  course,  given  to  the  children  of  the  European 
population.     In  the  results  of  this  the  colonists  take  a 
^«U^t*ic©justifiable  pride.    The  present  European  population  is  given 
Europeim  popu-  as  344,749,  and  the  number  of  children  receiving  primary 

instruction  is  about  20  per  cent,  of  the  whole  population. 
As  in  Switzerland,  one  of  the  most  forward  countries  as  to 
popular  education,  this  proportion  is  only  15.5  x>er  cent,  the 
showing  is  certainly  good  with  respect  both  to  the  number 
of  children  in  families  and  the  habit  of  attending  school. 
8aiU9  d'atiu.  jj^  ^^  Organization  of  schools  we  find  ourselves  beginning 
wit^  the  salles  Waaile  again.  These  number  156,  of  which 
133  are  public  and  23  &ee ;  while  125  are  congreganist  and 
31  lay.  They  have  charge  of  about  16,700  children — ^the 
girls  being  somewhat  more  numerous  than  the  boys. 

All  the  communes  of  Algeria  have  the  public  school— one 
at  least  in  each.  The  number  of  these  is  now  517,  while 
the  free  schools  number  130.  They  are  divided  as  in  the 
following  table : 

StaUatics  of  PUBLIC  SCHOOLS, 

imbiio  80D001S. 

Special  lay  schools  fbr  boys 148 

Special  lay  schools  for  girls 76 

Mixed,  for  both  together 156 

Special  oongreganist,  boys 17 

Special  congreganist,  girls 95 

Mixed 22 

Special  French  schools  for  Arab  boys 13 

Special  French  school  for  Arab  girls 1 

517 

Free  Mhoolfl.  PRKb  SGHOOLB. 

Special  lay  schools  for  boys 35 

Special  lay  schools  for  girls  50 

Special  congreganist,  boys 6 

Special  congreganist,  girls 39 

130 

Total  primary  schools 647 
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The  namber  of  pupils  in  the  public  and  free  schools  is      a'^»»'a. 
49,674 :  25,964  boys  and  23,710  girls. 

There  are  also  evening  courses  for  adults,  mostly  in  charge   Evening  oour- 
of  the  teachers  of  the  lay  public  schools.    The  returns  of 
these  for  the  year  1866-'67  give  18-1  teachers  and  4,184  pupils. 
The  congreganists  have  opened  10  courses,  which  have 
been  attended  by  184  pupils. 

Upon  the  whole,  then,  we  find  that  primary  instruction  is  ^^  attelSanc^m 
given  to  about  70,000  children  and  youth,  representing  pnn^nrywjhooia. 
about  20  per  cent,  of  the  European  and  naturalized  Israel- 
ite population.  This  instruction  is  entirely  gratuitous,  and 
indeed  nearly  all  the  material  for  instruction  and  study  is 
furnished  at  public  expense.  The  school  attendance  ap- 
X>ear8  to  be  nearly  as  extensive  as  if  made  obligatory  by 
law.* 

Teacherfi.  Teachers. 

In  order  to  meet  the  demand  for  good  teachers,  two  pri-  Nonma  schools. 
mary  normal  schools  have  been  established,  one  for  men 
and  one  for  women,  both  being  wholly  supported  by  the 
State.    A  third,  for  men,  is  in  process  of  construction  at 
Constantine,  which  will  also  be  gratuitous. 

In  repect  to  salary,  there  are  four  grades  of  teachers  and   salaries. 
three  of  assistants.    For  the  first,  the  salaries  are  at  the 
minimum  of  1,500, 1,700, 1,900,  and  2,100  francs.    For  the 
second,  they  are  1,200, 1^300,  and  1,500. 

These  salaries  may  be  increased  by  various  considerations ;  ^      Augmenta- 
the  teaching  of  evening  schools  is  one  of  these,  and  a  pre*   PTemiams. 
mium  of  300  to  500  francs  is  awarded  to  those  who  are  most 
proficient  in  knowledge  of  the  Arabic  language. 

Secondary  education*  Secondary  eda- 

cation. 

• 

The  principal  establishment  of  this  class  is  the  Lyc^  of  liyofa  of  Algiers. 
Algiers,  which  has  at  present  78  functionaries  of  various 
orders,  48  of  them  professors;  and  an  attendance  of  980. 
A  complete  classical  course  is  given  here,  with  special  courses 
in  mathematics. 

There  are  also  10  communal  colleges  in  different  parts  of  communal  coi. 
the  country,  with  courses  somewhat  adapted  to  local  de-  ***** 
mands.  The  average  number  of  children  admitted  each 
year  into  these  different  establishments,  is  3,142,  which  is  at 
the  ratio  of  1  pupil  for  every  109  European  inhabitants,  show- 
ing a  very  favorable  comparison  with  other  and  more  favored 
countries.     Thus  the  proportion  for  similar  conditions  in 

*  It  iB  entirely  in  the  large  towns  that  the  irregularity  of  attendance 
appears. 


320  UNIVERSAL   EXPOSITION   AT  PARIS,  1878. 

ALogpiA,      Gtennany  is  1  to  600  inhabitants,  and  In  France  1  to  720. 
schooif  ^™™'^  ^^  these  in  the  secondary  schools  of  Algeria,  30  per  cent. 

take  the  classical  coarse,  23  x>er  cent,  take  the  special 
mathematics,  and  46  per  cent  follow  studies  which  properly 
belong  to  the  primary  schools. 

M.  de  Salve  explains  the  latter  item  by  the  fact  that  there 

is  a  scarcity  of  primary  schools^  and  the  colleges  are  tempted 

lefiiTsSoii^n^  ^  ^^  what  they  can  to  supply  the  lack.    As  to  the  large 

Mhoois.  proportion  who  take  the  special  courses,  he  reminds  us  that 

society  in  that  country  is  in  a  formative  period,  and,  every 
body  being  anxious  to  grow  rich  as  soon  as  possible,  people 
are  unwilling  to  devote  long  years  to  the  study  of  the  dead 
languages  which  lead  to  a  liberal  profession,  but  prefer  the 
sciences,  which  furnish  the  readiest  instruments  ot  fortune. 
statistics  of  at-     The  general  statistics  of  attendance  at  the  secondary 

tendance  at  see-  ^  ^ 

ondary  schools.   Rchools  may  be  presented  in  tabular  form. 

PUBUO  INSTITUTIONS. 

Algiers.  Department  of  Algiers: 

The  Xyc^0  of  Algiers .* 980 

College  of  Blidah 237 

College  of  MA16ah 160 

College  of  Milianah Ill 

Oran.  Department  of  Oran : 

College  of  Oran. 236 

CoUege  of  Mostaganem 165 

College  of  Tlemcen X 181 

Constantine.  Department  of  Constantino : 

College  of  Constantine 393 

College  of  B6ne 160 

CoUege  of  PhUippeville 169 

CoUege  of  Setif 218 

3,030 

Free  insttta-  PBEK  INSTrrnnoNS. 

tious. 

Algiers. — School  of  St.  Francis  Xavier 83 

Blida.— School  of  St.  Charles 87 

Oran.— School  of  Sahnt 15 

Oran. — School  of  Notre  Dame 137 

322 

Total  in  secondary  schools 3,352 

sttrnttD?  ^'  ^**°     ^^  College  of  Constantine  has  recently  by  law  been  con- 
LyciM.  stituted  a  lyde^  but  bad  not  at  the  time  of  this  report  been 

actually  installed  as  such.  That  of  Oran  will  soon  be  reor- 
ganized in  the  same  manner^  so  that  there  will  be  a  lyc^ 
for  each  department. 
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JAPAN.  J^^- 

One  of  the  most  striking  of  the  educational  exhibits  both  Excellence  of 
as  to  variety  and  excellence  was  that  of  Japan.  Kor  can  the 
interest  directed  to  it  by  visitors  be  explained  merely  by  the 
surprise  at  witnessing  such  excellence  from  a  quarter 
where  little  was  looked  for  of  modern  methods  and  broad 
conceptions  of  education.  But  the  fact  is  that  a  very  clear 
])ictnre  was  made  by  this  exhibit,  from  which  it  is  fair  to  in- 
fer that  the  educational  status  and  the  progressive  ideas  of 
Japan  were  well  represented. 

The  exhibit  was  arranged  in  an  orderly  and  scientific  man-  and  »w)pe*^'^^^ 
ner.    In  one  group  were  works,  charts,  and  tabular  state-    work*.  cimrts, 
meats  illustrating  the  organization  of  public  instruction.    In  ^^ 
another  were  the  reports  and  returns  of  school  of&cials  and 
the  reports  of  the  Minister  of  Public  Instruction.    Two  ,    R©gui:iiioii8, 

*^  plans,  and  atatis- 

others  contained  the  regulations, progiammes,  and  tabulated  tics. 
statistics  of  the  imperial  and  public  schools.    Then  followed 
photographic  views,  plans,  and  sketches  of  the  buildings 
and  grounds  of  these  establishments.    A  very  interesting  Models  oi 

class  of  objects  was  the  collection  of  models  in  wood,  repro-"®^***^^^*"**^ 
ducing  in  the  most  skillful  and  beautiful  manner  many  of  the 
buildings,  new  and  old,  used  for  school  purposes.    Some  of 
these  were  said  to  be  ancient  temples  capable  of  accommo- 
dating 1,000  persons,  and  were  certainly  picturesque  and 
charming  to  the  eye,  however  they  may  be  found  to  serve  for 
the  convenience  of  schools.    There  was  also  a  curious  group  ^„j/^^***^^  '°™*" 
of  school  furniture.     Another  division  was  appropriated  to 
the  classics  of  Japan,  published  by  the  government  for  the  use         classics  of 
and  instruction  of  the  people,  dictionaries,  works  on  public 
instruction  and  for  the  use  of  professors,  and  journals,  which 
are  coming  to  be  in  Japan  also  powerful  instruments  of  civ- 
ihzation.    The  range  of  topics  in  these  works  is  very  wide.  ^'^}^^"  ™*se  ot 
Besides  works  on  all  the  natural  sciences  there  are  quite  a 
number  on  history  and  morals,  and  the  list  is  especially  rich 
in  works  which  bear  directly  on  instruction.    Eeports  on  Eeportsonedu- 
education  in  the  most  advanced  countries  of  America  and     ^^^  ^ 
Euroi>e ;  instructions  on  the  best  methods  of  managing  the 
schools  of  lower  grade;  manuals  for  professors;  summary 
notions  of  education ;  considerations  on  schools ;  general 
ideas  on  the  arts  and  sciences,  are  among  the  titles.    There 
were  over  100  of  such  works  exhibited,  many  of  them  with 
English  or  French  translations. 

Another  group  comprised  an  interesting  variety  of  objects  otuectteacbing. 
intended  to  make  the  education  of  young  children  attract- 
ive and  interesting  to  them  and  to  their  teachers.    They 
21  P  B 
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^^^-  might  be  called  toys  from  their  prettiness  in  form  and  color, 

and  seemed  especially  designed  to  educate  the  eye  as  well  as 

the  hand,  and  by  aid  of  these  to  develop  the  mind.    Several 

and oylSteti'M. curious  bits  of  mechanism  were  intended  to  cultivate  pa- 

curo  attention,    ticncc  and  the  power  of  continuous  attention — an  object  well 

worthy  of  the  best  efforts.    It  is  worthy  of  note  that  all  thetse 
objects — some  fifty  in  number — ^were  executed  under  the  di- 
rection of  the  Minister  of  Public  Instruction. 
Charts  and     The  collcction  of  charts  and  globes  was  admirable.    There 

slobes. 

was  a  good  show  of  apparatus  for  the  illustration  of  me- 
chanics and  physics. 

Natural  his-  A  large  space  was  given  to  a  collection  of  natural  history 
specimens,  prepared  also  under  the  direction  of  the  Minister, 
intended  to  fix  in  the  memory,  by  the  aid  of  the  eye,  the  de- 
scriptions and  classifications  of  objects  in  zoology,  botany, 
and  mineralogy. 

Medical  and     Auothcr  exhibit^  which,  though  not  extensive,  showed  a 

unrgioal    instm*  770  7 

ments.  good  deal  of  nicety  and  skill,  was  of  medical  and  surgical 

instruments. 
Pupaa'  work.       Perhaps  the  most  interesting  collection  of  all  was  the  work 
of  pupils,  which  consisted  of  compositions,  plans,  drawings 
and  other  actual  work  of  pupils  at  the  half-yearly  examina- 
tions of  the  public  schools  and  at  the  University  of  Toki6- 
Compositions.  By  an  inspection  of  these — ^many  of  the  compositions  and 
solutions  being  in  English  or  French — ^the  visitor  could  gain 
an  adequate  notion  of  what  was  attempted  and  what  was 
really  achieved  in  these  institutions.    The  compositions  were 
generally  very  bright,  and  the  mastery-  of  a  foreign  lang^nage 
chartR  and  maps,  showu  in  them  was  admirable.    The  charts  and  maps  were 

executed  with  great  neatness.  Among  the  works  of  advanced 
so]ation«  pupils  wcre  solutions  of  difficult  mathematical  problems, 

of  mathematical^    '^  ir  1 

probiema.  some  of  tucm  covcriug  three  sheetis  of  square  letter  paper, 

involving  the  use  of  the  instruments  of  the  higher  mathe 
matics,  such  as  the  differential  calculus,  with  a  readiness  of 
handling  which  testified  to  the  natural  aptitude  of  the  Japa- 
nese people  for  the  exact  sciences. 
nuiTeraityof  The  compositious  of  students  of  law  and  of  the  arts  and 
sciences  at  the  University  of  Tokid  were  worthy  of  mention. 
Books  are  no  novelty  in  Japan.  Indeed,  that  country  has 
been  far  in  advance  of  Europe  in  the  means  of  multiplying 

._    ,  Literature  books.   Written  characters  were  introduced  there  from  Oorea 

introduced  from 

corea  before  the  a  hundred  ycars  before  the  Christian  era.    With  them  came 

Chinese  books,  and  from  that  time  princes  andemx)erors  did 
not  think  it  beneath  their  dignity  to  give  earnest  attention 
to  educational  interests,  and  even  to  engage  themselves  in 
literary  pursuits.    Oreat  stimulus  was  given  by  the  iuven- 
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turn  of  the  art  of  printing,  which  was  practiced  for  1,200  years       ^^^' 
before  Coster  and  Guttenberg  astonished  Europe  by  finding   chinette  iuven- 
out  the  art  of  cutting  types  for  each  several  letter.    In  the  ^^  ^  ^™    ^' 
year  173  the  Japanese  were  using  a  method  something  like 
the  process  of  stereotyping.    The  page  to  be  printed  was  ^^^^J^;^^-^^^ 
first  written  and  then  pasted  face  down  upon  a  tablet  of 
wood,  and  the  wood  being  cut  away  beneath  the  untraced 
portions  left  a  face  of  characters  in  relief.    This  was  then 
brushed  over  smoothly  with  ink,  and  printed  leaves  could  be 
produced  from  it  at  pleasure.     In  1643  movable  characters    Movable  types. 
in  copper  and  wood  were  introduced,  but  did  not  displace  the 
old  method.    This  was  not  altogether  supplanted  by  the  in- 
troduction of  lead  types  in  1850. 

Japan  had  a  university,  with  a  full  corps  of  professors,  in  ,/*PJ«vSji7«'' 
the  year  669.    In  700  the  Emperor  Mommu  erected  a  college  ^^^^^^^  ^^^e  w. 
in  each  of  the  provinces,  besides  otherwise  anticipating  our 
modem  systems  by  a  protective  tariff  and  a  bureau  of  divi- 
nation, which  seems  to  be  the  prototype  of  our  weather- 
service  bureau.    The  professors  were  in  the  chairs  of  as-    P">f«Mo» 
tronomy,  chronology,  music,  and  medicine ;  and  these  honored 
positions  were  held  by  women  as  well  as  by  men.    There 
were  specialties  in  these  different  departments,  particularly 
in  that  of  medicine. 

There  were  six  regular  courses  of  study  in  the  colleges — courBwof  ata<iy. 
geography  and  history,  philosophy,  law,  mathematics,  music, 
calligraphy.    Examinations  for  something  like  baccalaureate     BxuninaUonH 

and  degrees. 

degrees  were  held  in  these.    We  need  not  wonder  that  pen-    penmanship. 
manship  was  made  matter  of  rigorous  examination  when  we 
consider  the  almost  unlimited  number  of  the  Chinese  char- 
acters, and  that  years  of  careful  study  must  be  required  in 
order  to  write  tbem  with  skiU  and  grace. 

It  is  not  attempted  here  to  trace  the  course  of  public  edu- 
cation through  the  long  years  that  have  intervened  until  the 
recent  outburst  bf  eager  interest  in  all  that  advances  human 
well-being,  which  has  made  Japan  so  rapid  a  follower  in  the 
arts  of  life  and  civilization.  It  need  only  be  said  that  there  j,^^  '^^J^iSSi 
could  be  no  well-ordered  educational  system  in  a  country  2<«»oy»p«ia»- 

*^  *^  layorable  to  gen- 

which  had  a  political  organization  like  that  which  Japan  has  «»]  edaoation. 
had  until  within  the  past  ten  years. 

Until  the  revolution  of  1868,  Japan  may  be  considered  as  j^^®*"*"*"  ^ 
mainly  under  a  feudal  rigime,  in  many  respects  resembling 
the  feudalism  of  Europe.     Under  these  conditions,  public    Feudal eystem. 
instruction,  being  controlled  in  each  province  according  to 
the  peculiar  notions  of  each  feadal  prince,  was  in  more  or 
less  disorder  and  confusion.    There  was  really  no  system  of 
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^^^-  education.  I^eitherdidthe  princes  feel  their  tebponsibilities, 
nor  did  the  people  consider  their  interests. 
orgwuzationof  In  the  fourth  year  of  the  present  dynasty  a  Ministry  of 
tionai  system.  PubUc  InstTuction  was  Created  with  high  powers  of  direc- 
tion and  supervision  upon  all  questions  of  education  tlirough- 
out  the  empire.  Since  that  time  the  Ministry  has  under- 
taken a  general  regulation  of  public  instruction  and  has 
given  it  systematic  form  and  solid  foundations.  The  Minister 
is  assisted  by  a  secretary,  a  vice-minister,  and  employes.  But 
the  Minister  alone  is  responsible  for  the  direction  and  ad- 
ministration of  educational  affairs.  He  has  the  power  to 
organize  the  different  branches  of  public  instruction,  to 
reform  academic  districts,  to  fix  the  amount  of  school  taxes, 
to  establish  or  support  schools  subsidized  by  the  state.  In 
these  matters  his  acts  are  submitted  to  the  Emperor  for  ap- 
proval, as  are  also  the  nominations  of  all  functionaries  of 
the  department  above  the  grade  of  second  secretary. 

the  ^^uor*  of    ^^  ^^^  ®^^^  responsibility,  however,  the  Minister  publishes 
PubUc   instruc-all  rcgulatious  and  orders  concerning  public  instruction. 

He  prescribes  for  local  authorities  the  best  methods  in  the 
direction  and  supervision  of  education.  He  requires  of  them 
reports  upon  the  educational  situation,  and  authorizes  them 
to  open  or  close  public  schools.  He  establishes  and  puts  in 
practice  the  means  for  giving  instruction  to  the  poor,  con- 
iers  diplomas  of  all  degrees,  regulates  the  disposition  o! 
subsidies  among  the  different  academies,  publishes  the  ac- 
counts of  expenditures  as  well  as  reports  and  school  statis- 
tics generally.  He  appoints  or  dismisses  all  employes  below 
the  grade  of  second  secretary. 
Departmental  The  Ministry  of  Public  Instruction  comprises  three  di- 
visions : 

Affairs.  Ist.  Thc  divisiou  of  school  affairs^  having  charge  of  the 

general  interests  of  the  schools  and  of  teachers  and  pupils. 

Finance.  2d.  The  divisiou  of  finance,  which  keeps  the  accounts  of 

all  receipts  and  expenses. 

Reports.  3(1.  The  division  of  reports,  which  has  charge  of  the  pub- 

lication of  reports,  books,  and  all  papers  whatever  relating 

to  education. 
Imperial  schooin.  Imperial  sckools. 

In  theory  the  expenses  of  these  schools  are  covered  by 
school  fees  and  the  balance  by  subsidies  furnished  by  the 
Ministry ;  but  actually,  in  consequence  of  the  insufficiency 
of  returns  from  school  fees,  the  rule  is  reversed  in  practice. 

The  imperial  schools  are  the  following : 

The  University  of  Tokid  with  its  preparatory  school. 

The  primary  and  secondary  normal  schools  of  Tokid. 
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The  normal  schools  of  Osaka,  Miyaghi,  Nagasaki.  J^^- 

The  primary  schools  attached  to  these.  imperial  schools. 

The  girls'  normal  school  of  Tokid. 

The  Salle  cPAsile  attached  to  the  above. 

The  school  of  the  English  langaage  at  Osaka. 

The  school  of  foreign  languages  at  Tokid. 

The  University  of  Tokid  was  founded  in  1856.    After  hav-  xow?*''''"''^  ""^ 
ing  andergone  numerous  transformations  since  that  date  it 
was  completely  reorganized  in  1873,  at  which  time  were 
created  the  faculties  of  law,  of  sciences,  of  letters,  and  of 
medicine,  as  well  as  courses  preparatory  to  these.    The  uni-    coarsea. 
versity  courses  extend  through  six  years.    For  admission,  ^^^  a^^mf  *1S***"° 
students  are  required  to  be  sixteen  years  of  age,  and  to  have 
completed  the  preparatory  course  of  the  university,  or  to 
have  passed  an  examination  upon  studies  announced  in  a 
fixed  programme.    The  total  number  of  pupils  for  1877  was 
1,400. 

The  University  Preparatory  School  is  conducted  in  the  ^^^^^l^ 
English  language.  The  course  of  studies  extends  through 
three  years.  Students  are  admitted  on  satisfactory  evi- 
dence of  acquaintance  of  the  subjects  of  primary  instruction 
and  also  with  the  elements  of  the  English  language.  The 
present  number  of  pupils  exceeds  300. 

In  the  School  of  the  English  Language  at  Osaka,  founded  ^t  oSk?  '^^'^^ 
in  1868,  the  instruction  comprises  special  courses  and  gen- 
eral courses.  The  first  are  specially  intended  for  pupils 
studying  with  a  view  to  the  university  courses.  The  special 
courses  comprise  mathematics,  physics,  and  chemistry.  Courses. 
The  studies  extend  through  six  years,  four  for  the  general 
courses  and  two  for  the  special. 

The  normal  schools  of  Tokid,  founded  in  1872,  have  pro-  ^^^^JIJ^  '**'^'*"^* 
grammes  of  primary  and  secondary  instruction.  Candi- 
dates for  admission  for  the  primary  course  are  required  to 
pass  an  examination  which  shall  show  that  they  have  a  gen-  forS^wton""* 
eral  and  s  itisfactory  knowledge  of  Japanese  literature  and 
of  the  elements  of  arithmetic.  They  must  be  at  least  18 
years  of  age.  Candidates  for  admission  to  the  secondary 
course,  who  have  already  pursued  the  primary  normal 
course,  are  admitted  upon  an  examination  in  Japanese,  En- 
glish, and  Chinese,  and  elementary  arithmetic.  At  the  end 
of  each  of  these  courses  is  a  course  in  pedagogy;  but  this  Oiurses. 
course  holds  a  much  larger  place  in  the  instruction  of  the 
primary  normal  school  than  in  that  of  the  secondary.  The 
extent  of  the  primary  course  is  two  years  and  a  half;  that 
of  the  secondary  course,  three  years  and  a  half.  Pupils 
who  at  the  end  of  their  studies  shall  have  merited  certifl-    certiflcatee. 
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^^^'       cates  of  qualification  receive  the  title  of  instractors  of  the 
first  or  second  of  these  grades. 
^  Nomja  sohooij     The  normal  schools  of  Osaka  and  Miyaghi,  founded  in 
^yaghi.  1873,  and  that  of  Nagasaki,  founded  in  1874,  have  the  same 

programmes  as  the  primary  normal  school  of  Tokid.    The 

number  of  pupils  at  present  in  these  four  schools  is  over 

600. 

Primary  schooiB     In  the  primary  schools  annexed  to  these  normal  schools 

mai  BchooiB.       children  of  both  sexes  of  proper  school  age  are  instructed 

in  reading,  writing,  and  the  elements  of  arithmetic.    The 
instruction  is  given  by  the  pupil  candidates  of  the  normal 
schools.    The  number  of  these  scholars  exceeds  1,200. 
V  ^}'¥if*^S^'^     The  girls'  normal  school  at  Tokid,  founded  in  1874,  has 

school  ftt  TokiA.  ^  '  ' 

two  courses — the  preparatory,  of  four  years,  and  the  higher, 
of  three  years.  Every  pupil,  however,  who  at  the  examin- 
ation for  admission  gives  evidence  of  a  proficiency  beyond 

conrtes.  that  afforded  by  the  preparatory  course  is  admitted  directly 
to  the  higher  course.  A  pupil  desiring  to  enter  the  primary 
course,  and  being  14  years  of  age,  is  admitted  upon  an  ex- 
amination which  shows  that  she  possesses  a  fair  acquaint- 
ance with  the  elements  of  Japanese  and  arithmetic. 

Graduate  mis-  The  graduate  mistresses  will  not  be  entitled  "  instructors  ^ 
until  they  shall  have  obtained  their  certificates  of  qualifi.- 
cation.  The  number  of  pupils  in  this  school  is  upwards  of 
250. 

saue  d'AtOe,  The  SoUe  W  Asile^  connected  with  the  girls'  school,  is  de- 
signed to  cultivate  the  intellectual  and  moral  faculties  of 
the  children  who  have  not  yet  attained  school  age,  to  de- 
velop their  physical  powers  by  appropriate  exercises,  and 
to  give  them  habits  of  order  and  discipline.  These  chil- 
dren are  instructed  by  the  pupil  candidates  of  the  girls'  nor- 
mal school. 

School  of  for-     The  school  of  foreign  languages,  of  Tokid,  organized  in 
Toki6.  ^°*^**  1873,  has  a  five  years'  course,  aud  gives  instruction  in 

French,  German,  Russian,  and  Chinese.  The  present  num- 
ber of  pupils  is  over  250.  Owing  to  the  insufficient  number 
of  native  professors,  the  University  of  Tokid  employs  pro- 

ForotgnpTofes-fessors  fipom  Fraucc,  England,  the  United  States,  and  (Ger- 
many. Foreign  professors  are  also  attached  to  the  English 
school  at  Osaka,  and  to  the  school  of  foreign  languages  at 
Tokid. 

There  are  now  under  employment  about  fifty  foreign  pro- 
fessors. The  directors  and  professors  of  the  imperial 
schools  are  appointed  by  the  Minister  of  Public  Instruction. 

snbTentione.       The  amouut  of  subveutious  furnished  by  the  Minister  of 
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Public  Instraction  to  the  imperial  or  state  schools^  in  1877,       '^^^^- 
was  $547,706. 

Public  schools.  PabUcaclioola. 

In  the  general  reorganization  of  pnblic  instruction  in  j^^J8w»********° 
1872,  three  grades  were  established — primary,  secondiuy ,  and 
superior.    The  empire  was  divided  into  seven  academic  dis-  trteuof^e  ©m- 
tricts,  each  comprising  thirty-two  secondary  divisions,  andP"^- 
these  in  turn  containing  two  hundred  and  ten  primary  di- 
visions  each.    There  should  regularly  be  one  primary  school  school  divisions. 
in  each  primary  subdivision ;  but  as  the  foundation  of  pub- 
lic schools  dates  only  from  the  reorganization  in  1872,  there 
are  still  many  primary  divisions  without  schools. 

According  to  the  needs  of  each  locality  there  have  been         •secuudnry 
established  secondary  schools,  or  colleges,  schools  of  special  schools,  &c. 
secondary  instruction,  normal  schools  for  both  sexes,  and 
schools  of  foreign  languages.    In  these  establishments  no 
pupils  can  be  received  who  have  not  completed  their  pri- 
mary instruction. 

There  are  then  in  the  cities  and  the  departments  five  sorts     Five  different 
of  schools:  Primary  schools,  boys'  normal  schools,  girls'***  •<'**•<» 
normal  schools,  schools  of  foreign  languages,  and  schools 
of  secondary  instruction,  or  colleges. 

The  last  official  repoit,  which  is  for  the  year  1875,  shows  Attendance. 
the  number  in  these  different  public  schools  as  22,089,  and 
in  private  schools  of  this  grade  2,428,  giving  a  total  of 
24,517.  By  this  report  the  number  of  pupils  in  the  primary 
schools  is  1,926,126,  and  that  of  pupils  of  the  faculties, 
normal  schools,  colleges  of  secondary  instruction,  and 
schools  of  foreign  languages  is  given  as  21,017,  making  a 
total  of  1,947,143  pupils  of  the  public  schools.  If  we  com- 
pare this  figure  with  that  of  the  total  population,  34,008,087, 
we  find  the  percentage  of  public  school  attendance  to  be  6.7G.  atte^S^n^Sf  **  ^^ 

The  public  schools  are  supported  directly  by  the  nation,  Mode  of  support, 
by  means  of  special  taxes  estiiblished  in  each  department. 

Fyblic  school  administration.  ,  ?°^?°  ^^^^ 

administiation. 

In  the  municipal  offices  of  the  cities  and  the  departments —   Local  bureaus. 
there  is  a  bureau  called  the  division  of  school  afi^irs,  which        Division  of 
is  e8X)ecially  charged  witli  the  interests  of  public  instruc-  *  ^       ™* 
tiou.    The  employes  of  this  bureau  and  special  delegates 
appointed  by  the  prefect  charged  with  the  administration 
of  the  schools  have  the  responsibility  of  the  regular  order 
of  instruction  in  the  city  or  in  the  department.    The  sphere 
of  action  of  the  special  deputy  may  extend  over  twenty  or 
thirty  primary  divisions.    He  makes  the  abstract  of  the 
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J^^-       number  of  cliildren  of  school  age  and  of  the  boys  and  the 

FonctioDB  of  girls  attending  the  schools.    He  points  out  opportunities  to 

uty.  open  new  schools  or  the  utility  of  maintaining  those  which 

already  exist    He  is  charged  in  general  with  the  settle- 
ment of  all  questions  arising  on  what  may  be  called  the 
anatomy  of  the  schools.    The  physiology  of  the  schools 
Ministerial  (if  wc  may  cxtcud  the  figure)  is  superintended  by  the  Mln- 
regoiauong.       .^^^j,  ^^  PubUc  Instructiou  himself.    He  makes  the  regula- 

tions  of  the  schools,  indicates  in  a  general  manner  what 
ought  to  be  their  working  and  how  they  should  be  adminis- 
tered. Any  changes  in  these  regulations  the  authorities  of 
the  cities  and  of  the  departments  must  refer  to  the  Minister. 
Support  of  the  Thcsc  schools  are  supported  from  the  following  resources: 
^  '  The  school-tax  levied  in  the  primary  division,  individual 

donations,  the  product  of  school-fees,  the  subsidy  allowed 
by  the  Minister.  These  subsidies  granted  to  primai^  schools 
are  calculated  upon  the  school  population  of  the  district, 
and  the  subsidies  granted  to  the  normal  schools  supported 
by  the  state  arc  cast  annually,  and  are  calculated  in  pro- 
portion to  the  total  population. 
School  age.  The  school  age  is  from  6  to  14  years.    Within  those  years 

children  are  expected  to  complete  their  primary  instruction. 
Primary  in-     Primary  instruction  is  divided  into  two  courses,  the  lower 

strucuon. 

coureee.  and  the  higher.  Each  course  continues  four  years.  The 
lower  primary  course  embraces  the  elements  of  reading, 
writing,  arithmetic,  geography,  morality,  dictation,  and 
composition.  The  higher  course  embraces  outlines  of  gen- 
eral history,  physics,  linear  drawing,  natural  history,  anat- 
omy, and  physiology.  According  to  special  local  demands 
other  elements  may  be  taught,  such  as  singing,  gymnastics, 
and  chemistry.  There  are  also  classes  in  needle- work  for 
girls. 

Libraries.  As  auxiliary  means  of  instruction,  there  have  been  estab- 

lished in  Japan  public  libraries  and  museums.  The  libra- 
ries of  the  three  cities,  Tokid,  Kioto,  and  Osaka,  are  sup- 
ported by  these  cities.    The  library  at  Asakousa  is  supported 

ueadingrooms.  by  the  cmpiro.  The  reading  room  of  Aomori  was  founded 
by  individuals. 

In  all  these  establishments  are  Japanese,  Chinese,  Eu- 
ropean, and  American  books,  which  are  put  at  the  disposi- 

Law  library,  tiou  of  the  public.  There  is  a  law  library  at  the  University 
of  Toki6,  which  is  also  open  to  the  public. 

Mnaonma.  Thc  muscuuis  of  Japan  have  been  founded  within  a  very 

short  time.  Two  of  these  have  made  considerable  progress. 
The  Museum  of  Toki6,  connected  with  the  department  ol 
the  interior,  has  a  large  collection  of  objects  relating  to 
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history  and  agriculture  and  facilitating  the  diffusion  of  the       J^^- 
useful  arts.    This  seems  intended  for  a  purpose  something 
like  that  of  the  Conservatoire  des  Arts  et  Metiers  in  Paris, 
and  the  collections  of  the  Smithsonian,  the  Agricultural 
Department,  and  the  Patent  Office  at  Washington. 

The  Museum  of  Public  Instruction  was  established  to  ex-        Museum  of 
cite  and  extend  the  desire  for  knowledge  among  the  popu-  tion. 
lation.     It  contains  books,  maps,  drawings,  collections  of 
natural  history,  instruments,  apparatus,  school  furniture, 
and  material,  and  whatever  pertains  to  education  in  general. 

SOUTH  AMERICA.  south  amkrica. 


In  an  educational  point  of  view  the  two  countries  of  South 
America  which  appeared  the  most  interesting  were  Uruguay 
and  the  Argentine  Eepublic.  The  exhibit  of  school  work 
and  material  was  not  by  any  means  full,  yet  several  most  val- 
uable reports  and  statistical  tables  bearing  on  the  subject  gtatis^aJ  tow^ 
of  education  in  both  those  countries  appeared  in  their  col- 
lections. Besides  those  officially  prepared  for  the  purposes 
of  the  Exposition,  the  interesting  work  of  M.  Napp  on  the  ^^pp- 
Argentine  Republic,  in  the  German  language,  but  trans- 
lated into  English  for  the  Centennial  Exhibition  at  Phila- 
delphia, and  the  remarkable  work  of  Senor  Jos6  Pedro  varoia. 
Yarela,  entitled  '^Memoria  de  la  Direccion  de  Instruction 
PvMiea^y  in  Uruguay,  and  his  learned  work,  ^La  Udtwa- 
cian  del  PueblOj^  showed  the  great  interest  taken  in  those 
matters  which  lie  at  the  foundation  of  industrial  and  politi- 
cal freedom. 

The  valuable  portions  of  this  paper  are  drawn  largely 
firom  those  various  reports  and  memoirs,  although  thanks 
are  due  to  the  gentlemen  representing  those  countries,  par- 
ticularly to  Col.  J.  J.  Diaz,  charge  d^affdireSj  and  Seuor  de   niaz. 
Kulture,  consul  of  the  Bepublic  of  Uruguay,  in  Paris,  for   dexuitare. 
their  especial  courtesies  in  supplying  all  information  needed. 


ARGENTINE  REPUBLIC.  ^'^ScSuc! "" 


The  e<lucational  exhibit  ot  the  Argentine  Bepublic  showed 
the  moral  progress  of  the  country.  It  was  arranged  in 
three  divisions :  (1)  The  comparative  history  of  legislation; 
(2)  rural  economy  ^  (3)  education.  Three  societies  were  also 
represented  in  the  several  departments  of  pantology,  sci- 
ence, and  economy. 

There  was  moreover  a  large  exhibit  of  specimens  in  geol-    Musoum. 
ogy  and  paleontology  and  a  good  collection  of  plans  and 
photographs.    Two  specimens  of  school-desks  were  worthy  scUooi  fumiture. 
of  note.    They  were  beautifully  executed  in  a  fine  close 
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^^POTuc  "*"  '^^^^  wood  taking  a  good  polish,  and  were  excellent  in 

design,  being  strong  and  comfortable,  with  a  revolving-seat, 

capable  also  of  being  elevated  or  lowered  at  convenience. 

They  are  probably  too  costly  for  general  nse,  but  with  that 

exception  there  was  nothing  better  seen  at  the  Exposition. 

Popular  mter.     Many  things  betoken  the  intellectoal  movement  of  this 

est  in  education. 

people.  They  evidently  intend  to  keep  themselves  as  nearly 
as  possible  '^  abreast  with  the  times."  It  is  said  that  France 
exports  more  books  to  this  Bepublic  than  to  any  other 
country  of  America,  the  United  States  not  excepted. 

Great  interest  is  felt  in  the  subject  of  education  in  the 
Argentine  Bepublic.    The  government  encourages  this  ob- 

Subventions,    ject  by  Contributing  one-third  of  the  sum  required  to  sup- 
port the  schools  of  the  provinces  or  districts,  and  is  also 
bound  to  contribute  $10,000  annually  to  every  province 
which  has  10  per  cent,  of  its  inhabitants  at  school. 
Jg^«»*«v«da-     Primary  education  is  obligatory  in  some  of  the  provinces ; 

but  the  local  obstacles  arising  from  the  nature  of  the  coun- 
try and  the  sparseness  of  the  population  in  some  places 
render  this  not  always  practicable. 

Normni  schools.  To  providc  good  teachcTS,  normal  schools  have  been  estab- 
lished by  the  general  government  and  also  by  the  province 
of  Buenos  Ayres.  There  are  5  normal  schools  tbr  mea 
with  an  attendance  of  300.  There  are  three  normal  schools 
also  for  young  women,  as  there  is  now  an  effort  to  encourage 
women  teachers,  and  there  are  at  present  175  pupils  in  these. 

Secondary  edu-     As  to  sccoudary  educatiou,  still  more  effective  measures 

cation 

are  taken.    There  is  a  national  college  in  each  of  the  prov- 
inces.   Of  course  these  cannot  compare  with  the  colleges 
National  col-  either  of  the  United  States  or  of  fVance ;  but  they  serve 

leffcs. 

as  preparatory  schools  for  the  university  ^  and  some  of  theni 
have  a  special  scientific  or  technical  course. 

By  the  most  recent  reports  there  appear  to  be  in  these  14 
colleges  and  their  connected  schools  upwards  of  1,900  stud- 
ents, while  in  the  ten  provincial  and  private  establishments 
of  this  grade  there  are  780,  and  in  the  preparatory  schools 
Attend-  aud  classcs  of  the  universities  other  than  those  included 

schooisr^"   ^^  above  there  are  probably  1,500,  and  in  various  special  and 

industrial  schools  there  are  doubtless  as  many  more.  So 
that  we  may  safely  say  there  are  about  5,500  of  the  youth 
receiving  secondary  instruction  in  the  public  and  private 
schools  of  the  Bepublic.    In  the  two  universities  there  are 

^  at  universi-  ^^5^2  studcuts  who  may  properly  be  said  to  be  receiving 

superior  instruction,  althoagh  it  may  not  correspond  pre- 
cisely with  what  is  understood  by  that  grade  in  Europe. 
The  following  table  from  the  i*eport  of  the  Minister  of 
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Pablic  InstractioQ  win  give  some  interesting  jioints  with 
re^rd  to  schools  and  school  attendance  in  1874: 

Tabu  a/  primarii  tduMit  attd  papiU  m  ArgttUiMe  JtgxiMio,  1HT4. 


The  educational  condition  of  TJmgnay  was  admirably 
presented  with  anch  meager  materials  as  were  available. 
This  cotmtry  exhibited  some  fine  books,  bat  no  specimeus 
of  the  work  of  pnpils  nor  of  school  material. 

Probably  no  nation  in  America  has  shown  so  rapid  a    Kapid  dereiop- 
development  of  population  as  TTragoay,    Hitherto  it  seems  Sm.  "  '^ 
to  have  doubled  every  ten  years.    This  is  owing  in  large 
measure  to  the  remarkable  immigration  from  Italy,  Spain,    inuaigrMion. 
Portugal,   France,   Switzerland,  Oermany,   England,  and    ' 
Brazil,  which  now  makes  up  not  less  than  two-fifths  of  the 
population.     There  are  abont  1,000  &ee  negroes  in  the 
K^ablic,  but  no  Indians  at  all. 

It  is,  therefore,  a  white  population  almost  entirely ;  of  the  yTW^?*^  "* 
Latin  race,  as  the  natives  are  of  European  and  Latin  origin, 
as  welt  as  most  of  the  immignuits. 

Dnring  the  changeful  times  of  the  past  no  settled  system 
of  education  conid  be  entered  on  in  that  country,  and  it  is 
within  a  comparatively  recent  period  that  real  advance  has 
been  made  in  organization  and  methods  of  instruction. 

Decided  steps  towards  a  reorganization  of  the  school  j^^JJ^'^otP"' 
system  of  Uruguay  were  taken  in  1877.    Fnmary  instruc- 
tion was  made  gratuitous  and  obligatory.    The  pupils  then 
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uHUQiTAY.     attending  the  common  schools,  without  classification  as  to 

age  or  proficiency,  were  distributed  in  a  certain  order.  For 
the  lowest  grade  there  were  provided  schools  of  the  first 

^^^j^^'*'*^®' class  5  then  followed  schools  of  the  second  class  rural,  the 

second  class,  the  second  class  extended  (ampliades),  and 
schools  of  the  third  class.  The  obvious  intention  is  to  sim- 
plify still  further  into  these  three  classes. 

fortb6*eSSjU8b*     The  regulations  require  that  there  shall  be  at  least  one 

mentofuchooie.  school  of  the  first  grade  in  every  place  where  there  are 

fifty  children  in  a  condition  to  attend  school,  and  that  iu 
places  where  there  is  no  school  of  the  second  or  third  grade, 
the  programme  of  those  of  the  first  shall  be  as  much  as 
possible  extended.  Schools  of  the  first  class  are  to  be  eu- 
tirely  in  charge  of  women,  whether  principal  or  iissistants. 
Those  of  the  second  class  are  to  be  directed,  if  girls'  schools, 
by  mistresses;  if  boys,  by  masters  or  mistresses,  as  circuni- 
stances  may  indicate.  Schools  of  the  third  class  are  to  be 
in  charge  of  teachers  of  the  same  sex  as  the  pupils, 
stndies.  The  studics  to  be  pursued  within  these  three  grades  of 

primary  instruction  sire:  object  lessons,  reading,  writing, 
drawing,  arithmetic,  composition,  grammar,  rhetoric,  geog- 
raphy and  outlines  of  history,  bookkeejnng  and  mercantile 
accounts,  civil  rights  and  duties,  history  of  the  Republic, 
momls  and  religion,  elements  of  algebra  and  geometry, 
physiology  and  hygiene,  physics,  natural  history  and  agri- 
culture, gymnastics,  and  vocal  music.  Besides  these,  the 
DomeBtic  arte,  girls  are  instructed  in  domestic  arts,  esi>ecially  in  all  that 
concerns  dress-making.  This  is  a  wide  range,  but  in  actual 
practice  there  is  an  equally  wide  difference  between  the 
various  schools  even  of  the  same  class,  so  that  an  effective 
classification  is  secured  wherever  possible,  from  the  infant- 
school  to  what  might  be  called  the  high  school.  The  course 
is  actually  divided  into  ten  grades. 

for  aduitf  *'^"*^     Much  interest  has  also  been  taken  in  evening  classes  for 

adults.    Fifteen  of  these  ai*e  reported  with  an  attendance  of 
570,  of  whom  371  were  men,  and  199  women ;  to  which  num- 
ber should  be  added  7r>  auditors  or  visitors. 
Their  attend-     Thcsc  attendants  are  of  the  three  principal  nationalities, 

MIOO. 

native-bom*  {orientals)^  Italians,  and  Spaniards.  Naturally 
they  are  all  from  that  class  who  have  to  live  by  their  daily 
labor,  these  schools  being  established  specially  for  those  of 
that  class  who  aspire  to  a  better  education  and  enlighten- 
ment than  their  former  circumstances  permitted. 

The  necessity  of  a  good  preparation  on  the  part  of  teach- 
ers is  earnestly  felt,  and  as  the  most  direct  means  to  that 

*  Not  the  Aborigines,  but  the  descendants  of  the  original  colonists. 
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end  the  establishment  of  a  state  normal  school  has  been  __^^^^^: 

aathorized  at  Montevideo,  which  shall  be  open,  free  of  all   Normal  school 

at  Montevideo. 

tuition  fees,  to  all  young  men  and  women  of  the  Eepublic 
who  desire  to  devote  themselves  to  teaching. 

Another  subordinate,  though  powerful,  argument  was  set 
forth  in  behalf  of  a  special  public  provision  for  the  educa- 
tion of  young  women  for  teachers,  in  a  most  noble  motion 
and  speech  of  Sefior  Balparda  two  years  ago,  in  which  he  BaiparOa. 
urged  the  natural  aptitudes  of  women  for  this  i.iiportant 
work,  and  the  narrow  field  of  competition  in  other  employ- 
ments in  which  they  could  appear.     His  motion  for  the   Proposed  rfria* 

•^  '^*-  ,  normal  eohooL 

establishment  of  a  girls'  normal  school  at  Montevideo  was 
unanimously  adopted.    But  at  the  last  accounts  the  limited 
resources  of  the  treasury  had  still  prevented  it  from  beiug 
carried  into  eflEect.* 
The  interest  and  advancement  of  teachers  are  promoted  by  ^  Jeachew'  inati- 

-^  *^  tutea  and  oonfer- 

institutes  and  conferences,  which  are  encouraged  by  theonces. 
authorities,  and  have  been  found  very  effective  in  the  in- 
tei*change  of  experiences  and  thi*  spread  of  improv3d  metb 
ods  of  teaching. 

Teachers  are  required  to  pass  examinations  for  the  grade  sxaminauons. 
for  which  they  apply,  and  diplomas  are  granted  to  the  sue-  mpiomaa. 
cessful  candidates,  who  are  thereupon  authorized  to  teach 
ill  their  proper  grade.  It  is  provided,  however,  that  those 
who,  at  any  time,  shall  pass  four  years  without  being  actu- 
ally engaged  in  teaching  shall  not  be  allowed  to  teach  until 
their  diplomas  shall  have  been  renewed  upon  a  new  exam-    Renewed  dipio- 

maa. 

ination. 

The  salaries  of  teachers  seem  to  be  liberal  in  comparison    salaries. 
with  those  in  other  countries.    They  may  be  best  seen  in 
tabular  form : 


Sclioole  of  first  class 

Schools  of  second  olaaa,  rural  — 

Schools  of  second  class 

Schools  of  second  dass,  extended 
Schools  of  third  class 


Princi-      Assist^    y|g^ 
pals.  ants. 


$60  00  '  $30  00 

60  00  I  30  00 

80  00  I  40  00 

100  00  I  50  00 

125  00  60  00 


These  salaries  are  for  the  month,  and  principals  are  fur- 
nished wilh  house  rent  also. 


*Thi8  motion  and  an  interestmg  discoBsion  of  the  whole  subject  may     Var«]& 
be  seen  in  the  interesting  work  of  Sefior  Varela,  before  referred  to,  vol. 
i,  p.  28. 
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The  following  table,  condeDsed  from  that  of  Senor  Yarela, 
gives  the  attendance  in  the  public  shcools  of  the  B^ublic: 


Tfebki  of  attend- 
anoe. 


Departments  or  prorlnoea. 


IfonteTideo 

Qnadalupe  (Canelonee) 

SanJoaA 

Florida 

Dnrasno 

ICinaa 

Maldonado 

Gerro  Lareo 

Taonarem  d6  

Solto 

PaysandA 

Soriano 

Golonia 

Totals  and  percentage 


I 

S 


o 


26 

6 

6 

7 

9 

15 

6 

% 

13 

14 

13 

9 


106 


Teachers. 


8 
i 


«  ^ 


03 

20 

3 

4, 

^1 

13! 

3| 
61 
8 
11 
8 
5 


86 
11 
8 
1 
2 
3 
« 
3 
2 
5 
10 
5 
4 


o 
H 


146 
3] 

5 

7 

0 

22 

6 

8 

18 

21 

IS 

9 


154 


144 


298 


PupOs.  2 


4>028 
832 
242! 
168 
210 
250 
462 
277 
270 
430 
484 
450 
337 


8.940 


6.023 
680 
341 
100 
116 
120 
390 
236 
116 
375 
487 
300 
310 


I 


9,551 
1,512 
583 
277 
825 
870 
8S2 
512 
886 
805 
971 
750 
647 


^"o 


un 


1,793 
1.538 
3,750 
8,588 
2,9S8 
2,888 
1,857 
5.500 
2,750 
2,769 
2,571 
1.068 
2,594 


8,601117,5411  3,268 


12.03 
2&45 
3&S0 
77.61 
63.07 
5&10 
31.53 
64.43 
5a  08 
44-72 
37.07 
34.13 
3&08 


25.34 


Sonth  Ameri- 
can atatistics  of 
edacation. 


Perhaps  some  interest  might  attach  to  a  table  of  compar- 
ative statistics  for  four  Soutibi  American  countries. 

At  the  best,  however,  we  cannot  present  figures  of  per- 
fect accuracy,  nor  are  the  reports  for  one  and  the  same  year 
in  all  of  them.  The  figures  for  Uruguay  are  for  1876,  and 
vaiuant.  are  from  the  tables  of  Sr.  Yaillant,  Director  of  the  Bureau 
of  Statistics,  while  those  ibr  the  countries  compared  with 
Leguisumon.  Uruguay  are  gathered  from  the  report  of  Sr.  Leguizamou, 
Minister  of  Public  Instruction  of  the  Argentine  Bepublic, 
for  1874. 

It  should  be  said,  moreover,  that  the  figures  in  the  column 
for  "proportion  of  pupils  to  population"  are  given  as  actu- 
ally calculated  from  still  later  returns,  so  that  while  they 
may  not  agree  with  figures  under  similar  headings  in  the 
other  works  referred  to,  they  are  still  more  nearly  accurate 
for  the  present  time  than  the  others. 


Statistics. 


Total  population 

Camber  of  schools 

Knmber  of  papils 

Proportion  of  pnpUs  to  population 
Proportion  of  schools  to  population 


Umguay. 


Argentine 
Republic. 


•I 


454,478 

284 

25,461 

1:18.00 

1:  1,600 


1,836,490 

1,830 

112,223 

1  :  10.45 

1 :  1. 003 


ChilL 


BiasiL 


2,039,769  I 
1,256  ! 
80,609 
1:25.30 
1:1,624 


11,780,000 

4,593 

151,416 

1:77.80 

1:3.565 


CAMADA. 


CANADA, 

Among  the  educational  exhibits  of  America  there  was  a 
good  representation  from  the  province  of  Ontario,  Canada. 
The  specimens  of  books,  school  material,  and  pupils'  work, 
and  the  official  reports  and  illustrations  of  the  school  system 
of  that  province  attracted  considerable  interest. 
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Some  recent  improvements  in  the  requirements  for  teach-      camada. 
ers'  certificates  and  in  the  opportunities  for  obtaining  them 
are  worthy  of  mention,  as  good  teachers  are  direct  agencies 
in  elevating  the  character  and  value  of  common  school  edu- 
cation. 

There  are  now  three  classes  of  certificates.    Those  of  the   Toachers'  oer- 
first  and  second  class  are  good  for  the  whole  province  and    ^  ^' 
during  good  behavior ;  those  of  the  third-class  are  limited 
to  a  particular  county  and  to  a  period  of  three  years.    To 
encourage  teachers  of  the  third  class,  normal  schools  have  NormaischooiB. 
been  established  in  every  county ;  and  in  1877  more  than 
1,200  candidates  were  reported  as  having  received  that  prac- 
tical instruction,  and  at  an  annual  expense  of  only  eight  dol- 
lars each.    These  schools  are  looked  upon  with  great  favor. 
In  each  county  town  there  is  also  a  public  school,  directed  by   Puwtc  sohooiB. 
a  master  having  a  first-class  certificate,  with  two  assistants, 
who  must  have  at  least  certificates  of  the  second  class.    In 
this  school  candidates  for  certificates  of  the  third  class  are 
trained  in  the  best  methods  of  instruction  by  daily  examina- 
tions and  practical  exercises  which  are  continued  for  eight 
weeks.    Certificates  of  the  third-class  are  granted  on  the    Qoniifications. 
following  conditions :  the  candidate  must  be  eighteen  years  the  third  oiaas. 
of  age;  if  a  woman,  seventeen;  he  must  pass  the  examina- 
tions on  literary  and  scientific  subjects  as  prescribed  by  the 
central  board  of  examiners ;  he  must  have  attended,  for  at 
least  a  half  year,  the  county  normal  school,  and  must  have 
obtained  the  teacher's  certificate  given  by  the  director  of  the 
school  and  by  the  examiners  appointed  by  the  Minister. 
These  conditions  having  been  filled,  the  county  board  of  ex- 
aminers grant  the  third-class  certificates. 

For  candidates  for  the  second  class  there  are  increased  fa-  the^^^nd^in^' 
cilities  for  attending  the  normal  school,  and  such  attendance 
is  obligatory.    In  the  two  normal  schools  of  Toronto  and  ©f^T^tT^d 
Ottawa  three  sessions  of  about  12  weeks  a  year  are  devoted  ^^"•^*- 
to  the  professional  instruction  of  these  candidates  in  classes 
of  about  50  each  session.    The  expenses  of  travel  and  a  por- 
tion of  the  cost  of  living  are  paid  by  the  province  to  those 
who  are  successful  in  the  examinations.    The  time  is  entirely 
devoted  to  theoretical  and  practical  instruction  in  teaching. 
This  new  method  was  put  into  effect  in  September,  1877,  and 
already  bids  Mr  to  produce  annually  300  well-prepared 
teachers  at  an  expense  to  the  province  of  about  thirty-four 
dollars  each. 
Candidates  of  the  second  class  receive  certificates  only  on  ^  QuaimcationH 

.  for  oandidates  of 

the  following  conditions:  they  must  pass  the  prescribed  the  seoondciaiM. 
examinations  according  to  notes  prepared  by  the  central 
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CANADA.  board  of  examiners;  they  must  have  taught  with  success 
for  at  least  one  year  in  a  public  school  of  the  province ;  they 
must  have  atttended  the  pro\incial  normal  school  at  least 
one  session,  and  have  received  the  certificate  of  fitness  given 
by  the  principal  and  the  examiners  appointed  by  the  Min- 

Candidat«fi  of  istcr.  Bcsidcs  the  literary  and  scientific  matter  prescribed, 
the  second  class,  ^.^ndidates  are  examined  by  the  central  board  on  the  foUow- 

ing  subjects:  education,  school  laws  and  regulations,  read* 
ing  and  elocution,  practical  chemistry'  and  botany,  music, 
drawing,  military  exercises  (for  men),  and  calisthenics. 

Teaciieraof  the     The  uormal  schools  also  serve  to  form  teachers  of  the  first 

first  class. 

class,  and  to  this  end  there  is  each  year  a  course  of  nine 
months  on  subjects  prescribed  for  that  grade  of  certificate. 
These  certificates  are  given  only  on  the  following  condi- 
QuuutioatioDs.  tious :  the  Candidate  must  pass  thc  prescribed  examinations ; 
certiflcutes     he  must  havc  attended  the  normal  school  for  at  least  one 
session,  and  have  obtained  the  certificate  of  the  second  class, 
and  also  have  received  of  the  principal  and  the  ministerial 
examiners  a  certificate  of  fitness  to  teach  in  the  first  class. 
After  having  taught  with  success  for  two  years  in  the  sec- 
ond class  and  passed  the  examinations  for  the  first  class,  no 
pecuniary  assistance  is  accorded  him  by  the  province. 
number  of  tMich^    ^^®  number  of  teachers  at  the  last  report  was  6,185 :  of 
e«  these  2,780  were  men,  and  3,405  women. 

Teachers  with  first-class  certificates  (new) 241 

Teachers  with  second-class  certificates  (new) 1, 201 

Teachers  with  first-class  certificates  (old  coiiDty  board) 372 

Teachers  with  second-class  certificates  (old  connty  board) 139 

Teachers  with  third-class  certificates  (old  county  board) 51 

Teachers  with  third-class  certificates  (new  connty  board) 3, 681 

Teachers  with  intermediate  certificates 493 

Salaries.  The  aunual  salaries  average  in  the  counties,  men  $367, 

women  $240 ;  in  the  towns,  men  $567,  women  $267 ;  in  the 
cities,  men  $726,  women  $314. 
statiaticB  of     The  uumbcr  of  schools  in  the  province  is  5,042,    The 

ttcnools   aDd    at- 

tendance.  uumbcr  of  pupils  464,364  5  of  whom  253,994  are  from  5  to 

10  years  of  age,  and  210,370  from  11  to  16.  The  total  num- 
ber of  pupils  from  5  to  21  years  of  age  is  502,250.  The 
number  not  having  attended  any  school,  9,260. 

Rural  dietricts.  lu  the  rural  districts  of  Ontario,  as  in  those  of  the  United 
States,  it  is  the  custom  in  the  common  school  for  the  older 
children  to  attend  in  the  winter,  and  the  younger  in  the 
summer. 

Secondary  in-  As  to  sccondarv  instructiou  there  are  hiijh  schools  and 
institutes  to  which  children  of  both  sexes  are  admitted  upon 
examinations,  which  are  generally  those  of  the  fourth  class 
of  the  common  schools.    High  schools  which  have  four 
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masters  aod  sixty  classical  pupils  are  called  collegiate  insti-      caijada. 
tates.    The  object  of  the  secondary  schools  is  to  afford  a         secondary 
higher  grade  of  instraction  in  English  studies  and  in  the 
modem  languages,  and  to  prepare  the  pupil  for  the  univer- 
sity or  for  business.  •  Two-thirds  of  the  expenses  of  these   Exponaes. 
schools  are  met  by  local  contributions }  the  rest  is  contrib- 
uted by  the  province  and  the  county.    The  head  masters    S"**"^®"**®"*- 
are  required  to  be  graduates  of  the  English  or  colonial  uni-  Quaiificationsof 
versities,  and  moreover  to  hold  a  certificate  of  fitness  to 
teach  from  the  Minister  of  Public  Instruction.    High  schools   High  schools. 
are  established  in  each  county — ^in  some  two,  and  even 
more — and  the  law  provides  for  the  establishment  of  others 
as  they  may  become  necessary.    There  are  at  present  104 
secondary  schools  with  8,541  pupils. 

It  appears  therefore  that  the  high  school  is  well  estab- 
lished in  the  province  of  Ontario,  and  the  recent  important 
changes  in  the  whole  school  system  promise  to  be  as  fruit- 
ful of  good  results  in  increasing  the  quality  as  the  extent  of 
popular  education. 

THE  UNITED  STATES.  united  states. 


An  American,  acquainted  with  the  school  work  of  this 
country,  might  be  disappointed  at  the  very  modest  propor- 
tions of  our  educational  section  at  the  Exposition.  It  made 
no  such  impression  on  the  eye  of  the  casual  visitor,  either 
in  brilliancy  or  extent,  as  was  made  by  several  other  national 
exhibits.  The  fact  probably  is  that  America  made  no  effort 
to  show  herself  here,  and  what  was  exhibited  in  this  line 
was  the  result  of  the  labor  and  zeal  of  the  director,  Dr.  nr.Phiibrick. 
Philbrick,  who  had  managed  to  crowd  into  the  little  space  characterofour 

'  ^         exhibition. 

assigned  him  a  wonderful  collection,  amounting  to  a  good 
typical  representation  of  the  schools  and  school  work  of 
the  United  States,  which  well  rewarded  any  genuine  seeker 
after  substantial  information.  And,  indeed,  small  and 
modest  as  it  seemed,  no  other  educational  section  was  sought 
with  half  the  interest  which  centered  upon  this.  The  rep- 
resentatives of  all  countries  were  there,  examining  speci- 
mens and  methods  of  work,  making  notes  or  submitting 
earnest  queries  to  the  director. 

A  particular  account  of  the  exhibits  made  by  the  United 
States  will  probably  not  be  expected  in  this  report.  Some 
may  however  be  mentioned  without  disparagement  to  others 
as  being  typical  in  their  character  or  presenting  some  pecu- 
liar feature  of  interest. 

The  exhibition  made  by  the  United  States  Bureau  of  united  states 
Education  was  admirable  in  its  variety  and  extent.    It  con-  g^j^^®'^""*^ 
22  F  B 
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UNITED  BTATBB.  sifttccl  of  the  aDiiual  reports  and  special  circulars  of  the 

bureau;  maps  and  charts  showing  the  educational  condition 

of  38  States  and  190  cities ;  catalogues  of  public  libraries ; 

and  a  specimen  collection  of  138  volumes  from  the  library 

cAS^''''^^'"of  the  United  States  Bureau  of  Education. 

Massachnsetta     The  Massachusetts  State  Department  of  Public  Instrue- 
Pa^'no  "^Instrac-  tiou  had  an  exhibit  of  peculiar  merit.    It  contained  two 

complete  set-s  of  most  valuable  reports,  one  being  the  reports 

of  the  State  Board  of  Education  in  34  volumes,  and  the 

other  a  complete  set,  in  12  volumes,  of  the  annual  reports 

Reporta  of  of  the  school  committccs  of  every  municipality  in  the  State 

loea  for  1875.      — 344  towus  and  cities — for  the  year  1875. 

The  latter  collection  is  altogether  unique,  and  it  is  safe 
to  say  that  no  such  material  can  be  found  for  minute  study 
of  public  education  as  is  gathered  in  these  details  of  statis- 
tics, observations,  and  suggestions  as  to  the  condition  of 
schools  and  the  means  of  improving  them. 
Exhibits  of-       The  exhibitions  of  the  State  departments  of  Ehode-Island 
Connecticut,    and  Connecticut  and  Pennsylvania  were  also  mentorious. 
^eMByivaniik  qj^.^  |^^^  ^  coUcction  of  good  rcports.    Illinois  should  also 

Til*         I  ^"^ 

*°®  ••  be  mentioned  for  the  reports  of  her  superintendent.    Indi- 

icdiana.         ana  made  a  good  showing,  presenting,  in  addition  to  the 
reports  and  manuals  illustrating  the  State  and  county  super- 
vision, a  very  well  designed  model  of  a  school  house.    Wis- 
^consin.      consin  and  Kansas  showed  great  enterprise  in  what  was 
sent  to  the  Exposition ;  their  exhibits  consisting  of  reports 
and  public  documents  of  all  kinds  bearing  upon  the  subject 
of  education,  catalogues,  albums  of  photographs  of  school 
wuconain.      houscs,  volumcs  of  pupils'  work^  and  in  the  case  of  Wis- 
'•  Journal  of  Ed- consin  the  "Journal  of  Education,"  17  volumes,  histories  of 

lucotion."  '  ' 

education  and  colleges  in  that  State,  and  about  20  volumes 
of  other  miscellaneous  material  illustrating  school  work. 
Some  of  the  cities  may  be  mentioned  as  exhibiting  feat- 

:i5o8toa.  ures  of  peculiar  interest.     Although  the  city  of  Boston 

e\idently  made  no  special  effort  to  show  her  school  system 
to  advantage,  yet  the  excellence  of  much  she  exhibited 
_ExWbit8  of  could  not  escape  attention.  Her  exhibitions  of  drawing 
were  very  large,  much  more,  in  fact,  than  could  be  shown, 
and  in  excellence  were  superior  to  everything  else  of  the 
kind  from  this  country.    The  extent  and  liberality  of  her 

'Pian8ofachooi8.high  school  system  attracted  much  notice.  The  plans  of 
the  new  buildings  for  the  Latin  school  and  the  English  high 
school  show  some  of  the  best  features  of  the  foreign  school 
houses,  and  may  be  safely  regarded  as  models  for  schools  of 
.that  grade ibr. the  whole  country. 
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The  pablio  schools  of  MUwaukee  were  well  represented  pmtbdbtatbb. 
in  all  ways.    A  portfolio  of  photographs  of  school  houses   Mttwaoke©. 
was  an  attractive  feature;  especially  noticeable  also  was 
her  collection  of  specimens  of  pupils'  work  in  the  district, 
high,  and  normal  schools,  making  120  volumes. 

The  exhibition  of  pupils'  work  in  the  schools  of  Ohicago   chioage. 
was  admirable  in  its  orderly  arrangement  and  general  ex- 
cellence. 

That  of  Cincinnati  was  even  more  full,  including  normal   cindimati. 
school  work,  and  made  a  collection  of  written  exercises, 
embracing  everything  that  could  be  expressed  in  writing. 
which  excited  the  wonder  of  many  foreign  educators. 

Saint  Louis  presented  a  fine  set  of  school  reports  and  a   saintLooJa. 
general  collection  of  kindergarten  material.     The  latter 
formed  a  very  attractive  exhibition,  and  was  superior  to   Drawing. 
syiything  else  of  the  kind  from  this  country,  and  shows 
that  city  to  be  in  this  branch  of  instruction  more  advanced 
than  any  other  in  the  United  States. 

Washington  Gity  made  an  exhibition  quite  remarkable  as  Waaungton 
a  representative  collection  and  highly  creditable  in  its 
quality.  Among  other  things  were  a  foil  set  of  the  super- 
intendents' reports ;  a  collection  of  nearly  75  volumes  of 
school  books  and  books  of  reference,  which  made  an  attract- 
ive feature;  66  volumes  of  pupils'  work  during  the  year 
1878;  portfolios  of  plans  and  views  of  school  buildings,  and  PiMiBandmodeL 
a  model  of  the  *^  Henry"  school  house. 

In  the  class  of  what  would  be  denominated  secondary 
education,  and  verging  closely  upon  what  would  be  called 
superior  education,  perhaps  nothing  attracted  more  interest 
in  the  American  section  than  what  served  to  illustrate  the  JS^i^JLS?^^^ 

uon  or  women. 

higher  education  of  women.  Three  institutions  were  pre- 
eminent in  this  class :  Mount  Holy oke,  Vassar,  and  Wellesley .  MomntHoiyoicc 
The  catalogues,  memoirs,  descriptions,  drawings,  plans,  and  w®iie»fey- 
photographs  of  these  institutions  were  objects  of  great 
attention,  and  what  was  gathered  from  the  representations 
of  all  kinds — ^printed,  written,  pictured,  and  oral — ^undoubt- 
edly made  a  great  impression  on  the  minds  of  European 
visitors. 

Harvard  was  well  represented  by  reports,  catalogues,  and  nSJJirf™'"^  °* 
histories,  and  by  the  "Harvard  Book"  with  its  heliotype 
Ulnstrations.     Wisconsin  University  had  a  good  exhibit,    wiaconsiij. 
Michigan  University,  although  not  making  a  large  exhibit,    Miohigan. 
appeared  to  commend  itself  very  much  to  the  jury  which 
gave  the  awards  of  merit. 
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uxrrKD  BTATgB.  jn  thc  speciulty  of  technical  instruction  the  appearance 
indnstriai  Fni- of  the  Industrial  University  of  Illinois  was  very  fine,  and 
was  much  praised.  Among  its  illustrations  were  7  volumes 
of  reports,  3  photographic  views  of  buildings  and  grounds, 
64  specimens  of  the  work  in  the  mechanical  shops,  30  speci- 
men plates  of  drawings,  and  6  portfolios  of  students'  work 
of  various  kinds. 
ii^ssachasettB     The  Massachusetts  Institute  of  Technology  showed  some 

Institute  of  Teoh- 

noiogy.  architectural  drawings  by  students,  which  were  not  sur- 

passed by  any  at  the  Exposition. 

Cooper  institnte.     The  Coopcr  Institute,  of  New  York,  exhibited  some  ad- 
mirable specimens  of  industrial  drawing. 

iMtit'St?**'^"'*    '"^^^  Worcester  Free  Institute  made  an  excellent  exhibit 
of  drawing  models,  as  well  as  other  work  of  a  miscellaneous 
character. 
Perkins  insti-     The  Pcrkius  Institution  and  Massachusetts  Asylum  for 

tntion. 

Maaaachnsettathe  Blind  exhibited  some  very  interesting  work  by  Laura 
BUnd  A.,hu».    Bri^g^^„  ^„^i  ^^^^^  p„p.^  together  with  6  volumes  of  text 

books  and  maps  in  raised  characters,  which  were  undoubt- 
edly superior  to  anything  of  the  kind  elsewhere  presented. 
The  instruction  of  the  blind  is  a  matter  of  peculiar  interest 
to  Europeans,  and  a  great  deal  was  exhibited  to  illustrate 
what  is  done  in  different  countries  in  this  direction.  From 
all  that  was  seen  and  heard  at  the  Exposition  the  conclusion 
was  clear  that  the  United  States  had  made  the  greatest 
advancement  in  the  means  and  methods  of  this  specialty  of 
instruction. 
Mason'enrasicai     Somc  individual  cxhibitors  received  deserved  notice.    Mr. 

paullcations. 

Luther  W.  Mason,  of  Boston,  attracted  attention  by  his 
musical  publications,  charts,  and  manuscript  text  books, 
and  teachers'  guides,  and  also  a  system  of  musical  instruc- 
tion in  Japanese,  in  which  work  the  author  is  now  engaged. 
Prof.  Walter     Prof.  Walter  Smith  had  a  fine  exhibit  of  publications  and 
appliances  relating  to  industrial  art,  which  made  a  decided 
impression.    The  French  published  a  pamphlet  on  the  in- 
fluence of  the  American  system  of  teaching  drawing  in 
public  schools.     One  had  supposed  we  were  learners  of 
Europe  in  this  regard,  but  it  would  seem  as  if  already  there 
were  a  refluent  wave  and  America  were  beginning  to  teach 
her  masters. 
^^.  Henry  Bar-     The  works  of  Dr.  Henry  Barnard  received  the  attention 
American  and  honor  which  they  so  richly  deserve.    His  <^  American 
^^^^'^''' Journal  of  Education,"  in  26  large  octavo  volumes,  cannot 
fail  to  be  regarded  as  the  most  comprehensive  collection 
extant  of  all  matters  of  interest  relating  to  pedagogy. 
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The  valuable  reports  of  Dr.  PhUbriok,  as  superintendent  p»™p"'^'™- 
of  the  public  schools  of  Boston^  50  in  number,  and  bound        Reports  of 
in  7  octavo  volumes,  were  also  highly  appreciated.    This  schools    ^^ 
reference  to  the  works  of  these  gentlemen  readily  suggests 
an  answer  to  the  question  so  often  put,  why  our  American 
educators  have  written  no  formal  treatise  on  pedagogy.    It 
would  appear  that  those  who  are  able  to  produce  such  works 
prefer  to  present  their  valuable  information  and  sugges- 
tions in  connection  with  existing  facts  and  the  current  ques- 
tions of  the  day,  believing  that  to  be  a  form  more  service- 
able to  the  interests  of  education  than  abstract  and  didactic 
treatises.    It  hence  results  that  these  ^^ reports"  and  '^jour- 
nals'' are  of  far  more  importance  in  their  scope  and  depth 
than  might  be  looked  for  under  such  titles. 

Small  as  our  section  and  our  exhibit  were,  the  awards  of  o^^J^JJ**p^f 
the  jury  showed  the  high  esteem  in  which  our  educational  Sfjjfn^o^™''^ 
institutions  and  efforts  were  held.  Of  the  principal  grades 
on  the  list,  France,  of  course,  stands  at  the  head,  receiving 
422  awards.  Next  comes  the  United  States,  with  121. 
Then  Austria-Hungary,  with  102;  Belgium,  93;  and  others 
with  lessening  ratios. 

No  list  of  items  and  persons  receiving  honors  is  given 
here,  as  these  awards  did  not  always  correspond  with  what 
was  shown  at  the  Exposition,  but  were  determined  by  other 
evidences  of  excellence. 

LEBSONB  AND  RESULTS.  Lutont  anA  re- 

wUm  iJif  ths  ParU 

In  seeking  to  draw  from  the  Paris  Exposition  such  les-  ^'''*'"*^**' 
sons  as  we  might  profitably  give  or  receive  in  exchange  SxchaBgo  of 
with  the  most  advanced  nations  of  Europe,  it  would  be 
difficult  and  perhaps  of  little  advantage  to  undertake  to  say 
what  particular  country  is  behind  or  before  others  in  cer- 
tain respects  in  which  they  di£fer  and  certain  directions  in 
which  they  tend.  A  movement  may  possibly  be  a  back- 
ward one,  or  a  forward  movement  may  be  carried  too  feur. 

But  it  may  perhaps  be  safely  concluded  that  a  movement 
which  is  directed  by  the  efforts  of  the  most  enlightened 
minds,  after  deliberation  and  &ee  discussion  and  exchange  what  consu. 
of  ideas,  and  which  is  the  accepted  result  of  the  best  ex-^**""**^^"^^ 
perience  and  observation,  may  properly  be  regarded  as  a 
true  advance.  If  one  country  has  made  better  attainments 
than  others  in  directions  so  determined,  it  may  be  said  that 
it  is  **  ahead"  of  them. 

1.  One  of  the  tendencies  which  seems  to  be  in  accordance 
with  the  general  voice  of  reason  and  experience  is  that 
represented  by  the  watchwords  of  the  progressive  party  in 
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^j^ontand  re-  education  throughout  Europe — "  Education  obligatory,  gra- 
Tho  wBt«h.  tuitous,  and  neutral  in  religion."    It  would  not  be  correct  to 

g^'JlJjy^^^P"^  say  these  ends  have  been  better  attained  in  the  United 

States  than  in  some  other  countries.  With  respect  to  the 
absence  of  tuition  fees  for  public  school  instruction  we  are 
clearly  in  advance.  As  to  the  obligatory  requirement  of  a 
certain  degree  of  education,  but  few  of  our  States,  if  any, 
have  reached  the  point  attained  in  several  other  countries. 
ObUgatory  at-     Where  instruction  is  provided  at  the  public  expense 

****^^*^  there  is  certainly  a  strong  reason  to  require  children   to 

profit  by  the  privilege  5  and  there  can  be  no  doubt  the  tend- 
ency of  society  is  toward  that  end.  With  regard  to  the 
ReUgions  neu- third  poiut,  the  rcligious  neutrality  of  public  education,  it 
already  exists  in  the  modified  form  of  unsectarianism  in 
the  United  States.  Whether  we  can  ever  be  induced  to  en- 
force an  absolute  neutrality  in  which  the  general  principles 
of  Christianity  on  which  our  codes  of  morals  and  tests  of 
virtuous  character  are  based,  shall  have  no  fEivorable  pre- 
sumption, but  all  religions  and  no  religion  shall  have  equal 
regard,  is  a  question  we  may  have  to  face.    But  probably 

Unsecterianism.  unsectariauism  will  be  a  satisfactory  resting  point  for  onr 
people.  Most  European  nations  which  have  declared  for 
neutrality  of  rehgion  in  the  schools  have  insisted  that  they 
shall  still  inculcate  the  '^Christian  virtues."  It  would  ap- 
pear that  the  Christian  nations  of  the  earth  are  not  yet. 
ready  to  reform  the  calendar. 
CoSducfttion.  ^'  Another  subject  of  comparative  study  is  coeducation. 
The  feeling  in  Europe  is  very  decided  for  separate  schools 
for  the  sexes.  There  are  indeed  some  mixed  schools  for  the 
lowest  grades,  and  in  cases  where  the  circumstances  of  a 
X>eople  of  certain  localities  render  this  necessary  (as  has 
Unpopular  in  ^^^  showu  iu  the  course  of  this  report),  but  in  general  it  may 

^riJSw  ^^e?'  ^®  ^^  there  is  not  a  country  in  Europe  in  which  young  men 

and  young  women  are  taught  together. 

K  we  grant  that  some  of  the  feeling  here  referred  to  re- 
sults from  false  teachings,  and  low  views  of  the  true  signifi- 
cance and  office  of  sex,  and  the  correspondingly  low  state 
of  sexual  morality  in  such  countries,  there  are  still  natural 
and  permanent  reasons  why  coeducation  of  the  sexes  is  not 
likely  to  become  the  settled  policy  of  advanced  educational 

Tendencyintiiis  systems.    Evcu  iu  this  couutry  the  tendency  is  toward  sep- 

rato  ^cb^iTFor  aratc  schools  for  older  pupils,  as  it  must  be  observed  that 

older  pupiiB.      ^^^  first-class  institutions  for  the  separate  education  of  girk 

are  better  patronized  than  those  which,  being  principally 
designed  for  young  men,  are  thrown  open  also  to  young 
women. 
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3.  In  the  employment  of  female  teachers  for  primary  ^^^»o*««»<'«- 
schools  the  practice  in  Eorope  has  until  lately  been  widelj'  remni©  teacu 
diflferent  from  that  of  the  United  States.  They  have  beenSSJii.  ^'^'^^ 
very  largely  employed  in  the  United  States  and  scarcely  at 

all  in  Europe.    The  present  tendency  seems  to  be  from  both 
extremes.    There  is  an  energetic  movement  in  the  progres- 
sive countries  of  the  Old  World  to  open  the  way  for  what 
seems  to  be  the  natural  vocation  of  woman,  while  it  is  ap- 
parently felt  in  America  that  we  have  given  up  the  schools 
too  much  to  the  charge  of  women,  and  a  reaction  in  this   Feminine 
respect  has  beguu.    There  is  a  just  mean  somewhere.    But 
it  will  probably  remain  true  that  the  reserved  force  and  the 
power  to  command  and  to  deal  with  masses,  which  is  a  and    maacaiine 
characteristic  of  manhood,  will  be  deemed  an  essential  factor  ^i"*"**^"- 
in  the  proper  discipline  of  youthful  character,  and  the  suc- 
cessful administration  of  schools  on  any  considerable  scale. 

4.  In  respect  to  school  books,  Europe  is  too  far  one  way,    school  books. 
and  we  are  too  far  the  other.    Most  of  the  school  books  of 
Europe  are  poorly  printed  and  poorly  bound.    This  may  be 

said  especially  of  Germany,  north  and  south.  But  then  European  and 
these  books  are  cheap.  On  the  contrary,  our  school  books 
are  too  fine  and  too  costly.  The  printer^s  and  the  engraver's 
art  have  reached  such  a  point  here,  and  publishers  have  so 
vied  with  each  other  to  make  a  ^^  splendid  book,''  that  we 
have  run  into  a  bad  extreme.  Our  text  books  have  too  tr^SSf*^^  *** 
often  become  picture  books ;  that  is  to  say,  the  pictures  are 
not  for  illustration  but  for  ornament  and  luxury.  The  edu- 
cating influence  of  such  artistic  work  may  possibly  count 
for  something,  but  the  added  expense  is  a  serious  item  for 
the  mass  of  children.    A  school  book  ought  to  be  attractive,        Expenaive- 

ness  of  Axnericftn 

but  should  not  be  burdensome  with  beauty.    Our  attention  aohooi  books. 
has  recently  been  called  to  the  hard  finish  and  glaring 
whiteness  of  much  of  the  paper  used  in  our  fine  books,  aud 
in  some  of  our  fine  school  books,  which  is  very  trying  to  the 
eye  and  likely  to  be  injurious  to  the  eyes  of  the  young.*    In 
this  respect,  certainly,  most  countries  of  Europe  have  the 
advantage  of  us,  the  paper  being  soft  and  tinted  so  as  ^^^EmxPean^MhoSi 
to  throw  a  violent  reflection  of  light.    We  might  exchange  books. 
some  ideas  with  our  friends  abroad,  with  advantage  to 
both  parties. 

5.  Great  attention  is  given  in  the  schools  of  Europe  to    penmanship.. 
penmanship.    Three  hands  are  usually  taught — the  gothic, 

the  round,  and  the  current.  The  first  is  used  for  headings. 
The  fault  of  the  current  hand  is  a  tendency  to  stiffness  and 
angularity.    But  there  is  a  cheering  absence  of  a  superfluity 

■  Adams,  in  t1»#' 

•  By  the  Kev.  F.  A.  Adams,  of  OraDge,  N.  J.,  in  **  The  Nation.''        ♦'Nation." 
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^  iwon*  and  re-  of  hair-lines,  and  this  goes  to  promote  legibility,  which  jb 
Excellence  of  s^PP^sed  to  be  One  aim  of  penmanship.    The  excellence  of 

pen^^^ij?**^^  the  writing,  of  which  there  was  a  vast  amount  presented 

at  the  Exposition,  was  its  clearness,  strength,  and  legibility. 
To  this  might  justly  be  added  the  excellence  of  beauty, 
meaning  by  this  the  symmetry  and  truth  of  the  curves  and 
angles.  In  this  country  we  have  lost  something  by  giving^ 
up  almost  entirely  the  round  full-faced  hand  we  may  be 
fortunate  enough  to  see  in  the  writings  of  our  fathers. 
ctiitWftUou  of     G.  We  are  behind  Europe  in  the  education  of  the  senses, 

LamL^^  *"*  *^  of  the  powcr  of  observation,  and  manipulation.  The  sharp 
competitions  of  the  different  countries  of  Europe  demand 
the  cultivation  of  the  eye  and  hand,  and  long  practice  has 
given  an  aptitude  and  ability  transmitted  perhaps  as  an 

thisres?^*  ^inberitance  and  so  become  a  second  nature.  But  we  cer- 
tainly need  to  do  a  great  deal  moi*e  in  this  direction,  and 
we  cannot  begin  too  soon.  If  the  brain  of  man  conceives 
the  strategy  by  which  we  master  nature,  it  is  by  the  eye 
and  the  hand  that  the  real  victory  is  to  be  achieved.  A 
large  amount  of  the  educational  effort  of  this  country  is 
directed  to  sharpen  the  wits  and  quicken  the  inventive 
genius  of  our  people,  but  our  lack  in  bodily  training  will 
before  long  make  itself  painfully  evident. 

^jjsducation  of  7.  In  rcspcct  to  the  education  of  girls,  Europe  is  in  some 
respects  far  behind  us.  In  the  lower  grades  we  succeed  in 
giving  equal  facilities  to  girls  and  boys ;  but  in  higher,  and 
especially  in  the  highest  grades,  it  would  seem  that  we  are 
hardly  keeping  pace  with  the  newly  awakened  Old  World. 
School  buUd-  8.  AH  countries  are  now  striving  to  improve  their  school 
buildings.  The  marked  feature  of  the  school  houses  in  the 
towns  and  cities  of  Western  Europe  is  the  "covered  court,'' 
a  free  covered  space,  sometimes  lighted  from  the  side  and 

^^covered  pifly-  somctimcs  cauopicd  with  glass,  where  the  children  may  not 

only  take  their  exercise  in  all  weiithers  alike,  but  where 
they  may  also  take  their  noon  meal.  The  buildings  are  not 
generally  above  two  stories  high,  and  the  best  of  them  are 

in^^*  ^^  "^^*  ^^^  ^  constructed  that  the  light  shall  come  only  on  one  side 

of  the  room,  and  so  as  to  fall  over  the  pupil's  left  shoulder. 
It  is  claimed  also  that  this  has  a  good  educating  effect  upon 
the  eye  and  upon  the  judgment  of  form  and  of  the  truth  of 
light  and  shade. 
SyBtemofgrad-     9.  It  must  be  couccdcd  that  there  is  an  economv  of  force 

ed  achoola. 

in  the  system  of  graded  schools.  But  observation  at  home 
and  abroad  has  raised  a  serious  doubt  whether  the  advan- 
tage  of  the  economical  result  may  not  have  been  at  the 
expense  of  the  best  educational  effect.    It  seems  as  if  the 
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dassiflcatiou  of  children  has  become  too  sharp  and  scientific,  ^^Jj*"^  ***  ** 
the  grading  too  fine.   This  is  especially  observable  in  the  case 
of  the  younger  children.    In  the  order  of  nature,  children 
learn  largely  by  example;  and  even  in  the  presence  and 
atmosphere  of  older  ones,  the  younger  seem  to  grow  uncon- 
sciously and  by  imbibition.    But  shut  up  to  themselves,  the  ti^^ftiSf jJSw 
little  ones,  who  have  not  yet  learned  to  study  books  with  real  popue. 
interest,  when  their  appointed  routine  task  is  over  have 
only  to  sit  blank  and  inane;  whereas,  by  merely  looking  on 
while  others  are  doing  work  even  wholly  above  what  the 
younger  can  comprehend,  they  might  gain  more  of  real 
knowledge  than  by  the  methods  which  the  teacher  so  pains- 
takingly and  painfully  employs.    It  is  a  serious  question 
whether  it  would  not  be  better  to  make  fewer  grades,  even 
if  it  spoils  our  theory  of  "progress  by  diflTerentiation.'' 

10.  The  relation  of  the  government,  or  rather  the  body  i,<,^'**^Jg(J^  *^® 
I)oIitic,  to  the  schools  of  a  country,  and  the  extent  of  itstj©  ^^^^  ®' 
powers  and  duties  with  regard  to  them,  is  a  question  which 

enters  into  that  of  the  theory  of  the  State,  and  will  prob- 
ably be  diftercDtly  regarded  according  to  the  theory  of 
government  which  may  be  dominant  in  any  mind  or  in  any 
country.    But  the  tendency  is  unmistakable  in  Europe,  and  General  tenden- 
in  America  also,  to  extend  practically  the  care  of  the  State  tfon  in  aUbrRnch- 

'  es    under    State 

over  the  schools  to  any  and  every  degree  which  the  best  care. 
interests  of  education  may  demand.    This  is  seen  in  things 
small  as  well  as  great.    It  is  coming  to  be  the  practice  in 
£uroi>e  to  provide  scholars  with  everything  needed  for  their 
school  work;  and  even  so  distinguished  a  philosopher  and 
savan  and  so  conservative  a  mind  as  M.  Gr^ard,  Insi)ector-    Gr6ard. 
General  of  Public  Instruction  in  France,  recommends  that 
the  city  of  Paris  should  pay  for  the  dinners  of  all  the  schol- 
ars in  its  schools.    But  the  question  chiefiy  at  issue  in  this   Duty  of  state 
country  is  scarcely  raised  at  all  in  Europe,  namely,  whether  ^e«^  ot^^Z 
the  State  has  any  duty  or  right  to  provide  a  higher  grade  Sa[y?r©ca^52i 
of  education  than  the  primary  at  the  public  expense.    aII*^^""'^' 
that  is  proper  to  be  said  on  this  matter  in  a  paper  like  this, 
is  that,  however  conservative  our  theories  may  be  as  to  the   Qacstioncd  in 
sphere  of  government  or  the  proper  objects  of  taxation,  the     ^^^ 
movement  of  the  age  is  in  sympathy  with  the  public  provis- 
ion for  instruction  of  the  higher  and  even  highest  grades,  ti^^*^^®  "°^"' 
ami  it  is  likely  to  l)e  irresistible. 

11.  Another  and  equally  interesting  question  of  education  MotuaiToiation 

_       c-t.    .      ...  ,*.        ,     ,,       «  /.  -r^^    offormof  govern- 

m  the  State  is  its  relation  to  the  forms  of  govemmcDt.    We  mentandsjstcmB 
claim  in  this  country  that  the  common  schools  are  the  foun-  ^    ***  "**"' 
dation  of  our  liberties — this  is,  of  the  guarantees  of  our  lib- 
erties.   Popular  education  is  doubtless  essential  to  republi- 
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J^«u(m8andr«-QQ;Q^  institutions,  but  the  converse  would  hardly  hold  true — 

that  republican  institutions  are  essential  to  popular  education. 
Btroii^*'  central  ^  stroug  Central  government,  if  it  is  well  disposed,  can  be  a 
TvernmenT^^^  much  morc  cfQcicnt  educator  than  a  democracy  or  a  republic. 

A  democracy,  left  ta  itself,  is  by  no  means  sure  to  aspire  to 
rise  beyond  its  present  condition,  and  certainly  could  not  be 
always  trusted  to  carry  education  to  its  highest  point.  It 
would  require  a  rare  enlightenment  and  ennoblement  of  spirit 

demTCraSo^insfi'^'^^  ^  l^^^^^  dcmocracy  to  fostcr  an  education  which  naturally 
tutions.  produces  an  aristocracy.    Saxony,  Wurtemburg,  and  many 

other  states  of  Germany,  abundantly  illustrate  what  a  strong 

government  can  enforce  in  the  way  of  general  education. 

popSar  °**©da(».  But  whcu  bcnevoleut  monarchies  thus  foster  the  common 

icS^     monaxc  -  g^j^^^^j  ^y^^y  ^g|j  know  that  the  tendency  of  popular  educa- 

Education  tiou  is  advcrsc  to  all  absolutism,  and  that  they  are  preparing 

adveTse  to  aliso-  •/  *      *  «? 

lutism.  the  way  for  republics.    By  such  tides  of  action  and  reaction 

the  world  moves.  But  the  representative  element  in  all  gov- 
ernments, even  the  strongest  monarchies,  is  one  of  the 
striking  characteristics  of  the  present  times.  In  all  of  them 
the  wisest  and  best  are  devising  methods  of  a  more  complete 
General  move- enfranchisement  of  the  people.    Whatever  the  form  of  gov- 

freedom.  emmcnt,  the  movement  of  all  the  civilized  nations  of  the 

What  ie  "jfree-  earth  is  towards  freedom,--by  which  word  we  mean  a  con- 
dom. '      "^ 

dition  where  the  will  of  the  people,  and  not  the  will  of  a 

monarch  or  of  any  master,  makes  the  laws  and  rules  the 

consepativere- land.    An  extreme  conservative  influence,  like  that  of  the 

ligious  influoiioes 

bring  edacation  Eoman  Catholic  Church,  may  in  some  countries  make  educa- 
tion a  question  of  politics.    Thus  we  seethe  progressive  and 
liberal  parties  in  France  and  Italy  and  Spain — parties  whose 
principles  we  should  call  democratic  and  republican — enthu- 
Effuct  of  cdu-  siastic  in  the  cause  of  popular  education.    In  order  for  men 
Sag  iibe°  tj!^^^'  to  Comprehend  their  duties  they  must  know  their  rights,  and 

they  can  only  know  these  by  discovering  their  destinies 
through  learning  their  capabilities. 
Social  and  po-     12.  Connected  with  this  is  the  deep  interest  now  felt  in  the 

litical  Bcienoe. 

enlightened  countries  of  Europe  in  the  study  of  social  and  po- 
litical science.  Our  schools  and  colleges  in  America  are  far 
behind  in  this  matter.    Nor  can  there  be  any  branch  of  the 

onr  need  of "  humanities'' morc  important  or  morc  Urgently  demanded 
rcction.  '  by  the  times  than  the  knowledge  of  the  facts,  the  forces,  and 

the  laws  by  which  civilization  advances,  and  man  emerges 
from  the  brute.  Nowhere  is  this  study  more  demanded  than 
in  our  own  country,  and  never  more  than  at  the  present  time. 

Preeenttendcn-     13.  Amoug  the  obscrvatious  from  which  valuable  sug- 

0168  of  Earopean 

Bchooistodissem.  gestions  cau  be  drawn  is  that  in  regard  to  the  present 
widely.  ^^    ^^  tendencies  of  the  great  schools  of  Europe  to  diffuse  their 
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light  as  widely  as  possible  among  the  people.    Not  content  ^^**"*  '"'^  '"'^ 
with  educating  those  within  their  walls,  and  with  conduct- 
ing original  investigations  in  science,  they  are  throwing 
open  their  lecture-rooms,  and  even  going  out  into  the  neigh- 
boring towns,  for  the  purpose  of  giving  popular  courses  of  ^"^"^*"^®" 
instruction  and  making  the  people  sharers  in  the  advance- we  by  tho faculty 
ment  of  knowledge.    These  aristocratic  institutions  taking  uonsonc^ing. 
pleasure  in  such  work  afford  a  striking  example,  creditable 
to  them  and  to  our  times.    More  of  this  sort  could  be  done 
in  our  higher  schools  of  learning.    The  college  should  not   a  hint  for  our. 
only  be  a  place  where  a  student  can  get  an  education ;  it 
should  be  a  light  set  on  a  hill,  to  shine  into  the  dark  places 
below  it. 

14.  Our  final  thought  naturally  turns  to  the  educating  in-    Bducatinc  in- 
fluence of  these  international  exhibitions.    As  children  learn  natlonAi^  Exhi^i 
by  example  and  observation,  so  do  men,  and  so  do  nations. 
A  principle  of  natural  selection  on  a  grand  scale  works  here. 
Each  people  shows  its  best,  and  every  other  admires  and  „  international 

.  ,-  Bxhibitions. 

learns ;  and  where,  m  any  pomt,  one  suipasses  all,  the  most 

able  may  make  this  excellence  their  point  of  departure,  and 

the  very  least  may  take  it  as  their  goal.    Thus  each  one  Tbeexc«u<»nc<M 

learns  its  best  hold  and  line  of  work ;  the  sharpness  of  com-  ^e^^^  o^on 

petition  is  softened  by  the  interchange  of  human  sympathies  ^®"^*^  ^^'^ 

and  quickening  ideas,  and  the  excellences  of  each  become 

the  common  wealth  of  alL 

JOSHUA  L.  CHAMBERLAIN, 
Additional  OommisHoner. 
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REPORT 


ON 


THE  PROVISION  FOR  HIGHER  INSTRUCTION  IN  SUBJECTS 
BEARING  DIRECTLY  UPON  PUBLIC  AFFAIRS. 


Being  called  apon  for  the  results  of  studies  upon  the 
higher  education  as  represented  at  the  Exposition  of  1878, 
it  has  seemed  best  to  confine  my  report  to  the  division  above 
named. 

The  reasons  for  thus  restricting  the  field  are  as  follows:      Beaaons  for  re- 

-M-        .    .1  .  -■  1  .      ii  ..«..,        strictingtho  field 

jN  o  stnkmg  advance  or  change  m  the  provision  for  higher  of  the  report 
education  in  Europe  has  taken  place  since  the  exhaustive 
report  of  Commissioner  Hoyt,  published  in  1870,  save  in 
two  departments. 

The  first  of  these  is  the  department  of  natural  and  phys*      Two  depart- 
ieal  sciences.    The  new  laboratories  and  other  provisions  l^Tuice^haTbeen 
for  instruction  at  Oxford,  Cambridge,  Paris,  Berlin,  Naples,  ™^®~ 
Zurich,  and  elsewhere,  and  the  exhibits  of  remarkable  ap- 
paratus from  the  Parisian  special  schools,  Indicate  a  great 
advance  in  this  respect;  but  a  report  upon  these  comes       Natural  and 
within  the  province  of  one  of  my  colleagues,  whose  author- ^  ^^      *°^'*** 
ity  will  be  generally  recognized. 

The  second  of  these  departments  embraces  the  higher  in- 
struction in  history,  political  and  social  science,  and  general  ca?^^d  Sisfii  »Si 
jurisprudence,  including  international  and  administrative  <^co,  &c. 
law.    This  is  not  included  in  any  of  the  divisions  assigned 
to  my  fellow  commissioners,  and  has,  it  seems  to  me,  very 
important  bearings  upon  the  welfare  of  our  own  republic.    ^^^^  j^^^^  the 
For  these  reasons  I  have  made  it  the  subject  of  my  report  jjjjcctof  thisre- 

At  various  visits  to  European  universities  during  the 
past  twenty-five  years,  especially  during  the  past  two  years, 
as  also  at  the  recent  Exposition,  I  have  been  especially  in- 
terested in  this  department,  embracing  those  studies  by 
which  men  are  fitted  to  take  part  in  public  affairs,  and  I 
purpose  giving  a  general  account  of  its  recent  growth  and 
present  condition  at  some  of  the  centers  of  European  in- 
struction, and  then  to  bring  the  knowledge  thus  obtaiaed 
to  bear  on  what  seems  a  great  practical  need  in  our  own 
country. 
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GERMANY. 


In  the  foromost 


rank 


Tiibingen. 


mon 
service 


In  every  important  nniversity  in  Europe,  during  many 
years  past,  extended  courses  of  instruction  in  history,  polit- 
ical and  social  science,  and  general  jurisprudence  have  been 
presented.  The  foremost  rank  hitherto,  in  this  instruction, 
has  been  taken  by  Germany.  While  it  is  true  that  the  want 
of  practical  political  instruction,  that  which  comes  by  taking 
part  directly  in  political  aiiairs,  has  stood  in  the  way  of  a  com- 
plete, well-rounded  political  education  of  the  whole  people  in 
that  country,  it  is  also  true  that  to  these  courses  is  due  almost 
entirely  that  excellence  in  Oerman  administration  which  is 
at  last  acknowledged  by  the  entire  world.  We  may  dis- 
believe in  the  theories  of  government  prevalent  among  the 
Oermans,  but  we  cannot  deny  their  skill  in  administration. 
Univenity  of  Amoug  the  German  institutions,  in  which  a  leading  place 
is  given  to  instruction  relating  to  public  aff'airs,  probably 
the  most  interesting  is  the  University  of  Tiibingen. 
Training  of  Several  years  ago  far-seeing  statesmen  established  there  a 
distinct  faculty,  devoted  to  the  training  of  men  for  the  serv- 
ice of  the  state.  The  results  are  now  before  the  world. 
The  graduates  of  this  department  hold  to-day  leading  places 
not  only  in  the  administration  of  the  Kingdom  of  Wiirtem- 
berg,  but  throughout  the  German  Empire.  In  conversation 
with  leading  men  in  Southern  Germany,  I  have  not  found 
one  who  did  not  declare  this  and  similar  courses  of  instmc- 
tion  a  main  cause  of  the  present  efficiency  in  the  German 
administration. 

The  faculty  at  Tiibingen,  dealing  practically  and  directly 
with  political  and  social  instruction  [Staatswirthsehaftliche 
FacultMt]^  in  the  years  1878-'9  embraced  six  profe-ssors,  be- 
sides sundry'  associate  instructors,  and  in  the  faculties  of 
law  and  philosophy  were  several  other  professors  constantly 
giving  instruction  bearing  upon  these  subjects.  From  their 
courses  of  lectures,  recently  announced,  I  select  the  following : 

1.  Political  economy. 

2.  The  theory  and  practice  of  taxation. 

3.  The  history  of  commerce  and  its  recent  developments. 

4.  Questions  of  the  day  regarding  political  economy  and 
general  administration. 

5.  Administrative  law  and  practice,  including  dealings 
with  crime. 

6.  The  history  of  political  theories. 

7.  The  dealing  with  social  questions,  and  especially  those 
relating  to  trade. 

8.  The  philosophy  of  law. 

9.  Constitutional  law. 


Faculty. 


CurriculQiu. 


POLITICAL   education:    COMMISSIONER   WHITE.  358 

10.  The  constitution  of  the  English  Parliament.  qmimaxy, 

11.  Tho  representative  institations  of  the  great  modem 
nations. 

12.  Money  and  banking. 

13.  History  of  communism  and  socialism  during  the  last 
hundred  years. 

14.  Philosophy  of  German  law. 

15.  Universal  history. 

IG.  History  of  the  English  revolution. 

17.  History  of  the  eighteenth  century. 

18.  History  of  the  year  1848  and  its  consequences,  &c. 

19.  Institutions  and  history  of  the  lioman  law. 

20.  History  of  the  German  imperial  law. 

The  above  selection  is  made  to  show  the  extent  of  the  in- 
struction.   There  are  also  many  other  lectures  in  other  fao- 
nlties  on  kindred  topics.    It  should  also  be  noted  that  these    For  a  single 
are  the  subjects  presented  in  a  single  term  of  a  single  year,  y®*'^*  *^°"®" 
During  the  time  given  by  the  student  to  his  university  course 
many  other  important  subjects  would  be  taken  up. 

The  University  of  TUbingen  may  be  taken  as  a  type  of 
those  institutions  in  Central  Europe  which  group  studies  re- 
lating to  public  affairs  [Stodits-  und  CameroLwisaeiMcliaft]  in  a 
single  faculty ;  but  in  most  of  the  universities  these  studies 
are  not  thus  grouped,  but  simply  scattered  through  various 
faculties,  and  especially  through  those  of  law  and  philosophy. 

Of  this  latter  class  of  institutions  the  University  of  Leipsic    UniTenity  of 
may  be  taken  as  typical.    Prom  the  courses  given  through     ^  ^' 
the  winter  semester  of  1877-'8  I  select  the  following,  to 
show  the  scope  of  instruction : 

1.  The  general  philosophy  of  law.  Curriculum. 

2.  International  law. 

3.  Public  instruction  and  the  national  school  system. 

4.  Modem  history.  [In  this  ten  different  periods  and  sub- 
jects were  presented  in  as  many  different  courses  of  lectures.] 

5.  Important  questions  of  the  day  in  political  and  social 
science. 

G.  Practical  and  national  economy 

7.  Finance  and  banking. 

8.  Theory  and  practice  of  taxation. 

9.  History  and  theory  of  statistics, 
io.  Theoretical  and  practical  statistics. 

11.  The  army  system  in  its  relation  to  the  public  admin- 
istration. 

12.  Agricultural  policy. 

13.  Book-keeping  and  accounts. 

14.  Theory  of  estimates  of  public  revenue,  Ac. 
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of 


""'^^-    _     Connected  with  this  in  the  annoancement  were  groaped 
a  number  of  those  stodies  which  with  ns  are  generally 
brought  into  the  courses  of  our  agricultural  colleges.    In 
other  Gennansuch  univcrsities  as  Berlin,  Bonn,  Heidelberg,  GcBttingen, 
nn  vers  es.      jqi^q^  Koduigsberg,  Marburg,  &c.,  similar  provisions  were 
made.    It  is  interesting  to  observe  that  in  all  these  the 
professors  were  ready  to  grapple  with  living  questions,  and 
that  coui-ses  were  given  in  nearly  all  of  them  by  distin- 
guished men  upon  questions  raised  by  the  socialistic  party. 
pareSSTfo/suSi     -^^  regards  the  preparation  of  young  men  for  these 
eonno.  courscs,  it  is  ccrtaiuly  not  more  than  equivalent  to  that  ob- 

tained in  American  colleges  and  universities  of  a  good  grade 
by  the  end  of  the  freshman  year.  Having  beard  recitatious 
of  classes  in  various  departments  of  the  German  gymnasia, 
or  preparatory  colleges,  I  make  this  statement  with  confi* 
dence. 

AUBTMA-Hux-  AUSTRIA-HUNGARY. 

OABT. 

In  the  Austrian  Empire  the  new  and  liberal  government 
has  carried  out  largely  the  same  system. 

The  announcement  of  the  University  of  Vienna  for 
1878-'9  shows  that  it  has  adopted  the  Tubingen  plan  of  a 
distinct  faculty  for  subjects  relating  to  political  and  social 
science.  In  one  term  of  1878-'9  courses  of  lectures  were 
presented  by  this  faculty  from  which  I  select  the  following : 

1.  National  economy  and  public  administration. 

2.  International  law  in  peace  and  war. 

3.  The  system  of  public  accounts. 

4.  General  political  economy. 

5.  Constitutional  and  administrative  law. 

0.  Financial  law  in  its  connection  with  the  administration 
of  finances. 

7.  The  theory  of  taxation  in  relation  to  the  Austrian  tax 
laws. 

8.  Constitutional  law  with  reference  to  Aust<ria. 

9.  Austrian  history  with  especial  refeience  to  industrial 
progress. 

10.  Comparative  statistics  of  the  European  states  with 
especial  reference  to  the  Austro  Hungarian  Oovernment. 

Besides  this,  provision  was  made  in  other  faculties  for  ex- 
tensive  instruction  in  various  departments  and  periods  of 
history. 

Dot'8  not  pro-  As  to  the  general  character  of  all  this  instruction  amoncr 
German-speaking  x)eoples,  whatever  it  may  have  been  m 
the  past,  it  is  not  at  present  calculated  to  breed  doctrinaires; 
it  is  large  and  free ;  the  experience  of  the  whole  world  is 


Cnrrioiilnm. 
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laid  under  contribution  for  the  building  up  of  its  students;    ^"^"J^;^^""- 
questions  of  living  interest  have  their  full  share  in  the 


various  lecture-rooms.    To  know  how  our  own  democracy  ^^e^nra^^ln^w^ 
is  solving  its  problems,  one  of  the  German  universities  sends  poutic*i     prob- 
to  this  country  for  study  one  of  its  most  gifted  professors, 
one  ftom  whom  thinking  men  on  this  side  of  the  Atlantic 
have  been  glad  to  learn  the  constitutional  history  of  their 
own  country.  The  lectures  of  Professor  Von  Hoist,  as  deliv-  '^^^-  ^^^  ^o^*- 
ered  here,  and  his  work  upon  the  Constitutional  history  of 
the  United  States,  are  sufQcient  to  show  that  this  instruc- 
tion in  the  Oerman  universities  is  given  in  a  large  way,  and 
is  not  made  a  means  of  fettering  thought.    At  no  seats  of 
learning  in  the  world,  probably,  is  political  thought  more 
free.    The  University  of  Berlin  stands  on  the  main 'avenue  jj^^j^®"**^  **' 
of  the  capital  of  the  German  monarchy,  directly  opposite 
the  Imi)erial  Palace.  Within  a  stone's  throw  of  the  Emperor's 
work-table  are  the  lecture  desks  of  a  large  number  of  pro- 
fessors, who  have  never  hesitated  to  express  their  views        Freedom  of 

speech   and    de* 

fully  upon  all  the  questions  arising  between  democratic  and  bate. 
monarchical  systems;  I  have  myself,  in  these  lecture-rooms, 
heard  sentiments  freely  uttered  which  accorded  perfectly 
with  tiie  ideas  of  Eepublican  and  Democratic  American 
statesmen. 

SWITZERLAND.  BwrrroitLAKi). 

Tn  the  Swiss  Bepublic,  instruction  in  political  and  social 
science  is  held  in  especial  honor.  At  the  universities  of  ^j^^*»»"°^^®"^- 
Zurich,  Basle,  Berne,  and  Geneva  a  large  number  of  pro- 
fessors are  constantly  engaged  in  it;  young  men  come  to 
them  with  the  direct  purpose  of  fitting  themselves  for  a 
political  career. 

FBANGE.  FBAKCK. 

In  France,  for  many  years,  history,  political  and  social 
science  and  general  jurisprudence  have  held  a  leading  place 
in  all  the  great  institutions  for  higher  instruction.  What- 
ever may  have  been  the  political  mistakes  of  that  country, 
many  of  which  are  directly  traceable  to  the  want  of  popular 
education,  it  cannot  be  denied  that  the  intenial  administra-^  AdmiraWo  in- 
tion  of  the  country  is  conducted  with  great  ability,  and  its  tration. 
ordinary  legislation  with  great  foresight.    The  financial  nnanotni 

errors  which  in  times  gone  by  have  cost  France  so  dear,  and 
which  have  since  been  so  ruinous  to  other  nations,  have 
been  skillfully  avoided  during  this  century.  It  is  common 
to  ascribe  the  speedy  recovery  of  France  from  various  catas- 
trophes to  the  subdivision  of  land  among  her  people.  This 
is  doubtless  an  important  factor  in  her  success,  but  it  is  by 
no  means  all;  a  similar  subdivision  of  land  in  our  own 
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ra^c»-  country  has  produced  no  sttcli  rapid  recovery  from  financial 
disease.  'So  one  can  read  French  discussions  of  economic 
questions  without  seeing  that  to  the  trained  skill  of  her 
statesmen  is  in  very  great  measure  due  that  stimulus  to  the 

Pecnperatton.  productiou  of  Wealth,  and  that  recuperative  power  after 
disaster,  which  have  astonished  the  world  within  the  last 
ten  years,  and  which  present  the  financial  history  of  the 
French  Republic  in  such  striking  contrast  to  our  own. 
coUegeof  To  thcsc  rcsults  have  contributed  in  no  small  degree  the 
courses  at  the  College  of  France.  At  that  institution,  in 
the  heart  of  Paris,  a  knot  of  men  has  long  been  giving  Uie 
highest  political  and  historical  instruction.    In  the  center 

Labouiaye  and  stauds  Laboulayc,  who,  though  now  somewhat  withdrawn 
by  his  duties  in  the  French  senate,  has,  during  many  years, 
delivered  lectures,  not  only  upon  general  political  history, 
and  especially  upon  the  Constitutional  history  of  the  United 
States,  but  upon  comparative  legislation.  About  him  have 
stood  such  men  as  Wolowski,  Chevalier,  Levasseur,  Franck, 
Maury,  Roziere,  the  younger  Guizot,  and  others,  treating:  of 
various  great  historical,  political,  and  social  questions,  pre- 
senting the  best  thoughts  of  the  past  and  present.  Among 
the  courses  of  lectures  at  the  College  of  France  in  1878  I 
note  especially  the  following: 

Cnrriouium.        1,  International  law. 

2.  Comparative  history  of  legislation. 

3.  Political  economy. 

4.  History  of  economic  doctrines. 

5.  History  and  morals. 

C.  History  of  political  literature. 
Sorbonuo  and     At  the  Sorbonue,  and  various  institutions  throuerhont 

provincial   insti- 

tntiona.  Fraucc,  as  at  Bijou,  Caen,  Poictiers,  Bordeaux,  Grenoble, 

Toulouse,  Eennes,  Aix,  and  others,  similar  instruction^  in  a 
greater  or  less  degree,  is  presented  by  vigorous  men. 
Independent     But  pcrhaps  the  most  interesting  creation  of  the  last  25 

SchCHll    of  Politi-  ^4.1.  J^  Jf  ^        XI. 

cfli  Science.        ycars,  as  regards  the  preparation  of  young  men  for  the  service 

of  the  state,  is  the  Independent  School  of  Political  Sciences. 
Doutmyandhis  At  the  head  of  this  stands  M.  Boutmy  as  director,  and  aboat 

aaaociatea.  ' 

him  are  grouped  a  body  of  the  most  thoughtful  and  ener- 
getic men  in  France.  Of  these  may  be  mentioned  such  as 
Bethmont,  vice-president  of  the  chamber  of  deputies,  H. 
Passy,  Viel  Castel,  Declercq,  and  Baudin,  cabinet  ministers 
and  ministers  plenipotentiary  in  the  diplomatic  service;  Lia- 
boulaye  in  the  senate  and  the  institute,  Aucoc  and  Petit- 
jean  in  the  council  of  state  and  the  court  of  audit,  besides 
Levasseur,  Molinari,  Janet,  Dareste,  and  others  noted  as 
members  of  the  Institute  of  France  and  of  various  import- 
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ant  political  bodies.    In  the  programme  of  lectures  for  the      fbakcb. 

years  1878-'9,  22  subjects  are  presented,  as  follows :  soh<ii^of  pohu* 

1.  Comparative  administrative  organization.  cai  scieuco«. 

2.  Administrative  affairs.  Curricuiam. 

3.  Financial  systems  of  the  principal  nations. 

4.  Public  revenues  and  taxation. 

5.  Financial  organization  and  system  of  public  accounts. 

6.  Financial  legislation  and  the  audit  system. 

7.  Political  economy. 

8.  Comparative  commercial  legislation. 

9.  History  of  commercial  treaties  since  1786 ;  French  cus- 
tom-liouse  system. 

10.  History  of  treaties  from  the  peace  of  WestphaUa  to 
1789. 

11.  Analysis  of  the  principal  treaties  from  1048  to  1789. 

12.  Diplomatic  history  of  Europe  from  1789  to  1872. 

13.  Organization  of  the  diplomatic  service. 

14.  Constitutional  history  of  France,  of  England,  and  of 
the  United  States  for  the  past  one  hundred  years. 

15.  Parliamentary  and  legislative  history  of  France  from 
1789  to  1852. 

16.  Analysis  of  the  constitutions  of  Belgium,  Switzerland, 
Germany,  and  the  Austro- Hungarian  Monarchy. 

17.  International  law  in  general. 

18.  International  law  resulting  from  treaties ;  the  consu- 
lar service. 

19.  Geography  and  ethnography. 

20.  Statistics. 

21.  Industrial  and  commercial  geography. 

22.  Comparative  civil  legislation. 

The  whole  of  this  instruction  is  divided  into  two  sections.   -Ajdministnitivo 

860U0n. 

The  first  is  known  as  ^^  the  administrative  section  ";  this  is 
subdivided  as  follows : 

1.  Administrative  organization  and  practice  in  France  and 
other  countries. 

2.  Financial  organization  and  administration  in  France 
and  other  countries. 

3.  Comparative  civil  legislation. 

The  second  division  of  this  instruction  is  known  as  the  ^  Diplomatic  mc 

tlon. 

^^ diplomatic  section'^;  this  is  subdivided  as  follows: 

1.  Gteography  and  ethnography. 

2.  Modem  diplomatic  history  of  Europe. 

3.  General  international  law. 

4.  International  law  resulting  from  treaties. 

5.  Statistics  and  economic  geography. 

6.  Political  economy. 
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"^^^-  In  addition  to  these,  and  connected  with  both,  is  '^  a  coarse 


School *oFroii5*^^^  modern  languages,"  the  two  on  which  especial  stress  is 
cai  Sciences.       laid  being  German  and  English. 

Purposes  of  tho  *^  ^ 

ac^t  While  the  purpose  of  this  school  is  to  prepare  young  men, 


CTagcs.  in  a  general  way,  for  public  affairs,  it  has  immediately  in 

view  preparation  for  certain- branches  of  the  administration 

monts  ^^  <iepart-  under  tho  Frcuch  civil-service  system.    In  the  programme 
of  the  year  are  specially  noted  the  following  departments  for 
which  the  institution  aims  especially  to  fit  young  men : 
Evcntaai  offi-     1.  Diplomacy  [ministry  of  foreign  affairs,  legations,  con- 

cial  omploymcnc       i    j.     i 
of  tho  students.    SUlatCSj. 

2.  Couucil  of  state  [auditorshijiS  of  first  and  second  classj. 

3.  Administration,  central  and  departmental  [under-pre- 
fectures,  secretaryships  of  departments,  councils  of  prefect- 
ures]. 

4.  The  ministry  of  finance  [inspectiou,  &c.l. 

5.  The  court  of  claims  and  auditor's  department. 

This  system  of  instruction  presupposes  the  average  sec- 
ondary education,  which  may  be  considered  practicall)"  equiv- 
alent to  that  given  up  to  the  end  of  the  first  year  in  our 
better  colleges.  The  regular  course  of  instruction  in  these 
schools  is  arranged  to  extend  through  two  years. 
Success  of  the     A  vcry  interesting  indication  of  the  results  obtained  in 

graduates  of  tho       ,  •^  T  ^ 

School  of  PoUti-  this  school  IS  seen  m  the  ofacial  statement  regarding  the 

cal  Sciences. 

success  of  its  graduates  in  taking  positions  in  the  French 
administration  under  the  civil-service  rules.  From  the  pub- 
lic competitive  examinations,  the  following  apx>ointments 
have  resulted  : 

Council  of  State. 

Dopartiucnt  of     1876. — ^Of  six  Candidates  appointed,  four  belonged  to  this 

state.  ,       1 

school. 

1877. — Of  six  candidates  appointed,  five  bdonged  to  this 

school. 

Ministry  of  Finance. 

Department  of  1876. —Of  six  Candidates  appointed,  the  first  four  belonged 
to  this  school. 

1877. — Of  six  candidates  appointed,  the  first  four  belonged 
to  this  school. 

1878. — Of  six  candidates,  all  came  from  this  school. 

Ministry  of  Foreign  Affairs, 
Dopartmont  of     1876. — Of  six  candidates  appointed,  four  belonged  to  this 

Foreign  A^flWrs.        ,       ,  l  tr  j  & 

school. 

Diplomatic  Examinations. 

Diplomacy.  1877. — The  Candidate  admitted  to  highest  rank  came  from 
this  school. 
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CanatUar  Examination,  vbaxce. 

1877. — ^The  candidate  admitted  to  the  highest  rank  came  scii<^?^oTpoUti^ 

from  this  school.  cal  Sciences. 

It  will  be  seen,  then,  that  this  school,  founded  with  an  in-  icS^"""^^  •^'■''■ 
dependent  organization  by  a  number  of  energetic  scholars 
and  XK>litical  men,  is  already  beginning  to  place  its  graduates 
in  leading  positions  under  the  French  Government,  and  to  act 
with  force  upon  the  amelioration  of  the  French  public  service. 

'No  one  will  wonder  at  these  results  who  has  conversed 
with  the  professors  and  students.    If  in  the  lecture-room  of 
the  College  of  France,  at  various  visits  during  the  last  quar- 
ter of  a  century,  I  have  admired  the  impulse  given  to  general 
political  thinking,  I  have  admired  not  less  in  this  newly 
Ibunded  school  of  political  science  the  directness  with  which 
the  best  thought  is  applied  to  the  immediate  needs  of  the 
nation.    Besides  this,  the  French  Government  has  taken 
pains  that  such  instruction  shall  be  brought  to  bear  upon 
menintrainingforthegreatindustriesofthecounty.    Wolow- tnJSupimpSm 
ski,  distinguished  throughout  Europe  as  a  political  econo-^^*^^"®*"-'- 
mist,  was  employed  to  give  lectures  iipou  political  economy 
at  the  Conservatory  of  Arts  and  Trades  [  Conservatoire  des  Arts 
et  Metiers],    He  is  now  succeeded  by  Professor  Levasseur,    Lev«Mcor. 
of  the  Institute,  and  rarely  have  I  seen  an  audience  so  at- 
tentive as  the  body  of  workingmen  which  fills  his  lecture- 
room.    Lectures  are  also  given  by  M.  Burat  in  industrial    ^""^ 
economy  and  statistics. 

ITALY.  "^"' 

In  the  universities  of  Italy,  studies  in  political  and  social 
science  and  general  jurisprudence  have  long  been  promi- 
nent. By  the  triumphs  of  Beccaria,  Filangieri,  and  their 
successors,  a  great  impulse  was  given  to  these  subjects,  and 
to  this,  probably,  more  than  to  anything  else,  is  due  the  skill 
of  Italian  political  management  during  the  trying  times 
of  the  last  twenty  years. 

For  a  quarter  of  a  century  there  has  not  been  any  strikiug  giUM.""*  o'livor- 
increase  in  the  number  of  persons  engaged  in  teaching  these 
subjects,  but  there  has  been  great  progress,  notwithstanding. 
In  a  second  visit  recently  made  to  several  Italian  universi- 
ties, and  among  others  to  those  of  IN'aples,  Pisa,  Padua,  and 
Bologna,  I  found  a  new  scholastic  atmosphere.  When,  over 
twenty  years  ago,  I  entered  some  of  them  for  the  first  time,  I 
was  struck  with  the  lis  tlessness,  the  trifling,  the  dalliance  wi  th  Conner  trifling. 
what  may  be  called  the  mere  fringes  of  civilization,  and,  as  a 
consequence,  with  the  waste  of  vigorous  thought;  but  as  I 
stood  again  last  year  in  some  of  those  lectui^e-rooms,  in  the 
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_  "^^-  midst  of  a  crowd  of  yoang  men  intently  listening  to  lectures 
^^  Present  aotiv-  upon  histoiy,  political  economy,  and  kindred  subjects,  I  could 
Rossiand others  ^^  ^^^^  Rossi,  Settcmbrini,  Villari,  Pierantoni,  De  Gubema- 
work*S?!javoQ?  ^^  ^^^  their  compccrs,  bad  not  labored  in  vain — ^that  the  couu- 
and^  hiH  oasoci.  ^y  ^^^  aroused  to  the  necessity  of  training  up  a  body  of  men 

fitted  to  dontinue  the  work  of  Gavour,  D'Azeglio,  and  Batazzi. 

The  higher  instruction  in  Italy  suffers  undoul>tedly  from  the 

scattering  of  resources  through  a  multitude  of  universities; 

still  the  provision  in  the  best  of  them  is  by  no  means  small. 
R^r®"**^  ^^  ^^  ^^®  University  of  Rome,  which  may  be  taken  as  a  type,  we 

have,  in  the  studies  which  concern  this  report,  the  following: 
Currioaium.        1.  The  phUosophy  of  history. 

2.  General  geography. 

3.  International  law. 

4.  Eomau  law. 

5.  Philosophy  of  law. 

6.  Political  economy. 

7.  Introduction  to  the  study  of  jurisprudence. 
S.  Diplomacy  and  the  history  of  treaties. 

9.  History  of  law. 

OBBAT  BuiTAiK.  GhHEAT  BRITAIN. 


English  uni-  The  tcndeucy  toward  strengthening  this  side  of  the  higher 
education  is  also  evident  in  the  English  universities ;  perhaps 
in  none  is  the  change  within  the  last  quarticr  of  a  century 
more  striking.  My  first  visit  to  them  was  made  25  years 
since.  The  provision  at  that  time  for  instruction  in  politi- 
cal and  social  science,  to  say  nothing  of  the  natural  sciences, 
was  wretchedly  inadequate.    Now,  although  they  fall  fiar 

Influence  of  short  of  what  they  should  be,  the  influence  of  such  men  as 

modem  thoaght  ' 

andmetho<iR.      WhcwcU,  Amold,  Smytho,  Sir  James  Stephen,  Goldwin 

Smith,  Charles  Kingsley,  Thorold  Eogers,  Montague  Ber- 
nard, Harcourt,  Jevons,  Stubbs,  Bryce,  Fawcett,  and  their 
associates,  is  telling  for  good  upon  the  generation  which  is 
beginning  to  take  hold  of  public  affairs. 
,.^  i^uitv     It  is  true  that  there  is  not  yet  at  the  English  universities  at 

in   political  and  .  ,•./.,..,.•. 

social     science  any  oue  time  any  such  extended  faculty  m  this  department  as 

still    inadequate       "^ «     ,  .     ^,  j,  -      ^-^  j.-  ^  t^  j^  i_    .. 

Ascomparedwith  wc  find  lu  the  great  mstitutions  of  France  and  Gtermany,  but 
raan"\**  o  ^'^  tiiggesubjects  are  beginning  toassertthemsclvcs,  and  already 
concessions  have  been  made  to  them  by  the  university  author^ 
ities  in  the  matter  of  examinations  and  degrees  which  a  quai*> 
ter  of  a  century  ago  the  most  sanguine  could  not  csi)ect. 
Proparatoi^-  jj^or  is  this  all  J  the  more  recently  founded  public  schools, 
or,  as  they  might  be  called,  preparatory  colleges,  are  direct- 
ing much  attention  to  the  fitting  of  men  for  the  public  serv- 
ice.   Under  the  new  civil-service  system  of  the  British 
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Bmpiie,  such  training  has  received  a  great  impulse.    In  its  QB»ATBiaTAiK. 
whole  development  throughout  the  lower  colleges  and  the   r^^**^*^*^'^ 
universities  it  is  becoming  more  and  more  prominent,  and 
the  same  tendency  is  clearly  seen  in  the  leading  universities 
of  Scotland. 

Having  thus  called  attention  to  the  main  lines  on  which      ^  oenerax  r«. 

tIMfCf. 

this  department  of  instruction  has  been  developed,  I  would 
briefly  x)oint  out  what  seems  to  me  a  very  suggestive  char- 
acteristic of  the  instructing  bodies. 

Whenever  a  facultj'  of  instruction  is  entirely  made  up  of  pnnger  of  doc 
men  held  aloof  from  the  usual  currents  of  public  life,  there       "*™ 
is  danger  of  doctrinairism  and  pedantry,  if  not  of  cynicism. 
But  this  European  instruction  in  political  and  social  science 
seems  to  have  steadily  warded  off  these  evils. 

The  cause  of  this  will  be  easily  found,  I  think,  by  any  one   Avoided  by  ac- 
who  will  study  the  lists  of  professors.    In  every  great  nation  iDTpSbiio^aflfiiinJ! 
of  Europe  it  will  b^:  seen  that  in  these  &culties  there  is  a 
considerable  number  of  professors  who,  while  carrying  on 
their  university  duties,  take  an  active  part  in  public  affairs. 
Professor  Fawcett,  of  Cambridge,  is  a  most  energetic  mem-    Pawcett 
berof  the  British  Parliament ;  Professor  Montague  Bernard,    Montagne  Ber- 
of  Oxford,  is  hardly  less  euergetic  in  the  diplomatic  service; 
Professor  Verron  Harcourt,  of  Cambridge,  has  shown  himself      vemon  Har- 
a  statesman  in  the  parliament  and  in  the  cabinet ;  Professor 
Goldwin  Smith,  of  Oxford,  has  exercised  a  constant  influ-   Goidwm smith. 
ence  as  a  debater  and  writer  in  centers  of  political  activity.       _^    ^ 

French  pro- 

In  France,  among  professors  now  in  service,  in  addition  fwaan  in  puuiie 
to  Laboulaye  and  the  others  already  mentioned,  such  men   Loboniaye, 
as  Flourens,  Dunoyer,  Foville,  Machart,  Colmet,  Vergniaud,    Fionrww,  &c. 
and  many  others,  are  actively  engaged  in  various  important 
departments  of  the  public  service. 

In  Grermany ,  we  may  name  out  of  a  mxd  ti  tude  who,  a«  active   in  Germany- 
men  of  affairs,  bring  constantly  into  the  lecture  room  new 
currents  of  thought  from  the  world  outside,  such  men  as   Henter 
Heffter,  Gneist,  Bluntschli,  Boscher,  Hoist,  and  many  others.   Jneist  &c. 

In  Italy,  the  active  interchange  between  professorial  and   in  itaiy— 
public  life  is  even  more  striking;  every  new  ministerial^®  ^ro^^rfS 
cabinet  shows  a  strong  representation  ftom  the  great  in-  ^  ISiSng!^ 
stnicting  bodies,  and  we  constantly  see  leading  men  speak- 
ing, daring  one  part  of  the  year,  from  their  seats  as  senators 
and  deputies,  and  during  another  part  from  their  profes- 
sorial chairs  at  the  various  universities. 

By  this  rapid  summary,  from  which  I  have  attempted  to 
exclude  confusing  details  as  much  as  possible,  it  will  be 
seen  that  the  leading  nations  of  Europe,  republics  as  well  as 
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monarchies,  havo  committed  themselves  fully  to  the  idea 
that  the  service  of  the  state  requires  a  large  body  of  men 
carefully  and  thoroughly  trained ;  that  in  consequence  a 
Hystem  of  higher  instruction  has  been  adopted  to  meet  the 
needs  of  those  nations  in  this  respect,  and  that  the  higher 
iustruction  has  been  kept  in  the  current  of  the  national  life. 

Praiitieai  ap-  Application  of  European  experience  to  ourselves, 

pliecUion  to  our- 

**'''*^*  I  now  turn  to  the  practical  application  of  this  European 

experience  and  the  modification  of  European  methods  with 
reference  to  the  development  of  a  system  of  instruction 
directly  bearing  upon  public  life  in  our  own  country. 
Our  groat  need     The  demand  of  .this  nation  for  men  trained  in  history, 

ot  traliMMl  public  .      ,,.,.  ,  i--  i 

mon.  political  and  social  science,  and  general  jurisprudence,  can 

hardly  be  overstated. 
couKressisiay-     In  the  United  States  we  have,  Urst  of  all,  the  national 

fof  futuTO  cent^  Cougrcss,  composcd  of  two  bodies,  each  called  upon  to  dis- 
cuss and  decide  the  most  important  political  questions,  and 
to  some  extent  the  most  important  social  questions.  They 
thus  discuss  and  decide  for  a  nation,  to-day  of  forty  millions 
of  people,  and  which  many  now  living  will  see  numbering 
a  hundred  millions.  IN'or  is  it  alone  the  appalling  element 
of  numbers  which  strikes  the  thoughtful  citizen.  Time 
stretches  before  us  in  a  way  even  more  appalling;  founda< 
tions  are  now  laying  for  centuries ;  what  is  done  now  is  to 
tell  for  good  or  evil  upon  a  long  line  of  generations. 
Nations  are  ac-     "SoT  is  this  all ;  the  uatious  of  the  earth  may  be  divided 

t  ve  or  p     ve.   ^^^  acti vc  and  passive.    Active  nations  are  those  which  are 

to  work  out  the  development  of  the  world  by  thought  and 
by  act,  by  the  speech  and  the  book,  by  the  missionary 
and  the  soldier,  by  the  machine  and  the  process — ^nay,  by 
mere  bales  and  boxes ;  passive  nations  are  those  which  are 
to  be  acted  ux>on,  and  often  in  ways  more  or  less  brutaL 
For  good  or  evil,  ours  is  to  be  among  the  active  nations ; 
its  influence  is  to  be  felt  not  only  upon  the  hundred  mil- 
lions of  its  own  citizens,  but  upon  the  stUl  greater  number 
of  the  human  race  outside  its  boundaries. 
state    logisia-     Bcsides  the  Congress  of  the  United  States,  we  have  nearly 

to^8h?pb(^rd8. forty  Stato  legislatures,  each  composed  of  two  houses,  and 
besides  these,  county  boards,  town  boards,  and  municipal 
councils  innumerable. 

There  are  also  executive  officers  corresponding  to  these 
legislative  assemblies,  and  all  these,  whether  entrusted  with 
executive  or  legislative  functions,  are  called  npon  to  think 
out  and  work  out  these  problems,  probably  for  the  greater 
part  of  the  human  race. 
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Besides  these  regularly  constitated  bodies,  there  are,  from  o^^^tums***"*^ 
time  to  time,  constitutional  conventions  in  the  Tarious 
States,  fixing  the  basis  of  legislation ;  these  exercise  an  in- 
fluence exceedingly  far-reaching,  for  they  discuss  political 
and  social  questions  with  especial  reference  to  the  past  ex- 
perience and  future  needs  of  the  country;  they  fix  the 
grooves,  they  lay  the  track  in  which  political  and  social  de- 
velopment will  largely  run. 

Not  less  important  are  certain  other  bodies,  having  a 
more  profound  influence  on  real  legislation  than  men  usually 
suspect;  despite  the  theoretical  separation  of  powers  in  our 
government,  the  judicial  body,  throughout  this  land,  is,  in    Judiciary. 
a  certain  sense,  a  legislative  body ;  judge-made  law  is  felt 
throughout  our  system  and  always  will  be  felt;  the  judi- 
ciary of  this  country,  from  the  honored  bench  sitting  at  the 
Capitol  to  the  multitude  of  State  courts  of  every  grade, 
has  an  influence  far  outreaching  the  settlement  of  tran- 
sient questions  in  accordance  with  recognized  legal  princi- 
ples ;  for  good  or  evil,  their  ideas  of  public  policy  are  knit 
into  the  whole  political  and  social  fabric  of  the  future.    The   its  influence  in 
relations  of  capital  to  labor,  the  connection  of  production  groat   quesuooe 
with  distribution,  education,  taxation,  general,  municipal,  ^  ^^    °^  ^^' 
and  international  law,  pauperism,  crime,  insanity,  all  are 
constantly  coming  before  these  bodies ;  policies  are  fixed, 
institutions  created,  laws  made  with  reference  to  all  these 
questions — policies,  institutions,  laws,  in  which  lie  the  germs 
of  glory  or  anarchy,  of  growth  or  revolution. 

More  important  in  some  respects  than  the  demand  for 
better  political  training,  among  those  destined  for  the  pub-  - 
lie  bodies,  is  the  demand  by  the  presn.  Even  those  of  us  The  press. 
who  had  best  realized  the  immense  gnisp  which  the  news- 
paper press  has  upon  modern  civilization,  were  amazed,  dur- 
ing the  recent  Expositions  at  Philadelphia  and  Paris,  at  the 
revelations  of  the  extent  to  which  newspax>er  publishing  is 
now  carried. 

When  it  is  considered  that  at  each  of  these  myriad  presses 
a  knot  of  men  is  teaching  hirge  bodies  of  citizens,  espec- 
ially as  to  their  rights  and  duties  in  society,  and  advising 
them  on  the  most  important  political  and  social  questions, 
it  will  be  seen  that  here  is  an  enormous  demand .  for  men 
trained  in  the  subjects  already  referred  to. 

That  there  is  not  sufficient  training  of  this  kind  at  pres- 
ent is  lamented  by  none  more  than  by  the  leading  editors 
of  our  greater  journals ;  it  h^s  passed  into  a  proverb  among 
them,  that  it  is  easier  to  obtain  a  score  of  men  with  striking 
ability  as  versifiers,  novelists,  critics,  and  humorists,  than 
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one  man  who  can  write  brief,  pithy,  comprehensive  articles 
on  li>1ng  questions. 
The  pulpit.  r£Y^Q  pulpit  too,  honored  as  it  is  throughout  our  land,  and 
pledged  to  every  form  of  humane  work,  is  acknowledged  by 
those  who  most  adorn  it  to  need  greatly  this  same  instruc- 
tion. The  charities  of  our  cities  are  dispensed  largely 
through  church  organizations,  and  those  who  have  attended 
meetings  of  the  Social  Science  Association  of  the  United 
States  will  remember  the  lament  of  one  of  the  most  honored 
HistakeB  in  divines  of  the  American  pulpit  at  the  mistakes  made  in 

coDdact   of  city  ,  *r     mt  ^  ^ 

charities.  thcsc  chantics,  and  m  other  dealings  with  pressing  social 

questions  in  which  the  clergy  are  gxeatly  interested. 

That  there  is  a  constant  danger  of  error  in  the  present  is 
shown  by  the  experience  of  the  past. 
Mistakesofiaw     There  is  no  nation  in  the  world  to-dav  which  is  not  suf- 

.makers :  in  vet— 

fering  from  the  mistakes  of  law-makers  on  all  these  ques- 
tions ;  no  thoughtful  student  in  social  science  is  ignorant 

Education,      that  cducatiou  has  been  crippled  by  ill-studied  institutions; 

Pauperiam,      ^ihat  pauperism  has  been  increased  by  the  very  legislation 

in««»»*y-  intended  to  alleviate  it  5  that  up  to  a  recent  period  insanity 
was  aggravated,  and  even  made  incurable,  by  the  usual 
system  of  public  provision;  that  ill-advised  systems  of  ward- 

Charity.  ing  off  popular  distress — systems  embodying  what  is  called 
good  common-sense — ^have  again  and  again  brought  great 
populations  to  the  verge  of  starvation,  and  sometimes  to  the 
reality  of  it ;  and  that  down  to  a  period  within  the  memory 

Crime.  of  mcu  uow  liviug,  crime  was  rendered  more  virulent  by 

the  repressive  system  of  every  civilized  country. 

In  the  midst  of  this  necessity  for  thought  and  care,  how 

stands  it  with  our  own  legislation  t    It  was  recently  remarked 

by  one  of  the  most  able  and  devoted  men  who  ever  left  a  for- 

America  foi-  ^igQ  couutry  to  do  uoblc  work  in  this,  that  it  saddened  him  to 

ISto^^Earop^  scc  many  of  the  same  lines  of  policy  adopted  in  America  that 

methods.  j^^  brought  miscry  upon  Europe ;  to  see  the  same  errors 

in  the  foundation  of  these  new  states  which  have  brought 
such  waste  and  disaster  and  sorrow  in  those  old  states. 

^o  one  who  knows  anything  of  our  legislation  can  deny 
that  serious  mistakes  are  constantly  made,  and  often  with 
the  best  intentions.  Of  course  I  do  not  pretend  that  there 
are  not  many  excellent  public  servants  who  obtain  Uieir 
knowledge  of  political  and  social  questions  in  later  life ;  nor 
do  I  claim  at  all  that  none  but  men  educated  in  these  ques- 
tions should  enter  public  life ;  nor  do  I  deny  the  great  serv- 
ice of  man}*-  men  who  have  received  no  such  training — ^recent 

Complexity  ofevcuts  havc  rcvcalcd  many  such;  but  more  and  more,  as 
litimiond Mc^ civilization  advances,  social  and  political  questions  become 
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complex ;  more  and  more  the  men  who  are  to  take  part  in 
public  affairs  need  to  be  trained  in  the  best  political  think- 
ing of  the  world  hitherto,  need  to  know  the  most  important 
exi>eriences  of  the  world,  need  to  be  thus  prepared  by  ob- 
servation and  thought  to  decide  between  old  solutions  of 
state  problems  or  to  work  out  new  solutions. 

It  will  hardly  be  denied  that  the  want  of  such  knowledge  Trainmgnccos- 
and  such  training  is  seriously  felt  in  all  parts  of  the  country.  ■■^* 
In  various  constituted  bodies,  theories  have  been  proposed 
which  were  long  ago  extinguished  in  blood ;  plans  solemnly 
considered  which  have  led,  without  exception,  wherever 
tried,  to  ruin,  moral  and  financial ;  systems  adopted  which 
have  been  sometimes  the  tragedies,  sometimes  the  farces 
upon  the  stage  of  human  affairs. 

All  this,  too,  not  mainly  by  knaves  or  fools,  but  often  by         "Common 
men  of  vigorous  minds,  of  considerable  reading,  of  what  is  ^au> 
called  good  common  sense. 

As  to  State  legislation,  we  note  a  prodigious  amount  of  Brrorsin 

waste  and  error  in  dealing  with  political  and  social  questions.  stotoiegMiation, 
Institutions  for  the  poor,  the  insane,  the  inebriates,  the  crimi-    inwmity. 
nals,  are  constantly  created  at  vast  expense,  yet  often  so   inebriety, 
placed  and  built  and  organized  as  to  thwart  their  highest  pur- 
poses.   Laws  for  the  repression  of  crime  are  often  discussed    crime. 
with  an  utterly  inadequate  knowledge  of  principles,  that  in 
some  other  lands  have  been  carefully  settled;  in  questions 
of  taxation,  the  settled  experience  and  simplest  reasonings   Taxation. 
and  conclusions  of  thoughtful  men  in  various  nations  often 
pass  for  nothing,  and  a  spirit  of  anarchy  results,  only  equaled 
by  that  of  France  just  before  the  revolution  of  1789 ;  as  re- 
gards pauperism,  means  are  often  taken  similar  to  those   Panperism. 
which  in  England,  over  300  years  ago,  began  the  creation  of 
a  i)ermanently  pauperized  class;  in  dealing  with  education.    Education. 
codes  are  made  and  millions  voted  with  no  thorough  discus- 
sion, and  the  relations  of  education  to  industry,  the  problem   indnBtry 
now  occupying  every  other  great  nation  of  the  earth,  argued 
with  far  less  care  than  the  location  of  a  canal  bridge. 

In  county,  town,  and  municipal  bodies  the  same  thing  is  Mumdjai  ftg- 
hardly  less  glaring;  almost  every  municipal  abuse  which tak» 
Arthur  Yonng  found  in  France  under  Louis  XVI,  and  which 
May  found  in  England  under  George  III,  seems  to  find  its 
counterpart  somewhere  in  our  own  land  and  time.  In  one 
of  the  most  enlightened  counties  of  one  of  our  most  enlight- 
ened States,  a  body  of  excellent  reputation  and  sound  com- 
mon sense  has,  at  large  expense,  for  years  and  years,  kept 
up  an  institution,  not  merely  for  the  punishment  of  old 
criminals,  but  for  the  development  of  new  criminals ;  it  has 
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resisted,  and  is  steadily  resisting  to-day,  any  movement  to 

prevent  the  institution  being  what  it  has  long  been — ^a 

eriminais^"  ^^  Criminal  high  school,  taking  large  numbers  of  novices  and 

graduating  them  masters  of  criminal  arts.  And  such  insti- 
tutions are  to  be  found  probably  in  every  State  in  the  XJnion 
This  is  not  on  account  of  want  of  integrity  or  capacity  in 
the  body  concerned;  it  is  composed  of  men  who  manage  theii 
own  afbirs  honestly  and  prudently;  but  there  is  probably 
not  one  among  them  who  has  ever  seen  any  discussion  of 
the  best  modes  of  dealing  with  crime  in  civilized  nations. 
Ultimate  decis-     ^^it  let  US  Icavc  the  vaHous  constituted  bodies  and  go 

ion  by  tne  peo-  •=* 

pie-  among  the  people  at  large.  In  a  republic  like  ours,  the  people 

are  called  on  at  the  last  to  decide  upon  all  fundamental  ques- 
tions; on  their  decision  rest  the  strength,  the  progress,  nay, 
in  many  easels,  the  existence  of  the  republic. 

To  any  such  proper  discussion  and  adjustment  of  political 

and  social  questions  by  the  people  there  are  two  conditions : 

PoUUcaieduca-  first,  there  must  be  education  of  the  mass  of  the  citizens, 

onneceaeary.    ^^  ^^^^  up  to  a  poiut  whcrc  they  cau  grasp  simple  i>olitical 

questions;  that  is,  up  to  the  abUity  to  read,  to  concentrate 
and  exercise  their  reasoning  powers  on  simple  problems, 
and  to  know  something  of  their  own  country  and  its  relations 
to  the  world  about  it. 
Public  ftchooiB     Such  an  education  is  given  in  the  public  schools  of  our 

the  basis  of  se-  o  ± 

curity.  cx)untry ;  with  such  a  basis,  the  first  great  element  in  the 

Kafety  of  the  nation  is  re^isonably  secure.  I  am  convinced  that 
such  an  educated  democracy  is  the  best  of  all  bodies  to  which 
general  public  questions  can  be  submitted,  and  for  this  belief 
there  is  high  authority  where  we  might  little  expect  it:  the 
recent  utterances  of  leading  statesmen  and  thinkers  inEug- 
ion  "of  "^popular  ^''^^^^i  regarding  the  submission  of  questions  of  fundamental 
Judgments.  policy  to  a  fairly  educated  people,  as  compared  with  the  sub- 
mission of  such  questions  simply  to  the  most  highl^'^  educated 
classes,  are  very  striking;  the  most  thoughtful  contemporary 
English  statesman  has  declared  that  the  judgment  of  the 
mass  of  the  English  voters  on  the  leading  political  and  social 
questions  of  the  past  fifty  years  has  been  far  more  just  than 
that  of  the  most  highly  educated  classes,  and  he  brings  to 
Gladstone.  the  support  of  tliifi  Statement  historical  arguments  which 
cannot  be  gainsaid.* 

As  to  this  first  condition,  the  general  education  of  the 
people,  we  have  made  in  most  of  our  States  large  provision. 
I  do  not  contend  that  our  primary  education  is  perfect; 
its  imperfections  are  evident,  but  the  people  are  awake  to 

'See  the  articles  of  Mr.  Gladstone  and  others,  in  recent,  unnibers  of 
"The  Nineteenth  Century* 
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its  importance,  and  show  on  all  sides  a  desire  to  continue  ,     opponentJi 

*  '  of  our  ncliool  bva- 

it;  of  course,  demagogues  here  and  there,  seek  to  gain  l>it8  J22^»««>"«*«*- 
of  8X)ecial  &vor  by  attempting  to  undermine  the  system, 
but  their  tendencies  are  well  known,  and  are  steadily  becom- 
ing better  known. 

The  second  condition  of  the  proper  maintenance  of  the 
republic,  is  suitable  instruction  for  the  natural  leaders  rising 
from  the  mass.  The  rise  of  such  leaders  is  inevitable;  they  „Qi^J^®rif£^g 
are  sure  to  appear  in  every  sphere  of  political  and  social  ac-  J^^^vSSS 
tivity;  they  come  from  all  classes,  but  mainly  from  the  en- J^JjJ^*^^^^ 
ergetic,  less- wealthy  classes,  from  the  classes  disciplined  to  ^*^;nJjf  ^ 
vigor  and  self-denial  by  poverty. 

These  are  to  influence  the  country  in  all  executive,  legis- 
lative and  judicial  positions ;  they  are  to  act  in  the  forum 
and  through  the  press ;  nay,  x>erhaps  more  strongly  still, 
by  stimulating  that  imitation  which  a  recent  writer  has 
shown  to  be  one  of  the  most  powerful  factors  in  the  devel- 
opment of  nations  to  higher  political  and  social  life.* 

For  the  development  of  these  with  reference  to  this  leader- 
ship, for  the  training  of  their  powers  of  observation  and 
reasoning,  for  the  giving  of  that  historical  knowledge  of 
past  failures  which  is  the  best  guarantee  for  future  success, 
there  is  at  present  in  our  higher  education  in  the  United 
States  no  adequate  provision.  The  educational  exhibits  at 
the  recent  exx)ositions  at  Philadelphia  and  Paris  show  that 
here  and  there,  in  a  few  of  our  higher  institutions,  begin- 
nings have  been  made,  and  good  beginnings }  but  such  in- 
stitutions are  few ;  in  most  of  them  political  economy  is  not 
taught  save  by  a  short  course  of  recitations  from  a  text-book ; 
in  very  few  of  them  is  there  the  slightest  instruction  worthy 
of  the  name,  in  history — ^the  very  department  which,  in  the 
European  universities,  is  made  to  give  a  basis  and  a  method 
for  studies  in  political  and  social  science. 

The  results  of  this  defect  in  our  higher  education  are  con-  Besuits  of 
stantly  before  us ;  among  these  natural  leaders  in  our  coun-  t»Sing?  *^*^ 
try,  whether  in  the  public  assemblies  or  the  press,  there  is 
certainly  no  lack  of  talent,  and  even  genius ;  amon^  the  most 
striking  characteristics  of  the  country,  as  noticed  by  unpre- 
judiced foreigners,  is  the  gre^t  number  of  men  of  ability  in 
every  direction,  and  the  power  with  which  they  are  able  to 
present  their  ideas  to  their  fellow-citizena.  But  how  is  this 
power  exercised  t  With  few  exceptions,  the  presentation  of 
political  and  social  questions  at  public  meetings  is  even  less 
satisfoctory  than  in  our  representative  bodies ;  the  speakers 
generally  have  ability,  but  rarely  have  they  studied  the  main 

•  Seo  Walter  Bagehot,  "Phyaica  and  Politics." 
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inadoquate  QuestioDS  involved  'y  whsbt  they  know  has  been  mainly  gath- 
pnuic  qaestionB  ered  here  and  there  at  haphazard,  from  this  magazine  and 
t^d^oy^^^^Z  that  newspaper;  the  result  is  natural ;  instead  of  real  argu- 
mocracy.  uieut,  too  ofteu  invectivej  instead  of  illustration,  buffoonery; 

instead  of  any  adequate  examination  of  the  history  involved, 
personal  defamation;  instead  of  investigation  of  social  ques- 
tions, appeals  to  prejudice. 

It  may  be  said  that  the  cause  of  this  lies  in  the  natural 
tendency  of  democracy  from  the  days  of  Cleon  before  the 
Athenian  Assembly,  to  the  gyrations  of  sundry  politicians 
before  certain  American  assemblies.  This  theory  is  easy 
and  convenient,  but  any  one  much  accustomed  to  public 
meetings  in  our  country  can  see  many  reasons  for  disbeliev- 
ing it;  an  American  assembly  enjoys  wit  and  humor  keenly ; 
but  there  is  one  thing  that  it  enjoys  more,  and  that  is  the 
vigorous,  thorough  discussion  of  pressing  political  or  social 
questions.  The  history  of  the  past  few  years  gives  striking 
examples  of  this;  within  the  past  year  several  statesmen  of 
very  diiOferent  views,  but  powerful  and  thoughtful,  have  gone 
before  large  public  meetings  lamenting  the  fact  that  the  ques- 
Cogent  rf^^-  tions  discusscd  were  questions  of  finance — the  very  dryest 
in  political  science;  and  yet  those  large  audiences  were  held 
firmly  from  first  to  last  by  their  interest  in  vigorous  argu- 
ment. 

I  am  convinced  that  the  difficulty  is  not  in  the  want  of 
popular  appreciation  of  close  argument,  but  rather  the  fre- 
quent want  among  political  leaders  of  adequate  training  for 
discussion, 
ncmodkimcas-     The  qucstiou  now  arises  what  this  training  in  political 
"^*^  and  social  science  should  be. 

study  of  poiit-  I  answer  first,  that  there  should  be  close  study  of  the 
histoid  ^^  political  and  social  history  of  those  peoples  which  have  had 
the  most  important  experience,  and  especially  of  our  own ; 
thus  alone  can  the  experience  of  the  past  be  brought  to  bear 
upon  the  needs  of  the  present ;  thus  alone  can  we  know  the 
real  defeats  and  triumphs  of  the  past,  so  that  we  may  avoid 
such  defeats  and  secure  such  triumphs  in  the  future. 

In  the  next  place,  I  would  urge  the  teaching  of  political 
economy  in  its  largest  sense^  not  the  mere  dogmas  of  this 
etud^TpSitic^  ^^  ^^^*  school,  but  rather  the  comparative  study  of  the  gen- 
economy.  ^j^^  principles  of  the  science  as  laid  down  by  leading  think- 

ers of  various  schools ;  and  to  this  end,  I  would  urge,  the  his- 
torical study  of  the  science  in  its  development,  and  in  its  pro- 
gressive adaptation  to  the  circumstances  of  various  nations. 
Under  this  would  come  questions  relating  to  national  and 
State  policy,  industrial,  commercial,  financial,  educational, 


POLITICAL   EDUCATION:    COMMISSIONER   WHITE.  369 

to  the  relations  of  capital  to  labor,  and  producers  to  dis- 
tribators,  to  taxation,  and  a  moltitade  of  similar  subjects. 

Next,  I  would  name  the  study  of  what  is  generally  classed   sooua  science. 
as  social  science,  including  what  pertains  to  the  causes,  pre- 
vention, alleviation,  and  cure  of  pauperism,  insanity,  crime, 
and  various  social  difficulties.  Nor  would  I  neglect  tiie  study 
of  the  most  noted  theories  and  plans  for  the  amelioration  of 
society,  the  arguments  in  their  support,  the  causes  of  theii 
failure ;  and  I  would  also  have  careful  investigation  into  the 
relations  of  various  bodies  and  classes  which  now  apparently 
threaten  each  other.  I  would,  for  example,  have  the  student 
examine  the  reasons  why  the  communistic  solution  of  the   comnmnism. 
labor  question  has  failed,  and  why  the  co-operative  solution    c<M>peratioii. 
has  succeeded. 

As  another  subject  of  great  importance,  I  would  name  the      Prindpiee  of 
general  principles  of  jurisprudence,  and  especially  thosei^  MmpuiSiTe 
principles  which  are  more  and  more  making  their  way  in  method!*  ^^^^ 
modem  civilized  nations.   The  advantage  of  this  is  evident ; 
apart  firom  the  practical  uses  of  such  a  study,  who  does  not 
constantly  feel  in  our  general  legislation  too  much  of  the  at- 
torney and  too  littie  of  the  jurist  t 

And  in  the  study  of  general  jurisprudence,  I  would  urge  the 
comparative  and  historical  method.  No  country  in  the 
world  a£Ebrds  so  fine  a  field  for  such  a  method  as  our  own. 
In  all  our  States,  political  experiments  are  making;  in  all 
our  legislatures,  active-minded  men  are  applying  their  solu- 
tions to  the  problems  presented.  The  study  of  the  compar- 
ative legislation  of  our  own  States,  if  supplemented  by  the 
study  of  the  general  legislation  of  other  countries,  could  not 
fail  to  be  of  vast  use  in  the  improvement  of  society. 

I  would  also  have  instruction  given  in  the  general  princi-  internfttioiiei 
pies  of  international  law.  In  the  development  of  this  science  ^^' 
lies  much  of  happiness  for  the  future  of  the  world ;  but  there 
is  an  important  practical  interest.  Though  the  injunction 
of  the  Father  of  his  Gountry  to  avoid  entangling  alliances 
has  sunk  deep  into  the  American  mind,  there  can  be  no 
doubt  that  before  our  country  shall  have  attained  a  hundred 
millions  of  inhabitants,  our  diplomatic  relations  with  other 
countries  will  require  much  more  serious  thought  than  now. 
It  18  not  too  soon  to  have  this  in  view. 

Happily,  on  all  these  subjects,  and  especially  within  the 
present  century,  a  vast  mass  of  precious  experience  and 
thought  have  been  developed;  many  of  the  strongest  men  of 
the  century  have  given  their  efforts  to  this;  when  Bucklesays 
that  Adam  Smith,  in  his  book,  rendered  to  the  world  the  Adam  smith, 
greatest  services  that  any  one  man  has  ever  thus  rendered, 
24PB 
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whether  we  agree  with  him  or  not  a%  to  the  claim  of  his 
hero,  we  can  hardly  disagree  as  to  the  importance  of  the 
subject.  There  is  something  inspiring  in  this  succession  of 
great  thinkers  in  these  departments  who  have  as  their  ob- 
ject the  amelioration  of  society.  Even  to  take  the  most 
recent  of  them,  a  line  beginning  with  Adam  Smith  and  con- 
tinning  in  our  day  with  such  nien  as  Sismondi,  Say,  Stuart 
Mill,  Boscher,  Lieber,  Woolsey,  Carey,  Wells,  and  Field, 
can  hardly  fail  to  afford  matter  for  study  and  thought. 

In  the  thinking  of  such  men,  in  the  practice  of  the  world 
as  influenced  by  them,  there  is  much  to  be  learned ;  and  if 
our  country  is  to  move  forward  with  steadiness,  or,  indeed, 
if  it  is  to  lead  in  any  particular  direction,  its  statesmen  must 
be  more  and  more  grounded  in  this  thinking  and  practice. 
Something  should  also  be  done  in  what  is  known  in  the 

,  .  ,52!S?®®**' European  universities  as  *'the  science  of  administration" 
and  ^^  administrative  law."    The  comparative  study  of  sta- 

stetisticB.  tistics  would  come  in  here  as  a  most  important  element. 
There  is  probably  no  legislator  in  the  land — there  is  cer- 
tainly no  earnest  student — who  would  not  be  greatly  profited 
by  a  course  of  lectures  based  upon  the  tabulated  statements, 
the  graphic  representations,  and  the  maps  of  the  last  census 

Wiiiker.         report,  so  ably  superintended  by  Professor  Walker. 
Tho  present     The  Questiou  now  arises  as  to  the  possibility  of  establish- 

tiniti     upportane  *  •/ 

for  8  uew  depart-  ing  a  better  provision  for  this  advanced  instruction.    I  fully 

believe  that  circumstances  are  most  propitious,  and  for  the 
following  reasons : 

First.  The  tendencies  of  large  numbers  of  active-minded 
young  men  favor  it.  No  observing  professor  in  any  college 
has  failed  to  note  the  love  of  young  Americans  for  the  study 
and  discussion  of  political  questions ;  it  constantly  hapx>en8 
that  students  who  evade  ordinary  scholastic  duties,  will 
PredUection  of  l^bor  hard  to  prepare  themselves  for  such  a  discussion.    So 

Btudcnte.  stroug  is  this  tendency  that  college  authorities  have  often 

taken  measures  to  check  it ;  these  measures  have  to  a  certain 
extent  succeeded,  yet  I  cannot  but  think  that  it  is  &r  better 
to  direct  such  discussions  than  to  check  them.  They  seem  to 
be  a  healthy  outgrowth  of  our  political  life.  Better,  it  seems 
to  me,  to  send  out  one  well-trained  young  man,  sturdy  in  the 
town  meeting,  patriotic  in  the  caucus,  vigorous  in  the  legis- 
lature, than  a  hundred  of  the  gorgeous  and  gifted  young 
cynics  who  lounge  about  city  clubs,  talk  about  "art"  and 
"  culture,"  and  wonder  why  the  country  x)er8iBts  in  going  to 
the  bad. 
Adaptabiiityto     The  sccoud  thint?  which  augurs  well  for  the  promised  re- 

it  of  our  present  ,  ,  ,,.  .         «  . 

Hystem.  form,  IS  the  adaptability  to  it.  of  our  present  umveraity 
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mei^ods.  Not  many  years  since,  it  would  have  been  almost 
impossible  to  make  any  adequate  provision  for  these  studies. 
Even  in  our  foremost  universities,  the  old  collegiate  system 
was  dominant;  each  college  had  its  single  simple  course, 
embracingalittle  Latin,  Oreek,  and  mathematics,  with  a  smat- 
tering of  what  were  known  as  the  physical,  intellectual,  and 
moral  sciences. 

At  present  the  tendency  is  more  and  more  toward  uni-  vmivet^ty 
versity  methods,  toward  the  presentation  of  vanoos  oourses,  '^^^'^ 
toward  giving  the  student  more  freedom  of  choice  among 
these.  When  carefully  carried  oat,  tiiis  has  been  found  to 
yield  admirable  lemlta;  and  the  fact  is  now  established  that 
large  namlMnrof  yoimgmen,  who  under  the  old  system  con. 
fined  rigidly  to  a  single  stereotyped  course,  would  have 
wasted  the  greater  part  of  their  time,  would  have  injured 
the  qnality  of  their  minds  by  droning  over  their  books,  and 
mjored  their  morals  by  slighting  their  duties,  have  become? 
when  allowed  to  take  courses  more  fitted  to  their  tastes  and 
aims,  energetic  students.  The  same  reasons  which  have 
caused  the  creation  of  courses  in  our  large  universities,  in 
which  the  principal  studies  are  in  the  direction  of  philosophy, 
science,  and  modem  literature,  are  valid  for  the  creation  of 
a  course  in  which  the  studies  shall  relate  to  that  science  and 
literature  most  directly  bearing  upon  public  life. 

I  come  now  to.  the  methods  of  such  instruction,  and  would  ^sapestedmod- 

«  ,  ,  .  ,     .  1  «  .      Iftcauon  of  school 

pre&ce  them  by  saying  that,  as  regards  our  system  of  m-  stncUcs. 
stmction  at  large  in  the  public  schools,  it  seems  to  me  that 
more  instruction  should  be  given  in  general  history,  especially 
tlirongh  x>olitical  biography  and  in  the  history  of  our  own 
country,  as  well  as  some  training  in  the  outlines  of  elements 
of  political  science;  but  on  this  I  will  not  dwell.  We  are 
chiefly  concerned  now  with  the  methods  of  this  reform  in 
advanced  instruction  in  the  higher  preparation  of  those  who 
are  to  instruct  and  lead  in  political  and  social  matters. 

Of  these  methods,  I  would  name,  first,  a  post-graduate  Post-gnuiiiau 
course.  Inthisthereisoneconsiderableadvantage:  students ^d!^'^  Buggo^t- 
would  come  to  it  at  ripe  age  and  with  considerable  prelimi- 
nary instruction.  This  advantage  I  do  not  underrate.  ISo 
better  use  of  funds  could  be  made  for  our  universities,  or 
for  the  country,  than  in  endowing  iK>8tgraduate  lecture- 
ships and  fellowships  in  the  main  subjects  involved.  1  would 
urge  this  method  upon  every  man  of  wealth  who  wishes  to 
leave  a  fame  that  will  not  rot  with  his  body. 

But  valuable  as  this  plan  is,  ithas  one  great  disadvantage^ 
it  is  insufficient.  The  number  of  those  who  could  afford  the 
time  and  expense  for  such  a  course  after  an  extended  school 
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and  college  and  university  training,  and  before  a  coarse  of 
professional  study,  is  comparatively  small ;  besides  this,  we 
must  take  into  account  American  impatience. 

While,  then,  the  plan  of  post-graduate  courses  would  doubt- 
less result  in  great  good^  it  would  fall  far  short  of  the  work 
required.    It  would  doubtless  provide  many  vsduable  lead- 
ers in  thought,  but  not  enough  to  exercise  the  wide  influence 
needed  in  such  a  nation  as  ours. 
undergradu-     The  sccoud  method,  then,  which  I  propose  ia  the  estab* 
mended,  embnic^  Ushmeut  iu  each  of  OUT  most  important  coUcgcs  and  univer- 
^^  sities  of  a  fall  undergraduate  course,  which,  while  including 

studies  in  science  and  literature  for  general  culture  and 
F^itu^and  ^^^^^^P^^^^  BhsUl  havc  as  its  main  subjects  history,  political 
Social  science,  and  sociol  scicncc,  and  general  jurisprudence. 

Jurisprudence.  ,  .  *  ^ 

A  great  advantage  of  this  plan  is  the  large  number  of 
students  who  would  certainly  profit  by  it, 

I  am  convinced,  by  observation  in  four  different  colleges 
and  universities  with  which  I  have  been  connected  as  stu- 
dent and  professor  in  our  own  country,  and  in  several  with 
which  I  have  had  more  or  less  to  do  in  foreign  countries, 
that  such  a  course,  in  any  institution  properly  equipped, 
will  attract  large  numbers  of  our  most  energetic  young  men, 
many  of  whom  would  not  otherwise  enter  college  at  all ; 
and  that  it  would  give  forth  a  large  body  of  graduates 
whose  influence  would  be  felt  for  good  in  all  our  States  and 
Territories. 

My  proposal  is  that  these  studies,  which  are  now  mainly 
crowded  into  a  few  last  mouths  of  the  usual  college  course, 
be  made  the  stiaple  of  an  entire  four  years'  course ;  that  they 
be  made  a  means  of  discipline,  a  means  of  culture,  a  means 
for  the  acquisition  of  profitable  knowledge. 

Objections  will  of  course  be  urged ;  there  will  probably  be 
none  fix)m  any  quarter  against  a  post-graduate  course ;  they 
wiU  be  entirely  against  the  establishment  of  a  full  under- 
graduate course. 
^spwdaidbjee-    The  first  objection  will  doubtless  be  an  appeal  to  con- 
Coiiservatism.  scrvatism.    This  must  be  expected  from  a  multitude  of 
excellent  men,  who  generally  look  backward  instead  of  for- 
ward; who  think  the  past  was  on  the  whole  good  enough ; 
who  dislike  change ;  who,  when  they  have  become  accus- 
tomed to  a  system  and  fitted  to  it,  instinctively  dislike  a 
new  system,  to  which  they  may  possibly  find  themselves 
not  so  well  fitted.    Their  standing  argument  will  be  that 
the  men  who  have  achieved  high  i)olitical  knowlege  in  spite 
of  the  present  system,  have  done  so  by  means  of  it. 
Discipline.  ^  scooud  aud  morc  precise  objection  will  be  on  the  score 
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of  discipline.  Perhaps  no  word  hoa  been  so  unfortunate  in 
American  instruction  as  this ;  it  has  been  made  the  fortress  of 
every  educational  absurdity.  In  this  particular  case,  we  may 
ask  why  arenot  studies  of  political  and  social  questions  fully 
equal  to  any  others  in  giving  discipline  f  They  call  out  our 
intellectual  i>owers  in  discussing  problems  of  the  deepest 
human  import ;  they  bring  into  play  our  higher  moral  powers 
in  judging  between  plans  of  institutions  and  lines  of  conduct 
on  the  plane  of  right  and  duty. 

I  claim  for  the  studies  in  the  course  proposed  an  especial 
value  in  discipline.  Any  worthy  discussion  in  political  econ- 
omy and  social  science  gives  valuable  discipline  for  con- 
centration and  directness  of  mind;  any  proper  discussion  in 
history  gives  a  discipline  for  breadth  of  mind ;  and  these  two 
sorts  of  discipline  are  fully  equal  to  any  given  la  any  other 
com-ses  of  instruction. 

It  may  also  be  objected,  by  men  devoted  to  the  physical  de?ato^^*phy^ 
sciences,  that  the  powers  of  observation  should  be  trained.  »i«*i  Bcionce. 
In  answer  to  this,  it  is  sufficient  to  point  out  many  men  who 
in  political  studies  have  gained  as  great  quickness  in  obser- 
vation as  can  be  found  in  any  class  of  scientific  men.  It  is 
hard  to  see  that  the  observing  powers  of  Montesquieu  and 
John  Stuart  Mill  and  Francis  Lieber  were  not  as  highly 
trained  as  those  of  Cuvier  and  Huxley  and  Agassiz. 

The  next  objection  will  probably  be  on  the  score  of  cul-  cuitui«. 
ture.  In  this  objection  I  see  no  force,  because  it  is  perfectly 
possible  to  bring  studies  for  culture  into  the  course  pro- 
posed ;  nay,  it  is  indispensable  to  bring  iu  studies  of  at 
least  one  or  two  languages  of  the  great  modem  states  or 
their  master-pieces  in  literature  and  art ;  while  as  to  that 
culture  which  comes  from  a  knowledge  of  nature  it  will 
not  be  difficult  to  give  good  instruction  in  scientific  methods 
and  results. 

Again,  it  may  be  urged  that  young  men  are  not  mature  Qaestioiiabie 
enough  and  not  sufficiently  instructed  to  take  up  such  Siwitors^'  """^ 
studies  on  entering  college.  I  answer,  that  it  is  not  proposed 
to  admit  young  men  to  these  courses  without  reasonable 
preparation,  nor  is  it  proposed  during  the  first  year  of  such 
a  course  to  plunge  the  student  into  the  most  difficult  parts 
of  it  He  will  be  brought  to  these  gradually  by  preliminary 
studies,  prox>erly  combined  with  the  subjects  having  as  their 
aim  general  discipline  and  culture.  The  same  objection 
could  be  made  with  equal  force  against  any  scientific  course 
or  any  course  in  philosophy. 

But  granting  that  the  objection  has  some  force,  the  ques-    The  ideal  and 
tion  is  not  what  is  ideaUy  the  best  course,  it  is  simply  what*^""^"^**"^^^* 
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is  the  best  course  possible;  and  experience  dhows  that  only 
undergraduate  courses  of  the  sort  proposed  will  give  any 
great  number  of  the  well-trained  men  we  require.  Against 
these  objections  should  be  constantly  kept  in  view  the 
main  advantage,  which  is,  the  large  number  of  students 
who  would  certainly  take  such  a  course. 
General  objeo-     But  objcctious  will  bc  made  on  more  general  grounds. 

The  o  timist  ^®  *  ™^^  ^®  called  the  optimist  objection,  that  the 
people  can  .be  intrusted  to  enlighten  themselves,  that  they 
trSteS^^  to" see *^^  dircctly  int^erestod,  and  that  self-interest  is  a  most  pow- 
tbeir  own  inter- erf ul  stimulus  5  that  the  world  has  improved  steadily,  and 
will  continue  to  do  so.  This  is  partly  true.  jSo  one  can 
deny  that  self-interest  is  a  most  powerful  stimulus ;  but  the 
point  is  to  give  more  of  that  education  which  shall  enable 
men  to  find  out  where  their  real  self-interest  is. 

As  to  the  fact  that  the  world  has  improved  steadily,  I  do 
not  den3'^  it,  but  simply  observe  that  it  is  a  question  of  cost ; 
for  few  realize  what  a  fearful  price  has  been  paid  hith- 
erto for  the  simplest  advances  in  political  and  social  sci- 
ence when  achieved  by  the  gradual  growth  of  the  i>opular 
mind.  Take  a  few  examples  out  of  many. 
^to t/"^h«)1  ^^^^^^  England  could  learn  what  are  to-day  the  simplest 
ofoxporionoo;  things  in  the  proper  adjustment  of  legislative  and  execu- 
tive powers,  the  nation  was  dragged  through  a  fearful  civil 
war  and  through  a  long  period  of  consequent  demorshUza- 
tion :  one  king  losing  his  head  and  another  his  crown.    Be- 

what  Prance 

paid,  fore  France,  in  the  17th  century,  could  understand  the  sim- 

plest relations  between  her  industrial  policy  and  that  of 
neighboring  states;  before  she  could  realize  that  workmen 
on  one  side  of  a  frontier  are  not  necessarily  the  enemies  of 
those  on  the  other  side,  but  rather  helpers  and  co-workers, 
she  was  dragged  through  a  series  of  wars  which  brought 
her  to  utter  ruin;  before,  in  the  18th  century,  she  could 
learn  what  are  now  the  axioms  of  political  science  applied 
to  taxation,  she  had  to  go  through  a  period  of  revolution,  a 
period  of  anarchy,  two  periods  of  bankruptcy,  two  periods 
of  despotism,  witli  endless  shedding  of  blood  upon  scaffolds 
and  battle-fields  and  street-pavements.  Before  the  world 
learned  to  accept  the  simplest  modem  axioms  of  toleration 
at  the  treaties  of  Passau  and  Westphalia,  rivers  of  blood 
flowed  through  every  great   nation   in  Europe.    Before 

aadPniasia,      the  Prussian  State  could  learn  to  allow  political  thinkers 

like  Stein  to  work  out  the  problem  of  her  adjustment  to 
modern  ideas,  she  had  to  be  crushed  in  battle,  humbled  in 
the  dust  by  diplomacy,  and  to  go  through  ten  years  of  waste 

and  Austria.      aud  War.    Beforc  the  Austrian  Empire  could  learn  the  prin- 
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cipal  relations  of  education  to  public  policy,  several  genera- 
tions had  to  be  taught  by  military  humiliations,  and,  among 
these,  Austerlitz,  Magenta,  and  Sadowa.  Before  Italy  could 
work  out  the  problem  of  political  unity,  there  came  three  whatitcoit 
hundred  3'ears  of  internal  suffering ;  and  possibly  the  future 
historian  may  point  to  a  case  hardly  less  striking  on  this  side 
the  Atlantic.  Is  it  at  least  not  worth  an  heroic  effort  to 
substitute  a  thorough  education,  reaching  many  of  those 
who  are  to  lead  in  public  affairs,  and  so  reaching  the  people 
themselves — ^an  education  in  the  observation  of  human  ex- 
perience and  in  reasoning  upon  it — in  the  hope  that  we  may 
hereafter  make  progress  at  something  less  than  the  fearful 
price  which  the  world  has  heretofore  paidf 

I  confess  that  I  am  sanguine  enough  to  hope  that  with  is  there  no 
more  complete  extension  of  political  and  social  knowledge, 
with  some  training  for  better  discussion  of  important  polit- 
ical and  social  problems,  the  world  may  in  the  future  begin  to 
advance  without  paying  the  appalling  cost  for  progress  which 
she  has  paid  and  is  still  paying;  but  to  bring  this  about, 
there  must  be  effort ;  problems  are  arising  at  this  moment 
before  us  as  fearful  as  any  that  have  ever  disappeared  be- 
hind us;  the  question  between  capital  and  labor  alone  is 
enough  to  exercise  our  best  thought;  it  can  easily  give  rise 
to  scenes  as  fearful  as  any  in  human  history.    The  question   Beason  and  ob- 

V  *  Hervation  Inatcad 

is  whether  such  problems  shall  be  solved  by  observant,  of  passion,  arti- 
patient,  well-traiQed  men,  looking  over  large  fields  of  human 
exi>erience,  applying  to  them  the  best  human  thought,  or 
whether  they  shall  be  dealt  with  by  declamation,  passion, 
demagogism,  trickery,  nay,  with  the  torch,  the  rifle,  and 
the  gallows. 

Next  comes  the  pessimist  argument;  it  will  be  said  "the   The  pessimist 
greatest  factor  in  republican  development  is  personal  force; 
the  people  will  elect  men  of  will-power,  they  will  not  elect 
your  men  of  study  and  thought." 

My  answer  is,  first,  that  the  effort  in  our  proposed  course 
is  to  lay  hold  on  some  of  these  men  of  personal  force  and 
will  power,  to  bring  them  into  the  harness  of  real  statesman- 
ship rather  than  to  leave  them  tethered  by  crotchets  and 
half-truths. 

But  suppose  all  our  men  of  study  and  thought  are  not 
elected,  official  positions  are  not  the  only  means  of  influence; 
pen  and  tongue  are  often  most  powerful  outside  of  official 
positions. 

What  we  want  is  training  for  public  service  among  men 
of  various  sorts  of  power;  some  in  office,  some  in  the  press, 
soifte  in  the  palpit,  some  in  the  ordinary  vocations  of  life. 
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Abflityof  pab-     lu  all  these,  we  need  men  so  trained  that  when  a  new 
proach  new qnes^  question  comes  up,  not  Only  law-makers,  but  citizens  in 
"*"'  general,  may  be  put  in  the  way  of  right  reasoning  upon  it; 

especially  in  times  of  excitement,  or  doubt,  or  distrust,  do 
we  need  such  men  to  lead  the  thinking  of  the  community 
against  political  zealots  or  social  desperadoes. 
Macaoiay'B     The  time  is  surely  coming,  predicted  in  Macaulay's  letter 
Randau.      ^   to  General  Bandall — ^the  time  when  disheartened  popula- 
tions will  hear  brilliant  preaching  subversive  of  the  whole 
system  of  social  order. 
now  shall  sub-     How  Shall  this  be  metf    Shall  it  be  met  by  force!    How 

vortcrs  of  social 

order  bo  met  ?     by  forcc  whcrc  all  is  decided  by  majorities  f    Shall  it  be  met 

by  denunciation  f    Hardly ;  two  can  play  at  that,  and  while 
one  side  has  the  disadvantage  of  property  to  be  destroyed, 
the  other  has  the  advantage  of  torches  with  which  to  de- 
stroy it.    Shall  it  be  met  by  revolution  t    As  Danton  said, 
Revoiationf    <<The  revolution,  like  Saturn,  destroys  its  own  ofGspring." 
CflDsarUmt      Shall  it  bc  met  by  CsBsarismt    The  first  thing  that  Caesar 
always  does  is  to  distribute  bread  and  pageants  to  the  mob, 
and  rob  the  people  to  pay  for  them. 
All  these  methods  history  shows  to  be  futile;  the  only 
Healthful  Safeguard  is  in  thorough  provision  for  a  regular,  healthfol, 
check  ET^paiar  political  development  by  the  checking  of  popular  unreason, 
unreason.  ^^^  y^^  ^j^^  spreading  of  right  reason ;  wo  must  provide  that 

when  a  brilliant  Ue  is  put  forth,  it  shall  be  struck  quickly 
and  mortally,  and  before  its  venom  has  pervaded  the  social 
organism. 

To  do  this  we  need  men  trained  to  grapple  with  political 
questions  in  every  part  of  society.  Shall  we  flatter  our- 
selves that  such  gladiators  in  subversive  thought  as  Proud- 
Commanistshon,  Carl  Marx,  Ferdinand  Lasalle,  and  Bradlaugh  can  be 
putit^nT  ^     met  with  platitudes  t    In  the  coming  grapple  with  their 

apostles  we  shall  find  need  of  our  best  trained  athletes.  Can 
we  trust  to  the  subdivision  of  land  in  our  country  and  the 
large  number  of  small  proprietors  f  So  has  it  been  in  France 
for  eighty  years,  and  yet  she  has  not  escaped. 

What  we  need  is  not  talk,  but  discussion.  Within  the 
past  few  years  we  have  seen  the  uses  of  such  discussion ; 
many  of  us  have  seen  political  and  social  heresies,  some 
wild,  some  contemptible,  put  forth  with  force,  with  brilliancy, 
even  at  times  with  sincerity ;  in  some  quarters  they  have 
swept  all  before  them ;  but  wherever  they  have  been  met 
vigorously  by  men  trained  to  grapple  with  them,  they  have 
been  throttled,  and  the  tide  running  in  their  favor  has  gen- 
erally been  turned. 
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K  it  be  said  that  this  has  not  constantly  been  the  case, 
my  reply  is,  that  onder  our  present  system,  we  have  no 
right  to  expect  it ;  we  cannot  expect  two  or  three  men  to 
breast  the  tide  in  a  State  containing  millions  of  inhabitants, 
when  sach  mistaken  views  are  spreading  like  wild-fire ;  and 
yet,  what  has  been  done  in  jsome  of  our  States  by  two  or 
three  men  of  force  and  thought,  shows  that  if  a  small  per- 
centage of  our  college  graduates  had  been  as  thoroughly 
instructed  as  these  two  or  three,  these  heresies  would  have 
been  met  at  the  outset,  and  would  never  have  attained  dan- 
gerous proportions. 

It  may  be  objected  that  such  a  system  of  instruction  would       Docb^uies 
give  us  doctrinaires.   Those  who  make  this  objection  misread  theoretioai  pou- 
history ;  doctrinaires  are  created  where  theoretical  politics  fi^poutiouufe. 
are  divorced  from  vigorous  political  life,  where  practical 
training  and  theoretical  training  are  not  at  the  same  time 
present  to  modify  each  other.    The  French  doctrinaires  arose 
at  a  time  when  there  was  political  discussion  among  a  small 
knot  of  scholars,  but  no  practical  political  life  in  the  nation 
at  large ;  the  same  thing  was  true  until  recently  in  Germany, 
and  it  has  been  true  in  Italy  &om  the  days  of  Machiavelli 
to  the  days  of  Gavour;  it  is  true  to-day  in  Russia;  hence 
Il^ihilism,  with  all  its  miseries ;  but  we  look  in  vain  for  any 
perceptible  influence  of  doctrinairism  in  England;  there, 
political  theory  has  never  run  away  with  leaders;  it  has  been 
constantly  modified  by  political  practice.    Edmund  Burke  ^^^f  theod"* 
was  a  close  student  of  principles  and  theories,  but  who  that^pd  a  practical 

stateanuiii. 

has  read  his  speech  on  American  conciliation  does  not  see 
that  he  justly  claims  to  be  a  more  practical  statesman  than 
any  of  his  compeers,  who  trusted  merely  to  instinct  and  what 
is  called  sound  sense t    Had  Thomas  Jefferson  remained  in    jeobnon. 
France,  he  would  doubtless  have  been  a  doctrinaire ;  as  it  was, 
we  have  in  him  a  wonderfol  union  of  theoretical  and  practical 
training — ^Bousseau  modified  by  the  Virginia  house  of  bur- 
gesses.  The  strength  of  the  great  men  who  gave  this  Repub- 
lic its  political  foundation  lay  in  the  fauct  that  no  practical 
men  ever  studied  theory  and  principles  more  thoroughly 
than  they;  Jefiferson,  Hamilton,  John  Adams,  Jay,  were   Hamilton. 
close  students  of  political  principles  and  political  history ;    Jay. 
Franklin  and  Washington,  acute  students  of  contemporary    Washington. 
political  history. 

Besides  this,  the  doctrinaires  are  by  no  means  aU  on  the 
theoretical  side;  there  are  not  a  few  on  the  practical  side. 
Our  American  life  furnishes  constant  examples  of  this  doctrin- 
airism of  practical  men,  quite  as  absurd  as  anything  put 
forth  by  men  of  theory. 
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Men  of  fkffidrs     Moreover,  in  the  system  of  iustmction  proposed,  I  wonld 

ihorttaimfl.    ^'^take  effective  means  of  preventing  pedantry  and  doctrin- 

airism  by  bringing  in  a  constant  circulation  of  healtiitii] 
political  thought  from  the  outside.  Much  instruction  should 
be  given  by  lectarers  holding  their  positions  for  short  terms ; 
these  lecturers  should  be  chosen,  so  far  as  possible,  from 
men  who  take  part  in  public  life  or  business  affairs  practi- 
cally, while  not  giving  up  the  study  of  principles.  The 
example  cited  in  the  first  part  of  this  report  from  European 
institutions  wiU  show  that  this  plan  is  by  no  means  im- 
practicable. 

Such  will  .doubtless  be  the  main  objections  to  the  plan 

proposed;  they  have  been  made  in  opposition  to  the  same 

system  in  other  countries,  but  the  result  has  refuted  them. 

joumaiisiD  As  to  the  iufluenceof  a  better  system  on  this  country,  we 

to^evinM  the  efshould  doubtlcss  find  it  exerclscd  first  through  the  press. 

8y8tem**'*'^***'^For  the  past  ten  years  there  has  been  a  striking  tendencj 

obsen'-able  among  our  most  active  young  men  toward  the 
profession  of  journalism.  The  difference  of  feeling  regarding^ 
such  a  career  between  the  great  body  of  students  to-day 
and  those  of  twenty  years  since  is  one  of  the  curious  things 
in  the  history  of  thought  in  this  country. 

The  press  would  doubtless  reveal  the  influence  of  this 
new  education  in  quick,  compact,  thorough  discussion  of 
important  subjects }  it  is  not  too  much  to  hope  that  there 
would  be  much  less  declamation,  defamation,  and  sensation 
writing,  and  much  more  vigorous  reasoning. 

strata  of  pabUc     Wc  should  doubtless  ucxt  SCO  t^is  influence  in  the  lower 

life 

Strata  of  public  life.  The  young  man  who,  on  arriving  from 
college  and  from  his  professional  course,  could  supply  really 
valuable  information  and  make  a  straightforward  argument 
upon  living  political  and  social  questions  in  his  town- 
meeting  or  board  of  supervisors,  would  take  the  first  step 
Next  in  train- in  SkXi  houorablc  Career.  The  character  of  our  people  is 
doee rea^ei?^ ^P^cially  favorablc  to  this;  no  people  in  the  world  so 

quickly  recognize  a  man  who  can  stimulate  valuable  thought ; 
no  country  is  so  ox>en  to  the  influence  of  facts  cogently  pre- 
sented.   Even  if  men  thus  trained  arrive  sometimes  at  wrong 
conclusions,  as  doubtless  they  would,  the  habit  of  discussing: 
questions  with  a  more  thorough  knowledge  and  with  closer 
reasoning  could  not  fail  to  be  of  vast  use ;  it  would  be 
found  that  political  science,  like  other  sciences,  may  he 
made  to  progress  almost  as  much  by  mistaken  reasoning,  if 
iniiuenoe  it  ouly  be  real,  as  by  correct  reasoning.  Quesnay ,  Torgot,  ancl 
?ocrat«"**on^  t?othe  Preuch  physiocrats,  by  their  errors  as  well  as  by  their 
Monomists.  ^     truths,  Stimulated  Adam  Smith,  Eicardo,  John  Stuart  Mill, 
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and  the  English  economists,  and  these  in  their  tnm^  by 
their  half  truths  as  weU  as  truths,  stimulated  List,  Carey, 
Boacher,  Wells,  and  the  German  and  the  American  econo-  ^Andofthe«oon 

tho  Grennan  and 

mists;  the  only  thing  that  permanently  hinders  the  growth  American. 
of  any  science  is  dogmatism — the  substitution  of  inherited 
opinions  for  thought,  of  accustomed  inferences  for  real  ob- 
servation. Beal  thinking,  however  wrong  some  of  its  con- 
clusions may  have  been  temporarily,  has  always  helped  on 
mankind  in  the  long  run. 

Next,  we  should  doubtless  see  the  influence  of  such  cour-  inflaenoeonthe 
ses  of  instruction  upon  the  legislative  bodies  of  all  grades ;  iUr^  ^^ 
even  our  strong  untutored  men — men  who  rise  by  virtue 
of  rough,  uncultured,  native  force  and  will-power — would 
feel  strongly  the  influence  of  this  Instruction,  even  though 
they  never  came  under  it  directly  5  better  observations,  bet- 
t€sr  modes  of  thinking,  better  ideas  would  become  common 
prox>erty;  they  would  become  an  element  in  the  political 
atmosphere,  and  the  rude  statesman  of  the  future  could  not 
but  feel  its  influence ;  thereby  would  he  be  stimulated  to 
think  more  and  orate  less. 

Nor  should  we  forget  the  influence  of  such  instruction  upon  Thenonthenni- 
the  universities  themselves ;  it  would  make  them  for  greater  seivoa. 
powers  in  the  formation  of  public  opinion,  therefore  of  for 
greater  importance  in  public  estimation.  The  present 
state  of  things  is  certainly  not  very  encouraging  to  univer- 
sity officers }  they  know  too  well  that  their  graduates  have 
not  taken  that  place  in  the  conduct  of  public  afiairs  which 
their  education  would  seem  to  warrant ;  young  men  who 
have  received  so  much  greater  advantages  than  others 
should,  one  would  think,  exercise  much  greater  influence. 

Unfortunately,  statistics  careMly  collected  show  that    Nnmberofcoi. 
the  relative  number  of  college  graduates  in  the  executive  pubifo  affikin  m. 
and  legislative  positions  of  the  country  has  been  diminish-  °*™  *    *' 
lug  for  many  years.    The  main  reason  for  this,  is,  probably,    cause  orthia. 
that  the  msyority  of  college  students,  under  the  present  sys- 
tem, while  obtaining  their  education,  have  been  separated 
from  the  current  of  practical  politics,  and  have  not  secured,  to 
compensate  for  this  separation,  any  education  in  theoretical 
politics ;  during  four  years  in  college,  as  well  as  four  or  Ave 
years'  preparation  for  college,  they  have  been  studying  mat- 
ters often  useful  for  culture,  often  important  for  discipline ; 
but  all  this,  so  far  as  public  influence  is  concerned,  leaves    Effect 
them  frequently  at  the  flrst  public  meeting  they  attend,  or 
the  first  public  body  in  which  they  sit,  inferior  to  many  who 
have  never  enjoyed  their  advantages. 
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kee^^Si^**^  S^t  ^®  have  heard  much  of  our  educated  nien  keeping  aloof 
from  pouticB.  from  politics ;  the  examples  of  the  older  nations  would 
lead  us  to  believe  that  were  scholarly  young  men  trained 
steadily  in  i>olitical  questions  from  the  outset,  they  would 
enter  public  life  at  such  an  advantage  that  this  charge 
would  be  brought  to  naught. 

The  good  results  of  such  courses  as  are  now  proposed 
would  doubtless  be  speedily  seen  then,  not  only  in  the  na- 
tion at  large,  but  in  the  universities  adopting  them;  such 
institutions  could  hardly  fail  to  find  their  numbers  increased ; 
many  young  men,  who  do  not  go  to  college  now,  but  who 
This  may  beou  leaving  preparatory  schools  enter  at  once  upon  profes- 
corrected.         gioual  study,  would  tMuk  it  worth  their  while  to  take  a 

course  embracing  studies  for  which  they  have  a  taste,  and 
fitting  themselves  for  duties  for  which  they  have  an  ambi- 
tion. 
Desirable  for     From  cvcry  poiut  of  vlcw,  thcu,  in  the  interest  of  indi- 
^eraT^!fmdie^  vidual  studcuts,  many  of  whom  would  find  scope  for  their 
lative interesto.  p^^^pg^  which  they  do  uot  find  in  the  existing  courses;  in 

the  interests  of  the  universities  themselves,  which  might 
attract  to  their  halls  numbers  of  energetic  young  men,  who 
now  stand  aloof  from  them ;  and  above  all,  in  the  interest 
of  State  and  national  legislation — the  example  of  our  sister 
nations  in  establishing  such  courses  is  one  which  merits  our 
close  attention. 
No  better  ex-     In  lookiug  ovcr  the  whole  field  of  education  in  the  light 

effort  ^  ^^  °  of  our  owu  experience  and  that  of  other  nations,  I  see  no 
better  object  for  the  earnest  efforts  of  those  called  upon  to 
administer  our  greater  institutions  for  advanced  education. 
I  am  well  aware  that  few,  if  any,  have  means  enough,  even 
for  the  present  courses;  it  is  then  a  case  for  the  exercise  of 
American  munificence ;  here  there  is  reason  to  hope  for  much. 
The  Old  World  lu  the  Old  World,  with  its  systems  of  primogeniture  and 

imbitioM!*''°°*^it8  means  of  entaUiug  fortunes,  men  of  great  wealth  can 

found  families  and  hand  their  property-  down  to  remote  gen- 
erations. So  it  is  not  in  our  own  land ;  the  great  fortune  of  the 
first  generation  rarely  lasts  fsiTther  than  the  third.  While, 
then,  some  reason  exists  there  for  hoarding  enormous  sums 
for  heirs,  here  there  is  none,  and  to  this  fact  are  doubtless 
due  many  acts  of  munificence  which  have  honored  the  Amer- 
can  name,  and  blessed  the  country.  Let  us  hope  that  it  will 
not  be  the  ambition  of  our  wealthy  men  to  become  the  fatty 
tumors  of  society — abnormal  growths — accumulating  for- 
tunes which  are,  at  best,  only  to  be  reabsorbed  into  the 
Americans  in- ordinary  busiucss  channels;  but  that  they  will  see  the  duty 

moDttmentftTa^and  the  houoT  lying  before  them;  that  in  making  provision 
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^Ijvwd,  for  ihe  higher  education  of  their  fellow-citizens,  and  espe- 

SmitlMaii,  cially  in  those  branches  which  insure  better  government  and  a 

johnThopkins,  higher  type  of  citizenship,  they  will  rear  to  themselves  mon- 
^™**"'  **  ^  uments  more  lasting  than  statues  of  bronze  or  obelisks  of 
granite;  on  such  imperishable  monuments  already  stand 
the  names  of  Harvard,  Yale,  Smithson,  Peabody,  Cooper, 
Packer,  Johns  Hopkins,  Cornell,  Yassar,  Sage,  Wells, 
McOraw,  Sibley,  and  their  noble  comi)eers.  Let  us  hope  that 
worthy  successors  of  these  may  arise  to  provide,  upon  the 
foundations  already  laid  by  our  stronger  universities  and 
colleges,  means  for  an  instruction  worthy  of  our  land,  in  his- 
tory, political  and  social  science,  and  general  jurisprudence— 
in  all  that  directly  fits  and  strengthens  men  to  advance  the 
nation  by  taking  part  in  public  afEairs. 
All  of  which  is  very  respectfully  submitted. 

ANDREW  D.  WHITE, 
Bonorwty  OommisHoner  and  Vice-President  of 
Oraup  II  {Education  and  the  Liberal  Arto), 

in  the  International  Jury, 


i 
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THE  EXPOSITION. 
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[Extract  from  the  Official  C1a8«iflcation.J 
THIRD  GROUP.— FURNITURE  AND  ACCESSORIES. 


Class  17.— Cheap  and  Fancy  Furniture. 

Sidoboards,    book-caseB,    tables,    dressing-tables,    beds,    sofas,    conches,    billiard 
tables,  efc. 


None.— The  folloiring  import  treats  of  wood-earring  aa  applied  to  lomlture  and  artloles  of  decoration. 
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REPORT 

ON 

WOOD-CARVING. 


The  Exposition  of  1878  contained,  in  some  respects,  a  very 
good  representation  of  modem  progress  in  this  art ;  in  many 
ways,  however,  it  left  mnch  to  be  desired.    Of  decorative  wwt ofSraiture 
carving  applied  to  furniture  there  was  a  large  and  very  fine  ST^JS^'i^^te^. 
exhibit ;  of  architectural  wood-carving  very  little  5  and  of  ^^J^^*"  ^^^leai- 
ecclesiastical  work,  with  the  exception  of  two  very  inferior 
pulpits,  almost  nothing. 

Japan,  although  showing  but  very  little,  easily  distanced  ^jp^j^^  *^« 
all  competition,  both  for  design  and  for  workmanship,  and  the 
next  best  exhibition  was,  perhaps,  that  of  Italy.  Careful  ^^y  *^®  "®** 
inquiries,  made  in  almost  every  section,  indicated  the  fact 
that  skilled  carvers  are  everywhere  paid  by  the  piece,  and 
it  is  therefore  difficult  to  make  any  estimate  in  regard  to 
their  wages.  In  Italy  very  fancy  prices  are  obtained  by 
several  workmen,  who  call  themselves,  and  indeed  are, 
''  artists,''  making  their  own  designs  as  well  as  executing  the 
work. 

Although  several  wood-carving  machines  have  been  in-    Nowood-carv- 
vcnted  and  used  more  or  less  successfully  for  rough  and  BiSwn.  ""* 
coarse  work,  none  were  shown.    Several  machines  for  mak- 
ing oval,  Gk)thic,  and  irregular  panels  were  exhibited  in  the 
different  sections,  but  I  do  not  think  they  can  properly  come 
under  the  head  of  wood-carving. 

A  report  of  this  kind,  in  order  to  have  any  great  value, 
should  be  fully  illustrated.  Any  description  which  could  be 
written  gives,  at  the  best,  but  a  poor  idea  of  an  elaborate 
piece  of.  carving.  The  funds  at  the  disposal  of  the  commis- 
sion were,  however,  so  small  that  it  was  not  considered  ad- 
visable to  have  any  special  drawings  made.  I  am  enabled, 
therefore,  to  give  but  a  few  illustrations,  from  photographs, 
of  the  pieces  of  wood-carving  which  I  have  considered  most 
noteworthy. 

UNITED  STATES.  united  states. 

The  United  States,  notwithstanding  the  very  general  in- 
terest which  has  been  felt  of  late  years  in  this  subject,  was, 

419 
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uNmep  BTATgfl.  perhaps,  sis  poorly  represented  as  any  nation  in  the  Exposi- 
tion. It  was  not  because  we  have  not  produced  good  work 
in  this  direction.  Several  firms  in  New  York  and  in  other 
cities  have,  to  my  own  knowledge,  done  decorative  wood- 
carving  which  would  not  have  appeared  at  all  badly  beside 
much  of  that  shown ;  but  it  was,  perhaps,  a  feeling  that  to 
bring  it  here  would  be  rather  "carrying  coals  to  Newcastle^ 
inadoquftte ex-  which  prevented  any  being  sent.  I  say  "any,"  because  an 
in  no  way  out  of  the  ordinary  ebonized-wood  cabinet  by  L. 
Marcotte  &  Co.,  of  New  York,  was  absolutely  the  sole  ex- 
hibit pf  this  class. 

FiiAXCB.  PBANOB. 


France  was  very  fully  represented  in  the  way  of  carved 
famiture,  but,  although  one  would  supx>osethat  there  would 
be  here  a  good  demand  for  ecclesiastical  work,  there  were 
but  one  very  plain  oaken  pulpit,  and  an  altar  or  two  very 
badly  designed  and  executed.  Much  church  work  which 
subetituiion  of  ^as  formerly  made  in  wood  is  now  done  in  oartbn-pierre  and 

earton-pierre  and  •^  -^ 

zinc  loi  carving,  thiu  ziuc.  This  Is,  I  thiuk,  greatly  to  be  deplored,  for  much 
of  the  best  wood-carving  now  in  existence  was  made  for 
churches,  and  the  zinc  and  oarfOTi-jnerre  abominations  by  no 
means  adequately  fill  its  place. 

Perhaps  the  first  thing  which  strikes  one  in  examining 
almost  any  production  of  French  decorative  art  is  its  over- 
u^I^^  *^^*^^*'"****^  elaborateness.  The  great  tendency  is  to  overdo  and  over- 
load with  elaborate  ornament,  often  very  pretty,  and  usually 
cleverly  designed,  but  uupleasing  and  confusing  to  the  eye 
from  its  very  superabundance.  This  applies  particularly  to 
the  furniture,  much  of  the  carving  on  which  is  exceedingly 
nice,  but  so  lost  in  the  midst  of  a  profusion  of  gilding  and 
inlaying  that  the  effect  is  in  a  great  measure  lost,  and  it  is 
only  by  a  careful  examination  that  its  beauty  can  be  realized. 

Very  little  architectural  wood-carving  was  shown.  M. 
Legias-Manrice.  Leglas-Maurice,  of  Nantes,  exhibited  a  small  Renaissance 
room,  upon  the  door  panels  and  chimney-piece  of  which  ap- 
peared some  very  graceful  carving  in  low  relief  upon  a  light 
wood,  maple,  I  think. 

The  style  used  for  nearly  all  the  furniture  shown  was  called 
^^ Renaissance^ — which  name  would  seem  to  cover  almost  any- 
thing 'j  but  the  favorite  period,  that  from  which  most  of  the 

xiv^^thc^  faSSr!  ^®^^^s  i^  ^se  were  taken,  seems  to  be  that  of  Louis  XIV, 
i^  at  about  the  beginning  of  the  last  century. 

imiuition     of     A  fcw  Smitations  of  Japanese  and  Chinese  work  were 
'chTnemTvrork.'^  showu,  and  ouc  firm  had  a  number  of  pieces  in  exceedingly- 
close  imitation  of  the  well-known  Chinese  teak-wood  fumi- 
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tint".      Pi-rh:i|>s  tlu'sv"  vl»,iuiil   •!,•         ■•  I  c'-..-  <:... 
than  in)it;<:i«>ns,  <*'>r  »Wt'  ^:.n!«   v«  ■   j    - .;    .:«  ru--  'i\  •■ 

niMlr  r)>a»t  ;».  Vt*r\  lew.     (••'rrci  It-  '*  .\  t'S'.'  \v'-.  Ii.   1  . 
I>'..MUHn'ly  I  aiv<'<l  s«".'rMM  \  iu  •'■»{•♦{  ».»«'.;.  v,  jiL  lic;.;  •• 
the  ii'J!«*r  c)t*  Ji.  ilark'^^  vt»')  i,  nlm    'm:-.  •  l^l^   c.i'-^  .'^i  ;•   . 

'JmI,       III  this  ra:'«    i:u»  ill  ;-.'. -1-^  I'.l    iImj*    \.  •  V   '  .:.v.:,.rlj   \>   j 

:'ih;j'4i'.     .V  ;4i«  ;it  iiiim'.".  i    ^f  <-h.  .m\  .Uj  i  «•'•  »!•■/•  •■  ^x-  •'!  .m'j 
\vl;..»h'  it  would    >:  .III  :i.>  if  Tiu*  r:t.;j'  f'  r  •:  ...  •     '»ii*'     a*! 

•*hani]]u*jf  <'Jir\*-']  .»':<!  p..!'.   -   inr,n.MjM*.  j..    .*  -  .  *     j 

i!iU  p:!iiit'-J  iii  iiij!'ir;jl  -j'l'ir-^.     Ti»t  *  «]   1  t  u  •  -  • 

IIIH.', 

Ti-on*.  was  :i  liiufi  r\l.!');:;'.'i!  <'*  <;u^<.i  {'iii.j;   •      • 
And  piv  tures,  1)0?;,  l'i'  ^".i  .ind  iii  tl'*-^.»  .^wai  ^x  ..  ■: 

to  ha\  1*  ^ivt'ii  ilirisirat'o:  <  ijT  uun.x  run.-  ^'i..-^  ^  \/,    ];!.  ^  ,. 

as  t\n'  bcstoi"  ivN  <*hi*»  h  is,  liowcNer,  lUs:  u  -lil  '>  .ti!\  '•♦ji'*, 
.ii»«l  utlojtis  *i  '^^''kI  <•  .'idjpj.*.'  ol"  .!■<!  ]M"  .:.i:.:>^'  ^t;.h'  ol" <  a.-vr-l 
v.ork  ill  Krai  ••♦/  at  *^'i<*  \n(.  <*  ut  \i\nc. 

An  iiit.'re^lln;?  v;.\'i>ilN::-*u  Mas  ih-uU'  hy  tii*-  ••  s.^ri.'rr  p-f^n- 
IWs^i.staucf  Patn  .ti'-*r.(iiij  !!:if'ofr,s  •^'ftjlfnir-.  (!',i\  V  htriiyira'  dr.i^  i  w.i 
rA*hf'H^'It:it»*nffUtjfi.  loL"'*  'I  li\  i»:>ii*n.M)ii — w  !»ir]i,  in -pitr. 
nf*  vt'^^  luiii;  u«un-*,  ><»'  m--  to  b<?  a  ;^ood  MimI.l'  — ;>  iiir'.i.''-tl  to 
I'urnish  i'wv  inMriicti.ni  to  \oi.n;;-  ;»p{»j\  ati.  ^^s  iM  i-.jbiii.'W- 
Fuakiii^:,  Wood  '-ar^  r..'„,  a..l  tiiii.Ii.u.  I>  <m'v  \«ar  tin  wl.  )U' 
rlass  r«)Miu»ff  for  nri/,  -,  <.,irh  (ItV  i.-io'i  mVi'k  so't^.  p;j*,i.  <.-..i.:.. 
ii^  \i  part  '•♦'  ail  ai'.icl.'  of  I'lvi-'-Mif*.  'i'ht'fi  il-e  bi'sl  .»!"  ^-'rii 
•  >i'  tlji*ve  J>.,rt^  J-;  rar<r.'!y  >  Io* :  -l,  and  thi»  vhoN*  j.ar  ♦o 
', ••thrr  hv  tliosct  t)f  liii'  puuils  w  ;«o  l;.i\«.'  h«  ( ti  a  li  '•;  i^d  »<► 
I '•  the  best  r.dniaMiiiiik-t  1'^,  au'J  Hk-  <o:!pKii-d  .n.-^l*^  w 
»iit''r.itfd  as  th«^  Toult  t4'  (iu^  vv.u.     ^air^orUd  «'nti,>  ]\  h\     'Mn-t  .n^ 
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tare.  Perhaps  these  should  be  called  close  copies  rather 
than  imitations,  for  the  same  wood  was  actually  used,  and, 
except  that  the  price  was  very  much  higher,  they  could 
hardly  be  distinguished  from  the  originals. 

Among  the  great  number  of  beautifully  finished  pieces  of 
carved  furniture  in  this  department,  it  is  impossible  to  name 
more  than  a  very  few.  Gueret  Fr&res,  of  Paris,  had  a  most 
beautif ally  carved  secretary  in  satin  wood,  with  double  doors, 
the  inner  of  a  darker  wood,  also  elaborately  carved  and  in- 
laid. In  this  case  the  designs  for  the  carving,  which  was  in 
very  low  relief,  were  all  taken  firom  natural  leaves  and 
foliage.  A  great  number  of  ebony  and  ebonized-wood  cabi- 
nets and  other  large  articles  were  exhibited,  but  on  the 
whole  it  would  seem  as  if  the  rage  for  black  furniture  had 
somewhat  abated,  and  more  light  and  colored  woods  appear 
to  be  used. 

Several  firms  showed  carved  and  gilded  or  ^^  ormolu^ 
work,  notably  one  stupendous  canopy  for  a  throne  or  state 
bed.  A.  GaUois  and  J.  Simon,  of  Paris,  had  some  most 
charming  carved  and  painted  furniture,  particularly  a  bed 
of  a  light  tint,  with  wreaths  of  flowers  carved  in  high  relief, 
and  painted  in  natural  colors.  The  effect  was  very  like  some 
of  the  old  Dresden  china,  and  the  carving  most  exquisitely 
fine. 

There  was  a  large  exhibition  of  carved  frames  for  mirrors 
and  pictures,  both  gilded  and  in  the  natural  wood.  The  one 
of  which  acut  is  given  (Plate  2)  was  exhibited  by  Gh.  Buquet, 
of  Paris,  and  is  of  pear  wood,  carved  in  but  four  pieces.  Its 
dimensions  were  about  G  feet  by  3.  I  should  have  been  glad 
to  have  given  illustrations  of  numerous  other  examples  of 
French  wood-carving,  and  do  not  desire  to  put  this  forward 
as  the  best  of  its  class.  It  is,  however,  not  at  all  badly  done, 
and  affords  a  good  example  of  the  prevailing  style  of  carved 
work  in  France  at  the  present  time. 

An  interesting  exhibition  was  made  by  the  ^^  SociSte  pour 
P Assistance  Patemelle  atix  Enfants  employes  dans  Plndustrie  de 
VAmeuhlement  en  gin&raV^  This  institution^— -which,  in  spite 
of  its  long  name,  seems  to  be  a  good  thing — is  intended  to 
furnish  free  instruction  to  young  apprentices  in  cabinet- 
making,  wood-carving,  and  turning.  Every  year  the  whole 
class  compete  for  prizes,  each  division  taking  some  partic- 
ular part  of  an  article  of  furniture.  Then  the  best  of  each 
of  these  parts  is  carefully  selected,  and  the  whole  put  .to- 
gether by  those  of  the  pupils  who  have  been  adjudged  to 
be  the  best  cabinetmakers,  and  the  completed  article  is 
exhibited  as  the  result  of  the  year.    Supported  entirely  by 
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nAxcR.      volantary  subscription,  this  institution  had,  in  1878,  no  less 
than  352  pupils,  and  the  quite  elaborate  cabinet,  or  secre- 
tary, which  was  shown  as  the  result  of  the  prize  competi- 
tion had  upon  its  panels  some  really  very  pretty  carved 
Instruction  by  work.    The  iustructors  in  this  school  are  practical  workmen, 

practical     work-  ■■■  ^ 

men.  Bclectcd  ou  accouut  of  their  tskill  in  the  different  branches 

which  they  teach,  and  the  plan  seems  a  very  good  one. 

GREAT  BKITAIK.  GREAT    BRITAIN. 


In  the  English  department  there  was  but  little  carving  in 

comparison  with  the  large  quantity  of  furniture  and  orna- 

uueenAnneand mental  wood-work  showu.    The  so-called  "Queen  Anne" 

Jacobean  iitylM. 

and  "Jacobean"  styles,  which  are  now  the  rage,  produce 
their  effect,  in  great  measure,  by  means  of  elaborate  panel- 
ing and  molded  work,  and,  being  in  their  nature  rather 
flat,  lend  themselves  more  readily  perhaps  to  inlaid  work 
than  to  carving.  When  used,  the  designs  are  usually  in 
quite  low  relief,  and  consist,  for  the  most  part,  of  conven- 
tional foliage  and  scroll  work. 

Almost  every  kind  of  wood  appears  to  be  used,  and  in  the 
more  fashionable  and  elaborate  furniture  I  observed  a  ten- 
Kinds  of  wood  dency  to  return  to  mahogany  and  rosewood,  which,  more 
especially  the  former,  although  such  universal  favorites 
fifty  years  ago,  seemed  until  very  lately  to  have  gone  almost 
completely  out  of  use.  Bed  cedar  is  another  wood  which  is 
beginning  to  be  much  used ;  the  odor  is  exceedingly  pleas- 
ant, and  the  color  under  a  dull  finish  most  excellent. 

In  England,  as  everywhere  else,  wood-carving  of  any  im- 
portance is  almost  invariably  done  by  the  piece,  and  a  good 
Wages.  workman  makes  from  $35  to  $50  per  week.    Joiners  and 

ordinary  carvers  are  paid  from  15  to  20  cents  per  hour. 
The  most  important  piece  of  architectural  wood-carving 
Boudoir  in  red  in  the  EugUsh  scctiou  was  a  boudoir  in  red  cedar  wood,  ex- 

cod&r 

G.  Troiiope  A  hibitcd  by  O.  TroUope  &  Sons,  of  London.  It  was  Benais 
sa/nceia  BtylBj  and  the  whole  of  the  walls  were,  with  the  ex- 
ception of  a  few  small  panels,  entirely  covered  by  wood  work, 
very  beautifully  and  carefully  finished.  The  small  mold- 
ings were  uncommonly  well  done,  even  for  England,  where, 
as  I  have  said,  they  are  just  now  rather  the  rage,  but  the 
principal  decoration  consisted  of  garlands  carved  in  very 
bold  relief  over  the  doorways  and  mantel.  Perhaps  even 
a  better  piece  of  carving  was  a  mirror-frame  in  lime-tree 
wood,  exhibited  by  the  same  firm.  The  style  of  this  was,  I 
should  say,  Louis  XIV,  and  the  design  Cupids  and  flowers. 
^  Jackson  &Gra.jj^^g^j^  Jackson  &  Graham,  CoUinson  &  Lock,  and  all  the 
^  coiunson  and  ^^j^^j.  ^^^^  Loudou  firms,  had  very  fine  collections  of  fur- 
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nitiire  upon  exhibition,  but  very  little  of  it  was  carved  to  any  ^^l_ 


DBTTAIN. 


Chippendale. 
Sheraton. 


extent.  Shoolbred,  James,  &  Co.  had  a  most  elaborate  set  j^^^^^^^^*^™*^- 
of  drawing-room  furniture  of  satin  wood,  in  a  style  which  ^^  famitnrS 
might  be  called  Jacobean-Japanese — an  odd  mingling  of 
Japanese  and  Eenaiasance  designs,  very  fussy  and  over- 
done, but  with  nevertheless  a  good  deal  of  very  clever  carved 
work  about  it.  This  was  a  kind  of  wood  cameo,  produced 
by  gluing  together  two  layers  of  wood — ^a  lighter  upon  a 
darker,  and  then  carving  the  design  in  the  upper  so  that 
the  lower  and  darker  forms  a  background.  Several  panels 
of  this  work  were  very  nicely  done,  and  the  design  of  flow- 
ers and  butterflies  exceedingly  graceful  and  pretty.  The 
price  of  this  set  was  $28,500. 

Several  makers  showed  clever  reproductions  of  the  de- 
signs of  Chippendale  and  Sheraton,  but  these,  in  conform- 
ity with  their  originals,  had  but  little  carving,  although 
much  pretty  molded  work.  H.  Hems,  of  Exeter,  had  a  n.  Hems. 
coffer  of  old  oak,  which  obtained  a  prize  at  Philadelphia  in- 
1876.  It  was  in  the  perpendicular  Gothic  style,  rather 
coarsely  executed,  and  principally  noticeable  as  one  of  the 
very  few  pieces  of  work  in  this  style  in  the  Exposition. 

Peter  Cairns,  of  Edinburgh,  a  self-taught  carver,  had  PetorCoims. 
under  a  large  glass  case  a  piece  of  work  which  was  cer- 
tainly one  of  the  curiosities  of  the  Exposition.  It  was  a 
pyramidal-shaped  structure,  of  box-wood,  and  represented  . 
upon  successive  stages  nearly  all  the  principal  figures  in, 
and  events  of,  the  Grecian  mythology.  The  artist,  who  was, 
I  believe,  a  porter  in  a  store  in  his  native  town,  spent  rather 
over  seven  years  upon  its  construction,  working  all  his  spare 
time.  He  called  it  the  Helicon  Fountain,  and  it  looked 
from  a  little  distance  very  much  like  a  piec«  of  Hindoo 
work. 

BRITISH  COLONIES. 


BRITIBH     COLO- 
NIES. 


In  the  British  colonies,  with  the  exception  of  India,  there 
was  no  carving  exhibited.  In  the  Indian  section  were  sev- 
eral large,  carved,  open-work  screens  and  panels  in  light  ^nd"^^"^"" 
wood.  They  were  somewhat  roughly  finished,  but  rather 
effective,  and  I  was  entirely  unable  to  obtain  any  informa- 
tion in  regard  to  them. 


NORWAY  AND  SWEDEN. 


KORWAY  A2(D 
SWKDKX. 


These  countries  showed  but  little  carved  work.  One  case, 
however,  containing  specimens  of  the  work  of  Norwegian 
peasants  during  their  long  winters,  was  interesting.  The 
collection  comprised  boxes  of  various  forms,  napkin  rings. 
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^^BWKDMx^^   forks  and  spoons,  and  other  small  articles  in  light  wood, 
carved  in  very  low  relief,  with  arabesque  designs  quite  un- 
like anything  else  in  the  Exposition,  except  a  few  pieces  of 
furniture  in  the  Eussian  department. 

In  the  Swedish  section  were  several  pieces  of  carved  fur- 
niture ;  but  with  the  exception  of  a  rather  pretty  walnut 
book-case,  in  style  Louis  XIY,  they  deserve  no  special  men- 
tion. 

ITALT.  ITALY. 


After  Japan,  Italy  had,  perhaps,  the  best  decorative  wood^ 

carving  in  the  Exposition.    Usually  in  low  relief,  the  de- 

Copies  fromna-sigus  sccmed  generally  quite  closely  copied  from  natural 

'""•  plants  and  flowers,  and  the  beauty  of  the  workmanship  left 

little  to  be  desired. 
Woods  pro.     Walnut  wood  seemed  most  used,  but  there  was  also  a 

ferrod 

good  deal  of  jujube,  a  rather  hard  and  very  fine-grained 
.  wood  of  a  light  red,  not  unlike  new  mahogany,  but  with 
very  little  variation  of  color. 
Prof.     Lnigi     The  panels  carved  by  Prof.  Luigi  PruUini,  of  Florence, 
were  particularly  pretty ;  illustrations  of  several  of  them 
accompany  this  report.    Those  shown  in  Plate  3  were  pur- 
chased by  the  South  Kensington  Museum ;  they  were  carved 
in  walnut  wood.    Those  in  Plate  4,  also  walnut,  went,  I  be- 
lieve, to  the  museum  of  Buda-Pesth.     The  panels  with 
Graceful  carr  ^^P^^^,  Platcs  6  and  6,  wcrc  in  jujube  wood,  and  exceedingly 
ingB.  graceful  and  pretty. 

There  was  much  very  good  carved  work  throughout  the 
whole  of  the  Italian  furniture  department,  but  the  designs 
which  I  have  mentioned  were  perhaps  the  best. 

The  greater  part  of  the  carving  exhibited  seemed  to  be 

produced  in  Florence,  and  a  number  of  walnut  panels  were 

shown  as  the  work  of  students  in  an  institution  there  called 

schoS'l?*SltoS^ ^®  "Preparatory  School  of  Intaglio,"  but  I  was  unfortu- 

lio-  nately  unable  to  obtain  any  information  in  legard  to  it. 

JAPAN.  JAPAN. 


The  Japanese  showed  but  very  little  wood-carving,  but 
that  little  so  very  excellent  that  one  could  not  but  wish  that 
a  full  exhibition  of  their  wonderful  skill  could  have  been 
made.  The  two  most  important,  and,  in  fact,  almost  the 
only,  examples  shown  were  the  swinging  sign  at  the  en- 
G«te   of   the  trouce  to  the  section  and  the  gates  of  the  model  farm  uT)on 

model  lami. 

the  Trocad6ro.     These  were,  I  think,  altogether  the  best 

pieces  of  decorative  wood-carving  in  the  whole  Exposition. 

By  the  courtesy  of  the  Japanese  Commissioner-General, 
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t'«v  'AOi'd  •'^Jj^iiur'  iu  liivt»-o.  whiic  I'»ttrr.s  ?.. 

,i>  sniToUiUled  l).v  ;ilM)r'htrur<Ji<U(»nM,  «•'  • 

iv.,(l  ,n  \t'jy  bold  relii-t'  mid  in  t\n'.  nm-. 

...i«l  as  a-  i>ieco  of  dt'c/jratiou  conid  ]iar(ii>    -i 

J'ue  iVirni  f^att,^  (^ Plate  \)  ^oonu'd  aln;  i  •  •»  • 
j  i«*irv  to  1)0  oxpocif^d  U>  the  \v«*.iiher,  a'''i  '. 

It  ly  carved  wirh  a  di»si.;ii  of  uatund  luli.*, 
'.  ynii  tlie  to])  vo^*c  a  ctock  ar.vl  h«Mi  ul"  iIk-  p'  •  •* 
vl.or/'h';jr:^ed  breed,  sojiio  liviu'i  bjM^eimeu.*  *»{   •    • 
f.'/  8«'en  msido  ^ho  imloMin'.     With  the  <  x-^v  [  •. 
'it)i  i)art.«Milarly  interesting  cabim^ts, in  vi-.y  iut-  ' 

^Ms  ijMt  JL  ^Teat  deal  of  oilier  earved  wor'^  aitt-.i 
1  <e  ><'i*ion,  wh^.'h  vvas  aee>oiutt<  d  for,  jxMh  ii/S»  b; 

..a  h-  to  me  Ky  one  of  tli«^.  ait^nda^its,  -thiii  i 
<  Lina    ;roods  sohl   n»uch  bclti:r.'       On  m  vit..!   ^ 
f an  )Jii3  effect   iia-l  b**<-n  jii'jdueed  by  .-*<Ma]"i5j  .'H.- 
'  on  Mt*  ihe'vi'i*od  ajid  K-u^int^  it  iii  lavi-is,  a^*  if  J  ; 

\'»ni  a\\aY  bv  time  or  itie  aeti<  ti  i)1'  the  ^w  iT,  «  i.  i 
"i:i.  "fien  be  seen  npon  <»ld  and  nnj^ainled  \\o.«  1  ; 
hii<  b*'i-n  ixj/osed  for  a  f»3'<'  it  length  o1  tiint-. 


TK\<  eouutiy,  unlike  .:s  neiL^iibor,  Ja,>an,  dkk'i  a:,  «-\'i.bi 
1  .»!!  of  u«M.d  r}i;  viTii;  inu<:h  inon;  reiuai  K./Iile  to/.  <jOtvn':'\  .'• 
••a.'in  quality;  a!thon;_in  h\  souie  'Auys  ve:y  de\ei',  } '^l  Miete'' 
is  c;o  inueli  beroll  ^awiMir.  ai)d  Uiv>  are  so  ski;lt'iil  -liMMit  Join- 
Ii'„  •  arioas  parts  tuCrJ'tM^r  and  alnio.^i  « j^lirrly  j'<«iieeab*n;: 
:  -le  jihu'c,  that  rne  is  never  •vrtairi  how  iikI'-Ii  is  honest  wovL 
a;:d  Jio\v  nuii  li  •   VH^n^.  sliani.     The  v\oods  ir\:»st,  iisnl  arr  ir-in-  ^  *"  '"' 
w4)o<i — i»ft»'n  vvith  us  ea'':-  d  teak, — r(»^owood,  and  box.    As  a 
'•  *le»  -iHKst  of  tliv  r.uAiu'^'  in  light  wo<h1  "•i»in<  .>  liorn  Nin^p^., 
; !.♦:   duik  from  r.ini'j  ».       Vi^ry  uiu<h  of   the  <\uved  \\<.ik 
-r}>\\ii  '.vas  al>o  gilded    uid  j):nnt(d  in  briiilit  eolois.     The 
.i'-i;i:L.>  are  always  enmeniioiial,  ai^l  seem  q  ut<'  devoi<i  of.i.  .^ ',' 
«!•«,   •'.*'..'f?  and  bejuitv  so  eliarael*?!  istie  of  »jM|i.int^sv  woik. 


fc>PATN. 


:n  thL  Spai«ijsh  d*'j'arliaent  theiHi  ^va'i  b'lt  \»^vy  lit. le,  and 
that  vi-ry  n;;ly,  carved  wv>rk.  The  l>ec-t  pi<M c  was  a  waiiniL 
:•  Ili:ird  tal.Jo  from  Madiid,  rathor  iialt  ly,  but  still  quite 
i  tVi'ci  ivoly,  designed  and  executed. 
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I  am  enabled  to  give  an  engraving^  from  a  pliotograph,  of  the  ^^^^- 
gates,  but  the  sign  hnug  in  so  bad  a  light^  or  rather  in  so 
deep  a  shadow,  that  it  could  not  be  photographed  success- 
fdUy.  Simply  an  immense  plank  of  light-colored  wood,  with 
the  word  *' Japan"  in  large  white  letters  upon  its  center,  it 
was  surrounded  by  a  border  of  dragons,  chasing  one  another, 
carved  in  very  bold  relief  and  in  the  most  spirited  manner, 
and  as  a  piece  of  decoration  could  hardly  be  excelled. 

The  fimn  gates  (Plate  1)  seemed  almost  too  delicate  and  jg^^^tarm  ^^^ 
pretty  to  be  exposed  to  the  weather,  and  were  very  elabo- 
rately carved  with  a  design  of  natural  foliage  and  flowers. 
Upon  the  top  were  a  cock  and  hen  of  the  peculiar  Japanese 
short-legged  breed,  some  living  specimens  of  which  were  to 
be  seen  inside  the  inclosure.  With  the  exception  of  a  few 
not  particularly  interesting  cabinets,  in  very  low  relief,  there 
was  not  a  great  deal  of  other  carved  work  about  the  Japan- 
ese section,  which  was  accounted  for,  perhaps,  by  a  remark 
made  to  me  by  one  of  the  attendants,  ^'that  bronze  and 
China  goods  sold  much  better.'^  On  several  screens  a 
curious  effect  had  been  produced  by  scraping  away  a  x>or- 
tion  of  the  wood  and  leaving  it  in  layers,  as  if  it  had  been 
worn  away  by  time  or  the  action  of  the  weather,  much  as th?!ic«OTof  th© 
may  often  be  seen  upon  old  and  unpainted  wood-work  which  ^«**'>o^- 
has  been  exposed  for  a  great  length  of  time. 

CHINA.  CHINA. 


1 


This  country,  unlike  its  neighbor,  Japan,  made  an  exhibi-    Distinction  be- 
tion  of  wood-carving  much  more  remarkable  for  quantity  and       ch^eso 
than  quality;  although  in  some  ways  very  clever,  yet  there  "®*^*^"* 
is  so  much  scroU-sawing,  and  they  are  so  skillful  about  join- 
ing various  parts  together  and  almost  entirely  concealing 
the  place,  that  one  is  never  certain  how  much  is  honest  work 
and  how  much  a  mere  sham.    The  woods  most  used  are  iron-  ^^^^  °^  ^ooAb. 
wood — often  with  us  called  teak, — ^rosewood,  and  box.    As  a 
rule,  most  of  the  carving  in  light  wood  comes  from  Kingpo, 
the  dark  from  Canton*     Very  much  of  the  carved  work 
shown  was  also  gilded  and  painted  in  bright  colors.    The 
designs  are  always  conventional,  and  seem  quite  devoid  of  ^egi^^^"********^ 
the  grace  and  beauty  so  characteristic  of  Japanese  work. 

SPAIN.  SPAEC. 


In  the  Spanish  department  there  was  but  very  little,  and 
that  very  ugly,  carved  work.  The  best  piece  was  a  walnut 
billiard  table  from  Madrid,  rather  rudely,  but  still  quite 
effectively,  designed  and  executed. 
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▲UBTBIA-HUH- 
OABT. 


AUSTEIA-HUNGAEY. 


Good  exhibit.  In  this  department  there  was  qaite  a  large  show  of  carving, 
iu  striking  contrast  to  most  in  the  Exposition,  being  in  very 
high  relief,  with  chubby  German  cherubs  and  conventional 
tbUage,  more  or  less  suggestive  of  cabbages.  The  wood 
used  is  principally  walnut,  and  much  of  the  furniture  qnite 
effective  and  pretty.  Several  bas  reliefs  in  light  wood  &om 
Innspruck,  in  the  Tyrol,  were  curious  as  careful,  painstak- 
ing work,  being  full  of  very  minute  figures  most  elaborately 
executed. 

EUSSIA. 


BUBau.. 


swrrsBBLAin). 


Generally  the  carving  in  this  section  was  not  particularly 
worthy  of  notice,  but  a  large  chest  or  coffer,  and  several 
chairs  in  very  light  oak,  were  interesting  as  showing  symp- 
toms of  a  style  peculiar  to  the  country.  Very  flat,  the  de- 
signs arabesques  and  geometrical  figures,  one  was  reminded 
very  strongly  of  the  work  of  the  Norwegian  peasants  before 
mentioned ;  in  fact,  the  designs,  allowing  for  the  difference 
of  size,  were  almost  identical. 

SWITZEELAND. 


Cheap  carvings.  This  scctiou  was  filled  With  the  well-known  cheap  carving 
peculiar  to  the  country,  of  which  most  travelers  bring  home  a 
sufficiently  good  representation — cuckoo  clocks  without  end, 
the  eternal  chamois  on  all  kinds  of  impossible  rocks,  the 
bears  of  Berne,  etc.,  etc.  Every  one  has  seen  plenty  of  it. 
One  ebonized  cabinet,  from  Lausanne,  style  late  Benais- 
sancej  was,  however,  very  pretty,  and  a  refreshing  contrast 
to  the  rest. 

BELGIUM. 


BELGIUM. 


Soctionii 
rooms. 


Architectorai  '^  *^®  Belgian  scctiou  was  most  of  the  architectural  wood- 
wood^jarving.  carviug  of  the  Exposition,  and  much  of  it  was  both  inter- 
esting and  pretty ;  it  is  greatly  to  be  regretted  that  more 
could  not  have  been  shown  by  other  nations.  One  of  the 
of  largest  exhibits  was  a  section  of  a  dining-room,  in  carved  and 
gilded  oak,  from  Brussels.  The  carving  was  very  good,  con- 
Hi^  relief  and  ventional  dcsigus  in  high  relief,  and  the  gilding  in  three 
shades,  copper,  silver,  and  the  ordinary  yellow  gold,  pro- 
ducing in  contrast  with  the  natural  color  of  the  oak  an  ex- 
tremely pretty  effect.  Several  other  sections  of  rooms  were 
shown,  notably  an  elaborate  salon;  but  these  were  entirely 
painted  and  gilded,  an  arrangement  which  is  apt  to  suggest 
earton-pierre  and  other  abominations,  which,  when  once  the 
grain  of  the  wood  is  hidden,  can  be  applied  with  little  dan- 


/ 


f 


'«■'••■**       A .   >. 


■t  •>       •■    •- 


i;  • 


i    ..u'.    .    ' 


•.'•'.'«   .1'.'        /;•!.,!    I    .  J      '  '.'-^ 


t '.  « •    t  \  <  • , 


I, J     .  r    -•;•    I       S    •  '•.'.■  :     -'    \  '•    \A'    »    '  I-^-. 


1 


<    lift 


r     !  "J  '  '•:  V  :.». !    :rf  t'  >..,!••-   j:  •*'     li. :.. 


I  '  >   •  \. 


5 .  »:•  u. 


vx\  ,       '-MA 


•  .     !    .  «      •'»   '  .   I J     I  • ,  •  '    ^  . 


'     1 


.M/'      I 


.<:•..! 


».•■•:  I  r » ^  •   ■  :  ■  .  , 


a         I  I 


•      i     • 


.      ,    .'.■If  ! 


:   ! "  I  •  • '  .    \  I 


f  :ci  '  )« 


•  <  •,'.!«-'  !•'■  I .'  t'  •,»;i'if, 


»     i     ,    .1  •-  '  ")i.     .  •  •!    !:•'"•:    n:     <  t    \,  j. 


■  ;'T  t  \   :    t*    . 


.!»•.»•;      >i  .  ■  I     ,.  II      \'\     1  iT  ,  If 


{ • .     ..    I  ■ 


I       •  I  .    .•> ' 


':.-    .'I    -m:    i\  ,  --i    ".■'•I    ':!♦'   •    «'i:i.  :  ' 


.-1 


*  •  .. 


'      ■  i".    I.  .if.  nrr.    .  ..■     ••  •  •  \^ '    i"i  I-.  .*    •  •'    ' 


WOOD   CARVING:   COMM48SIONER   NORTON.  427 

ger  of  detection.  These,  however,  were,  I  believe,  entirely  pblqium. 
genuine  carved  work.  A  section  of  stairway,  with  higli  suirway. 
carved  and  paneled  wainscoting,  in  oak,  was  very  effect- 
ive, but  as  much  cannot  be  said  of  an  elaborate  and  hid- 
eous pulpit,  in  the  same  wood.  A  few  carved  and  painted 
images  for  churches  hardly  seemed  t-o  be  above  the  ordinary 
cigai'sign  average, and  when  regarded  as  the  sole  repre- 
sentations of  this  style  of  work  in  the  Exposition  were 
anything  but  satisfactory. 

An  elaborate  wainscoting,  door>£rame,  and  chimney-piece,  watoaooting. 
of  oak  and  rosewood,  in  this  section,  attracted  much  atten- 
tion on  account  of  the  unusual  combination  of  color.  The 
car\ing  was  Flemish  renaissance^  and  the  design  and  execu- 
tion both  seemed  excellent.  Much  of  the  furniture  in  this 
section  was  also  pretty,  notably  an  elaborate  cabinet  in 
ebony,  of  which  I  had  hoped  to  be  able  to  give  an  engraving. 

DENMARK.  dbkmabk. 


In  the  Danish  section  were  some  doors  rather  prettily 
carved  in  low  relief,  and  a  small  equestrian  statue  very 
neatly  executed.    The  quoin  molding,  carved  in  pine,  around    Qaoin  molding. 
the  gateway  of  the  department  was  extremely  pretty.    This 
country,  together  with  Norway  and  Sweden,  had  the  same 
general  arrangement  of  light  pine  show-cases  and  gateways  ^^^  an?^'*'*^ 
as  ac  Philadelphia,  and  here,  as  there,  the  effect,  especially  ^^ys. 
after  theoverelaboration  of  the  other  sections,  was  particu- 
larly good. 

THE  NETHERLANDS.       ^  mbthbblahdb. 

The  Dutch  had  almost  notliiug  in  the  way  of  modern 
carved  work,  although  in  the  wax  tableaux  representing 
scenes  from  xieasant  life  there  were  several  very  nice  old 
carved  chests,  clock-cases,  and  the  like. 


None  of  the  other  countries  represented  at  the  Exposition 
had  any  carving  worth  mentioning.^    In  the  loan  collections, 
w!iich  composed  the  museum  of  "  retrospective''  art,  in  the    Trooadtoo  ma 
two  wings  of  the  Trocad6ro  building,  there  was  much  very  upective  art. 
splendid  old  carving,  but  it,  I  think,  hardly  comes  within 
the  scope  of  this  report. 

JOHN  TEEADWELL  NOETON, 
Honorary  Commissioner^  State  of  New  York, 
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[Extract  from  the  Offidal  Classiflcatian.1 
FOURTH  GROUP.— TEXTILE  FABRICS,  CLOTHING,  AND  ACCESSORIES. 


.    Class  30.>-Cotton  Thread  and  Fabrics. 

Cotton,  dreeeed  and  spun. 

Pure  cotton  fabrics,  plain  and  figured. 

Mixed  cotton  fabrics. 

Cotton  velvet. 

Cotton  ribbons  and  tapos. 

Class  31. — Thread  and  Fabrics  of  Flax,  Hemp,  etc. 

Flax,  hemp,  and  other  vegetable  fibers  spun. 

Linen  and  drills.    Cambric.    Linen  fabrics  mixed  with  cotton  or  silk. 

Fabiics  made  from  vegetable  fibers  as  substitutes  for  flax  and  hemp. 

Class  32.— Worsted  Yarn  and  Fabrics. 

Combed  wool,  worsted  yam. 

Muslins  de  laine,  Scotch  cashmere,  merinos,  serges,  etc. 

Ribbons  and  laces  of  wool,  mixed  with  cotton  or  thread,  silk,  or  floss  silk.     H&ir 
tlssuoH,  pure  or  mixed. 

Class  33.— Woolen  Yarn  and  Fabrics. 

Carded  wool  and  woolen  vam. 

Cloth  and  other  woolen  fabrics. 

Blankets.    Felt  of  wool  or  hair  for  carpets,  hats. 

Shoes. 

Woolen  fabrics  uumilied  or  slightly  milled ;  flannel,  tartans,  swans-down 

Class  34. — Silk  and  Silk  Fabrics. 

Raw  and  thrown  silk.    Floss-silk  yam. 

Silk  fabrics,  pure,  plain,  figured,  brocaded.    Silk  fabrics  mixed  with  gold,  silTeT, 
cotton,  wool,  thread. 
Manufactures  of  floss  silk,  pure  or  mixed. 
Velvet  and  plush. 
Si^k  ribbons^  pure  or  mixed. 
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TEXTILE  FABRICS. 


The  history  of  the  manufacture  of  textiles  having  been 
treated  at  length  in  the  reports  of  the  commissioners  to 
the  former  Industrial  Exposition  at  Paris,  I  was  instructed 
to  apply  myself  mainly  to  a  survey  and  description  of  the 
present  exhibit  of  cotton,  woolen,  linen,  and  silk  fabrics, 
and  a  presentation  of  such  pertinent  and  practical  informa- 
tion as  might  be  obtainable  in  connection  therewith.  Ad- 
monished of  the  necessity  of  condensation  and  brevity, 
without  extended  preface  I  proceed  to  a  consideration  of 
the  textile  displays  of  the  various  nations  seriatim. 

GBEAT  BBITAIN.  okxat  britaix. 


Great  Britain,  as  the  pioneer  of  manufacturing  by  power,     The    pioneer 
and  the  possessor  of  a  record  and  a  prestige  in  these  pur-  ^g  bJ^SS^r"*^" 
suits  marvelous  beyond  precedent  or  comparison,  first  in- 
vites our  attention. 

To  those  who  looked  for  a  show  of  goods  in  Glass  30,  cb«o»  fabric: 
Cotton  Thread  and  Fabrics,  which  would  be  an  adequate 
representation  of  England's  skill  and  enterprise  in  this  line, 
the  display  was  a  disappointment.    It  is  true  that  the  grand 
prize  of  this  class  was  awarded,  and  justly  too,  to  an  En- 
glish exhibitor ;  but  the  number  of  contributions  from  Great  superior  exhib. 
Britain  which  were  really  worthy  of  notice  was  provokingly  numw. 
small. 

The  exhibit  of  Tootal-Broadhurst,  Lee,  &  Co.,  of  Man-     Grand    prize 
Chester  and  Bradford,  which  secured  the  grand  prize,  was  in  bawt,  Lee,  &Co' 
every  respect  admirable  and  meritorious.    Brilliants,  piques, 
cambrics,  and  many  forms  of  fancy  weaving  in  white  were     WMte    and 

•  .  •  ^«  •x.i_  •    ^    'A  'J.        i»        •    A     t  printed;    cotton, 

shown,  in  conjunction  with  an  infinite  vanety  of  printed  Jndcombinations 
fabrics,  and  many  wonderful  combinations  of  cotton  and 
wool,  cotton  and  silk,  silk  and  wool,  etc.    There  were  nearly 
3,000  patterns  in  their  show-case,  and  I  was  told  that  their    3,000  patterns 
warehouse  contains  nearly  20,000  specimens  of  goods  which  ®^^*****®  * 
have  been  made  by  them.    It  is  obvious  that  skill  and  appli- 
cation must  be  augmented  by  the  experience  and  training  of 
years  to  produce  such  results  as  their  exhibition  disclosed. 
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QBgAT  BBiTAiw.  X  shoold  sBy  that  competition  with  this  concern,  in  some  of 
huSt  lL^Tco"  ^^®  specialties,  wonld  be  utterly  futile.     Many  of  its  designs 

could  be  produced  in  England,  France,  and  Switzerland,  and 
some  of  them  in  the  United  States;  but  he  would  be  a  san- 
Fnrivaied  ex-  guiuc  oi)erator  who  could  hope  to  rival  in  excellence,  within 
the  compass  of  one  generation,  so  immense  and  varied  a 
production. 
Dacca  Twist  Co.     The  exhibit  of  the  Dacca  Twist  Company,  of  Manchester, 

was  also  conspicuous  for  its  great  variety  and  its  uncommon 
excellence,  both  of  manufacture  and  finish.  It  included 
gray,  bleached,  and  dyed  sheetings  and  shirtings,  cambrics, 
quiltings,  satteens,  damasks,  brocades,  dimities,  ticks,  sile- 
sias,  serges,  etc.,  and  also  a  large  assortment  of  braids, 
tapes,  and  other  small  wares.  I  infer  that  this  exhibition 
was  a  collective  one,  and  the  product  of  many  mills  con- 
signed to  the  parties  whose  names  appear  as  the  exhibitors. 
«i«  iioirockie*,     Horrockses.  Miller,  &  Co.,  of  Manchester  and  Preston, 

Miller,  &  Co.  777  1 

showed  fine  specimens  of  their  substantial  long  cloths,  cam- 
brics, and  twilled  shirtings.  It  is  known  to  the  trade  the 
world  over  that  this  firm  have  always  steadfastly  refused 
to  stufi^  or  fill  their  goods,  as  is  the  prevalent  and  pernicious 
custom  in  England.  They  are  now  deriving  a  great  advan- 
tage from  the  reputation  they  have  acquired  for  honest 
finish,  in  the  enhanced  price  which  they  realize  for  their  pro- 
duct. A  gold  medal  was  awarded. 
John  Hawkins  The  old-cstablished  house  of  John  Hawkins  &  Sons,  of 
Manchester,  made  a  display  very  similar  to  the  preceding. 
It  seems  to  be  the  aim  of  this  firm  to  give  a  pure  finish  and 
to  rely  on  the  intrinsic  value  of  the  cloth  rather  than  on 
deceptive  appearances. 

The  most  noticeable  display  of  Marseilles  and  Bolton 
quilts,  counterpanes,  and  fiimiture  dimities  was  that  of 

jaboz  A^FUdei  J^^'^sou,  Jabcz,  &  Fildcs,  of  Manchester,  who  also  showed  a 

great  variety  of  table-covers,  napkins,  towels,  etc.,  in  cotton. 
Patent  Velvet     The  Patent  Vclvct  Company,  of  Manchester,  by  a  new  and 

Company.         patented  process,  produce  really  beautiful  articles  in  velvet, 

velveteen,  and  moleskins. 

Fabrict     from     The  British  exhibits  in  Class  31,  Fabrics  from  Flax,  Hemp, 
flax,  hemp,  etc.  ^^^^  \^eive  in  the  aggregate  very  unsatisfactory  and  disap- 
pointing. 
Joseph    Mur-     Joscph  Murphy  &  Son,  of  Belfast,  Ireland,  exhibited  linen 
^  ^^  damasks  in  two  shades,  which  attracted  general  attention  by 

their  elegant  designs.    The  table-cloth  of  the  Pavilion  of  the 
Prince  of  Wales  was  fumishexl  by  this  house. 
Preston,  Smith     Preston,  Smith,  &  Co.  showed  fine  lawns,  both  plain  and 

&Co.  '  '  '  * 
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printed.     In  this  case  I  noticed  some  unbleached  linen  gkeai  uiutaim. 
goods  for  ladies'  dresses  which  were  decidedly  effective. 

Fine  linen  lawns  woven  with  fast  colors,  handkerchiefs 
with  colored  borders  and  goldthread  patterns,  were  promi- 
nent and  attractive  in  the  display  of  L.  H.  Guynet  &  Co.,  of  l.  u.  Gtivm^t 
Bel&st. 

William  Barbour  &  Sons,  of  Lisburn,  Ireland,  had  on  ex-    w.  Barbour  & 
hibition  an  endless  assortment  of  threads  of  exquisite  finish. 
This  house  has  been  in  existence  about  one  hundred  years. 
It  employs  between  two  and  three  thousand  people  in  Ire- 
land, and  from  seven  to  eight  hundred  in  Paterson,  !N^.  J. 

Mention  should  be  made  of  the  great  care  and  taste  dis- .  ^2'^  yp^  ^^^^^ 

'^  in  nnislim;;  and 

played  in  arranging  linen  goods  for  market.    In  no  other  Pjjjjjj'ns     "«**»» 

department  is  there  such  pains  taken  to  meet  the  peculiar 

tastes  of  purchasers  in  matters  of  adornment.    Each  pur-  * 

chasing  nation  has  its  own  preferences,  and  the  variety  of 

methods  used  by  linen  manufacturers  in  finishing,  putting 

up,  and  packing  is  quite  surprising.    The  cotton  manufac-    !'**«'*"»  ^"^^  *>"»* 

*^'  ^  o         -X  X-  o  cotton    liinnitfiEtc- 

turers  of  the  United  States  have  made  a  great  advance  in  t""^»*« 
this  respect  within  a  few  years,  but  they  have  yet  much  to 
learn  from  the  Irish  linen  manufacturers. 

Included  in  Class  31  was  the  noteworthy  exhibition  of  the    i}an-.>\y    Fiax 

*'  ami    Jute    Coni- 

nevr  fabric  made  by  the  Barrow  Flax  and  Jute  Company,  p«"y- 
of  Barrow-in-Furness,  England,  and  called  by  them  "Kala- 
meit."    This  product  is  the  result  of  a  new  method  of  treat- 
ing jute,  and  the  process  is  kept  secret.    It  is  the  invention 
of  Mr.  Julius  Sacks,  an  Australian.    The  fiber  of  the  plant 
is  subdivided  more  minutely  than  ever  was  effected  before  j 
tbe  result  being  the  production  of  a  fine  silky  material  which 
takes  and  holds  dyes  in  a  remarkable  manner.    The  articles       'Kaiameit.' 
exhibited  consist  of  curtains,  hangings,  tablecloths,  andattractivoiioHH. 
dress  goods;  some  of  which  were  of  such  brilliant  colors  and 
of  such  glossy  finish  as  to  give  the  casual  observer  the 
impression  that  the  goods  were  made  of  silk,  or  that  silk 
entered  largely  into  their  structure.    It  was  said  that  car- 
IK?ts  have  been  made  of  the  new  material  very  successfully 
and  that  it  had  proved  serviceable  for  hosiery  purposes. 

The  conspicuous  exhibits  in  Class  32,  Worsted  Fabrics,  worsud/aunei. 
were  those  of  John  Foster  &  Son,  of  Queensbury,  who  had  ,  Joim  FoRtcr  & 
a  large  stock  of  alpaca  and  mohair  brilliantines  and  mantle 
cloths ; 

John  Priestman  &  Co.,  of  Bradford,  who  showed  a  long   John     Priest 
line  of  silk  warp  paramattas  and  Persian  cords,  Italian  "**° 
cloth,  etc.;  and 

Scarborough  Bros.,  of  Hali£eix,  who  displayed  Berlin  wool,      Scarborough 

BroB. 

28  P  R 
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QRCAT  BRiTALv.  fringe,  yarns,  dress  fabrics,  damasks,  and  a  great  variety  of 
I'eps  for  furniture. 

It  was  generally  admitted  that  these  exhibits  stood  at  the 
head  of  this  class.  The  nearest  approach  to  them  came 
bianSofiiM^Si  ^^^^  Russia.  In  fact  the  resemblance  of  the  Russian  goods 
jToodB  to  the  Eng-  to  the  English  was  so  close  that  some  of  the  Bradford  manu- 
facturers insisted  upon  it  that  the  so-called  Russian  fabrics 
were  primarily  imported  from  England.  The  weight  of 
authority,  however,  seemed  to  be  to  the  effect  that  the  goods 
were  Russian  imitations  of  English  styles.  Even  then  it 
must  be  recognized  that  great  progress  in  manufacturing 
has  been  made  by  this  nation,  and  that  she  is  fast  becoming 
a  formidable  competitor  of  England. 

woounyamand  If  the  display  iu  th^  British  section  of  Classes  30,  31,  and 
32  was  disappointing,  the  exhibits  of  Class  33  {Woolen 
Yam  and  Fabrics)  were  a  great  surprise  in  the  opposite 
direction.  There  wereC9  entries  from  Great  Britain  in  this 
class.  The  entries  in  Class  30,  notwithstanding  the  extent 
jind  diversity  of  the  cotton  manufacture  in  EngLind,  were  3.j 
only  5  the  number  of  entries  in  Class  31  were  19  only ;  and 

betwoe^K^il^o"  Jn  Class  32  but  12.    It  is  difficult  to  say  to  which  nation  be- 

mi^nd  ^d-^^^^ffs  the  place  of  honor  in  this  class.    France,  England, 

«ium.  Austria,  and  Belgium  contended  for  the  palm  with  nearly 

equal  success.    France  naturally  led  in  the  number  of  en 
tries  in  this  as  in  all  the  other  classes,  having  192  exhibitors. 
Austria  was  represented  by  86  and  Belgium  by  53  exhibitors. 
The  British  manufacturers  in  this  line  who  seemed  best  to 
deserve  notice  were  the  following : 

AfiiuXid^^^*'  nudson,  Sykes,  &  Bousfield,  of  Leeds,  who  had  a  fine  stock 
of  union  cloths,  cotton  warp  coatings,  and  cloakings; 

wm.BU88&s<m.  William  Bliss  &  Son,  of  Chipping  Norton,  who  showed  an 
immense  variety  of  tweeds,  saddler's  woolens,  serges  for 
civil,  naval,  and  military  purposes,  coatings,  rugs,  cloakings, 
shawls,  and  mauds ; 
o.  &  J.  stubiey.  Gcorgc  &  Jamcs  Stubley,  of  Batley,  who  were  repre- 
sented by  a  magnificent  assortment  of  beavers,  presidents, 
pilots,  friezes  for  coatings,  cheviots,  velvets,  etc; 

Aicxandors&co,    Alexanders  &  Co.,  of  Hawick,  Scotland,  who  displayed 

a  fine  inventive  taste  in  tweeds,  and  traveling  plaids,  and 
mauds; 
James  Brooke     jamcs  Brookc  &  Sou,  of  Huddersficld,  whose  black  and 

&  Son.  '  ^ 

blue  diagonal  and  Venetians  and  Bedford  cords  were  of  rec- 
ognized excellence; 
John  Brown.       John  Browu,  of  Huddersfield,  who  made  a  strikuig  ex- 
hibition of  woolen  cords,  woven  with  races  or  floating  spools. 
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into  which  knives  are  introdnced  for  cutting  the  floating  oukatuiutalx. 
threads^ 

Brown,  Linstead,  &  Co.,  of  Manchester,  who  have  a  pat-     Brown,    lih- 

.     ,  «  .  1     1  •      u__         !•  Htead,  &  Co. 

ented  process  for  weaving  seal- skin  travolmg  rags  ; 

Marling  &  Co.,  of  Stroud,  who  had  the  best  assortment  of  Marling  &  co. 
snperfine  cloths,  beavers,  and  meltons ; 

H.  G.  Porter  &  Co.,  St.  Kilda,  Shetland  Islands,  who  n.o.  Porter  & 

"Co 

made  a  unique  exhibition  of  Highland  homespun  and  hand- 
loom  woven  tweed  and  costume  fabrics  from  undyed  wool ; 
and 

Thomas  B.  Willana  &  Co.,  of  Eochdale,  who  displayed  a    t.  b.  wflunnw 
long  line  of  fancy  woven  and  printed  flannels  for  shirtings 
and  morning  costumes,  white  and  dyed  Saxony  electorals  for 
under  clothing,  and  a  fine  assortment  of  army  and  navy 
flannels. 

It  must  be  conceded  that,  wliilo  France  is  the  great  ere-    whiie  Franco 
ator  of  fashions  in  female  attire,  Great  Britain  directs  the  i^fA,  isViaud is 
way   in  fabrics  for  men's  wear.     Nearly  every  civilized  JSS"^™or"rara^ 
community  in  the  world  was  represented  in  the  departments®^* 
of  woolens,  but  it  is  doubtful  if  there  was  a  class  or  even  a  classes  and  pat- 
pattern  which  did  not  make  its  first  appearance  either  in  oriRbiauin^Bri" 
England  or  Scotlaiid.    The  most  obvious  demonstration  of**"*' 
this  supremacy  is  seen  in  the  infinite  extent  of  the  imitation 
of  Scotch  goods,  as  they  are  termed.    This  comparatively 
young  industry  has  spread  all  over  the  world.    Tweeds  con-    Twectu. 
stituted  the  piece  de  resistance  of  all  the  nations  just  strug- 
gling into  respectability  in  the  woolen  manufacture,  and  the 
more  recent  and  finer  forms  of  Scotch  suitings  graced  the  scotch  r,uitinff». 
show-cases  of  the  most  renowned  and  popular  fabricants  of 
the  Continent.    In  fact  no  other  goods  have  so  firm  a  hold 
on  the  general  favor  as  this  outgrowth  of  the  Cheviot  Hills, 
with  its  soft,  yielding,  pliable  texture,  and  its  vague,  in- 
definite blended  harmony  of  neutral  colors.    For  daily  use    scotch  goods 

,,.  ,,  ',  .  ,,,  1.;^  have  superseded 

and  business  wear  they  are  the  universal  staple,  and  thrust  fabrics  or  sur&ce 

.,  xt-i        1  1.1-1  J*        ^^        jf  '  finish  for  ordinn- 

aside  as  ruthlessly  as  ever  the  large  family  of  cassimeres,  ry  wear. 
doeskins,  broadcloths,  and  other  goods  of  luster  and  surface 
finish.  It  will  not  be  strange,  however,  if  some  new  material 
should  make  its  appearance  and  challenge  these  successful 
fiavorites.  The  woolen  men  of  Yorkshire  are  astir,  and  do 
not  mean  to  let  all  the  laurels  go  over  the  border  much 
longer. 

There  were  39  English  exhibitors  in  Class  34,  Silk  Fabrics,    suk  /abrict. 
and  the  exhibition  must  be  regarded  as  very  creditable. 

Clabbum,  Sons,  &  Crisp,  of  Norwich,  showed  silk- warp  ciabbum,  son». 
paramattas  and  other  morning  fabrics ;  all  silk  and  mixed  ^     ^^' 
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.°""^^  """^1  fabrics  for  dresses:  together  witli  tapestries,  table-covers, 
rugs,  and  fabrics  for  furniture. 

.liSh*'^*  ^  ™      ^'  ^  J'  ^-  Hilditch,  of  London,  a  house  of  one  hundred 

and  thirty  years'  standing,  displayed  elegant  duplex-corded 
oilk,  satin  twills,  and  silks  for  flags; 

&  Co!"  ^~*^^"*     Pim  Brothers  &  Co.,  of  Dublin,  made  a  magnificent  dis- 
play of  Irish  poplins  and  of  silk  terries  for  furniture. 
Umbrella  and  parasol  silks  seemed  to  be  a  specialty  with 

sofisT*"""^  "^  J«  Vanner  &  Sons,  of  Haverhill;  cravat  silks  with  Slater, 

ingbam  !fe  (^"*^^"  Buckingham,  &  Co.,  of  London :  and  elastic  webs  of  silk, 
George  Holme,  cottou,  and  wool  with  Georgc  Holme,  of  Bradford. 

.  "'"™ii58.^"^  BRITISH  COLONIES. 


The  textile  contributions  from  the  British  colonies,  though 

not  sufficient  in  extent  or  variety  to  justify  classification, 

were  generally  meritorious,  and  in  some  instances  strikingly 

so. 

Exbibits      of     From  tlio  enterprising  colony  of  Victoria  came  blankets, 

manufactured  by  the  Castlemaine  Woolen  Companj',  of  Cas- 

tlemaine ;  tweeds,  shawls,  and  blankets,  made  by  the  Vic- 

Wooiencompa-toriau  Woolcu  Cloth  Manufacturing  Company,  of  Geelong; 

maSie."  Geobn&  and  flanncls  from  the  Ballarat  Woolen  Company,  of  Ballarat. 

and  Ballarat.      y^\^Qj^  [^  jg  considered  that  the  first  woolen  mill  in  Victoria 

was  erected  but  sixteen  years  ago,  the  progress  of  the  colony 
in  manufacturing  ought  to  be  considered  satisfactory. 
Diflferonoo    In     It  is  somcwhat  singular  that  Victoria  and  Kew  South 

tion"  ^"b^tween  Walcs  should  differ  so  widely  on  the  question  of  protection. 

s/wjUos.*"  '  South  Wales  still  adheres  to  the  free-trade  ideas  dominant 
in  England,  while  the  governing  spirit  in  Victoria  aims  to 
establish,  by  protective  legislation,  manufacturing  as  a  per- 
manent industry.  There  are  now  eight  woolen  mills  in  op- 
citation,  and  I  was  told  that  the  goods  manufactured  by 
them  had  driven  out  imported  goods  of  a  similar  character. 
Canadian    ex-     Canada  also  made  a  verj^  creditable  exhibit  of  woolens. 

Gautt  Brothers.  Oault  Bros.,  of  Montreal,  had  on  view  a  large  assortment  of 
flannels  of  various  colors  and  designs,  checks,  shirtings,  suit- 
ings, trouserings — a  fine  article,  in  every  respect  equal  to 
those  brought  from  England— men's  heavy  all-wool  nnder- 
vests,  and  many  knit  goods,  both  fine  and  heavy.  The 
prices  named  for  these  goods  were  very  low.    The  Canada 

>iaSSfwtvf 00°  Cotton  Manufacturing  Company,  of  Cornwall,  Ont,  con- 
tributed cottonades,  twills,  checks,  and  fancy  shirtings. 

fiwtuSg  cJf^"*  "^^^  Paton  Manufacturing  Company,  of  Sherbrooke,  Que- 
bec, showed  flannels,  fine  and  coarse  tweeds,  linings,  suit- 
ings, etc. 
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Kova  Scotia  was  well  represented  by  a  contribntioD  of  dmtibii^colo. 
Weeds,  medium  suitings,  and  flannels  from  the  Oxford  Man-    yova  sootift. 
u&cturing  Company,  Oxford.    In  general,  I  learned  that  the  f^^^Jj^f^i  co*^" 
manufacturing  of  textiles  in  Canada  had  doubled  since  1860 ;  increaaomCan- 

^  '  adian       produo- 

that  there  is  a  good  export  trade  to  England,  and  to  some  tions  and  impxx>v. 

'^  ^  07  <yl  charaotor. 

extent  a  trade  to  France  through  England;  and  that  much 
attention  is  now  given  to  the  production  of  novel  and  artis- 
tic designs.  The  tolerance  of  the  home  government  towards 
the  colonies  in  the  matter  of  protective  legislation  is  cred-  igi^[fo^^^®  ^^" 
itable  to  its  liberality  no  doubt,  but  is  hardly  consistent 
with  the  prevalent  indignation  towards  the  United  States 
as  a  nation  of  protectionists. 

AUSTBIA-nUNGAB  Y.  aubtiiia  -  nuN- 

GARY. 


Austria  was  represented  by  30  contributors  in  Cla^s  30.    cotton  goods. 
The  following  were  the  most  notable: 

Leopold  Abeles,  of  Vienna,  made  a  general  display  of  cot-  Leopold  Abeies. 
ton  goods,  white  and  colored,  and  including  a  good  variety 
of  fancy  designs.  This  seems  to  be  one  of  the  most  import- 
ant cotton  manufactories  in  Austria.  It  has  been  in  exist- 
ence thirty-six  years,  employs  about  3,000  hands,  and  runs 
1,000  power-looms  and  1,000  hand-looms.    A  commendable, Empioyprs' aids 

■'..',  .  ,  for  working-peo- 

feature  is  the  attention  given  by  the  propnetors  to  sanitary  pio. 
measures  and  to  the  accumulation  of  mutual-benefit  funds 
among  the  operatives.    The  goods  are  largely  exported  to 
Bussia  and  the  Danubian  principalities. 

F.  Graumann  &  Co.,  of  Vienna,  exhibited  piqu6s,  percales,  ^  ^'  Graumann 
shirtings,  towelings,  handkerchiefs,  etc.,  in  a  great  variety. 
Their  product  is  intended  for  home  consumption  and  for 
export  to  Germany  and  the  East. 

Michael  Hainisch,  of  Vienna,  displayed  a  general  and  large    ^-  Hainiscb. 
assortment  of  plain  and  fancy  goods  of  medium  quality.    He 
has  some  50,000  spindles,  and  provides  a  church,  school,  and 
hospital  for  his  work-people. 

Franz  Krenek  &  Sons,  of  Frankstadt,  showed  plain  cot-  g^^^-  Kronoit  & 
tons,  damasks,  foulards,  etc. 

Cotton-spinning  in  Austria  was  seriously  crippled  by  the 
American  civil  war.    Since  1870,  however,  it  has  been  grad- 
ually improving.    There  arc  now  about  1,500,000  spindles  ^^?J*^*^^^jJ*; 
in  operation.    The  number  of  spindles  is  not  sufficient  for  <^^'no>*y- 
weaving  requirements,  and  much  yarn,  principally  of  five 
numbers,  is  imported.    Power-looms  are  gradually  displac- ,^^1!^^****°  **^ 
ing  those  worked  by  hand.    The  manufacture  of  fabrics  of 
a  mixed  character  is  on  the  increase.    As  Austrian  special- 
ties may  be  named  cotton  velvets  for  trousers  and  other  ootton^eiTlu; 
garments,  colored  table- cloths  with  local  and  specific  designs,  ®*<^- 
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« 

AUBTuiA-HUN-    ftiid  cottou  rlbboiis.    The  Austrian  printing  resembles  in 


OART. 


_  general  the  clieaper  English  styles.    The  chief  seat  of  dye- 
ing, bleaching,  and  printing  is  in  Lower  Austria. 

Exhibits      In     In  Class  31  there  were  21  exhibits  from  Austria.    Ck)n- 

Clasa  31:  cottons.        .  ,  .   ,  .i  i  i        « 

spicuous  among  these  were  the  articles  contnbuted  by  Leo- 
pold Abeles  and  the  Graumanns,  named  as  exhibitors  in 
Class  30,  the  heirs  of  Johann  Faltis,  of  Trautenauj  Eegen- 
hart  &  Eaymann,  of  Freiwaldau;  and  W.  Jerie,  of  Hohen- 
elbe. 

Fiaaindusiry.  Although  the  flax  industry  is  one  of  the  oldest  industries 
of  the  empire,  it  hardly  keeps  pace  with  some  other  branches 
of  manufacturing.  I  think  this  is  largely  due  to  the  fact 
that,  while  flax-spinning  by  power  has  been  largely  developed  j 
power- weaving  has  not  been  so  freely  adopted  as  it  has  been 
in  other  countries.  It  would  seem  that  the  spinning  of  flax 
has  been  somewhat  inordinately  increased,  as  the  require- 
ments of  the  spindles  are  beyond  the  home  production  of 
the  raw  material,  and  their  products  beyond  the  receiving 
capacity  of  the  looms.    A  considerable  quantity  of  flax  is 

Importation  of  imported  from  Eussia,  and  there  is  a  large  exportation  of 

Exportation  oiyums  to  Germany.  While  there  are  upwards  of  400,000 flax 
spindles  operated  by  power,  there  are  only  some  500  power- 

Prevaienco  of  looms  kuowu  to  bc  iu  Operation.    There  are  many  thousand 

baud-looma.  i         -■  <■  . 

hand-looms,  however. 

Jute  manufacture  has  not  as  yet  attained  to  any  great  de- 
velopment in  Austria,  though  there  are  two  important  es- 
tablishments in  Vienna,  and  the  business  is  carried  on  to 
some  extent  in  Bohemia  and  Moravia. 

Wonted.  In  Class  32  there  were  but  9  entries  from  Austria.    The 

most  interesting  of  these  was  the  exhibition  of  the  Voslauei- 
Company,  which  had  an  assortment  of  yams  of  nineteen 
hundred  varieties  of  colors  and  shades. 

The  spinning  of  combed  wool  in  Austria  is  less  than  would 
be  expected  when  it  is  considered  that  the  Austrian,  and  es- 
pecially the  Hungarian,  wools  are  sui)posed  to  be  well  adapt- 
ed to  this  i:)urpose.    As  a  consequence,  large  quantities  of 

Importation  of  filling  are  imported  from  England,  France*,  and  Germany. 
The  manufacture  of  goods  of  combed  wool  has  been  largely 

StatM  of  manu-  dcvcloped  iu  Northcm  Bohemia,  but  Vienna  is  the  principal 
seat  of  business.  Hand-looms  are  largely  used,  but  thibets, 
mohair,  cashmere,  and  Orleans  cloth,  as  also  lastings  and 
coatings,  are  frequently  made  on  i)ower-looms. 

HandiooniH.  Haud-looms  are  mainly  used  for  the  manufacture  of  iuncy 
stufi's  for  dresses.  Manufacturers  generally  do  their  own 
dyeing  and  finishing,  and  sometimes  the  printing  and  em- 
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broidering.    StuflPs  for  men's  wear  are  extensively  made  in  Austria- huk- 


OAKT. 


Upper  Austria  and  Silesia,  and  table-cloths  at  Freudenthal.  ~ 

Austria,  like  Ehigland,  made  up  by  a  wonderful  exhibit  wooUn/abriet. 
in  Class  33  for  all  shortcomings  in  Classes  30,  31,  and  32. 
There  were  82  entries  of  woolen  fabrics,  many  of  them  being 
very  extensive.  After  a  prolonged  examination  and  much 
taking  of  notes,  I  came  to  the  conclusion  that  it  was  im- 
possible by  any  enumeration  of  exhibitors  to  furnish  any 
just  conception  of  this  immense  display.  The  goods  were  Fine  display. 
naturally  very  similar  in  character,  though  of  varying  de- 
grees of  fineness.  Broadcloths,  cassimeres,  and  beavers,  in 
decorous  black  for  civil  life,  and  in  many  colors  for  military 
and  navy  purposes,  constituted  the  bulk  of  this  class.  It 
seemed  to  be  generally  conceded  that  it  was  difficult  to  de- 
termine whether  the  palm  for  excellence  in  superfine  broad-  ^     ,  supepfln© 

^  ^  broadoloth. 

cloths  belonged  to  the  west  of  England  or  to  Austria.    It 

is  certain  that  the  Austrian  fabricants  do  not  mean  to  be  ^  ^  Competition 

between  Enj^land 

outrivaled  in  the  production  of  the  finest  forms  of  all-wool  ^na  Austria. 
cloth  -for  men's  wear.    The  woolen  manufacture  is  one  of  importanoe  of 
the  most  important  as  well  as  one  of  the  oldest  industries  ^^^^  mmmfao- 
of  the  empire.    It  has  in  its  service  some  560,000  spindles. 
The  native  wools  are  excellent,  but  it  is  necessary  to  import 
large  quantities  from  the  British  colonies,  Russia,  and  Tur-  wSj.^'^***'''  *"' 
key.    Formerly  the  exports  laigely  exceeded  the  imports, 
but  latterly  the  imports  have  quite  equaled  the  exports. 

In  Class  34  the  Austrian  exhibits  numbered  10.     The        sok. 
prominent  ones  were  the  following : 

William  de  Bitter  &  Co.,  of  Gorice,  who  made  a  tine  display  ^^-  d©  fitter  & 
of  floss  silk  and  threads  of  many  degrees  of  fineness.    This 
establishment  seems  to  have  met  with  a  good  degree  of  suc- 
cess.   It  was  started  in  1853  and  now  runs  about  15,000 
spindles.    It  employs  about  800  hands. 

8.  Trebitsch  &  Son,  of  Vienna,  had  a  beautiful  line  of  black  g^s.  Trebitwh  & 
silks. 

Albert  Wolff  &  Son,  of  Vienna,  showed  mixed  fabrics  for  ^-  ^^^^  ^  Son. 
furniture. 

C.  M.  Schreiber,  of  Vienna,  a  large  assortment  of  velvet  c.  m.  Schreiber. 
ribbons. 

Within  twenty  years  the  silk  manufacture  has  greatly  increase  of  «iik 
extended.  There  are  now  some  thirty-three  establishments  ™*°"  ^  "^* 
in  the  South  Tyrol,  which  is  the  principal  center  of  silk- 
spinning.  These  establishments  contain  about  90,000  spin- 
dles. Formerly  the  manufacture  centered  at  Vienna,  but, 
though  the  commence  still  remains  there,  the  manufacture 
has  been  mostly  transferred  to  the  provinces.    The  dyeing 


440  (JNIVERSAL   EXPOSITION   AT   PARIS,  1878. 

AU8TmA.Mt;N.  and  finishing  is  generally  done  at  Vienna.     The  exports 


GAJ2T. 


—  were  formerly  much  larger  than  the  imports,  but  within  the 

last  ten  years  the  duties  have  been  reduced  and  now  the 

importa  of  fine  imports  are  in  excess.    The  imports  are  mainly  of  fine  goods, 

Exportfl    of  while  coarse  and  check  goods  contribute  the  bulk  of  the  cx- 

coarso  goods.  .     . . 

portation. 

uusaiA.  RUSSIA, 


Surprising  ox-     The  Eussiau  exhibit  of  textiles  surprised  all  and  alarmed 

coUencc  of  oxliiD- 

its.  some.    English  experts  freely  declared  that  Eussian  com- 

petition was  a  greater  menace  to  Great  Britain  than  that  of 
any  other  nation. 
Oouon  goods.       There  were  21  entries  in  Glass  30,  the  following  being  the 

most  noticeable  : 
Huobner  Com-     The  Hucbner  Gompany,  of  Moscow,  exhibited  prints, 
^^^'  serges,  brilliants,  and  cotton  handkerchiefs.    This  company, 

established  in  1846,  makes  use  of  steam-power  to  the  extent 
of  400  horse-poweri    It  'operates  14  printing  machines  and 
employs  1,200  workmen. 
Karctnikoii  &     Karctuikoff  &  Sou  displayed  plain  cottons  and  prints. 
They  run  34,000  spindles,  about  1,000  looms,  and  use  7  print- 
ing machines. 
j.N.Konchino.     J.  ]^.  Kouchinc,  of  Moscow,  had  on  exhibition  an  assort- 
ment of  cotton  shawls  and  handkerchiefs,  brilliants,  and 
prints.    He  has  45,000  sx)indle«,  1,300  looms,  and  gives  em- 
ployment to  3,800  work-people. 
V.  Moiorofl*.        V.  Morozoff*,  of  Wladimir,  a  well-known  house,  exhibited 
reps,  percales,  nankins,  etc.    He  operates  500  looms,  pro- 
duces 400,000  pieces  of  goods,  and  employs  3,000  persons. 
The  disproportion  between  the  number  of  persons  emi)loyed 
and  the  production  is  owing  mainly  to  the  general  use  of 
hand-looms.    It  is  admitted,  however,  that  there  is  a  great 
waste  of  labor  in  the  Eussian  factories, 
c.  schcibici.        G.  Scheibler,  of  Lodz,  who  made  a  show  of  wliite  and 
colored  cottons,  is  one  of  the  largest  manufacturers  in  Russia. 
He  has  5,500  work-people,  runs  27  steam  engines,  of  3,500 
horse-power,  and  operates  192,000  spindles  and  about  3,000 
looms. 
Foissa    Com-     The  Forssa  Gompany,  of  Taminela,  Finland,  had  a  show  of 
***"*'  colored  shirtings.    This  company  has  5  turbines,  of  2110  horse- 

power, and  5  steam-engines,  of  400  horse-power.    The  value 
of  its  annual  production  is  about  $600,000. 

I  give  these  details  in  order  that  the  reader  may  form 

some  idea  of  the  extent  and  character  of  manufacturing 

in  this  country,  sometimes  disdained  as  semi-barbiut)us. 

Cotton  iJiiiiHoi  Tlie  number  of  mills  engaged  in  spinning  and  weaving  cot- 

ituMxa  ^^^  ^^^  Russia  is  about  1,800.    Of  course  many  of  these,  es- 
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pecially  of  those  engaged  in  weaving,  are  very  small.    The       uubsiA. 
nnmber  of  people  employed  is  probably  about  200,000.    The 
printing  establishments  number  about  160.    They  employ 
25,000  hands,  and  the  yearly  value  of  their  production  is    statistics     of 
about  $20,000,000,    The  quality  of  the  cloth  is  excellent,  turc"  "  ^^^ 
Print  cloths  usually  weigh  about  five  yards  to  the  pound, 
in  the  production  of  the  turkej^  red  dye  the  madder  from 
the  Caucasus  is  largely  used. 

Although  Bussia  had  8  entries  only  in  Glass  31,  it  made  i^nen  mami/ao- 
in  the  aggregate  a  most  creditable  show. 

The  display  of  Hill6  &  Dietrich,  of  Girardowo,  surpassed    nnio  &  Diet- 
all  other  exhibits  of  linen.    The  goods  were  shown  in  the 
form  of  a  pyramid,  which  stood  in  the  center  of  one  of  the 
main  isles.    It  would  be  useless  to  enumerate  the  various 
kinds  assembled,  as  about  everything  known  to  the  linen  n,i^,aroxhib^t  ™f 
trade  was  represented.    The  goods  were  superb  in  mauu-  «^cry  variety  of 

*  o  J.  liuoii  goods. 

factore  and  finish,  and  great  care  and  taste  were  manifested 
in  the  putting  up.    Philippe  de  Girard,  the  founder  of  this        Piiiiippodc 
manufactory,  was  the  inventor  and  constructor  of  the  first 
machine  for  weaving  of  linen  by  i)ower.     From  him  the 
viUago  takes  its  name  of  Girardowo.     The  establishment 
contains  1,200  power-looms  and  300  hand-looms.     Alto- 
gether it  employs  5,000  hands,  most  of  whom  live  in  houses    ^^orkmon. 
of  the  company.    Great  attention  is  given  to  the  sanitary 
condition  of  the  people.    A  physician  and  surgeon  are  under  jjj^JJJJji^^'®™*  JJ; 
regular  pay  from  the  company,  and  schools  and  hospitals  are  working  people. 
maintained.    Rooms  are  provided  for  the  use  of  children 
whose  mothers  are  in  the  mill,  and  young  girls  are  ti-ained 
to  take  care  of  the  children  while  the  mothers  are  at  work. 
The  commissioner  from  Eussia,  under  whose  intelligent 
guidance  I  made  the  examination  of  Russian  textiles,  was 
loud  in  his  praise  of  M.  Girard,  and  the  superior  work  and 
general  management  of  this  establishment. 

In  Glass  31  there  was  also  a  good  exhibition  of  sail-cloth    saii  ciotu. 
fix)m  Baron  Stieglitz,  of  St.  Petersburg,  who  employs  about  naronstiogutz. 
1,000  persons. 

There  was  also  a  fine  assortment  of  white  and  colored  Tau©  linou,  etc. 
linens  for  table  use  and  for  pocket-handkerchiefs  from 
Gribanoff  &  Sons,  of  Vologda,  who  give  employment  to  up-  GiibaDoff&sons. 
wards  of  1,000  persons.  The  flax  and  linen  industry  is  a 
natural  occupation  for  Eussia.  The  climate  and  the  soil  are 
well  adapted  to  the  growth  of  flax.  Linen  was  first  manufact- 
ured there  about  the  middle  of  the  seventeenth  century, 
but  received  a  great  impetus  during  our  civil  war,  owing  to 
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the  high  price  of  American  cotton.    It  is  estimated  that 
there  are  about  120  linen  mills  in  the  empire. 


WoTiteds. 


limd, 


and  Lyons. 


In  Class  32  there  were  from  Bussia  18  entries.  It  is 
(liilicult  to  particularize  in  goods  where  so  much  depends 
upon  patterns  as  in  worsteds,  but  it  must  be  said  in  general 
that  the  goods  in  this  class  attracted  a  great  deal  of  attention 
tmon*wtth^En^- ^^^  somo  commeut.  The  intelligent  manufacturers  firoin 
"  Bradfonl,  England,  examined  them  very  closely,  surprised 
to  find  their  own  styles  reproduced  with  such  accuracy  and 
excellent  results.  The  conclusion  reached  was  to  the  effect 
that  not  only  were  the  products  of  England  seriously  threat- 
ened, but  that  the  finer  results  of  Lyons  were  in  danger. 
The  reporter  for  the  "Textile  Manufacturer,"  speaking  ot* 
this  section,  said :  "Perhaps  in  no  other  section  is  the  com- 
petition with  England  in  her  particular  class  of  goods  so 
evident  as  in  the  Eussian  section.  A  little  of  almost  every- 
thing is  shown,  executed  in  a  i)ractical  and  clever  manner, 
and  no  one  instance  can  be  found  indicating  useless  attempt 
or  clumsy  failure."  Especial  mention  should  be  made  of  the 
exceeding  skill  and  taste  with  which  the  Russians  introduce 
geometrical  and  angular  designs  into  dress  goods  of  this 
statisUcu,  (jlass.  The  number  of  worsted  mills  in  Bussia  is  about 
150,  and  the  value  of  their  production  is  probably  about 
$15,000,000. 

wooUm.  In  Class  33  there  were  25  exhibits  from  Russia.  These 
woolens  were,  as  a  geu(5ral  thing,  more  remarkable  for 
weight  and  substance  than  for  fineness  and  finish.  Beaver 
and  pilot  cloths  predominated,  though  there  were  not  want- 
ing good  specimens  of  broadcloths,  cassimeres,  tricots, 
tweeds,  etc. 

N.  seiiverstoff.     A  noticeablc  exhibition  was  that  of  N.  Seliverstoft*,  of  Kor- 

Koun,  who  displayed  a  variety  of  fabrics  made  of  Bussian 

Camers-iiuir  wool,  of  camcPs  hair,  and  of  mohair.    This  concern  employs 

about  1,500  hands.    The  value  of  its  annual  production  is 

about  $525,000. 

The  best  exhibition  of  cloth  of  a  fine  quality  was  that  of 

Thornton.  ThomtoU)  of  St.  Petersburg.  It  consisted  of  castors,  satins, 
and  tricots,  both  for  men's  and  women's  wear.  The  estab- 
lishment is  one  of  the  largest  of  its  class  in  Bussia.  It  gives 
employment  to  2,500  persons  and  produces  annually  goods 
of  the  value  of  $3,500,000. 

statiBtios.  The  number  of  cloth  manufacturers  in  Bussia  is  supposed 

.to  be  about  500.    Most  of  the  mills,  however,  are  very 
small  I  few  of  them  give  employment  to  more  than  50  per- 


goods. 
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sons.    There  are  only  8  in  all  Russia  which  employ  more       bussia. 
than  1,000  hands  each.    The  total  value  of  this  production 
is  supposed  to  be  about  $25,000,000. 

Sixteen  Eussian  exhibitors  contributed  to  Class  34.    The         ^"^• 
dress  silks  were  regarded  as  stronger  and  better  than  the 
German   and   Austrian   silks.     The   geometrical  designs 
noticed  in  worsted  were  also  conspicuous  in  this  class. 
Velvets,  ribbons,  bareges,  poplins,  and  umbrella  specialties    Speciaitioa. 
attested  the  varied  capacity  of  the  Eussian  looms. 

The  exhibit  of  A.  &  V.  Sapojuikoflf,  of  Moscow,  must  ^^^{^'^^•^^^' 
designated  as  magnificent.    It  consisted  of  brocades  of  gold    Brocades. 
and  silver,  brocadettes,  chasubles,  velvets,  damasks,  and 
other  mixtures  of  silk  for  church  vestments  and  for  furniture 
hangings.    The  variety  was  not  large,  but  I  saw  no  finer 
specimens  of  decorative  weaving  than  these.    My  Eussian 
friend  claimed  that  the  Eussian  gold  and  silver  tissues  are^GoWandaaver 
the  finest  in  the  world. 

There  are  about  100  silk  factories  in  Eussia.  The  esti-  statiHtica. 
mated  value  of  the  yearly  production  is  $3,000,000.  The 
price  of  labor  not  only  varies  in  different  parts  of  the  empire, 
but  also  in  some  sections  varies  with  the  season.  The 
average  wages  of  men  in  mills  appears  to  be  not  far  from 
60  cents  per  day.  Women  rarely  receive  more  than  40 
cents.  The  amount  of  work  produced,  however,  is  far  short 
of  that  produced  by  the  workmen  of  England  or  the  United 
States  in  the  same  time.  The  manufacturers,  as  a  rule,  are 
obliged  to  incur  a  large  outlay  in  the  way  of  schools,  hos- 
pitals, etc. 

FINLAND.  FEMLAKD. 


The  Grand  Duchy  of  Finland,  instead  of  uniting  with 
the  rest  of  Eussia,  made  a  separate  and  a  very  admirable 
exhibit*.  Two  of  the  textile  contributions  deserve  special 
mention. 

A  company  called  the  Soci^tiparActiom  de  Forssa^  of  Tam-. '  sodburpar  Ac 
mela,  presented  beautifully  finished  plain  cottons.  Plaid 
moleskins  with  a  brown  or  drab  shade  on  the  reverse  pro- 
duced a  very  pretty  effect,  and  some  ribbed  goods  were  the 
handsomest  of  the  sort  in  the  Exposition.  The  concern 
employs  nearly  2,000  work-people.  It  has  20,000  spindles 
and  500  looms.  The  value  of  its  annual  production  is  about 
$700,000. 

The  other  noticeable  exhibit  was  of  linen.    It  was  made 
by  the  Linen  F.octory  of  Tammerfors.    This  establishment   Linen  Factory 
employs  about  1,000  persons,  and  it^  product  is  about 
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"y^^^'^-      1600,000  in  value.    The  fabrics  are  sold  principally  in  Fin- 
land, other  parts  of  Eussia,  and  Sweden. 
Cotton  mills.       There  are  five  cotton  mills  in  Finland  of  considerable 
size.    In  woolens  there  are  six  weaving  and  five  spinning 
m  ills.    The  linen  manufacture  is  mainly  a  domestic  industry. 

BwiTCEULASD.  SWITZERLAND. 

The  crowning  merit  of  the  Swiss  exhibit  of  textiles  was 
ootumt.      in  the  fine  displays  of  cottons  and  silks,  to  which  I  shall 
limit  my  remarks. 

There  were  22  entries  in  each  of  these  classes.    In  Class 
30  the  most  notable  were  the  following : 
Honry  Kuutz.      A  vcry  large  and  fine  exhibit  from  Ilcnrj'  Kunz,  of  Ziiricb, 
who  employs  2,500  work-people ; 
A  varied  assortment  of  cottons  in  colors  from  a  company 
A.G.Mmior.    at  Wallenstadt,  under  the  direction  of  A.  G.  Muller; 

A  tastefully  arranged  and  extensive  show  by  the  well- 
j.  &  J.  Rioter,  known  house  of  John  &  Jacob  Rieter,  of  Winterthur;  and 
irabooi;    Bill-     The  admkable  exhibits  of  Imhoof,  Blumer,  &  Co.,  of  Win  - 

nior  &  Co.  ^  '  ' 

G.  Honegger.  t^rthuTj  and  of  Gaspard  Ilonegger,  of  Kiiti. 

AH  of  these  goods  were  indications  of  the  most  carefol 
and  painstaking  manipulation  in  every  respect. 

Enterprise.  Itis  cvideut  that  the  Swiss  manufactures  of  cotton  goods 
do  not  mean  to  be  in  the  rear ;  and  it  is  by  no  means  cer- 
tain that  they  are  not  making  a  determined  effort  for 
supremacy.    It  is  a  very  significant  fact  that  the  exports  of 

iiicruaao  of  rci.  cotton  textilcsfrom  Switzerland  increases  in  a  mucli  greater 
portsT*^^"^^'^^' ratio  than  the  import  of  raw  material  in  respect  to  value. 

There  can  be  no  doubt,  I  think,  that  the  Swiss  are  turning 

Aavancointho  their  attention  largely  to  a  gradual  advance  in  the  fineness 

cnule   of  manu-  o     ./  e» 

foctiircs.  and  grade  of  their  cottons,  and  that  they  are  rapidly  becom- 

ing, if  they  are  not  already,  the  most  formidable  comi)etitor  of 
England  in  white  goods.    The  manufacturer  has  some  un- 

Abundanco  of  deniable  advantage  in  Switzerland.  Water-power  is  aban- 
Trater-iwwcr.      ^jaut,  and  labor,  as  a  general  thing,  is  less  unstable  than  in 

stability  of  most  Other  countries.  The  Swiss  operatives  are  often  not 
only  the  owners  of  the  houses  they  live  in,  but  are  also 
land-owners.  They  are  therefore  less  given  to  change,  and 
much  less  easily  moved  by  declamatory  and  excitable  ap- 
peals.   There  is  not  much  opportunity  for  dissipation  and 

Habits  of  econ- not  much  to  iutcrcst  the  laborer  away  from  his  work.  The 
consequence  is  that,  while  he  does  not  produce  with  celerity, 
he  continues  at  his  work  a  great  number  of  hours.    Wages 

Wage*.  j^j.^  extremely  low,  few  men  obtaining  more  than  75  cents  a 

day  and  the  women  rarely  earning  more  than  50  cents.    The 
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honrs  of  labor  have  until  recently  been  twelve  to  the  day,  bwitzkrlamd. 
but  in  some  of  the  cantons  they  have  been  reduced  by  spe- 
cific legislation.    In  Geneva  ten  hours  has  been  prescribed  i^J^^***  ®^  ***^ 
as  the  limit  of  a  day's  labor.    It  is  asserted  by  competent 
judges  that  English  operatives  as  a  rule  perform  more  work 
in  ten  hours  than  the  more  stolid  Swiss  in  twelve.    The 
number  of  cotton    spindles   in   Switzerland   is   between 
2,500,000  and  3,000,000.    About  one-half  of  the  yarn  spun  Cotton  statistics, 
is  No.  40.    The  aggregate  number  of  hand  and  power  looms 
weaving  cotton  is  probably  about  75,000. 

In  Glass  34  perhaps  the  most  attractive  display  was  that  sat, 
of  Baumann  &  Streuli,  of  Horgen,  in  the  canton  of  Zurich, 
who  had  not  only  black  silk  of  superlative  excellence,  but  a 
most  brilliant  array  of  colored  fabrics.  The  exhibit  of 
Bleuler  &  Keller,  of  Kiissnacht,  was  also  an  admirable  evi- 
dence of  originality  of  conception  and  great  artistic  execu- 
tion in  the  presentation  of  colors. 

ITALY.  "TALr. 


Although  I  do  not  deem  it  advisable  to  dwell  upon  the 
special  textile  exhibits  of  Italy,  I  subjoin  some  items  of  in- 
terest in  regard  to  her  manufactures. 

There  are  in  Italy  between  700,000  and  800,000  cotton  spin-  Ootton  ,tati*rtum, 
dies.  The  greater  part  of  the  production  is  in  coarse  num 
bers.  The  home  mills  not  being  able  to  supply  the  demand, 
there  are  about  13,000  tons  of  yarn  imported  from  other 
countries.  The  number  of  hands  employed  in  the  spin- 
ning industry  is  about  54,000.  Weaving  gives  employment 
to  about  80,000  hands.  Hand-looms  are  generally  use<l, 
there  being  only  about  15,000  power-looms  in  use  in  the 
country.  The  value  of  the  animal  production  is  about 
$42,000,000.  The  three  most  important  printeries  are  the 
one  at  Milan,  the  one  at  Torre  Pellice,  and  the  one  at  Sa- 
lerno. 

The  flax  and  hemp  industry  employs  about  47,000  spin-  ^'«a«  ««<<  '»««»p. 
dies,  and  there  are  about  2,000  spindles  on  jute.  As  the 
flax  spindles  do  not  keep  the  looms  supplied,  there  are 
4,000  tons  of  yarn  imported  yearly.  Home  production  sup- 
plies the  demand  for  coarse  goods,  but  there  are  700  tons  of 
fine  goods  brought  in  annually ;  2,200  tons  of  jute  goods 
are  imported. 

The  combing  of  wool  has  been  practiced  but  a  few  years,    ^or»tetL 
and  there  are  now  only  30,000  spindles  in  this  industry. 
The  weaving  of  worsteds  is  of  little  account;  nearly  all  the 
fabric's  of  this  class  which  are  worn  are  of  foreign  origin. 
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^^^-  In  carded  wools  the  spinning  and  weaving  is  generally 

wooUm.  (jQue  by  the  same  concern.  There  are  aboat  270,000  spin- 
dles and  8,000  looms  engaged  in  woolens.  The  value  of 
this  prodnct  is  estimated  at  $325,000,000  yearly.  Besides 
this,  the  annual  importation  of  woolens  and  worsteds  equals 
about  $125,000,000.  The  number  of  hands  employed  in  the 
woolen  industry  is  about  50,000.  There  is  a  steady  increase 
in  this  department. 
sok.  The  silk  industry  is  the  leading  one  of  all.    The  average 

product  of  raw  silk  is  estimated  at  6,000,000  pounds.  Or- 
diuaiily  the  silk  business  gives  employment  to  150,000  peo- 
ple. The  centers  of  this  industry  are  Como,  Turin,  Genoa, 
Milan,  Florence,  and  Bome.  Most  of  the  weaving  is  on 
hand-looms,  there  being  only  300  power  silk  looms  in  Italy. 
The  weaving  of  mixtures  of  silk  and  cotton  is  not  much  de- 
veloped. 

FBAKCB.  FRANCE. 


Admirable  ox-     The  French  collection  of  textiles  was  a  veritable  embar- 

mbit. 

vds  de  riehesses.  It  is  quite  impossible  to  give  an  adequate 
description  of  it  within  the  limits  of  this  report.  An  enu- 
meration of  the  exhibits  which  deserved  attention  by  con- 
spicuous merit  would  of  itself  occupy  more  space  than  is 
allotted  for  my  entire  communication.  I  am  obliged  to  con- 
tent myself,  therefore,  with  a  general  treatment  of  the  sub- 
ject. 
cottont.  The  liste  des  exposants  in  Class'30  included  the  names  of 

400  exhibitors  about  400  pcrsous;  and  the  articles  exhibited  embraced,  ap- 
All  known  forms  parently,  all  known  forms  of  cotton  manufacture,  from  plain 
fac^B."  °*'^"  cottons,  from  coarse  numbers,  to  the  most  delicate  combina- 
tions of  cotton-and-wool  and  cotton-and-silk  in  threads  of 
gossamer  fineness.    The  only  feature  in  goods  of  ordinary 
or  staple  character  deserving  particular  mention  was  the 
great  taste  shown  in  labeling  and  putting  up.    In  struct- 
ure and  finish  there  was  no  marked  difference  between  this 
exhibit  and  those  from  other  manufacturing  countries  of 
Superior  artis-  note.    When  we  ascend  to  the  realm  of  the  fanciful  and 
the  higher  and  more  artistic  creations,  the  superior  genius 
of  the  French  fabricants  is  manifest.    Here  inborn  taste 
and  trained  ingenuity  unite  in  the  production  and  combina- 
tion of  marvelous  forms  of  spinning  and  weaving,  and  the 
adaptation  and  application  of  all  the  possibilities  of  color- 
^imnius     of  ing.    1  judge  that  the  stimulus  of  local  competition  is  quite 
tion.  as  potential  as  international  rivalry,  Eheims,  Amiens,  Eou- 

baix,  Lille,  Kouen,  Lyons,  etc.,  acting  each  as  a  spur  on 
the  others.  There  seems  to  be  a  gradation  in  the  character 
of  the  mixed  dress  goods,  which  appears  to  culminate  in 
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the  bounds  of  Picardy ;  or,  as  the  Picardy  designs  originate      fiukck. 
in  Paris,  i>erhap8  we  should  say  Paris  rather  than  Picardy. 
It  is  conceded  that  for  designs  in  goods  of  this  ^^haracter  ^  saperfority  of 
Paris  stands  at  the  head.    So  brilliant  and  beautiful  were  in;;. 
the  collections  of  this  class  of  goods,  that  the  rooms  devoted 
to  them  were  scarcely  less  attractive  than  the  famous  gal- 
leries of  painting  and  sculpture. 

Among  the  printed  fabrics  I  noticed  several  ticketed    Printed  fobricn 
AmMcaine — an  indication   of  the  good  standing  of  ourcatn«." 
goods  in  popular  estimation  abroad.    It  is  also  worthy  of 
note  that  about  all  of  the  prints  were  ^' yard-wide^  goods,      "roni-wido" 

fc  c»  eooda  general  in 

In  the  whole  Exposition  there .  could  be  found  scarcely  any  Europe, 
narrow  prints  except  those  coming  from  the  United  States. 
The  fatuity  of  American  customers  in  adhering  to  narrow 
goods,  when  the  wider  are  in  every  respect  more  economi- 
cal, is  inexplicable. 

The  first  establishments  for  spinning  and  weaving  cotton    Cotton  mnna- 
yam  in  Franco  were  founded  about  the  beginning  of  the 
century;  they  developed  and  improved  rapidly  until  1870', 
since  that  time  there  have  been  but  few  new  establishments 
and  few  improvements.    Factories  for  spinning  and  weaving    Distribntion  of 
cotton  are  distributed  over  a  large  number  of  the  depart-  ^  ** 
ments  of  tlie  north,  west,  east,  and  the  interior.    The  quan- 
tity of  raw  cotton  consumed  annually  is  about  350,000  bales.  ,  Consumption 

of  cotton. 

The  transformation  into  yarns  is  effected  by  a  little  less  than 
5,000,000  spindles,  representing  a  value  of  about  $40,000,000. 
Weaving  is  represented  by  about  68,000  power-looms  and  a   MnchinoTy. 
large  number  of  hand-looms.    The  whole  number  of  cotton 
mills  is  a  little  above  1,000,  and  there  are  about  114,000  peo- 
ple employed  in  this  industry.    The  motive  force  is  estimated    Motors, 
at  35,000  horse-power.    The  mills  and  machinery  are  gener- 
ally in  good  order.     Since  the  Exposition  of  1807  neither 
spinning  nor  weaving  of  cotton  has  made  any  great  me 
chanical  progress. 

Combing  machines,  which  formerly  were  used  only  in  ex     CoraWng  ran. 
ceptional  cases,  and  for  fine  numbers  only,  are  now  in  com-  ^ 
mon  use,  and  are  used  even  on  coarse  goods.    The  working  Length  of  work- 
days  are  longer  than  they  are  in  E  ngland,  but  it  was  asserted    ^    ^** 
by  French  manufacturers  th:it  their  operatives  produced  no 
more  per  diem  than  the  English  operatives,  who  worked  a 
less  number  of  hours. 

There  is  great  uneasiness  among  the  cotton  manufacturers    Effecui  of  th© 

«-«-i  .  i». ■..,«<».  ,  ,  treaty    of    com- 

of  France  in  consequence  of  the  ill  effects,  as  they  deem  moroe. 
them,  of  the  "  treaty  of  commerce."    The  producers  of  wines  wine  m.  cotton. 
and  some  other  classes  desire  a  reduction  of  the  duties  on 
cottons,  while  the  manufacturers  declare  that  an  augmenta- 
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FiiAKCK. tion  of  the  tariff  is  absolutely  necessary  to  prevent  their  de- 

^3gp®»*»°""^^^«struetion  by  foreign  competitors.     They  claim  that  their 

importations  are  increasing,  while  their  exports  are  falling 
oft)  and  that  they  are  losing  money  at  the  present  market 
rate  for  their  productions.  They  assert  that  the  Euglish 
manufacturer  has  a  great  advantage  over  them  in  the  fact 
Eiigiamifl  pd  that,  owing  to  the  abundance  of  capital  in  England,  he  is 

aancc.  of  capital,  enabled  to  borrow  halt  his  investment  at  low  rates,  while 

the  French  fabricant  must  earn  a  living  dividend  on  the 
entire  amount  of  his  plant.  Many  seances  upon  this  subject 
have  been  held,  and  much  interesting  testimony  has  been 
obtained  from  Jules  Favre,  Delesalle,  Poron.  Petit,  Claude, 
and  others. 
Knrfish fearing     On  the  othcr  haud,  the  spinning  and  weaving  masters  of 

tion.  Lancashire,  justly  alarmed  by  the  unprecedented  and  long- 

continued  depression,  and  seeking  in  diverse  directions  for 
a  cause  which  as  yet  eludes  discovery,  have  been  debating 
the  dangers  of  French  competition.    They  are  afraid  that 
Tenser  work-  the  loug  days  which  are  given  to  work  on  the  other  side  of 

liv^nco.^™     "the  channel  are  militating  seriously  against  their  shorter 

days,  and  are  endeavoring  to  lengthen  the  time  in  their 

mills.    ]^aturally,  the  British  workman  resists  this,  and  a 

Impending  bitter  stnigglc  seems  to  be  impending.    1  observed  that  in 

Btnigpie.  ^YiQ  French  debates|,it  was  regarded  as  an  unfortunate  con- 

comitant of  textile  manufacturing  that  the  universal  method 
of  cheapening  production  was  by  enlarging  it,  and  thus 
Aggravation  of  agfrravating  the  evils  of  hard  times  and  retarding  the  proc- 

•^''**-  ess  of  recovery.    It  must  be  conceded,  I  thuik,  that  while 

we  are  suffering  from  overproduction,  manufacturers  the 
world  over,  acting  each  for  himself,  have  been  putting  forth 
their  be«t  efforts  to  accomplish  results  which  inevitably  tend 
to  a  prolongation  of  their  calamity. 

Flax,  hemp,  etc.  Of  the  Products  of  Flax,  Hemp,  etc..  Glass  31,  there  were 
121  entries  from  France.  The  marked  characteristic  of  these 
goods  was  the  predominance  of  artistic  and  poetic  conceits 

Damasks,    B.  and  dcsigus.     Somc  of  the  damasks  of  B.  Casse,  of  Fives- 

Caaso,  C.  Leraui*  "  ' 

tro.  Lille,  and  of  0.  Lemaitre,  of  Lille,  were  worthy  of  a  place  on 

the  walls  of  an  art  gallery.  A  reproduction  of  the  "Aurora" 
of  Guide,  manufactured  by  order  of  the  lately  deceased 
Queen  Mercedes  of  Spain,  deservedly  attracted  a  great  deal 
of  attention.  Clearly  the  neplus  ultra  has  been  attained  in 
the  manufacture  of  linen's  when  the  shuttle  can  so  deftly 
copy  the  highest  creations  of  the  world's  greatest  painters. 
Jacquard.  To  Jacquard  should  be  awarded  the  honors  due  a  great 
discoverer,  for  he  certainly  opened  to  the  manufacturers  of 
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textiles  a  new  world,  the  world  of  art.    Judging  from  the      fraxck. 
evidences  aflforded  by  this  Exposition,  the  linen  manufact- 
ures lead  the  other  textile  industries  in  the  adoption  and    Adoption     of 

\.      /•  1   *^  creations  in 

embodiment  of  art  creations.  Their  example  should  be  fol-  iineu  manuiact- 
lowed  to  some  extent  by  the  workers  of  cotton  and  other 
materials.  The  taste  for  ai*t  subjects  has  greatly  increased 
during  the  last  decade  under  the  stimulus  of  travel  and  the 
diffusion  of  pictorial  illustration,  and  this,  with  the  natural 
propensity  for  novelty,  will  force  manufacturers  to  produce 
a  wider  range  of  fabrics  and  a  more  elevated  order  of  de- 
signs. The  fruitfi  of  the  French  art  schools  are  nowhere 
more  conspicuous  than  they  are  in  the  linen  exhibits  of 
Lille  and  Armentiferes. 

Up  to  the  beginning  of  the  century  all  the  spinning  of  Finxmaciiincry.' 
flax  was  by  hand.     But  in  1810  Philippe  de  Girard,  re-        Phaipiw  do 
ferred  to  as  the  founder  of  one  of  the  Eussian  establish- 
ments, invented  a  process  of  spinning  it  by  power.    I  can- 
not learn  that  M.  Girard  met  with  any  considerable  success 
tiU  about  the  year  1833,  when  he  was  called  to  Eussia. 
Whether  his  first  success  was  achieved  in  that  country  or 
in  France  is  a  matter  of  controversy.    It  is  certain,  how- 
ever, that  about  that  time  a  great  impetus  was  given  to  the  Development  of 
linen  manufacture.    There  are  now  699  establishments  im^turoT'* 
operation,  employing  about  62,000  hands.  •  The  horse-power 
employed  is  about  20,000.    The  number  of  spindles  is  about 
730,000,  the  numbOT  of  power-looms  a  little  over  23,000,  and 
the  number  of  hand-looms  54,000.    In  value  the  exports  of 
flax,  hemp,  and  jute  fabrics  are  double  the  amount  of  the  im- 
ports— a  favorable  showing. 

The  French  entries  in  Glasses  32  and  33  being  too  nu-      wontedt  and 
merous  to  permit  a  spedal  reference  to  industrial  contribu-  "'^^'•"*- 
tors,  and  the  raw  material  being  substantially  the  same  in 
both  cases,  I  deem  it  expedient  to  consider  the  two  classes 
together. 

Of  the  class  designated  as  Worsteds  there  were  180  ex- 
hibits, and  of  Woolens  192;  there  being,  as  will  be  perceived, 
about  an  equal  number  of  each  class  of  exhibitors. 

Here,  as  in  other  departments,  the  wonderful  fecundity  Roiativo merits 
of  the  French  intellect  in  the  invention  of  new  and  grace- TorkaWrogowiB. 
ful  combinations  manifests  itself.  It  was  conceded  that  in 
the  way  of  novelties  in  mixed  fabrics  they  were  supreme, 
though  the  Bradford  people  claimed  superior  excellence  for 
themselves  in  articles  of  a  staple  character,  such  as  alpacas, 
mohairs,  serges,  Italian  cloths,  etc.  It  would  far  exceed  the 
limits  of  my  report  to  describe  the  infinite  and  complex 
29  P  B 
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^}^^'__  combinations  of  cords  and  loops  and  tufts  and  floss  and 

broken  stripes  which  French  ingenuity  availed  itself  of  to 

takSd^by  varie-  ^^^^  the  requirements  of  capricious  fashion.    The  Sabran 

ticu  of  inatoriai.  thread  seemed  to  be  a  favorite  instrumentality,  its  vaiied 
convolutions  affording  manifold  opportunities.  Some  idea 
of  the  pains  taken  to  secure  the  right  grade  of  wool  for  each 
particular  effect  may  be  obtained  by  noticing  the  following 
Graiimg  of  varieties  exhibited  in  one  case.  The  specimens  were  desig- 
nated  as  follows:  Montevideo,  "Sew  Zealand,  America, 
Russia,  Australia,  Port  Philip,  Van  Dieman's  Land,  Cham- 
pagne, Adelaide,  Cape,  Sydney,  Buenos  Ayres,  Saxony, 
Silesia.  But  French  ingenuity  is  not  limited  to  nice  dis- 
crimination in  the  selection  of  material,  or  marvelous  forms 
of  threads,  or  original  and  scientific  weaving.    It  is  mani- 

8itu?n°™nd*'wSo^  ifcsted  as  well  in  the  composition  and  association  of  colors. 

ciation  of.  Other  nations  may  exhibit  as  much  excellence  in  the  orig- 
inal and  bold  colors,  but  few  if  any  can  equal  the  French 
artisan  in  the  more  delicate  effects.  In  plain  woolens  they 
appeared  to  the  best  advantage  in  very  fine  and  soft  clotha 
i)T*'8»  flanneiB.  jjj  ^j^^  Rhcims  scctiou  a  display  of  flannels  for  dress  pur- 
pose demonstrated  the  power  of  a  subtle  taste  united  with 
deft  manipulation,  and  afforded  some  useful  hints  to  the 
American  manufacturer. 
Relative  pi^|j     It  is  generally  considered  that  there  has  been  during  the 

amiTTooien  raan-Jast  tcu  ycars  greater  progress  made  in  the  worsted  than  in 

the  woolen  manufacture.  The  number  of  mills  engaged  m 
the  manufacture  of  woolen  and  worsted  goods  in  France  is 
2,270;  the  number  of  hands  employed,  about  100,000;  the 
power  employed  is  estimated  at  31,000  horse-power;  the 
number  of  spindles  is  about  3,000,000;  and  the  number  of 
looms  of  all  kinds  not  far  from  80,000.  For  the  year  1876, 
.8toti«tic«.  the  statistics  of  which  are  recently  published  in  form,  the 
exportation  of  tissues  of  wool  amounted  in  value  to 
316,500,000  francs;  the  importiition  was  79,000,000  francs. 
The  wool  industry  is  by  some  thought  to  have  doubled  since 
1867.  The  total  value  of  the  products  of  wool  is  estimated 
at  700,000,000  francs. 

Silk.  The  Silk  Manufacture  of  France,  Class  34,  was  rei>resented 

tion**of  textue^S^  by  258  entries.    In  this  section  we  witness  the  culmination 
iinstrj'.  ^£  textile  industry.    In  long  lines,  the  most  costly  of  the 

great  staples,  spun  into  threads  of  the  finest  attenuation, 
dyed  with  the  richest  hues  of  the  laboratory,  woven  in  the 
most  graceful  patterns  which  the  highest  skill  can  execute, 
attract  and  delight  the  most  indifferent  observer.  It  was 
an  odd  coincidence  which  placed,  in  proximity  to  tiiis  gT«)at- 
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est  and  most  exuberant  display  of  the  world's  costumes       FaANCE. 
ever  witnessed,  a  collection  of  ecclesiastical  ornaments,  con- 
spicuous in  wliicli  was  a  somewhat  quaint  painting  on  glass  ^ J^"Jnd"*Eve 
representing  our  first  parents  taking  their  departure  fromagd  the  array  of 
Eden.    The  artist  had  given  the  worthy  couple  a  more  mea- 
ger allowance  of  wardrobe  than  is  usually  allowed  them, 
and  the  contrast  between  the  primeval  garb  and  the  array 
in  the  neighboring   court  provided  for  the  demands  of 
modem  humanity  was  suggestive. 

It  was  evident  that  Lyons  retains  its  ascendancy  in  the  j^-^jj^^^iancy  of 
silk  industry,  though  St.  Etienne  and  Paris  made  good  col- 
lective exhibitions.  Apparently,  the  silk  manufacture,  so 
far  as  dress  goods  are  concerned,  had  reached  its  zenith  at 
the  time  of  the  former  Exposition  at  Paris.  No  material  ko  material  a<i. 
change  or  progress  has  been  made  since  that  time  in  the  ap- 
pearance of  the  fabrics.  Notable  advance  has  been  made  in 
the  introduction  of  power-machinery  in  some  places,  but  the 
influence  of  this  has  been  in  the  direction  of  economy  rather 
than  in  the  improvement  of  the  fabric.  Possibly  there  may 
be  an  increased  elaboration  of  design,  and  there  certainly 
have  been  new  dyes  discovered  and  applied. 

The  range  of  colors  at  the  command  of  the  dyer  at  the  Bant'oofcoiom. 
present  time  was  finely  shown  by  J.  B.  Martin,  of  Tarare,    J.  b.  Martin. 
who  arranged  in  fan-shape  pieces  of  silk  embracing  sixty 
shades. 

Velvets  are  produced  in  enlarged  variety,  and  there  are   veivet». 
some  modem  and  ingenious  contrivances  for  producing  the 
pile  exhibited. 

A  black  silk,  four  meters  in  width,  from  the  well-known 
house  of  Bonnet,  of  Lyons,  was  a  conspicuous  object.  ^  Bonnet 

In  furniture  and  hangings  there  has  been  decided  prog- 
ress within  a  few  years.  It  would  seem  that  artistic  skill  of 
the  highest  order  must  be  employed  in  the  preparation  of 
the  designs  for  brocades  and  other  stuffs  for  furniture.  An  BitHsades  and 
enumeration  of  silk-weaving  establishments  would  be  of  no 
value,  as  a  large  proportion  of  them  are  little  more  than  pri- 
vate dwellings.  The  total  product  of  the  country  is  of  some 
importance.    It  reaches  in  value  to  about  550,000,000  francs,    vaiue  of  prod- 

BELGIUM.  BELQICM. 

Cotton. 

The  Belgians  displayed  a  great  deal  of  spirit  in  their  ex- 
hibit throughout.  Their  representative  building  in  the  Street 
of  Nations  was,  by  iar,  the  finest  edifice  in  that  famous  Eve, 
Every  department  gave  evidence  of  thorough  and  elaborate 
preparation.  The  collective  exhibit  from  Verviers  should  Exhibit  of  Ver-' 
be  specially  commended  for  its  extent,  variety,  excellent  ar- 
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uBLGiuM.  rangement,  and  intelligent  management.  There  were  13 
entries  of  cotton  goods.    !Nfone  of  them  call  for  any  special 

Ferd.LouBborga  notice  cxcept  that  of  the  Ferdinand  Loasbergs  Company,  of 
Ghent.  This  was  a  really  elegant  presentation  of  fine  cot- 
tons, and  was  particularly  noticeable  for  its' variety  of  per- 
cales. Although  the  cotton  manufacture  of  Belgium  does 
not  take  rank  with  the  linen  and  wool  industries,  the  exhibi- 
statistics     of  tiouof  cottous  was  hardly  what  was  to  have  been  expected. 

Sr©.  °  °^*^^      There  are  about  800,000  cotton  spindles  in  the  kingdom, 

and  in  Ghent  alone  29  mills.  One  mill,  of  65,000  spindles, 
exports  its  fabrics  to  the  extent  of  a  quarter  of  a  million 
dollars.  It  is  said  that  Belgian  goods  are,  to  some  extent, 
exported  through  England.  It  is  evident,  from  the  increased 
importation  of  cotton,  that  this  branch  of  business  is  increas- 
ing rapidly. 

Linens.  There  were  36  entries  in  Class  31,  and,  both  in  variety  and 

in  quality,  they  attested  the  fact  that  Belgium  is  among  the 
foremost  of  nations  engaged  in  the  manufacture  of  linens. 

L.  Do  witte-     L.  De  Witte-Losbergs,  of  Mechlin,  weavers  both  by  power 

"  ^^^"'  and  hand,  had  a  large  assortment  of  table  damasks,  finislied 

with  great  care  and  skiU. 

H.  Hubere.  Hcury  Hubcrs,  of  Ghent,  displayed,  perhaps,  the  best  line 
of  linen  for  bed  purposes. 

L.  &  H.  Tant.  The  rcuowncd  house  of  L.  &  H.  Tant,  of  Brussels,  which 
claims  to  have  been  the  first  to  use  steam-power  in  the  weav- 
ing of  linen  in  Belgium,  had  a  great  variety  of  white  and 
colored  linens. 
^i^^Thionpont  L.  Thicupout  &  Son,  of  Ghent,  exhibited  a  line  comprising 
linens  for  the  table  and  for  the  toilet,  and  fine  damasks  for 
furniture. 
j^^^y*^^^*"^'*®  A  rather  singular  specialty  was  that  of  Wyckhuyse  Fr^res 
&  Seurs,  of  Eoulers,  who  had  on  exhibition  a  class  of  linens 
particularly  adapted  to  the  use  of  hospitals,  lazarettos,  and 

ambulances. 

■ 

Prevaicnco  of  Thcrc  are  three  or  four  large  steam-power  linen-weaving 
mills  in  Belgium,  but  most  of  the  work  is  done  on  hand- 
looms  at  home.    Steam-spinning  is,  however,  quite  common. 

statistics.  In  the  two  Flanders  there  are  about  20  steam-spinning  works, 
which  contain  222,000  spindles  and  employ  10,000  operatives. 
At  Ghent  there  are  two  mills  of  51 ,000  and  44,000  spindles, 

^^^  respectively.    The  consumption  of  jute  is  largely  on  the  in- 

crease, and  ill  many  fabrics  it  is  displacing  flax.  In  East 
and  West  Flanders  there  are  from  70  to  80  ateliers  d^ap- 
prentissage^  where  weaving  is  taught  under  the  patronage 
of  the  government,  and  which  afford  to  the  linen  manufoc- 
turers  a  constant  supply  of  good  weavers. 
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The  woolen  nianu&icturers  sliared  with  the  linen  producers      i^BLmim. 
the  honors  of  the  Belgian  textile  exhibit.    There  were  9    ^oouma. 
entries  in  Glass  32,  and  53  in  Glass  33.    As  a  rale,  the  wool- 
csnSy  though  shown  iu  great  variety,  were  of  the  more  ordi- 
nary and  serviceable  character  rather  than  of  superfine  j^^jj^f^JJj^®"^!^*: 
quidity.    English,  French,  and  Austrian  goods  would  boP®'^'*®- 
ranked  higher.    The  exhibits  of  fancy  yarns,  which  are ,  Fancy    .yarns 

1/    «/  7  for  exporta<.M)n. 

largely  produced  in  Belgium  for  exportation,  were  very  beau- 
tiful, and  indicative  of  great  ingenuity  and  successful  tech- 
nical culture.  It  is  probable  that  the  export  of  woolen  yams 
from  Belgium  has  quite  quadrupled  in  ten  years.  The  value 
of  this  export  is  annually  about  $10,000,000.  The  seat  of 
the  woolen  industry  is  at  Verviers,  where  there  are  about 
half  a  million  spindles. 

Belgium  menaces  the  textile  industry  of  Great  Britain  trJ^^JLtenS^ 
more  seriously  than  Englishmen  like  to  admit.    The  govern-  ^^^^  Britain. 
menty  under  the  influences  which  are  brought  to  bear  upon 
it  by  influential  manufacturers,  is  lending  its  aid  to  indus- 
trial development;  the  employers  have  apparently  more      Government 
absolute  power  than  is  anywhere  else  seen ;  wages  are  at  the  eil!*""^  ^™^  ^^' 
minimum,  and  the  working  day  mercilessly  long.    Although         inordinate 
there  is  considerable  discontent,  and  occasional  outbreaks in^ciaya. 
of  a  violent  nature,  there  has  been  little  change  in  the  way 
of  amelioration  of  the  condition  of  the  laborer.    The  press-  ^  conditioa     of 

*  tho  laborer. 

ure  of  public  opinion  has  sometimes  led  to  the  appointment 
of  commissions  of  inquiry;   but  the  various  chambers  of 
commerce  have  generally  managed  to  prevent  their  recom- 
mendations fix)m  receiving  legislative  sanction.    The  liberal  eidon^'of  otSTi 
disposition  of  the  governments  of  England,  Prussia,  France,  woSS^abor^ 
the  Uniteil  States,  and  some  other  countries  towards  labor  SfiMi^uS"'*"'^** 
gains  no  foothold  in  Belgium.    Governmental  interference 
with  private  enterprise  is  steadily  and  successfully  resisted, 
and  the  relations  of  employer  and  employed  remain  about 
as  they  were  a  half  century  ago.    The  necessity  of  a  low 
rate  of  wages  to  enable  Belgium  to  compete  with  the  rest   Belgium's  com 

^  ,^  1 J  .  .  /^       J  i.      1  j.^    petition  with  th«^ 

of  the  world  is  a  prominent  and  constant  announcement  to  rest  or  the  woria 

.  _,  -k*-!*!*  I  .nflft  manufnctur- 

the  workmg  populati<m ;  and,  judging  from  the  meager  sal-  er. 
aries  paid,  it  would  seem  to  be  received  with  submissive 
credence.  The  following  items  of  earnings  will  give  some 
idea  of  the  character  of  the  competition  which  English  and 
American  manufactures  have  to  encounter.  In  one  of  the 
largest  factories  of  Verviers  the  wages  are  as  follows : 

Franca. 

Weavers,  per  day 3.00    Wages   of  l.v 

Wool-carders,  per  day 2.50^™"* 

Spinners,  per  day 3.50 

Dyers,  per  day 2.50 

FuUeis,  per  day , 2.50 
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DBLGiuM.  Foremen  receive  firom  4  to  6  francs  a  day.    The  hours  of 

your*  of  labor  labor  are  from  7  a.  m.  to  7  p.  m.,  with  an  interval  of  i-est  of 

and  Tvagos.  ^         ' 

one  hour  and  a  half  The  average  wages  in  Ghent  do  not 
exceed  3  francs  for  men,  2  francs  for  women,  and  1  franc 
for  children.  Working  hoars  are  from  7  a.  m.  to  6  p.  m., 
with  one  honr  and  a  half  intermission.  In  the  linen  mills 
of  Alost  the  men  receive  for  12  honrs'  work  2  francs  50 
centimes,  and  the  women  not  to  exceed  2  francs.  At 
l^inove,  where  there  are  five  mills  for  spinning  thread,  the 
foremen  receive  3  francs  50  centimes,  and  otheis  not  to 
exceed  2  francs.  All  hands  work  12  hours  a  day.  At  the 
Terraonde  blanket  factories  the  operatives  are  not  unfre- 
quently  worked  for  15  hoars.  Throughout  Belgium  children 
are  put  to  work  at  the  age  of  six,  and  usually  work  the 
Result  of  the  same  number  of  hours  as  adults.    Ignorance,  intemperance, 

heartless  ByBtem.  ?  *■  / 

and  improvidence  are  said  to  prevail,  and  strikes  are  l&e- 
quent.    Is  it  any  wonder  ? 

w^ra-  SPAIN. 


This  exhibit  was  a  surprise.  The  land  of  sportive  ball- 
fights  and  chronic  revolution  is  after  all  an  industrial  com- 
munity. It  was  represented  by  17  entries  of  cottons,  25 
entries  of  linens,  104  entries  of  woolens,  and  18  entries  of 
silks.  There  was  not  much  which  was  ver^'  remarkable.  The 
ciftiiygTOd. **^ main  excellence  of  the  exhibit  was  in  the  cottons.    There 

were  exhibited  in  this  class  some  of  the  best  specimens  of 
Imitations    of  bleachiug  and  finishing  I  have  ever  seen.    The  imitations 
'  of  English  fancy  designs  were  so  accurate  that  they  would 
readily  pass  for  Manchester  goods  in  any  market.    An  En- 
glish manufacturer  told  me  that  he  found  his  own  designs 
reproduced  and  shown  by  Spanish  fabricants,  designs  which 
he  had  not  supposed  any  one  else  could  weave.    There  were 
some  good  prints,  but  the  most  of  this  class  of  goods  were 
^'^«-  ordinary  and  inferior.    Some  of  the  silks  were  attractive. 

A  figured  white  silk  was  the  crowning  excellence  in  this 
class.  It  is  estimated  that  there  are  about  1,200,000  cotton 
spindles  in  Spain,  and  the  number  of  persons  employed  in 
this  manufacture  about  100,000. 
oxhibitora°*^and  ^  f^uud  it  vcry  difficult  to  obtaiu  any  substantial  amount 
officinis.  of  information  in  the  Spanish  department.     None  of  the 

exhibitors  of  textiles  were  present  in  person,  so  far  as  I 
could  discover,  and  the  attaches  of  the  Commissioner  were 
invariably  absent  or  inaccessible  whenever  I  sought  them. 
The  Catalogue  was  not  distributed  until  after  I  had  com- 
pleted my  examination  and  had  left  Paris  and,  as  I  find  by 
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a  copy  sent  to  me,  contains  little  information  beyond  a  mea- 
ger enameration  of  exhibitors. 

POETUGAli.  POETIIOAL. 


The  textile  fabrics  from  Portugal,  on  the  whole,  received 
and  merited  higher  praise  than  those  from  Spain.    There 
were  22  exhibits  of  cottons,  23  of  linens,  53  of  woolens,  and 
17  of  silks.     The  cottons  and  linens  resembled  those  ot„<^o^ont     and 
Spain,  and  do  not  call  for  any  special  notice.    The  woolens    woiient. 
were  most  favorably  represented  by  some  heavy  beavers 
and  by  the  flannels.    Among  the  silk  goods  were  some  re-    sokt. 
markably  fine  piqu^  goods  in  nine  colors.     The  show  of 
Pimental  &  Qaeiros  was  very  flue  in  respect  to  richly-colored 
dress  silks  and  shawls. 

Wages  are  at  a  low  point  in  Portugal ;  the  average  earn-  wagea. 
ings  of  men  being  between  2  and  3  francs,  of  women  between 
1  franc  50  centimes  and  2  Irancs,  and  of  children  some- 
thing less  than  1  firanc.  Manufacturing  of  woolens  is  an 
ancient  institution  in  Portugal.  The  business  seems  to  have 
been  in  a  declining  state  until  within  a  few  years.  Of  late 
there  has  been  a  general  revival,  not  only  in  textile  industry, 
but  in  many  other  branches  of  business. 

THE    NETHERLANDS.  nktheulakda. 

There  were  16  entries  of  cotton  goods  from  Holland. 

The  Steam  Spinning  and  Weaving  Mill  of  Hilversum,  atHiive»amMm8. 
Amsterdam,  made  a  good  display  of  cotton  threads  and  also  Oot^ont, 
of  woven  cottons.  This  appears  to  be  a  well-conducted  and 
prosperous  establishment.  It  has  24,000  spindles,  484  looms, 
and  employs  450  work  people.  It  maintains  a  savings  bank, 
a  hospital,  a  nursery,  and  a  cooperative  store  for  the  supply 
of  necessaries  to  the  families. 

Van  Heek  &  Co.,  of  Ensched6,  had  a  varied  stock  of  cam-  van  Heek  &  co. 
brics,  shirtings,  pillow-case  cottons,  etc.    This  firm,  estab- 
lished in  1859,  now  employs  a  working  force  of  737  persons. 
Its  annual  production  is  2,000,000  pounds  of  cotton  thread 
and  about  300,000  pieces  of  cloth. 

Of  the  5  exhibits  of  linen  goods,  that  of  the  Veenendaal  veenendaaiMiu. 
Spinning  and  Weaving  Mill,  at  Amsterdam,  was  fddle  prin-   i^f^ens. 
ceps.    This  concern  employs  950  people.    It  uses  a  horse- 
power of  280. 

Of  woolens  there  were  36  exhibits.    Tlie  show  of  blankets    wooiens. 
in  the  collective  exhibit  of  A.  Goyarts  &  Son,  of  Tilbourg, 
and  in  thedisplay  of  Zaalberg  &  Son,  of  Leyden,  were  both 
most  admirable.    The  latter  seemed  to  be  the  finest  assort- 
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NKTiiBRLANDs.  meiit  of  blankcts  in  the  Exposition,  though  one  from  Austria 
was  of  about  equal  merit. 

There  has  been  of  late  a  great  improvement  in  the  man- 
ufacture of  textiles,  and  the  number  of  factories  is  on  the 

Wages.  increase.    The  maximum  wages  of  males  in  factories  does 

not  exceed  $5  per  week.    That  of  females  is  about  $3. 


KWBDBX. 


SWEDEN. 


Exhibits. 


CoUont. 


statistics. 


Admirable  pre-     Either  Swcdcu  was  particularly  fortunate  in  the  selection 
i-^Hources     and  of  Jts  officials  for  the  Expositiou  or  else  as  a  nation  it  was 

uitKlucts  of  the  1      /»  1    .  '      A.'         A.     • 

country.  posscsscd  of  an  uncommou  determuiation  to  impress  upon 

the  world  a  proper  appreciation  of  its  resources  and  enter- 
prise. Kot  only  was  its  exhibition  far  more  extensive  than 
was  to  have  been  expected,  but  a  very  favorable  impression 
was  produced  by  a  judicious  and  intelligent  compilation  of 
the  most  interesting  and  important  industrial  facts  of  the 
country. 

There  were  13  exhibits  of  cotton  goods,  6  of  linens,  11  of 
woolens,  and  2  of  silks.  Perceiving  that  my  report  will  ex- 
ceed the  limit  1  prescribed  for  myself,  1  suppress  my  refer- 
ences to  special  contributions,  and  confine  myself  to  a  few 
observations  upon  the  general  character  and  state  of  Swe- 
den's textile  industry. 

The  great  development  of  cotton-spinning  in  England 
about  the  beginning  of  the  century  caused  its  introduction 
in  Sweden.  The  first  spinning  by  machinery  was  in  1813  or 
1814.  There  are  now  24  cotton-spinning  establishments,  con- 
taining iCbout  245,000  spindles,  and  employing  rather  more 
than  5,000  hands.  They  produce  yearly  about  20,000,000 
pounds  of  yiirn  in  numbers  from  2  to  40.  There  are  26  mills 
for  weaving  in  cotton,  which  give  employment  to  about 
3,000  persons.  The  cloth  is  generally  of  a  plain  character, 
but  of  late  Jacquard  looms  have  been  introduced,  and  fancy 
weaving  Is  on  the  increase.  The  annual  product  is  about 
12,000,000  yards ;  but  it  does  not  suffice  as  yet  to  supply 
home  wants,  and  both  cloth  and  yarns  are  freely  imported, 
mainly  from  England. 

Domestic  manufacture  predominates  as  yet  in  the  flax 
and  hemp  industries.  The  hand  products  are  supposed  to 
exceed  several  fold  the  results  of  machinery.  In  this  de- 
partment also  the  production  fails  to  satisfy  the  require- 
ments of  consumption. 

The  woolen  industry  has  had  many  vicissitudes.  Just 
now  it  is  thriving  and  extending.  There  are  no  large  woolen 
mUls,  but  there  are  63  small  spinning  factories.  Sweden 
does  not  raise  wool  sufficient  for  its  wants,  but  imports 


Flaxandhsn^. 
Hand  prodocts 
predominate. 


Wooleru. 
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largely.  The  principal  varieties  iised  are  German,  Cape, 
Baenos  Ayres,  and  Australian.  The  product  of  the  woolen 
looms  is  used  mainly  in  the  country,  but  there  is  some  ex- 
port trade  with  Norway  and  Denmark.  There  is  still  a 
large  importation  of  fine  goods. 

Silk- weaving  is  a  very  old  industry  in  Sweden,  but  never  sukt, 
a  very  important  one.  There  are  two  mills  in  Stockholm, 
employing  about  200  hands  each,  but  all  the  rest,  some  18 
in  all,  perhaps,  are  very  small.  The  manufacturers  have 
always  had  a  high  standard  of  quality,  and  by  persistent 
fidelity  to  it  have  succeeded  in  keeping  alive,  almost  within 
the  polar  circle,  one  industry  whose  natural  home  is  in  the 
genial  and  temperate  climes. 

The  wages  of  men  in  mills  is  from  60  to  76  cents  a  day.    ^^tt^ 
The  wages  of  women  about  two-thirds  those  of  men.    The 
usual  hours  of  labor  are  65  per  week. 

OTHER  COUNTBIES. 

There  were  exhibits  of  textiles  from  Norway,  Denmark, 
Greece,  and  Ohina,  but  they  were  not  sufBcient  in  extent  to 
be  treated  under  separate  heads  or  of  a  character  to  call 
for  special  description. 

The  goods  from  Norway  and  Denmark  were  mostly  of  a 

heavy  and  coarse  character,  though  there  were  some  rather 

pretty  cotton  plaids  from  Pettersen,  of  Christiania,  Nor-    Pettereon, 

way,  and  some  good  tweeds  from  Banaboldal,  Denmark. 

The  textile  exhibit  fix)m  Greece  consisted  of  fiu^  cottons 

of  light  weight,  intended  apparently  for  garments  of  a  loose, 
flowing  character.  It  was  interesting  to  note  among  the 
names  of  the  exhibitors,  and  of  the  localities  &om  which 
the  fabrics  came,  some  of  the  names  endeared  to  the  world 
by  reason  of  classical  associations. 

The  silks  of  China  indicated  an  industrial  advance  quite  _ 
beyond  the  general  expectation.  Evidently  the  Celestials 
have  made  up  their  minds  that  it  is  time  to  begin  to  learn 
fh>m  outside  barbarians.  There  were  several  pieces  of 
dress  silks  which  bore  a  striking  resemblance  to  the  pro- 
duction of  the  looms  of  Lyons. 

It  is  matter  of  regret  that  the  animosities  engendered  _ 
between  France  and  Germany  by  the  late  war  should  have 
operated  to  the  exclusion  of  the  industries  of  the  latter. 
The  impression  made  by  the  German  art  exhibition,  which 
was  resolved  upon  at  a  late  hour,  is  significant  of  the  influ- 
ence which  a  general  display  of  the  handicraft  of  the  pow- 
erful and  intellectual  empire  would  have  had. 


NORWAY, 


GBKECK. 


CUINJL 


GBI^MAKT. 
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UMITRD  STATES.  UNITED   STATES. 

*     With  a  singular  unanimity  of  sentiment,  the  textile  man- 
ufacturers of  our  country  seemed  to  have  arrived  at  the 
conclusion  that  it  was  not  expedient  to  take  part  in  this 
Eshibita  Exposition.    Two  leading  commission  houses,  Messrs.  Lewis 

by     commission        *^  07 

houses.  Bros.  &.  Co.,  of  Provldeuce,  B.  I.,  and  Messrs.  Coffin,  Alte- 

mus,  &  Co.,  of  Philadelphia,  had  cases  containing  specimens 
of  the  handiwork  of  ttieir  consignors,  and  these  comprised 
the  bulk  of  the  United  States  exhibit  of  textiles. 
The  case  of  the  Lewis  Bros.  &  Co.  contained  the  attrac- 
sented*     repj^tive  Duuncll  prints;  the  Wamsutta,  Wauregan,  Forest- 
Prints,    shirt- dale,  and  Slater  shirtings;  the  well-known  heavy  ticking  of 
csmkrics.    '      John  F.  Slater,  of  Jewett  City,  Conn. ;  the  cambrics  of  the 
Manville  Company,  Providence;  and  the  fine  fabrics  of  the 
Poncmah  Mills,  ponemah  Mills,  of  Providence.    The  last-named  company 
deserve  especial  praise,  not  only  for  the  superior  workman- 
ship of  their  fabrics,  but  because  of  the  enterprise  and  skill 
shown  in  the  production  of  goods  of  a  more  varied  character 
and  of  a  higher  order  than  is  generally  made  in  the  United 
States.    It  is  a  pleasure  to  learn  that  we  have  some  con- 
cerns which  have  the  talent  and  courage  to  make  something 
besides  64x64  print  cloths  and  bleaohed  shirtings. 
In  the  case  of  Coffin,  Altemus,  &  Co.  the  most  notewor- 
wasbhigtonthy  Contribution  was  that  of  the  Washington  Print  Works. 
This  establishment  also  seemed  to  have  taken  a  new  depart- 
ure.   Instead  of  contenting  themselves  with  the  low-priced 
fancies  *with   which  our  jobbing  and  retail   houses    are 
flooded,  they  have  entered  largely  into  the  printing  of  tur- 
Turkey  reds,   key  rcds,  which  vic  with  the  best  European  work,  and  a 
class  of  handkerchief  printings  which  has  hitherto  been 
monopolized  by  European  houses.    In  each  of  these  special- 
ties they  have  evidently  met  with  the  success  which  origin- 
ality merits.    This  case  also  included  the  fine  shirtings  of 
Mifcsonvflie  Co.  the  Masonvillc  Company,  and  the  substantial  medium  shirt- 
ings known  as  White  Bock  and  Pocahontas. 
Besides  these  collective  exhibits  there  were  shown  silks 
^johnN.  Steams  i)y  j^^^  jT  Stcams  &  Co.,  of  Ncw  York,  and  C.  Chaflfanjon, 
c.  chaffiiivjon.  ^f  Hudsou  City,  N.  J.,  the  heavy  Atlantic  and  Indian  Head 
sheetings,  and  a  creditable  assortment  of  jeans,  tweeds, 
doeskins,  cotton  prints,  checks,  sheetings,  shirtings,  etc., 
Mississippi  fh)m  the  Mississippi  Mills,  of  Wesson,  Miss. 

As  this  paper  is  not  mtended  to  be  a  history  of  manufact- 
ures or  a  treatise  upon  manufacturing,  but  simply  a  report 
of  the  prominent  facts  presented  at  the  Exposition  or  sug- 
gested thereby,  I  do  not  feel  justified  in  entering  upon  a 
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general  discussion  of  our  own  textile  industries.  Any  sat- 
isfactory treatment  of  that  subject  would  require  greater 
space  than  is  allowed  for  this  entire  communication. 


A  conspicuous  and  in  some  aspects  a  startling  lesson  of  LetsoM  qf  the 
the  Exposition  is  the  evidence  given  of  the  migratory  ten-   ^ 
dencies  of  industrr.    That  this  propensity  has  been  fos- 
tered by  the  successive  international  exhibitions  cannot  be 
doubted.    To  the  great  Crystal  Palace  in  1851  there  came  by  ^  Effects  of  tho 
invitation  the  people  of  the  world.    Doubtless  they  were  tion  of  issi. 
invited  because  of  the  money  it  was  supposed  they  would 
bring,  and  which,  filtered  through  the  tills  of  tBe  British 
shopkeepers,  would  ultimately  reach  and  enrich  the  whole 
British  nation.    But  the  strangers  brought  their  eyes  and 
ears  as  well  as  their  cash.    They  took  in  with  ready  assim- 
ilation the  disclosures  which  the  English  manufacturers    Proffered    in- 
volunteered  in  the  plenitude  of  their  benignity  and  com- dnc<ki  ^expScti 
plaisance,  and,  while  many  were  content  to  look  on,  admire,  ®*^'^*^^*' 
and  compliment,  there  were  those  who  made  it  their  aim  to 
acquire,  learn,  and  imitate.    Each  successive  industrial  ex- 
hibition of  industry  in  a  large  scale  has  been  an  added  rev- 
elation, and  a  new  opportunity  for  acquiring  specific  and 
technical  information.    And  now,  the  lessons  having  been  The  Exhibition 
learned,  and  the  neophytes  transformed  to  skilled  aitisans,  li^itotora  ^^nnd 
Britain  finds  herself  confronted  by  successful  imitators  of  ®**°^^''  "" 
her  own  wares  from  Russia,  Austria,  Spain,  and  even  from 
Jaraway,  uncivilized  Japan.    The  able  organ  of  the  textile 
manufacture  in  England,  speaking  of  the  English  Exhibi- 
tion of  1851,  discourses  as  follows : 

*'Tho  conception  was  in  advance  of  the  time;  it  was  cosmopolitan,     Opinion  of  the 
and  by  its  benevolence  more  fitted  for  the  era  of  the  mlUenium  than  tuf^manufactaTO 
that  of  the  nineteenth  century.    All  the  world  came  to  the  show,  and  of  Great  Britain, 
we,  like  good  natured  fools,  displayed  the  secrets  of  our  manufactnre 
to  the  different  peoples,  carefully  explained  the  different  processes,  and 
ended  the  story  by  offering  to  seU  them  our  best  machinery.    The  peo- 
ples of  the  world  were  wise,  and  accepted  our  offer.    They  saw  we  had 
grown  rich,  and  were  daily  growing  richer,  by  our  spinning  and  weav- 
ing, and  felt  desirous  to  emulate  our  example.    Therefore  they  bought 
our  mules  and  our  looms,  and  sent  their  sons  over  here  to  Heam  the    The  flnrcenem 

business.'    The  fierceness  of  foreign  competition,  of  which  our  manu-r'  J**®    present 

,        -i  loroign  compoti- 

facturers  complain  so  much  to-day,  had  its  fouudations  laid  in  Hyde  tion  the  roBult  of 
Park  in  the  summer  of  lb51."  the  Exhibition  of 

Even  from  her  own  colonies  Britain   sees  emerging  a  Britiah  colonics 
company  of  enterprising  competitors,  who  thrive  under  tijg"<^<»™P®*»*<>"- 
protection  of  colonial  legislation,  indifferent  to  the  long- 
cherished  and  persistently'  inculcated  doctrines  of  freedom 
of  trade. 
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ExpitM^n^^  ^     ^^  ^®  ^^^  ™y  province  to  enter  npon  a  discussion  of  the 

general  question  of  the  system  of  international  exhibitions. 

I  merely  assert  the  obvious  and  important  fact  that  the  dis- 

Dissemination  seminatiou  of  leading  industries  among  the  great  fraternity 

of  industries.  ^  .  .,  ,,  xjt.  •         -ix-ri 

or  nations,  induced  and  promoted  by  successive  industrial 
displays,  is  one  of  the  most  marked  features  and  one  of  the 
most  siguificant  lessons  of  the  department  which  I  have  been 
directed  to  consider.  It  is  evident,  however,  that  the  lesson, 
disagreeable  aa  it  is,  is  not  lost  sight  of  by  the  manufact- 
urers of  England.  From  association  with  them  at  Paris  and 
in  Manchester,  and  from  intelligence  which  reaches  me  since, 
I  am  enabled  to  perceive  that  they  contemplate  their  im- 
periled future  with  characteristic  British  pluck  and  determi- 
nation, and  I  can  also  discern  manifold  tokens  that  out  of 
the  nettle  danger  they  will  pluck  the  flower  safety. 
Position  of  the     In  1861  the  British  found  themselves  in  the  front  rank,  so 

British  m  1851.  «  ,         .  ,  -  »         . 

Superiority  in  far  as  cxtcut  of  production  and  economy  of  production  were 

oTuy  of  produc*  coucemed.    In  artistic  de^iiigns  and  graceful  embodiments 

"inferiority  in  they  wcrc  far  behind  their  Continental  neighbors.    They  im- 

artistic  merit.  j»xt  a.  ^  ^    j.      •  ^.i*  'j.*  •      ^t  • 

mediately  set  to  work  to  improve  their  position  in  this  re- 
spect with  earnestness  and  determination.    Capital,  with 

Art  and  trade  prudcut  forccast,  Icut  its  aid,  and  a  system  of  art  and  trade 
education  was  organized  and  encouraged  which  has  enabled 
England  to  pass  to  the  &ont  as  a  producer  of  the  finest  graces 

impro vemont  of  adommcnt.    The  Philadelphia  and  Paris  Exhibitions  both 

attests  by  Exhl-     . .      .   .^  ,     ^     .        -,  . .  ,.  .,         ^  «. 

bitions  of  1870  attest  this  fact.    In  pottery  and  in  some  other  forms  of  in- 
"*  dustry  the  highest  honor  was  achieved  by  England.    It  may 

be  safely  predicted  that  now  the  manufacturers  of  textiles 
in  England,  stimulated,  rather  than  dismayed,  by  the  for- 
midable competition  with  which  they  are  threatened,  will 
turn  their  attention  to  the  encouragement  of  a  more  system- 
atic training  and  a  greater  intellectual  development  by  means 
Artistic  and  of  technical  schools  or  similar  instrumentalities,  and  will,  in 

ti'chnical  schools.       „  _    _  .  ^  , 

a  few  years,  assert  and  deserve  a  pre-eminence,  not  so  much 
tor  extent  or  for  economy  of  production  as  for  the  best  ex- 
emplification of  artistic  and  refined  technic  culture. 
•Duty  ^  tho  Is  it  not  the  manifest  duty  of  the  United  States  to  keep 
up  with  England  and  the  Continental  nations  in  this  work? 
In  the  great  representative  industries  there  is  no  such  thing 
as  rest.  Either  there  is  advance  or  there  is  retrogression — 
that  is,  relatively.  Textile  and  mechanical  industiy  having 
become,  as  I  have  said,  practically  cosmopolitan,  the  areii 
of  competition  has  become  so  vast,  that  the  field  maj*  be  con- 
sidered illimitable.  We  must  be  prepared  to  contend  suc- 
•  cessfuUy  in  the  industrial  combat  with  the  ablest  of  the  con- 
testants, or  we  must  go  down  in  the  fray.    Kature  is  on  our 
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side,  as  we  believe,  and  has  dowered  us  with  many  ad  van-  ^^'^^tn^!^ 
tages.    Oar  climate  possesses,  to  an  eminent  degree,  the  in- 
vigorating qualities  which  stimulate  and  sustain  the  vital 
and  nervous  energies,  and  hold  them  up  to  the  imperious  de- 
mands of  intense  and  continuous  mental  and  physical  exer- 
tion.   Our  rich  and  easily- tilled  soils  respond  with  alacrity  ^^o»i^»"j^  »to  le» 
and  abundance  to  our  food  requirements.    The  most  impor- 
tant staple  in  textile  manufacture  springs  up  at  our  very 
doors,  and  the  metals  which  constitute  the  world's  measure 
of  value  are  ours  in  a  plendtude  beyond  all  previous  known 
experience.    On  the  other  hand,  the  Europe-an  manufact- 
urers have  some  incontestable  advantages  over  us.    In  En-   Bnttsh  ^^*n; 
gland  the  paramount  advantage  is  that  of  long  experience,  enoe. 
On  the  Continent  there  are  several  minor  elements  which 
unite  to  give  the  manufacturing  class  an  advantage  over  both 
the  English  and  ourselves.    The  principal  of  these  is  the   continwitaiaa- 

^  x-  J.  vantajze  in  rola- 

intimacy  of  the  relations  between  employer  and  the  em-  tionpf ompioyere 

and  laborers. 

ployed.    As  a  rule,  this  is  much  closer  than  it  is  in  England 
or  America.    The  master  is  generally  either  the  founder  of 
the  establishment  or  some  member  of  the  family.    If  he 
originated  the  concern,  he  was  probably  a  workman  himself 
at  one  time,  and  retains  the  habits  of  economy  and  watch- 
fulness upon  which  his  success  and  promotion  depended, 
united  to  a  thorough  comprehension  of  all  parts  of  the  busi-  y^j^f^^i^^Pde- 
uess  and  an  accurate  knowledge  of  the  qualifications,  mo-  ^^^  ^i"  nuMit«r». 
tives,  and  tendencies  of  his  working  force.    He  resides  near 
his  works.    He  may  beautify  and  enlarge  his  mansion,  as 
his  means  accumulate,  or  may  build  anew ;  but  in  either 
case  his  home  remains  among  his  employes.    Naturally,  he  hi8el2S¥oy6?S§ 
is  enabled  to  distinguish  between  the  capable  and  the  worth  p^^^^  ^^^^ 
less,  between  the  faithful  and  the  unreliable,  between  the  "lem. 
honestly  industrious  and  the  indolent,  who  shirk  when  op- 
portunity offers.    He  knows  when  to  reward,  when  to  ad- 
monish, and  when  to  discharge.    Observing,  day  by  day,  the 
handicraft  of  each  man,  joining  with  him  in  conversation, 
and  hearing  each  one  discussed  by  his  fellows,  he  is  in  a  po- 
sition to  assign  each  hand  to  the  department  for  which  he 
is  best  fitted,  and  in  which  he  works  out  the  best  results  both 
for  himself  and  his  employer.    The  workman,  owner,  and 
founder  is  usually  succeeded  by  his  widow,  son,  or  nephew. 
In  each  case  the  same  habits  prevail,  and,  in  consequence,  J^'^^a^ *o^r 
the  same  results  are  obtained.    The  inheritance'  has  con-  •^8i»t. 
sisted,  not  in  manufacturing  shares,  but  in  mills  and  their 
appliances,  and  out  of  them  the  family  support  must  be  de- 
rived.   The  temptations  to  extravagance  do  not  exist  among 
the  middle  and  working  classes  of  Continental  Euiopc  as 
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^^^o#tSon  ***  ^^^y  ^^  ^  England  and  America.    Comparatively  few  of 
Economical  ^^^  artificial  wants  of  society  exist  there.    Such  as  do  gain 

n?StS  workmen'  ^  ^oothold  are  moderate  in  their  requirements  and  cheapl.v 

satisfied.  The  inclination  seems  to  be  in  favor  of  perma 
nency  of  residence  rather  thau  toward  migration.  Even 
journeys  of  pleasure  rarely  occupy,  going  and  returning, 
more  than  a  day's  time.  Under  these  circumstances,  all  the 
tendencies  of  the  family  are  towards  economy  in  expendi- 
ture and  a  concentration  of  attention  upon  the  business  of 
the  house.  This  may  not  be  the  most  elevated  plane  of  ex- 
istence. No  doubt,  aesthetically  considered,  it  is  a  failure. 
But  it  is  no  less  an  important  factor  in  industrial  economy, 
and  a  competing  element  not  to  be  despised  or  ignored.    It 

ed^SJTtedlnd'Si'is  ^^^y  to  ^®  ^"^^y  *^at  the  labor  of  the  uneducated  and  un- 
inteuigent  labor,  intelligent  masscs  of  Russia  and  Switzerland  is  less  produc- 
tive than  that  of  the  more  intellectual  artisans  of  England 
and  America.  I  judge  this  to  be  true  as  a  generalization, 
but  its  significance  is  so  much  an  indeterminate  question  of 
degree  that  it  avails  little  for  our  guidance.  Probably, 
whatever  shorteoming  there  may  be  on  this  account  is  about 
made  up  by  the  increased  length  of  the  working  day  on  the 
Continent, 
ourprospectjve     Xhc  most  formidable  danger  which  now  threatens  from 

daufcer  from  toe  ^ 

©^tension  of  roe-  abroad  is  tihc  great  and  commendable  energy  with  which 
abroad.  our  ilvals  are  urging  and  extending  their  system  of  special 

education.  Throughout  Germany,  Austria,  Switzerland, 
Weaving  scboois  Bussia,  and  France  weaving  schools  have  long  been  exert- 
ing a  powerful  influence  on  the  manufacturing  industry; 
several  have  been  established  in  England,  and  there  is  a 
general  demand  for  them  throughout  Lancashire,  Yorkshire, 
and  Lincolnshire.  It  would  be  interesting  to  consider  at 
length  the  magnitude  and  scope  and  the  results  of  the  won- 
derful schools  of  Stuttgart,  Zurich,  Moscow,  Lille,  Bouen, 
Leeds,  and  Huddersfield;  but  it  is  for  others  to  enlarge 
upon  these  instrumentalities.    I  desire,  however,  to  place 

andft^eoiMSi^a^P^^  ^^^'^^  ^^  uuhesitatiug  couvictiou  that  special  trade 
parMoount  no-  and  art  schools  have  become  one  of  the  paramount  necessi- 
ties in  nations  whose  prosperity  is  largely  dependent  upon 
handicraft.  It  has  been  said  that  the  Yankee  character  is 
ocute?e^M  of  the^^  "P^  ^cutc,  aud  iuvcutive  that  the  adjunct^s,  drill  and 
subSte  "®for draining,  which  are  requisite  in  some  of  the  Old  World  com- 
i^stematic  train-  munitics,  are  not  needed  here.    To  adopt  this  view  as  a  rule 

of  action  would  be  a  sad  mistake.  The  American  may  not 
need  the  incentive  of  school  discipline,  but  he  does  require, 
and  the  near  future  will  demonstrate  that  he  must  have,  the 
thorough  knowledge  and  methods  of  systematic  tiainings. 
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Even  now  our  textile  incluBtries  are  sufiering  by  reason  of  Lwaons  0/  tu 
our  lack  in  this  respect.     In  mechanical  expeditots  to  ^®***^*' 
cheapen  production  no  nation  is  so  fertile  as  ours,  but  in  the 
higher  and  more  intellectual  elements  we  are  sadly  want- 
ing.   In  the  invention  of  contrivances  of  a  merely  inechan-    we  are  fertuo 
ical  charact^dr  we  distance  the  world,  both  in  quantity  aud^^ta!^*^®^" 
quality  ]  but  when  it  comes  to  the  loftier  and  more  SBSthetic 
designs,  where  beauty  and  gracefulness  unite  in  the  forma- 
tion of  attractive  and  alluring  wares,  it  is  our  highest  am- 
bition to  HteaL     An  intelligent  French  manufacturer  re-^eS^^**"^  ^^^ 
marked  to  me : 

"We  claim  to  famish  the  braiDS  for  the  world  in  the  matter  of  mauu-    France  claims 
facturing.    We  mean  to  lead  in  the  invention  and  composition  of  de-  to  And  braiDs  for 
signs  and  styles.    We  expect  yon  (Americans)  and  the  English  to  use  matter  of  design- 
them  after  we  have  thrown  them  aside.    You  are  welcome  to  them*^*- 
then,  as  we  shall  have  made  oar  profit  oat  of  them  before  yoa  can  in- 
trodace  them.     Oar  profits  will  be  greater,  becaase  novelties  pay  better 
than  second-hand  patterns.    While  yon  are  weaving  and  printing  one- 
year-old  figures,  we  are  bringing  into  market  new  comlnnations  to  suc- 
ceed those  we  have  abandoned  to  you.^' 

This  is  no  idle  boast.    But  there  are  indications  that  the 
supremacy  of  France  in  this  respect  will  not  long  remain 
unchallenged.    Fostered  by  the  training  school,  thousands    othei-  nations 
in  other  countries  are  becoming  adepts  in  science  and  art,  SntSst^^j^^ 
and  prepared  to  wrestle  in  the  world's  industrial  contention.  *'*P^°^*'y- 
That  brains  and  talent,  properly  directed  and  developed, 
will  assert  themselves  on  Muscovite  as  well  as  on  Gallic 
soil  has  been  abundantly  proved  by  the  last  two  interna- 
I  tional  exliibitions. 

I  think  that  American  observers  of  the  textile  fabrics  at   immense  van- 
Paris  must  have  been  surprised  at  tho  infinite  variety  and  ri^  on  exMbi- 
diversity  exhibited  by  European  manufacturers,  even  in  de- 
partments where  Americans  could  with  proper  energy  and 
enterprise  successfully  compete.    It  is  a  matter  of  regret 
that  so  few  of  our  manufacturers  took  occasion  to  visit  the 
display,  as  it  wa«  very  suggestive  in  this  respect.    It  pointed 
the  way  which  we  must  pursue  if  we  expect  to  secure  a  last- 
ing prosperity  for  our  manufacturing  industries.    We  must   We      should 
introduce  and  prosecute  the  manufacture  of  a  wider  range  range  of  ffibrios. 
of  fabrics,  if  we  expect  to  give  employment  to  our  redundant 
machinery.    I  am  not  unaware  that  we  are  gradually  widen- 
ing our  field  of  production,  but  we  are  not  progressing  in 
this  direction  so  rapidly  as  we  should.    I  find  by  inquiring   onrsiow  proa 
that  there  are  many  fabrics  which  were  largely  imported  JSion! 
into  this  country  when  more  extravagant  habits  prevailed, 
but  which  are  practically  withdrawn  from  the  market, 
because  the  duty  thereon  rendered  the  cost  too  excessive 
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E^^M^  '^for  these  more  economical  days.    Some  of  these  goods  I 

have  seen,  and  can  safely  assert  of  them  that  they  can  be 

made  in  the  United  States  without  difficulty,  and  sold  at  a 

mile  wo  can-  pricc  within  the  reach  of  all.    We  cannot  expect  to  rival  in 

not  rival  tlio  va* 

riety  of  Europe,  variety  of  productiou  the  long-established  houses  of  Man- 
quAUty.  Chester  and  Zurich  and  Houbaix,  but  we  can  soon  equal 

them  in  the  quality  of  many  of  their  fabrics  if  we  will  estab- 
lish and  foster  a  proper  system  of  trade  or  shop  instruction. 
caUnd^cSnuSc '^^^  Massachusctts  lustitutc  of  Technology,  the  Cooper  In- 
schoois  a  more-  stitutc,  the  Stevcus  Institute  of  Technology,  the  Worcester 

ment  m  the  right  '  *"  ' 

direction.  Frcc  lustitutc  of  Industrial  Science,  the  Cincinnati  School 

of  Design,  and  the  Sheffield  Scientific  School  in  Kew  Haven 

are  movements  in  the  right  direction,  and  should  be  encoui-- 

aged  and  sustained  by  the  earnest  co-operation  of  our  people. 

ti«r**oa?  ^"St     "^^  ^°^'  ^  more  general  diffusion  of  systematic,  scientific, 

need.  artistlc,  and  technical  education  among  our  manufacturers, 

and  increased  enterprise  on  their  part  in  the  invention  and 
introduction  of  a  greater  variety  of  fabrics,  are  now  the  main 
instrumentalities  needed  to  complete  the  success  of  the 
United  States  as  a  competitor  with  the  great  textile-pro- 
ducing nations, 
omit^l**'**  con^  ^®  somc  may  deem  my  report  wanting  in  respect  to  con- 
structive infer-  structivc  information,  I  desire  to  remark  that  there  are  two 
reasons,  each  in  itself  sufficient,  for  not  attempting  tiO  sup- 
ply this.  The  first  is  that  exhibitors,  instead  of  imparting 
a  knowledge  of  their  processes  to  be  availed  of  by  compet- 
itors, naturally  and  justifiably  withhold  it.  Most  of  the 
goods  were  in  glass  cases,  under  lock  and  key,  and  it  was  a 
rare  thing  for  an  exhibitor  to  allow  his  case  to  be  opened  by 
any  but  the  jurors.  Secondly,  to  describe  a  single  fabric  at 
length,  or  the  mechanism  by  which  its  peculiarities  are  pro- 
duced, with  enough  of  clearness  and  detail  to  be  of  value  to 
fabricants  desiring  to  copy,  would  occupy  generally  much 
space,  even  if  all  mention  of  the  chemistry  of  colors  was 
omitted. 

It  has  been  my  simple  aim  to  reflect  as  comprehensively 
and  yet  as  tersely  as  possible  the  marvelous  group — con- 
sisting of  six  thousand  specimens  of  textile  industry — ^to 
which  I  was  assigned. 

HENRY  HOWARD, 

Additional  Commissioner. 
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Note. 

Since  the  completion  of  my  report,  an  article  has  appeared  KemaAain  the 
in  the  "Textile  Manufacturer,"  of  Manchester,  England,  fecturer^'  mi 
which  so  fully  confirms  some  remarks  of  mine  in  relation  to  ac  oo  s. 

technical  schools,  and  is  so  pregnant  with  hints  which  should 
serve  as  warnings  to  us,  that  I  deem  it  worth  while  to  sub- 
join an  extract  therefrom : 

'*  Little  by  little  the  truth  dawned  upon  the  minds  of  manufacturers    Progress  of  for- 
that  the  progress  of  foreign  workmanship  could  not  be  attributed  to  ^iilp  due  to  tech- 
greater  industry  and  enterprise  on  the  part  of  foreigners,  both  manu-  ^^^  schools, 
facturers  and  workmen,  but  that  the  cultivated  inteUigence  resulting 
from  attendance  at  technical  institutions  was  the  secret  of  success,  and 
that  the  same  agencies  must  be  employed  on  British  soil  if  our  indus- 
tries were  not  to  be  handicapped  in  competition  with  foreigners. 
An  unknown  amount  of  prejudice  had  to  be  surmounted  before  even 
feeble  and  tentative  measures  could  be  adopted  to  establish  classes 
for  technical  instruction  in  connection  with  the  textile  trades;  and 
even  now  many  manufacturers,  not  even  excluding  some  in  the  front 
rank  of  their  respective  trades,  look,  ask ause  at  the  extension  of  textile 
schools.    Tet  day  by  day  the  conviction  is  being  forced  upon  them  that    British   manu- 
no  longer  wiU  the  egotistical  theory  hold  good  that  in  the  future,  as  Sve^'^J?,    n^etr 
in  the  past.  Englishmen  can  hold  their  own  among  manufacturers  by  prejudices  for  tlK« 
working  upon  the  old  lines  their  fathers  worked  upon,  and  that  native  Stheni.*  °      ^^^ 
energy  and  undaunted  perseverance  is  all  that  is  necessary  to  beat  the 
foreigner.    Exhibition  after  exhibition  only  confirms  the  statement  that    Lessons  of  tho- 
in  every  department  Continental  nations  are  getting  well  abreast  of 
the  home  manufacturer  in  the  style,  make,  and  finish  of  textile  goods, 
even  if  in  some  cases  they  are  not  already  ahead.    Reports  have  been 
published  both  by  masters  and  men  of  the  position  of  affairs,  and  there 
has  been  a  general  caneensuB  of  opinion  that  the  Continental  technical 
schools  have  greatly  assisted  foreign  workmen  iu  gaining  ground  upon 
Englishmen.     The  first  outcome  of  the  awakened  conscience  of  En- 
glish manufactures  was  the  establishment  of  the  Leeds  Textile  School,     Establishment 
founded  by  the  munificence  of  the  Clothworkers'  Company  of  London,  ^  l^b.®  ^ 
but  owing  its  origin  entirely  to  the  convictions  and  subsequent  action 
of  Leeds  manufacturers.    The  weak  sapling  then  planted  has  grown 
already  into  a  goodly  tree  of  no  mean  dimensions,  and  plants  from  the 
present  stock  have  been  so  carefully  planted  that  they  are  in  a  fair  way 
of  attaining  a  growth  that  will  overshadow  the  original  tree.    The 
Glasgow  Technical  School  took  advantage  of  the  experience  gained  at    Glasjrow  Tech- 
Leeds,  and  modified  and  extended  the  scheme  there  in  operaion.    Later '^^        ^  ^  ' 
in  time  a  vigorous  movement  was  set  on  foot  in  Bradford,  where  the  Bradford  school, 
idea  was  seized  upon  with  enthusiasm ;  the  classes  of  instruction  formed 
in  that  town  numbered  hundreds  of  students.    Elsewhere  schools  and 
classes  have  been  formed,  or  are  in  course  of  formation,  and  in  no  direc- 
tion is  there  any  indication  of  aught  else  but  success.'' 
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Page. 

AagurdfC.  F.  (Demnark),  pointing  by 10B 

Aargan  («m  Switzerland:  oantons). 

Abbey,  £.  A.  (Now  York),  aquarelle  by 110 

Abelea,  Leopold  (Vienna,  Austria),  cotton  fabrics 437 

llnenfiAbrics   ..' 438 

proYision  for  the  veUieffe  of  operatives 4317 

"Aeadendo  school"  («m  Art). 
Academies  («m  Edacation). 
Acamania  (tu  Greece :  departments). 
Achala  («m  Greece :  departmoits). 

Achenbaoh,  A.  (Germany),  paintings  by .' 86 

Achenbach,  O.  (Germany),  paintings  by 86 

Adams,  John  (United  States),  statesman 877 

Adams-Acton,  G.  C.  (England),  basts  by 142 

Administration,  stndy  of  (sm,  aZ«o,  Education) 852,354-358,370 

Atolla  (MS  Greece :  departments). 

AgghAzy,  J.  (Hungary) ,  painting  by 79 

Agriculture,  dependence  of  populations  upon 186 

retarded  by  ignorance  232 

AivazoTski,  J.  G.  (Bussia),  paintings  by 88 

Aix  (France) — 

School  of  Arts  and  Trades  at 218, 888  note,  401-404 

study  of  political  science  at 356 

AJxelin,  E.  (Franco),  statue  by 128 

Alabama  (tM  United  States). 
Alaska  (sss  United  States). 

Albert'Lefouvre,  L.  £.  M.  (France),  statue  by 128 

Alcan,  Professor,  Conservatoire  des  Arts  et  Metiers,  Paris , 217 

Alexanders  &  Co.  (HaTfiok,  Scotland),  woolen  cloths 434 

Alexandra,  Princess  of  Wales,  bust  of,  by  D'Epinay  142 

Alexieff  (Enssia),  medals  by 144 

Alfred  the  Greats  King,  ideal  bust  of;  by  Count  Glelchen , 142 

Algeria  {tee  France:  colonies). 

Algiers,  a  department  of  Algeria  {aee  France:  colonies:  Algeria). 

Algiers,  city  of  (Algeria) — 

lyctoat 310,320 

school  of  St  Francis  Xavier  at 320 

girls'  lay  school,  exhibit  by 815 

school  for  Arab  girls  at 317,818 

AHar,  A.  J.  (France),  statue  by 123 

Allason,  8.  (Italy),  painting  by 76 

Allemand  {see  L'Allemand). 

Alloyn's  College,  Dulwlch,  England,  designs  for  the  buildings  of 167 

Allingham,  Mrs.  (England),  aquarelles  by 42 

Alma-Tadema,  L.  (England),  paintings  by 03 

engravings  of 159 

Alost  (Belgium)— 

Unen  manufacture  at 454 

wages  of  operatives  in •. 454 

Alsace-Lorraine,  loss  of,  to  France 187, 180, 220, 405 

Alston,  Washington,  representative  American  artist 100 

Alt,  Bndolf,  portrait  of,  by  Griepenkerl 80 

Altamura,  J.  (Greece),  pointings  by '       108 

Amendola,  J.  B.  (Italy),  statue  by 187 
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Amerioa,  Amerloaa  (see  United  Stetes). 

Amflrioan  Indlaa  in  art — « 109 

Amiens  (France) — 

cotton  mftniifaotnre  at 440^447 

Amsterdiun  (NetherlandA) — 

noimal  conrses  for  women  at Ml 

B<diool  of  oommerce  at ^ M4 

Catholic  intermediate  school  at 284 

school  of  navigation  at 270 

Ambaehteehool  (of  civil  and  naval  f»«hitectare) 414 

Amy,  J.  B.  (Fiance),  statue  by 124 

Anatomy  taaght  in  drawing-schools  in  France 300 

Angely  {tee  De  Angely). 
Angers  (France)— 

School  of  Arts  and  Trades  at 218;880note,  401-404 

Antokolski  (Bnssia),  statues  by : 142,148 

Antwerp  («m  Belgium:  provinces). 

Antwerp,  city  of  (Belgium),  Hotel  de  Ville  at 1S2 

conmieroial  institute  at 2M 

Aomorl  (Japan) — 

public  reading  room  at S28 

Apol,  L.  (Netherlands),  painting  by 101 

Apparatus,  school  {eee  Education). 

Apponzell  (tee  Switzerland :  cantons).  * 

Apprentices,  societies  in  aid  of;  in  France > 188 

schools  for  (tee  Education). 
Aqua  fortis  {eee  Art :  engravings). 
Aquarelles  {eee  Art :  paintings) . 

Arabic  language  in  French  commercial  schools 780 

schools  of  Algeria UO^SIO 

Arabs  {eee  Algeria :  Education). 

Arago,  £cole  {eee  France:  Education,  superior  primary). 

Arbo,  P.  ST.  (Norway) ,  {tainting  by 106 

Arcadia  {eee  (Greece :  depurtmonts). 

ArchaBology,  collections  in  the  Trocad6ro 148-150 

by  L.  P.  Di  Cesnola 188 

Architecture  {eee  Art). 
ASGENTINE  BEPUBLIC 

Education , 880-831,384 

exhibit 820,880 

popular  interest  in 380 

govemmentid  encouragement  of 330 

subsidies  toward 330 

primary 380,331 

public  schools 331 

private  schools 331 

evening  schools 831 

normal  schools 330 

for  women. 380 

ohligatoryin  some  provinces .■ 330 

secondary- 
provincial  and  private  colleges 880 

national  provincial  colleges « 880 

preparatory-  schools 330 

industrial  schools 880 

superior — 

national  univeraitieB 880 

teachers- 
normal  schools 380 

women  as 330 

school  ftimiture 329^880 

attendance 380,831,334 

statistics- 
primary  schools  831,334 

secondary 880 

of  education  in  the  provinces 381 


Norway, 

Spain, 

Persia, 

Sweden, 

Peru, 

Switxerland, 

Portugal, 

Tunis, 

Baasia, 

United  States.] 

Siam. 
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Page. 
ArgoUa  (m<  GTeeoo :  departments). 
Aiiaona  (tee  United  States). 
Arkansas  (sm  United  States). 
Annentidres  (France) — 

linen  manufEMsture  at 449 

AnBitafla,£.  (England),  art  tendencies  of 39 

painting  by  '. 54 

Armstrong,  T.  (England),  painting  by 60 

Amhem  (Netherlands) — 

women's  normal  scbool  of  the  Association  for  the  Pnblio  Qood  at 261 

secondary  school  for  girls  at 207 

Arnold,  Thomas  EL  (England),  educator 800 

Art,  workers  in  (Bee  Cducatioh:  apprentice  schools ;  ate>,  Wood-oarving). 
ART— 

[Note.— 7/^  fine  art  exhibit  ie  indexed  in  detail  under  the  tUU$  qf  the  noHone  wMch 
contributed^  viz : 

Austria-Hungary,  Great  Britain, 

Belgium,  Greece, 

China,  Italy, 

Denmark,  Japan, 

Fiance,'  Morocco,  * 

(renuany,  Nethtvlands, 

Beport  on  the  Fine  Arts,  by  William  W.  Stokt 1-170 

Classification  of  Group  I  (Fine  Arts) 2 

List  of  Jurors  of  Group  I 171, 174, 176, 178 

list  of  Awards  in  Group  1 176-179 

interests  of,  neglected  by  the  Government  of  the  United  States 3, 4, 5, 6, 7, 110, 160, 170 

patronized  by  the  governments  of  Europe 0, 8, 0, 146,  ICO 

individuals  in  the  United  SUtes 6 

disappearance  of  national  "schools"  in  modem 0, 10 

paintings  exhibited 12-110 

genre 13,14,18-28,47,70-76,78,89,00,05-08,90,102,110,111 

historical 28-30,48,70,76-78,85,00-05 

portraits 80-32,52,61.80,85,106,116 

landscapes 82^48-52,69,75,80,86.87-80,97,98,90-102,103,104,111 

aquarelles 86,87,39-46,76,80,116 

black  and  white 63,64 

''schools'*— 

academic 14,80 

realistic • 24,67,73 

Diisseldorf , 82 

characteristics — 

mediiBvalism  45,46 

literalness 46,47 

sentimentalism 62 

impressionism 68,00 

sensuality ► 25 

brutality 26 

Qermaa  Benaietanee 81 

drawing 38,45,58 

color 12,38,44,58,64,66 

technique 12,13,37,38,66,00 

sculpture  exhibited 110-148 

genre ...116,117,126,120 

portraits 128,186,140,142,146 

histoiical 142 

realistic  school 133 

te^nique 117 

style 118,110 

architecture 153-150 

the  Exposition  buildings 150-152 

the  Fine  Art  (Gallery,  view  of  the  porch  .frontiepieee. 

laBuedes  Nations 152-156 

view  in  the *152 

architectural  designs 16<(-150 
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ABT— ContiBued. 

arcba)ological  collections 148-150 

Museum  of  the  TrocadSro 143-150,427 

engravings  exhibited 159-162 

repou88ie  yrork.  1G2 

medals 128,162 

national  art  education  (tee,  dUo,  Education)  163-170 

carving  and  decoration  in  wood  {see  Wood-carving). 
Artisans  (M«  Education :  apprentice  schools ;  o^so,  Operatives). 

Artz,  A.  (Netherlands),  style  of,  in  art 99 

paintings  by 101 

Asakousa  (Japan) — 

public  library  at 328 

Asgaordried,  Norse  legend  of  the   106 

Askevold,  A.  (Norway),  painting  by 106 

Asylums  {eee  Education). 
Athens  (Greece) — 

theParthenon 8 

Academy  of  Sciences 150 

French  art  students 165 

German  art  societies ." '      167 

normalschool 307 

Atkinson,  T.  L.  (England),  engravings  by 160 

Attica  (««€  Greece :  departments). 

Aucoo  (France),  political  economist  356 

Aumonier,  J.  (Eup;land),  painting  by     40 

Australia  (see  Great  Britain:    colonics:    New  South  Wales,  Queensland,  South  Australia, 
Victoria,  Western  Australia). 

Austria,  Francis  Joseph,  Lraperorof,  statue  of,  by  Tilgncr 146,147 

engraved  portrait,  l)y  Biot 161 

AUSTBIAHUNGAET  (we,  also,  BudaPesth,  Ilohenbruck,  Tachau,  Vienna)— 

Abt  patronized  by  the  government 6, 146, 160 

characteristics  of 76,80 

paintings  exhibited    76-80 

historical 76-78 

genre 78,70 

landscapes 80 

portraits 80 

aquarelles 80 

sculpture  exhibited 146^147 

architectural  designs  exhibited    158,150 

engravings  exhibited 101 

education 109 

Facade  at  the  Exposition 154 

Education 286-304,354 

primary 287-29S 

TbZl'Mcftt^Za  (common  school) 287-291,294,297 

Biirgersehiile  (citizen  school) 288-291, 204 

teachers' schools  293,294 

Kitidergdrten 297,298 

private  instruction  292 

reformatory  houses 292 

secondary 298-303 

middle  schools 298-303 

gymnasiums 298, 299, 300, 303 

.real-8cht»ols 298,301,302,303 

real-gymnasiums 298,301,303 

superior-* 

universities 354 

industrial 385,412,413 

weaving  schools     462 

examinations  for  children  not  attending  public  schools 292 

of  teachers 298,294 

graduating 301.302 

certificates,  diplomas,  etc. — 

qualifying  teachers 293,294 


INDEX.  473 

Page. 

AUSTBIA-HUNGAltY— Contiuned. 

Education— 
statistics— 

indastrial  schools 412,418 

control  of— 

Ministry  of  BducaUon 287,280,291,287 

Commerce  ..-'. 413 

school  cbimcils,  national 287,289,201 

rtistrict 287 

local 287 

district  inspectors 291,294 

corporations  of  teachers 291 

church  auUiorities 286,287,201,298 

school  laws,  ordinances,  otc— 

of  1805 287,288,293 

1848 287,293 

18C7-8 - 286,208,200 

1860 288,291,203,205,290,303 

1870 280,202 

1874 280,202 

1876 299 

schoolbooks 286,201,304 

libraries 294,200,207 

apparatus  205,200 

famitaro 206 

houses 294,295,290,200 

sapportof  schools 204,205 

hy  communes 294, 295, 297 

districts 294 

provinces .- 294 

taxes 294,295 

voluntary  contributions 295. 297 

teachers- 
requirements  293, 299, 300, 302 

certificates 203,208 

schools  (normal)  for 203, 294, 303, 304 

for  women 203,204 

womenas 201,293 

■  of  religion 286,208 

Kindergarten 203,298 

the  deaf  and  blind 293 

librariesfor 294,207 

conferences  of 294,297,302 

salaries 204,200 

pensions 200 

courses  of  study — 

in  VolL-S8chul6 288,280,200,293 

B'drgerachule 288,289,290,293 

teachers' schools 293 

gymnasiums 200,300,303 

real-gymnasiums 301, 303 

real-schools    301,302,803 

University  of  Vienna 354 

Industrial  schools 412,413 

studies- 
agricultural  subjects 288,203,205 

arithmetic 288,280,200,293 

bookkeeping 288 

chemistry 302, 303 

composition 288 

drawing 288,280,200,203,200,302,303 

geography 288,280,200,300,302,303 

geology 300 

geometry 288,200,203,300,303 

gymnastics 288,280,290,293,205,206,302,303 

history 288,289,290,302,303,354 
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AUSTBlA-HCJNaABY— Contdnned. 
Education— 
atadim— 

houBokeeping  (for  girls) 288,293 

langaagea 288»  28»,  290, 293, 2W 

a&olent — 

Greek 801,303 

Latdn 300,308 

modem 288,302    . 

Croatian 299 

English 302,308 

French 301,802,803 

Italian 200,302 

German 288.291,299,802.303 

Czechian 299 

Poliah 299 

Servian 299 

Ruthim 299 

Iftw,  administratlye 354 

constitutional 354 

financial 354 

international 354 

logic 802 

mathematics 293.303 

modeling 802 

mnslc 288,289,290,293,802 

national  economy 303,303,354 

natural  history 290,293,300,303 

pedagogy 293 

physics 288,289,290,300,302,308 

political  science 354 

reUgion 288,289,290,293,298,300,303 

rhetoric   298 

sewing  (for  girls) 288,290,293 

writing 288,289,290,293,302,303 

statistics 354 

stenography 302 

taxation 35 

difficulties- 
diversity  of  natinnalitiea 280,287,298,299 

diversity  of  languages 286,287,291,208 

popular  opposition  , 202 

absenteeism 291,292 

ecclesiastical  control 286,287,295 

questions  in — 

enforcement  of  universal  school  attendance 291, 292, 291 

rewards  and  punishments 292 

reformatory  measures 282 

schoolage 292  j 

coeducation  of  the  sexes 293  ! 

reforms 286,291 

in  common  schools 286,287  ! 

middle  schools 298 

gymnasiums 299  I 

real-schools 301,302 

universities   354 

schools  made  "ftee"  (from  religious  and  political  control,  etc.) 286 

special  provisions — 

for  the  peasant  daas 287 

operatives 412, 413 

girls 289,290,293 

private  instruction 292 

children  employed  in  flBCtoTles  294 

"u<ra7ta<ti«e"  instmctian 206,299 

candidates  fbr  the  public  service 354 

scholarships 203,295 
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Tbztilb  Fabbicb '. 487-440 

cotton 487,488 

prints 488 

mannfinctnre 437 

Unen,eto 438 

flax  manufacture 438 

Jate  manufiusture 438 

wonted 488,489 

manufiM^are 488,438 

woolen 439 

dreas-goods  for  men's  wear 484,489 

manufacture 439 

native  wools 489 

silk 489,440,448 

manufacture 439 

manufacture  by  power 437,488 

hand 487,488 

operatiyes,  provision  for  the  welfare  of 487 

weaving  schools 482 

exports— 

cotton  goods  to  Snssia 487 

Danubian  principalities 487 

Germany 487 

linen  yam  to  Germany * 488 

wool 439 

Bilk  goods 440 

imports- 
cotton  j'am 487 

woolikom  England 488 

France 488 

Germany 488 

Australift 439 

Russia 489 

Turkey 489 

silk 440 

Wooi>-CARViMo,  exhibitof 426 

PROVINCES— 

BOHEMIA— 

jute  manufacture 438 

woolen  manufacture  438 

flUNGARY— 

[Note.— TA«  /oUtnring  r^erenoes  are  to  Hungary  proper  f  maUerM  bdonging  to 
the  empire  in  general  being  indexed  under  Auetrvi-Mvngary.] 

Education 808,804 

primary  schools,  statistics  of 803 

normal  schools,  etc.,  statistics  of 804 

secondary  schools,  statistics  of 304 

girls'  schools » 304 

art  schools 304 

school  books 804 

Tbxtilk  Fabriob— 

woolen  goods ', 438 

exceUence  of  natiye  wool 438,489 

LOWER  AUSTRIA— 

cottton  manufiebcture 438 

HORAYIA— 

Jute  manufacture 488 

SILBSIA— 

woolen  goods  manufacture 439 

TYROL— 

popular  societies  for  promoting  eduoatloii 396 

wood-carving 426 

silk  manufacture 430 

UPPER  AUSTRIA— 

popular  societies  for  promoting  education 295 

woolen  goods  manufacture 489 
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Awarda>—  « 

for  art  exhibits  at  Philadelphia  (Centonnial)  Exhibition,  1876 6 

Paris  Ex  poftitlon,  1878,  liatof 171-lTQ 

for  edacational  exhibits,  Paris  Exposition,  1878 Ml 


Baade,  K.  (Norway),  paintings  by 1<^ 

Bache,  O.  (Denmark),  painting  by 104 

Bacon,  Henry  (TJuited  States),  painting  by 118 

Bacon,  John  (England),  style  of,  in  art 139 

Bagehot,  Walter  (England),  writings  on  political  ooonomy 867 

Baisch,  n.  (Germany),  painting  by 86 

Bakhnyzen,  J.  van  der  Sonde  (NothoilnndK),  style  of,  in  art 99 

paintingby 100 

B&le  («M  Switzerland:  cantons). 
Bdle,  city  of  (Switzerland). 

post^ffice  building,  designs  for 158 

prlmiiry  schools,  statistics  of 314 

secondary  schools,  statistics  of 314 

University  of,  study  of  political  science  at 855 

Ballarat  Woolen  Company  (Bollarat,  Victoria,  Australia),  woolen  fabrics 436 

Bnlparda  (Uruguay),  advoc:itoof  employing  women  as  teachers 333 

Bank«uoto  engraving  (tee  Art).     • 

Bnrbella,  C.  (lUily),  statue  by .• 181 

Barbour  (William)  &Sons  (Lisbnrn,  Ireland),  linen  threads    433 

employ  operatives  in  Patorson,  N.  J 433 

Barnard,  F.  (England),  illustrations  to  Dickens's  novels 160 

Barnard,  Ilenry  (Hartford,  Conn.),  publisher  and  exhibitor  of  **  The  American  Journal  of  Edu- 
cation"   340 

Ban'ios,  E.  L.  (France),  sculpture  by  128 

.Borrow  Flax  and  Jute  Company  (Bari-ow-in-Fuiness,  England),  exhibit  of  *'Kalameit*'  (Jate 

fabric) : 433 

Barry,  Charles  (England),  architectural  designs  by 157 

Barry,  E.  M.  (England),  architc'cttual  designs  by 156 

Barth61eniy,  IL  (France),  statue  by  1^ 

Bartholdi,  R  A.  (France),  figure  of  Liberty  for  New  York  Harbor,  by 127 

Bartolo  (see  Di  Burtolo) . 

Barzaglii,  J.  (Italy),  statues  by 135 

Bastien-Txipage  (I'Yonce),  paintings  by 32 

Batignollca,  Normal  School  of  the  Boulevard  des  (Paris) 204,205 

Baudin  (France),  political  economist 850 

Baujault,  J.  B.  (France),  statue  by 122 

Baumanu  &  Sti*eu1i  (Horgen,  Switzerland),  silk  fabrics 446 

Baur,  A.  (Genmiuy),  paiutiug  by 85 

Bautmy,  l^milo,  dli-ector  of  School  of  Political  Sciences,  Paris 227,356 

Baycux  (France) — 

vacation  visits  of  schools  to 200 

manufactures  of 200 

Beaumont  (Fi-ance),  paintings  by 23 

Beauvais  (France) — 

national  manufactures  at 165 

Beccaria  (Italy),  political  economist 850 

Becker,  C.  (Gemiany),  paintings  by 85 

Becker,  G.  ( Franco) ,  pa  in  tin  g  by 26 

Bockwith,  J.  C.  (United  States),  painting  by 115 

Bocq-de-Fouquidres,  Mme.  (France),  pastel  by 87 

Becquorol,  Professor,  Conservatoire  des  Arts  et  M6tiers,  Paris 217 

Bccquet,  J. (France),  statue  by 123 

Beer,  F.( Austria),  statuary  by 147 

Beethoven,  poetry  of 87 

monument  to,  at  Vienna ^ 146 

Begas,  Charles  (Germany),  statues  by 145 

Begos,  Roinbold  (Germany),  statues  by 145 
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BKLGIUM  (Me,  aUo,  Alost,  Ghent,  Kinhoye, 

Antwerp,  Ll^go,  Teimonde, 

Brassels,  Kienport,  Yerrlon). 

Gemblonx, 

Abt,  charoctcristics  of W 

paintings  ezliibited 94-97 

historical 94,05 

genrs 95-97 

landscapes 97 

portraits 97 

•oolptare  exhibited 147 

engravings  exhibited 161 

I^gade  at  the  Exposition 152, 451 

SDUCATIOK 239-247 

exhibit  of 185,239-241,885 

proTided  for  by  national  constitntion 240 

primary 241-244 

exhibit  of 240 

infant  schools  (gatdiennei) 243 

primary  schools 243 

adnltschools 243,244 

evening 243 

Sunday 243 

special:  work  schools 244 

deaf  and  dumb 244 

blind 244 

orphans     244 

reform  schools 244 

boarding  schools 244 

I  normal  schools,  state 242,243,244 

\  for  men 242,243,244 

I  women 242,243,244 

!  sections,  state 242,244 

schools  *  •  adapted ' '  for  men 242, 243, 244 

women 242,244 

■econdary 244-247 

athcniBnms 244,245,240 

ooUegoe .' 246 

secondary  schools  (mo2/0nne«) 244,245 

firee  institutions 246 

normal  schools 246 

sections  246 

:  industrial  schools   246,385 

of  weaving 452 

technical 240 

commercial 246 

art 246,247 

musio 240,247 

studies— 

arithmetic 241 

art 247 

languages 241 

ancient- 
Latin  ..: 241 

modem- 
English 241 

Flemish 241 

French 241 

German 241 

music 247 

navigation 246 

reading  and  writing 241 

religion  and  morals ^ 241 

sewing 241 

weights  and  measuioa 241 
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BSLQIUM— Continued. 
Edugahok— 

■tady,  courses  ot  in  normal  sohools 318 

athenenms 246 

industrial  schools < 246 

artscbools « 246 

sohools^  support  of— 

oooHBunes  (pnbUc) 241«  242, 243, 244, 245 

"pri^wto adapted"  (o^Wm) 241,243,244 

private,  inq^ted 241 

ftee 241,943fioC0 

govemment  aid 241,242,244 

proTinces 242,244,245 

control  of 241«  242, 244-246 

government 245 

communal  anthoritles 241«245 

cantonal  inspectors ..^ 241 

provincial  inspectors 241,242,246 

ecclesiastical  authorities « 241,242 

oi&oers:  administrative  branch 245 

secretary , 245 

treasurer 245 

directors  of  studies 245 

overseers 245 

teaching  branch 246 

prefect  of  studies 246 

professors , 245 

directors 215 

regents  245 

teachers  245 

council  of  improvement  M6 

gratuitous 241 

subject  to  civil  and  religious  inspection 242,246 

school  lAW 243,245 

buildings 240,241,245 

ftimitnre 240,241,245 

books 240.242 

material  of  instruction 240 

competitive  examinations 242 

teachers,  training  of 242,248,244,246 

"conferences"  of 242 

requirements  for 242,245 

instrumentalities  for  promoting^ 
societies— 

LlguedeVEfueiffnemmt 287,288 

model  school  of  Brussels 240 

for  popular  contributions  to  schools 286 

teachers' conferences 242 

competitive  examinations  of  schools 2tt 

scholarships 242,243»246 

Minister  of  the  Interior,  director  ot  public  instrootion 240 

educational  exhibit  by 240 

difflcultie^— 

religion 286  note,  24 1,242 

instruction  by  clergy 241 

Jesuits 241 

popular  indifference 247 

boarding-school  system 24at,245 

certificates,  diplomas,  academic  degrees- 
prerequisite  to  scholarship  848 

for  instructors 245 

statistics— 

Uliteracy 240 

instruction  in  the  provinces 240 

primary  education 243,244 

children  of  school  age 844 
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Pago. 
BELGIUM— Continaed. 

Tbxtilb  Fabbiob 451-454 

cotton 452 

maaofltctare 463 

linen 452 

manufiictnTe 452,454 

jnte  manafiictnro 4G2 

flax  mann&ctare  452 

wonted 434,453 

numnfACtnre ••  453 

woolm 453 

operativeB,  day's  labor 453,454 

wages 453,454 

children  as 454 

strikes 454 

degradation 454 

legislative  protection 458 

weaving  schools 453 

exports— 

cottongoods , 452 

woolen  yams 468 

mannftotore  by  power 452 

WoOD-CABvnio,  exhibit  of 428,427 

PROVINCES— 

comparative  InteDigenoe  of 240 

BAST  FLANDEBS— 

linen  mannftotore 462 

ateii0r«  d'ofiprentiHfl^tf  (weaving  schools) 452 

WEST  FLANDEBS- 

linen  mannfiu^tare 452 

ate2<«r«  (TopprantifM^c  (weaving  schools) 452 

BeUiazzi,  B.  (Italy),  statue  by 187 

B6nard,  H.  J.  E.  (France),  architectural  designs  by 157 

Bemt^  J.  (Austria),  statue  by 146 

Bennetter,  J.  J.  (Norway),  painting  by 105 

Benson,  Eugene  (TTnited  States),  painting  by 115 

Benvenuti,  A.  (Italy),  statuary  by 137 

Berchtee  (France),  aquarelles  by  87 

Bergamo  (Italy) — 

art  education  at 107 

Berger,  designer  of  the  Buedes  Nations  at  the  Exposition 150 

Berlin  (Gennany)— 

art  collections  at 100 

IXniversity  of— 

study  of  natural  sciences 351 

political  science 354,855 

Bernard,  Montague  (England),  poUtioal  economist 300,301 

Bemo  ($ee  Switzerland :  cantons). 

Bemo,  city  of  (Switzerland)— 

University  of— 

study  of  political  science 855 

Bemo-Bellecour  (France),  paintings  by 21 

Bemier,  C.  (France),  paintings  by 34 

Bemier,  Louis  (Franco),  architectural  designs  by 157 

Bertaux,  Mmo.  L.  (France),  statue  by 126 

BerUnot,  G.N.  (France),  engravings  by 150 

Bosangon  (France) — 

watch-making  school 407,408 

Bethmont  (France),  political  economist,  legislator 850 

Beylard,  C  (Fiance),  statue  by 123 

Bianohl,  Chevalier  (Italy),  painting  by 76 

Bienne  (Switzerland)— 

school  of  watch-making 414 

Bilders,  J.  W.  (Netherlands),  painting  by 100 

BiotfG.  (Belgium),  engravings  by    - 101 

Bisschop,  C.  (Netherlands),  painting  by 103 

^taas  («M  Do  Blaas). 
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Block  and  white,  drawings  in  {te$  Art). 

Blanc,  CbnrleB,  quoted IM 

Blancbaid,  A.  (France),  enf^ravin^by 359 

Blankets  (see  Textile  Fabrics). 

Blanqai,  promoter  of  commercial  edacation  in  France 220 

Bloalor&  KoUcr  (Eiisanaoht,  Switzerland),  silkfiatbrios 445 

Blidah  (Algeria) — 

CoUogeof 320 

Scbool  of  Sfc.  Charles  at 320 

Blind  {»ee  Education). 

Bliss  (William)  &  Son  (Chipping  Norton,  England),  woolen  fabrics 434 

Boarding-schools  for  girls  objectionable  233 

Bock  (see  De  Bock). 

Bock  (Ilussin),  statuary  by » 144 

Bockelmaun  (Germany),  painting  by 84 

Boehm,  J.  B.  (England),  statues  by 140 

Bceotia  {see  Greece:  departments). 

BogolubofT,  A.P.  (Russia),  paintings  by 94 

Bohemia  {see  Austria-Hungary :  provinces). 

fioilvin,  E.  (France),  etchings  by «- 158 

Bois-le-Duc  (Netherlands)— 

normal  school  at    250 

Boit,E.D.  (United  States),  painting  by 11« 

Boittc,  F.P.  (France),  architectural  designs  by 120 

Boks,  E.J.  (Netherlands),  painting  by 102 

Bologna  (Italy)— 

art  education  at 167 

University  of 359 

BAne  (Algeria)— 

College  of S20 

school  for  Arab  girls  at 317,318 

Bonn  (Germany) — 
University  of-— 

study  of  political  science 354 

Bonnat  (France),  poilraits  by 30 

Bonnet  (Lyons,  France),  silks 451 

Books,  school  {see  Education). 
Bordeaux  (France) — 

commercial  school  at 220 

study  of  political  science  at 356 

Borg,  A.  (Sweden),  painting  by 106 

Borg,  O.E.  (Sweden),  education  of  the  blind  and  deafmntes 272 

Borghi,  A.  (Italy),  statues  by 135.136,137 

Borgstrom,  C.  A.  (Sweden),  educational  exhibit 272 

Bdrjesson,  Mile.  Apics  (Sweden),  painting  by 108 

Borselcn  {see  Van  Borselcn). 
Boston,  Mass. — 

public  schools 838, 841 

buildings 338 

drawing  as  taught  in 338 

Perkins  Institution  and  Knssachusetts  Asylum  for  the  Blind 340 

Institute  of  Technology 340,385,464 

Botticelli,  influence  of,  on  other  artists 46, 122 

Bottinelli,  A.  (Italy),  statue  by 13C 

Boughton,  G.H.  (England),  paintings  by 57,58 

Bouguereau  (France),  paintings  by 27 

Boulenger,  n.  (Belgium),  painthigby 97 

Bouidais,  architect  of  the  Trocad6io,  Paris 151,132 

Bonr6,  A.  F.  (Belgium),  statue  by 147 

Sourtef  (=schohkr8hips)  («ea  Education :  schohirships). 

Bonssingault,  Professor,  Conservatoire  des  Arts  et  Metiers,  Paris 217 

Bouvard,  architect  of  Paris  Municipal  Pavilion  at  the  E::position 151 

Bouvier  (Italy),  painting  by 74 

Boyoo,  O.  P.  (England),  aquarelle  by 41 

Brabant  (SM  Belgium:  provinces;  olto,  Netherlands:  provinces). 
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P»ge- 
Braokeleer  («m  De  Brackeleer). 

Bradfoxd  (England)— 

woolen  clothes  manofactured  at 434,435,449 

imitated  abroad 434,442 

technical  instraction 465 

Bradlan^h^  Charles  (English),  socialist 376 

Braga»  R  (Italy),  statue  by 135 

BRAZIL— 

Educatiox^ 

school  statistics 834 

Brelay,  Ernest  (France),  promoter  of  popular  ednoation 220 

Breton,  Jules  (France),  paintings  by 33 

influence  of,  on  other  artists 114 

slyle  of,  in  art 119 

Brett,  J.  (England),  paintings  by 58 

Brewtnell,  £.  F.  (England),  paintings  by 54 

Bridgman,  F.  A.  (United  States),  painting  by 111,112 

medal  awarded  to '. 112,172 

Bridgman,  Laura,  blind  asylum  products  by 840 

Brilliants  (tee  Textile  Fabrics). 

British  (fM  Great  Britain). 

British  Columbia  (tee  Great  Britain:  colonies:  Canada). 

British  (3rxiiana  (tee  Great  Britain:  colonies). 

Brocade  («m  Textile  Fabrics). 

Brodie,  W.  (Scotbind),  busts  by 142 

Brooke  (James)  &Son  (Huddersfloldf  England),  woolen  cloths 434 

Brown,  J.  G.  (New  York),  painting  by 115 

Brown,  John  (Huddorsfield,  England),  woolen  cloths 434^435 

Brown,  Linstead,  &  Co.  (Manchester,  England),  woolen  cloths 485 

Browning,  Eobert,  portrait  of,  by  G.F. "Watts 52 

bylLLehmann  61 

Bruck,  L.  (Hungary),  painting  by 79 

Bmnean  (France),  aquarelles  by 37 

Bmnet,  inspector  of  primary  education,  Algeria,  educational  exhibit 315 

Brunet-Debaines,  A.  (France),  aquarello  by 37 

engravings  by 160 

Bmnin,  C.  (Belgium),  sculpture  by 147 

Brussels  (Belgium) — 

-model  aohodi  ot  JAffue  de  VJEneeiffnement 240 

Buckle,  Henry  Thomas  (England),  political  economist 369 

Budfi^Pesth  (Hungary)— 

School  of  the  Fostress  (art  school)  804 

normal  school 304 

art  museum. 424 

Buenos  Ayres  (see  Argentine  Republic:  provinces). 

Buisson,  F.  (France),  report  by,  on  primary  education  in  the  United  States  as  shown  at  the 

Centennial  Exhibition,  referred  to - 229 

Bnnce,  W.  G.  (United  States),  painting  by 114 

Bluntsohli,  J.  K.  (Switzerland),  political  economist 861 

Bunyan,  John,  illustrations  to  his  "Pilgrim's  Pi  ogress" 160 

Buquet,  Charles  (Paris,  France),  carved  furniture 421 

illustration  of 421* 

Bnrat,  Jules,  professor,  Conservatoire  des  Arts et Mdtiers,  Paris 217,350 

Burdctt-Coutts,  Baroness,  portrait  of,  by  Brodio 142 

Bureau  of  Education  (tee  United  States  Bureau  of  Education). 

Burgers,  H.J.  (Netherlands),  painting  by 101 

Burgert^Mlen  (tee  Netherlands :  education,  secondary :  lower  intermediate  schools). 

Burke,  Edmund,  statue  of,  by  Foley 140 

as  political  economist 377 

Bumard,  £.  (Switzerland),  painting  by 98 

Bume^ones  (tee  Jones,  E.  B.) . 

Butler,  O.  B.  (United  States),  painting  by 115 

Butler,  Mrs.  (n^  Thompson,  England),  paintings  by 5^,54 

engravings  of 160 

Butti,  E.  (Italy),  statue  by 134 

31  PB 
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Cabanel  (Franco),  paintings  by 38,81 

Cabells,  M.  (Spain),  painting  by 70 

Cabot^  J.B.P.  (Franco),  statnoby 124 

Cabinetmaken  {tee  Education :  apprentice  sdhoolfl). 
Caen  (France)— 

instruction  in  political  science  at SM 

Cain,  A.  N.  (Franco),  statues  by 127 

Cairns,  Poter  (Edinbnrgb,  ScoUand),  wood-carringB 428 

Calamata  (tee  Greece:  provinoes). 

Caldcrow,  P.  H.  (England),  pafatings  by 54 

California  (ne  United  States). 

Calvi,P.  (Italy),  statues  by 185,187 

Cambos,  J.  J.  (Franco),  statue  by 124 

Cambric  («m  Textile  Fabrics). 

Cambridge,  portrait  of  the  Duke  of^  at  the  battle  of  the  Alma,  by  Sir  Francis  Grant 61 

Cambridge  (England)— 

University  of,  study  of  natural  scienoes 851,881 

Camel's  hair  (ms  Textile  Fabrics). 
Canada  (ms  Great  Britain :  colonies). 

Canada  Cotton  Manufacturing  Company  (Cornwall,  Ontario,  Canada),  cottoii  fiibrics 4V 

Canon,  H.  (Austria),  portrait  by 80 

Canton  (China)— 

wood-carving  at 426 

Capo  of  Good  Hopo  (Me  Great  Britain :  colonies) . 

Captier,  E.  F.  (France),  style  of;  in  art 119 

statues  by 124 

Caracci,  influence  of,  on  art 46 

Caradeuo  do  la  Chalotais  (tee  Be  la  Chalotais). 

Carbonaro  (Spain),  painting  by 68 

Carey,  Henry  C.  (Philadelphia,  Pa.),  political  economist 870,879 

earlier,  M.  (Belgium),  painting  by 06 

Carlyle,  Thomas,  statue  of;  by  Boehm 140 

Caruielo,  R.  (Italy),  statue  by 130 

Carpaccio,  influence  of,  on  modem  art 122 

Caipenters  {tee  Education:  apprentice  schools). 
Carpets  {see  Textile  Fabrics)— 

manufactured  of  "Kalameit"  (Jute  fiber) 438 

OarUm-pierrey  imitations  of  wood-carvings  in 420, 426 

Carvers  (tee  Education :  apprentice  schools ;  ai»o  Operattves). 
Carving  (see  Wood-carving). 

Casado  (Spain),  painting  by 68 

Cashmere  (see  Textile  Fabrics). 

Casso,  B.  (Tives-Lille,  France),  linens 448 

Casscl  (Germany) — 

art  collections  at 16^167 

•Castan,  G.  (Switzerland),  paintings  by 08 

Castleroaine  Woolen  Company  (Castlemaine,  Victoria,  Australia),  blankets 4S6 

Cata.morca  (tec  Argentine  Republic :  provinces). 

Cattier,  A.  (Belgium),  statue  by 147 

Cavour,  CamilloBcnso,  Count,  Italian  statesman.., 860,377 

Ccdcrstrom,  Baron  G.  0.  (Sweden),  painting  by 107 

Ceucetti,  A.  (Italy),  busts  by   187 

Centennial  Exhibition  (tee  International  Exhibitions). 
Cephalonia  (««e  Greece:  departments). 

Ceramic  industry,  schools  for  instruction  in,  in  Austria 411^413 

Cermak,  J.  (Austria),  paintings  by 79 

Ccrro  Largo  {tee  Uruguay:  provinces). 
•Cesnola  (tee  Di  Ccsnola). 
Ceylon  (tee  Groat  Britain:  colonies). 

Chabrifi,  J.  G.  (France),  statue  by .^ 123 

•Chuflfanjon,  C.  (Hudson  City,  X  J.),  silks 458 

Chaigneau  (France),  pastel  by 37 

Chalcis  (tee  Greece:  provinces). 
Ch&lons-sur-Mame  (France)— 

School  of  Arts  and  Trades  at 218, 889  (mCs),  401-404 
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Chalotais  {»ee  De  la  ChalotaiB). 

Chamhbrlain,  Joshua  L.,  additional  oomiaiBaioner  to  the  SxpoelUnti. 

report  on  Education 181-347 

Chantrey,  Sir  Francis  (England),  style  of,  in  art 139 

Chaplain,  J.  C.  (France),  medals  and  coins  by 162 

Chaptal,  College  {tee  France:  education,  superior  primary). 

Chapu,  HulL  A.  (France),  sculpture  by 120,121 

Charities,  need  of  intelligent  administration  of 363, 364, 365 

Charles  Albert,  King  of  Sardinia,  founder  of  the  school  of  watch-making  at  Cluses  (1848) 407 

Ghatronsse,  £.  (France),  statue  by 124 

Chauvel,  T.  (Franco),  etchings  by 159 

Chaux-de-Fonds  (Switserland) — 

school  of  watch-making 414 

CbcTalier,  Emile,  professor  at  the  College  de  France,  promoter  of  public  education 186, 856 

Chevillo  (France),  architectural  designs  by 167 

Chicago,  111.— 

public  schools  ot 839 

Children  (eee  Education;  aleo^  Operatiyes). 
CHILI— 

education — 

school  statistics 834 

CHmA  (M«,  cOeo,  €anton,  Ningpo)— 

Fa9ade  at  the  Exposition 154 

early  use  of  books 322 

silk  goods,  exhibit  of 457 

resembling  French > 457 

wood-carving,  exhibit  of 425 

imitated  in  France 420 

Chinese  language  used  in  Japan 825, 326 

Chippendale  (England),  designer  of  wood-carvings 423 

Church,  F.E.  (Hudson,  N.Y.),  paintings  by 113 

Ciardi,G.  (Italy),  painting  by 75 

Cincinnati,  Ohio- 
public  schools 839 

School  of  Design 464 

Cities,  population  gravitating  into,  in  France 186 

CiviletU,  B.  (Italy),  statuary  by 131 

Civil  service,  education  for^— 

in  France 227,228,356-359,861 

in  Great  Britain 860,361 

needed  in  United  States 865,367,880 

Clabbum,  Sons,  &  Crisp  (Norwich,  England),  silk  fabrics 485,436 

Clair,  A  (France),  instructor  in  technology 892 

Classification  of  exhibits,  Paris  Exposition,  1878— 

First  Group  (Art)  2 

Second  Group  ( Education,  etc) 182 

Third  Group  (as  to  Wood-carving) 418 

Fourth  Group  (Textile  Fabrics) 430 

Classification  of  trades 197 

Claude,  influence  of,  on  Art 33 

Clays,  J.  (Belgium),  painting  by 97 . 

Clermont-Ferrand  (France) — 

vacation  visits  of  schools  to 209 

C16singer,  J.  R  A.  (France),  statuary  by 126,127 

Cloth  {eee  Textile  Fabrics). 

Clothing  (eee  Textile  Fabrics). 

Cluny,  normal  school  of  {eee  France:  education,  secondary)— 

abbey  of 213 

Cluses  (France)— 

National  School  of  Horology 216^218,407 

Cluysenaor,  A.  (Belgium),  painting  by 95 

Clyde,  Lord,  statue  of,  by  Foley 140 

Cochin-Chlna(«e«  France:  colonies). 

Coffin,  Altemus,  ^kCo.  (Philadelphia,  Pa.),  cotton  fiftbrio* 458 

Coins  (eee  Art). 
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Col,  D.  (Belgium),  painting  by 95 

Colbert,  £cole  («m  France :  education,  superior  primary). 

Coleman,  Samuel  (New  York),  painting  by 115 

CoUart,  MUo.  Miirio  (Belgium),  iMdntings  by 97 

Collar  l^'**^'^^^**^^- 

Coll6ge  Chaptol  («ee  France:  education,  superior  primary)* 

ColI6ge  Bollin,  Paris,  designs  for  the  buildings  of 157 

Collier,  Thomas  (England),  aquarelle  by     41 

Collinson  &  Locke  (England),  designer  of  building  at  the  Exposition 153 

carved  ftimiture 432 

Colman,  C.  C.  (United  States),  paintings  by 114 

Coknet  (France),  political  economist 361 

Colonia  (»M  Uruguay:  provinces). 

"Color"  in  art,  definition  of 58 

Colorado  (see  United  States). 

Colombia,  District  of  (tee  United  States). 

Colvio,  Prof.  Sidney,  essay  by,  on  Bume-Jones's  paintings 43  and  note^  60  noCi. 

Commerce  («m  Education). 

Commercial  school  («m  Education). 

Commission  des  Monuments  Historiquea  (France),  arohitectnral  and  antiquarian  xrork  by 157 

Communism — 

in  education  in  France^ 

the  erkihe 188 

school  reforms 236 

a  problem  in  social  science 360 

Como  (Italy)— 

silk  manufiGMsture  at 446 

Competition  (9§e  Protective  legislation). 

Comte  (France),  paintings  by 23 

CoDCordi,  L.  (Italy),  engravings  by 163 

Congress  of  United  States  {see  United  States). 

Connecticut  {see  United  States). 

Conservatoire  des  Arts  et  MiUers  (see  France:  education,  secoiidary). 

Constantino,  a  department  of  Algeria  (see  France :  colonies :  Algeria). 

CoDstantine,  city  of  (Algeria). 

college  of  (now  Lyeie  of) 320 

communal  school,  exhibit  of  pupils' work 815 

school  for  Arab  girls 817, 818 

normal  school   319 

Constructions  (««e  Education:  apprentice  schools). 

Cooper,  Peter,  promoter  of  education  in  the  United  States 381 

Co-operation  and  the  labor  question 869 

Coosemana,  J.  T.  (Belgium),  paintings  by , 97 

Cope,  C.  W.  (England),  painting  by •  59 

Copenhagen  (Denmark) —  * 

schools  of 272-274 

Nielsen  Institute  (art) ^ 273 

Copernicus,  painting  of,  by  Gerson 94 

Coppello  {see  Van  de  Coppelo). 

Corcoran,  W.  TV.,  Art  Gallery  at  Washington,  D.C  6 

Cordova  {see  Argentine  Republic:  provinces). 

Corea,  written  characters  introduced  into  Japan  fi*om 322 

Corfu  {see  Greece:  departments). 

Cornelius,  influence  on  Crerman  art 81 

Cornell,  Ezra,  promoter  of  education  in  the  United  States 381 

Corot  (France),  landscapes  by 16 

influence  of^  on  other  artists    116 

engravings  of  his  paintings .' 159 

Corrientes  {see  Argentine  Republic:  provinces). 

Corroyer,  E.  (France),  architectural  designs  by 157 

Costenoble,  F.  (Austria),  statues  by   146 

Cotton  {see  Textile  Fabrics). 

Conrland  {see  Russia:  provinces). 

0<mrsdeper/ecH<mment{see'FTsaioe:  education:  finishing  couraes). 
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Coiinry,  G.  L.  (France),  engravings  by 100 

Ciane,  Walter  (England),  aqnarclleby 42 

style  in  art 46 

Cranea  (see  Groeoe:  provinces). 

Crank,  G.  (France),  scnlptoreby 128 

Chriehee  {see  Education). 

SocUte  dee  {eee  France:  education). 

Crime,  need  of  intelligent  leglalfltion  oonoeinlng 868,864,365,866 

CroatiAn  language  used  in  Austrian  schools 290 

Croft,  B.  (England),  painting  by 60 

Croisy,  A.  (Frailce),  statue  by 126 

Cromwell,  Oliver,  statueof 136 

Crowe,  Eyre  (England),  painting  by 61 

Cullen,  Paul,  Cardinal  (Ireland),  opponent  of  popular  education 228 

"Culture"  in  collegiate  education '. 873 

Cyolades  (eee  Greece:  departments). 

Czechian  language  used  in  Austrian  schools 299 

Dacca  Twist  Company  (Manchester,  England),  cotton  textile  goods 432 

Dahl,  H.  (Norway ) ,  painting  by 105 

Dakota  (eee  United  States). 

Dalsgaard,  C.  (Denmark) ,  painting  by 104 

DalzielBros.  (England),  engravings  exhibited  by 160 

Dalziel, £.  G.  (England), illustrations  by,  to  Bnnysn's  "Pilgrim's  Progress" ICO 

Damele,  E.  (Italy),  engravings  by 161 

Dana,  W.  P.  W.  (United  States),  paintings  by HI 

medal  awarded  to 111,173 

Danquin,  J.  R  (France),  engravings  by 159 

Darcsto,  member  of  the  Instituto  of  France,  political  economist 859 

Darwin,  Charles,  engraved  portrait  of,  by  Bi^on 159 

Daabigny  (France),  landscapes  by IG 

engravings  of 169 

David,  King,  numerous  statues  of 121 

David,  W.  (Austria),  statues  by 146 

Davioud,axohiteotof  theTrocad6ro,  Paris 151,152 

D'Azeg^o  (Italy),  statesman 860 

Deaf-mutes,  education  of  the,  at  Paris 193 

De  Angely,  H.  (Austria),  portraits  by 80 

Dobaines  (ms  Brunet-Debaines). 

DeBerryer,  statueof,  by  Chapu 121 

De  Blaas,  Chevalier  C.  (Austria),  painting  by 79 

De  Book,  T.  (Netherlands),  painting  by 101 

De  Braokeleer,  H.  (Belgium),  painting  by 06 

Dederoq  (France),  political  economist 856 

Decoration  (eee  Wood-carving). 

De  Fouquitoee  (eee  Becq-de-Fouqui^res). 

Defregger,  F.  (in  Austrian  section),  paintings  by 79 

(in  Gorman  section),  x>aintings  by 84 

De  Gegetfelt,  W.  (Sweden),  painting  by 108 

DegeOiq^  C.  J.  1£  (France),  statue  by 123 

medals  by 162 

De  Girard,  Philippe  (Girardowo,  Bussia),  linens 441 

founder  of  Girardowo  and  its  manufactures 441 

provision  for  the  welfare  of  operatives  441 

inventor  of  flax«spinning  by  power 440 

De  Girardin,  £mile,  portrait  of,  by  C.  Duran 31 

De  Groot,  G.  (Belgium),  sculpture  by 147 

DeGuberuatis,  A.  (Italy),  political  economist 360 

Do  Kryff,  Chevalier  A.  (Belgium),  painting  by 97 

De  Ktdture,  Consul  of  Uruguay  at  Paris 329 

De  Kuyper,  P.  (Netherlands),  painting  by 101 

De  la  Chalotais,  Louis  Ben6  do  Caradeuc  (France),  Procurateur  of  the  King  (Louis  KV),  op- 
ponent of  popular  education  228 

De  Locretelle,  Deputy  (France),  promoter  of  popular  education 235 

Do  la  Goumerie,  Professor,  Conservatoire  des  Arts  et  Metiers,  Paris 217 

De  Lamorioidre,  General,  monument  to,  at  Nantes 120 
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Delaplanche.  E.  (France),  stataes  by 1211;  124,128 

Delaanay  (Franco),  paintings  by  25^81 

Dolawaro  (see  United  States). 

Der£p6e,  Abb6,  Charles  Michel,  educator  of  deaf-mutes 198 

DoUo-Vos,  Victor,  director  of  the  Imperial  Technioal  School,  Moscow,  Bussift 886 

treatise  on  industrial  education,  quoted 886-394 

Delorme,  J.  A.  (France),  statue  by 123 

Do  Luynes,  Professor,  Conservatoire  des  Arts  et  Mfitiers,  Paris 217 

Demagogues  in  politics 367 

DeMesgrigny,  F.  (France),  painting  by 33 

DeKittis  (Italy),  paintings  by 76 

DENMARK  («m,  cUtOj  Copenhagen). 

AUT,  characteristics  of 103 

paintings  exhibited 103,104 

Fa9ade  at  the  Exposition '..         156 

Education  272-274^415 

primary 273 

public  schools 278,274 

private  schools 273 

evening  schools   278 

Sunday  schools 273 

FoUMutitkoler  (people's  high  schools) 273 

vacation  schools  for  teachers 415 

studies- 
drawing 272,273 

sculpture 273 

obligatory 286,273 

gratuitous  where  necessary 273,274 

Instrumentalities  for  promoting— 

Society  of  Domestio  Industry  273,415 

WoOD-CABViNG,  exhibit  of '        427 

"WOOLKS  MANUPACTUBBS 457 

DePausinger,  F.  (Austria),  aquarelles  by 80 

D'Epinay  (England),  statues  by 140 

De  Bitter  (William)  &Co.  (Gorice,  Austria),  silk  fabrics  , 439 

De  Salve  (Algeria),  book  on  public  education  in  Algeria,  quoted 317  note,  322 

Descartes,  £«i6,  promotion  of  industrial  education  in  France 216 

Desenfans,  A.  (Belgium),  sculpture  by 147 

Desgoffe  (France),  paintings  by Sg 

De  Souohes,  Charles  (France),  book  on  popular  education 238 

De  Yasselot,  A.  Morquct  (Fi once),  statues  by 122, 126;  128 

D6 venter  (Netherlands) — 

normal  school  at 200 

Do  Vigne,  P.  (Belgium),  sculpture  by 147 

Deville,  Sainto  Clare  (Franco),  views  on  popular  education 233 

Do  Yriendt,  A.  (Belgium),  painting  by '. 95 

De  Wimpffen,  General,  bust  of,  by  Hichard 128 

De  Witte-Losbergs  (Mochlin,  Belgium),  linens «  468 

Diaque  (Spain),  painting  by 60 

Diaz,  J.  J.,  charg6  d'affiiires  of  Uruguay  at  Paris 829 

Di  Bartolo,  F.  (Italy),  etchings  by 160 

Di  Ccsnolo,  L.  P.,  antiquarian  and  arclueological  oolleotioii 162 

Dickens,  Charles,  illustrations  to  the  novels  of 160 

Didier,  A.  ( Franco) ,  engravings  by 159 

Didier,  J.  (France),  engravings  by 189 

Die-sinking  (see  Art). 
DtJon  (France)— 

mstruction  in  political  science  at 356 

Dimures.  Francois  (Algeria),  exhibit  of  carving 315 

Ding,  n.  M.  (France),  bronze  statue  by 122 

Dini,C.  (Italy),  statue  by 186 

Dion,  rssistant  architect  of  main  building  at  the  ExpositioQ 160 

"Discipline"  of  the  mind  in  collegiate  education 373 

District  of  Columbia  (tee  United  States). 

Dmltrieff,  N.  D.  (Russia),  painting  by 99 
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Dolirovolsky,  X.  (Boflsia).  painting  by 88 

Boctrinairds  in  politics 361.371 

Dominion  of  Canada  (see  Great  Britain :  colonies). 

Donatello,  influence  of,  on  modem  art 122 

Donner,  inflaence  of,  on  other  artists 32 

Don  Quixote,  pictures  of C8 

Doo.  6.  T.  (England),  engravings  by 160 

Dord,  Gnstave  (France),  paintings  by 80 

sculpture  by 125 

Doablemard,A.D.  (France),  bust  by 128 

Doulton  &  Ca  (England),  building  exhibited 153 

Drawings  («m  Art ;  aiao,  Education). 

Drentho  («m  Netherlands :  proTinces). 

Dresden  (Gennany) —  , 

art  collections  at 160,167 

Drills  (see  Textile  Fabrics). 
Dublin  (Ireland) — 

Museum  at 163 

National  Gallery  at 163 

Dubois,  A.  (Franoe),  medals  and  coins  by 163 

Dubois,  Paul  (France),painting8  by 31 

sculpture  by 120,128 

Ddoker,  E.  (Germany),  paintings  by 86 

Dnlwioh  (England)— 

Alleyn'sCollegoatt  designs  for  the  buildings  of 157 

Dnmas,  Alexandre,  jUe,  portrait  of,  by  Meisaonier 10 

Dumb  (see  Deaf-mutes). 

Dn  Nony  (eee  Lecompte-du>lfony). 

Dnnoyer  (France) ,  i>olitical  eoonomist 361 

Dnpnis,  D.  (France),  medals  and  coins  by 162 

Dnran,  Cazolns  (France),  painting  by 31 

Dnrand,  S.  (Switzerland) ,  paintings  by 98 

Dniasno  («ee  Uruguay :  provinces). 

DArer,  Albert,  portrait  of,  in  painting,  by  Hakart 77 

byC.Becker 85 

statue,  by  Schmidgmber 146 

collections  of  prints  from  his  works 167 

Dnmy,  promotion  of  popular  education  in  France 100 

Diisseldoxf  (Germany) — 

art  **school"of  (and  fee  Art) 82,106 

Duval,  assistant  architect  of  main  building  at  the  Exposition 160 

X>yer8  (see  ()peratives). 
Dyes  (see  Textile  Fabrics). 

East  Flanders  (see  Bel^um:  provinces). 

Eaton,  TV.  (New  York),  painting  by 114 

Ebner,  L.  (Hungary),  painting  by 70 

ieole$  Arago,  Chaptal,  Colbert,  etc.,  etc  (see  France:  education). 

J^eolee  de  mattrise  (see  France:  education). 

Edelfeldt,  A.  (Russia),  painting  by 04 

Edinburgh  (Scotland)— 

Museum  at 1^ 

National  Gallery  at 1^3 

Education  League  (see  Zdgue  de  VEfuetgnemeni). 

EDUCATION— 

[NoTB.— DetoiZe  cf  edueatiofud  eyetetiw,  eto.,  are  indexed  undfr  the  tiOee  qf  the  eountriee 
referftd  to,  viz: 
Argentine  Republic,             France  {fund  Algeria),                        Netherlands, 
Austria-Hungary,                 Germany,                                           Russia  {fmd  Finland), 
Belgium,  .                             Great  Britain  (and  Canada),              Sweden, 
Brazil,                                     Greece,                                                 Switzerland, 
ChUi,         .                            Italy,                                                  United  States 
Denmark,                              Japan.                                                Uruguay. 
Aee  qImo  Art  education.l 
Classification  of  Exhibits  (group  n) 182,183 
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EDUCATION-Continned. 

Beport  on  "Educatioh  at  thb  UmYBBfiAL  ExFOsmox,"  by  tho  Hon.  Josbua  L.  Cham- 

BBBLiJN 181-847 

"Thb  Phoyision  fob  Hiohbb  IXBTBUcrxoir  vs  Subjects  bbabino  dxbbctlt  upoit 

PuBUC  Affaibs,"  by  the  Hon.  Ain)REW  B.  Whitb,  LL.  D 84ft-381 

"Manual  Tbaixqio  Schools  bbpbbsekted  at  the  Exposition/'  by  Buor  C. 

Jbwbtt 383-410 

Higher  Edacationin  Europe,  by  Commissioner  John  W.  Hoyt  (1870),  referred  to         351 
problems  in — 

obligatory  instmotion 1 341,342 

gratoitons  instmotion 342 

nnsectarian  instmotion 842 

co-education  of  the  sexes 842 

women  as  teachers 343 

text-books 343 

penmanship 848,344 

education  of  the  senses 344 

women 344 

school  buildings 344 

grading  of  schools 844,345 

relation  of  the  state  to  schools 345 

BchoolB  to  form  of  govemment 345,346 

popularizing  knowledge 340^347 

study  of  social  snd  political  science  840,349-881 

educating  influences  of  international  exhibitions 347 

need  of  intelligent  legislation  concerning 383,364,369^875 

industrial  trainhig 340,365,383-415 

schools  of  weaving 449,452,460,462,465 

Edwards,  E.  (England),  engraTingaby 160 

Ekeniis  (Finland)— 

Swedish  women's  noimal  school 277 

£lias.E.  (Belgium),  sculpture  by 147 

Embroidery,  schools  for  instruction  in,  in  Austria. , 412,413 

Emerson,  B.  TV.,  American  quidity  of  his  writings *  109 

Employers  {tee  0i)eratiye8). 
England,  English  {tee  Great  Britain). 

English  language  used  in  Japan 821,822,325^326 

EngniTings  {tee  Art). 
£nsohed6  (Netherlands) — 

fk«eschoolat        264 

EnteigneiMnt  {tee  Ligue  de  VSrueigntment). 
Entre  Bios  (see  Argentine  Bepublio :  provinces). 
£p6o  {tee  Be  l':fip6e,  Abb6). 
spinal  (Franco- 
Industrial  School  of  the  y  cages  812,404-407 

Classical  School 405 

Esthonia  {tee  Bnssia :  provinces). 
Etchings  {tee  Art :  engravings). 
Eubcea  (tee  Greece :  departments). 

Eude,  L.  A.  (France),  statue  by 125 

ETTBOPE,  patronage  of  art  by  the  governments  of 6;  168-170 

urban  and  rural  i>opulation  throughout 186 

political  and  social  science  studied  in  the  universities  of 8S3 

industrial  education  in 385 

Evening  courses  of  instruction  (Ms  Education). 

Evershed,  A.  (England),  engravings  by 160 

Exhibition  {tee  International  Exhibition). 

Exhibition  of  Manufastures,  1870,  St.  Petersburg,  Bnssia 383 

Exhibits,  classification  of  {tet  Classification). 

Faed,  J.  (Scotland),  engravings  by 160 

Fagerlin,  F.  (Gemumy),  painting  by • 83 

Fagerlin,  F.  J.  (Sweden),  painting  by 106 

Fahey,  E.  H.  (England),  aquarelle  by 41 

Folguidre,  A.  J.  (France),  statues  by 121 
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FaltiB,beir8of  Johann  (Traatenan,  AnBtria),  Unen  fabrics 438 

S^uaday,  Michael,  statae  of,  by  Foley liO 

Farriecrs  («m  Education:  apprentice Bchools). 

Favretto,  J.  (Italy),  painting  by 74 

Fawoett,  Professor  Henry  (Eng^d),  political  economist 300, 361 

Felt  (§u  Textile  Fabrics). 

Ferdinand  Lousbergs  Company  (Gbent^  Belgium),  cotton  fiabries 452 

Ferrari,  E.  (Italy),  statue  by 130 

Ferrari  (Spain),  painting  by 70 

Forstel,  Chevalier  H.  de  (Austria),  architectural  design  by 158 

Fibers  (tee  Textile  Fabrics). 

Field,  David  Dudley  (New  York),  political  economist 370 

Fyi  («M  Great  Britain:  colonies). 

Filangieri  (Italy),  political  economist 860 

Fildes,  Luke  (England),  painting  by  40 

drawings  in  black  and  white 64 

Fine  arts  (tM  Art). 

Finland  (fM  Russia:  provinces). 

FlanderSf  East,  West  (M0  Belgium:  provinces).  . 

Flannel  (tee  Textile  Fabrics). 

Flax  (tee  Textile  Fabrics). 

Flaxman,  John  (England), style  of,  inart  188 

Fleming,  Leopold  (France),  etchings  by 150 

Fleurier  (Switzerland) — 

school  of  watch-making 414 

Fleniy  {tee  Kobert-Fleury). 
Florence  (Italy)— 

cathedral  at,  architectural  designs  for 158 

art  education  at 167, 168 

Preparatory  School  of  Intaglio '. 424 

wood-carving  at * 424 

silk  manufacture  at .'. 446 

Florida  (tee  United  States). 
Florida  («m  Uruguay:  provinces). 
Floas  (tee  Textile  Fibres). 

Flourens  (France),  politiccd  economist 361 

Focardi,  J.  (Italy),  statuary  by 131 

Foley,  J.  H.  (England),  statues  by 140 

Folser,  Stephen  (Hungary),  art  education  exhibit 804 

Fontones,  Lyc^  de  (tee  France:  education,  secondary). 

Forsberg,  N.  (Sweden),  painting  by 107 

Forasa  Company  (Taxhmela,  Finland),  cott-on  fabrics ^ 440 

,♦  Fortnightly  Eeview"  (London),  quoted 43  note,  50  note 

Fortuny,  Mariano  (Spain),  influence  of,  on  art 64^71,72,75 

paintings  by 64-66 

Foster,  Birket  (England),  aquarelle  by 42 

Foster  (John)  dkSon  (Queensbury,  England),  worsted  fibbilos 433 

Fonqui^res  (tee  Becq-de-Fouquidres). 

Fonrton,  Minister  of  Public  Instmotlon,  France 186 

views  of,  in  education 102 

FoviUe  (France),  political  economist 361 

Fraikin,  C.  A.  (Belgium),  sculpture  by 147 

Franfais  (France) ,  pointings  by 34 

FBANCE  (tee,  alto,  Aix,  Clermont-Ferrand,  Noiseil, 

Amiens,  Cluses,  Paris, 

Angers,  D\jon,  Poictiers, 

Armentidres,  spinal,  Bennes, 

Bayeux,  GobeUn,  Rheims, 

Beauvais,  Grenoble,    .  Boubaix, 

BesanQon,  Havre,  Rouen, 

Bordeaux,  LiUe,  St.  Etienne, 

Caen,  Lyons,  Sevres, 

ChftlonS'Sur-Mame,  Marseilles,  Toulouse). 

Abt  patronized  by  the  government 6,8,165,166 

PriadeBome 8 

Trooad6TO , 8 
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Abt  education  in  («m,  oteo,  Education) 16S,1M 

the  DUHonnaire  dti  BeawD-ArtB 165 

collections  in  theTrocad6ro 14S>150 

its  influence  on  other  countries 10, 15 

characteristics  of 12-15, 87, 89^  47,  lie-U9, 138 

under  the  Second  Empire 14 

exhibit  of  paintings 12-37 

genre 13,14,18-28 

historical 28-30 

landscapes '62-36 

portraits 30-32 

aquarelles 36 

sculpture 119-128 

architectural  designs 156, 157 

engravings 150,160 

coins,  medals 162 

BDUCATIOK 185-230,355-360,861,401-412 

exhibit  of 185-186,385,401,404,407,408^412 

primary 188-203 

scope  of 18»-231 

defects  of 229 

eriehea 188 

saUeedPcuiU 188,189.211 

atUet  fnodUee 189 

iooleelaiquee 189,190,211 

conffreganiatet 189,190,230 

elementary 189-192 

pubUo 190-191 

free 191 

half-time  schools 191 

normal  schools  for 1 192,203-205 

special— 

forthoblind 193 

deaf-mutes 193 

ieolet  de  maitrite   194 

orpheonic  societies 194 

adult  schools 194,190^200 

apprentice  schools 191,194 

LaVillette 194-196, 40&^2 

BneToumefort 194,196-199.408-412 

erening  courses 109,200 

free  schools 202,203 

public  schools 202,203 

•aperior-primary 205-210,211 

sdentiflo  schools 20(^10 

Coll6ge  Chaptal 206-210 

fiooleTurgot 206-210 

Colbert 207,209 

Lavoisier 207,210 

J.B.Say 209.209 

Arago 207 

■eoondary 211-225,231 

lyc6es 211 

Louis  le  Grand 211 

Fontanes 212 

SaintLouls 212 

Henri  IV 212 

Vanvos 212 

normal  school  of  Gluny 212,218-215 

fioole  Alsacienne 212 

Monge 212 

industrial  schools 212,216-210,350,385^401-412 

Conservatoire  des  Arts  et  Metiers,  Paris 216-218,358 

imitated  in  Japan 829 
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Sdugatioh— 
seooDdttry— 

industrial  sohoola— 

J^lea  des  Arts  et  Metiers 218,401-404 

at  Aix 401-404 

Angers 401-404 

GhAlons-sur-Hame 401-404 

local  technical  schools 218,401 

Industrial  School  of  the  Yosges,  fiplnal 404,407 

National  School  of  Watch-making,  Cluaes 218,407 

watch-making  school  at  Besan^on  407,408 

wearing  schools 440, 482 

commercial  schools 219-4225 

Blanqui's,  Paris 220 

Pare  Moncean,  Paris  — 220 

Mnlhonse 220 

Havre 2tS0-225 

Booen 220 

•   Lyons 220 

Lille 820 

Marseilles 220 

Bordeaux 220 

superior 237, 231,  BSe^-aSO,  861 

Independent  School  of  Political  Sdenoea 227,356-850 

Co]16ge  de  France 356,350 

Sorbonne 856 

stodies — 

accounts 403,410 

agricultural  suljects 190,233 

anatomy  (in  art  schools) 200 

botany 205,213 

chemistry 402,406,410 

commercial  subjects 219-4225 

drawing 190,192,193,196,197,198,200,216,219,226,401,403,406,409,410 

finance 357 

geography 204,212,223,357,406,410 

commercial 221,223,367 

geometry 401,406 

gymnastics 193,212,406,409,410 

handwriting 222,401 

history 204,205,288,355,356^857,406,410 

hygiene 203, 212;  220 

luiguages— 
ancient- 
Latin 206 

modem 100,100,208,212,214,220,222,858,406 

French 190,206,214,221,288,410 

Arabic 220 

Bnglish 208,214,358.410,411,412 

German 208,214,222,368 

Greek  (Bomaio) ^ 221 

Spanish 222 

law 410 

commercial 227 

international 856,857 

legislation 224,367,406 

maritime  affidrs 220,222,225 

mathematics 200,207,218,401,403,406,410 

mechanics 403,410 

microscopy *. 221 

military  drill 406 

morals 197,208 

music 194,207 

pedagogy 208-205,218 
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Educatiok— 
stadies— 

politioal  soiencoB »7. 8S5-S80, 8ei«  406 

phyBioa „ 205,218^406.410 

railway  tarlfb 221 

religion 403,406 

sewing  (ill  girls' schools) 108,233 

shop-work  (in  industrial  BohooU) 403,406.408,410,40 

statistics 857,350 

taxation    SS7 

technology 104-190,208,216-2101410 

stndy,  courses  of— 

in  noimal  schools .  ^ 180,102 

elementary  primary  schools 100 

apprentice  schools 104-190,400,410 

evening  schools 100 

CoU6geChaptal,  Paris 206^200 

floole  Tnrgot,  Paris 306^207,200 

special,  for  Protestants 102 

finishing  courses  (M«rt  d«  jMi/MfiotMiMiil) 206 

vacation  excursions 200 

normal  school  of  Cluny 218-215 

OanBerwUoire  dei  Artt  «t  MitUr$ 217,218 

JScoUtd«iArtB€tMMers 218,402-406 

commercial  school  at  Havre 220-226 

Harsellles 220 

Lyons  221 

Bonen 221 

country  schools  for  girls — 233 

city  schools  for  girls 233 

ChtUge  d6  France,  TtaiB 356 

Independent  School  of  Political  Sciences,  Paris 856-^50 

Industrial  School,  iSpinal 406 

certificates,  diplomas,  academic  titles 215,228 

of  primary  studies 100,192,108,199 

"restricted" 198 

"complementary" 190 

proficiency  in  drawing 102,103 

qualiflcatloii  to  teach 2io 

preparatory  to  superior  ednoatiim 214,215,221,408 

schools  of  arts  and  trades 218,402,405 

horology 218 

commerce 228 

ATawiiti  ation  B 

in  entering  industrial  schools 401,406 

instrumentalities  for  promoting— 

lectures 206,217 

"conferences" 337 

lihraries 238 

school 102,203,217 

I>opular 237 

of  the  OoiuenaMf  det  ArU  et  MiUtn 217 

societies,  etc. — 

in  aid  of  apprentices 192 

SooiHS  des  OrMut 188 

Academy  of  Moral  and  Political  Sdenoes 233 

Society  for  the  Advancement  of  the  Sciences..'. 233 

Superior  Council  of  Public  Instruction     212 

Minister  of  Agriculture  and  Commerce,  schools  under  the  direction  of 216 

Central  Union  of  the  Fine  Arts  applied  to  Industry 219 

LiguB  de  VEnnigntrnm/t 186, 220, 237, 238 

Society  of  the  Sou  (popular  contributicns  to  education) 296 

AuUtcmce  PeOemeOe  aux  Br\fantt  BrnplcvU  lam  V  '<uiiM<ris  ds  VAmtivMemenU 
tnOinSral 421«428 
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Edugatiok— 

iiiBtrmnent&lities  for  promoting— 

state  aid  to  schools 215,407 

scholarships  (&<wrt«) 208,214,216,225 

pupils'  oxcorsions 201,408 

tuition  fees 402,405,408 

asaistanco  to  poor  pupils 402 

prizes 402,411,421 

instructors  also  statesmen 356, 859, 801 

teachers,  preparation  of,  in  normal  schools    180,102,213-215 

women  as        200, 201 

frequently  incompetent 232 

in  congreganist  schools  discriminate  against  non-paying  pnpUs 230 

salariesof 210,211 

school  officers'  salaries 211 

schools  for  workingmen's  children 201, 202 

girls' boarding  schools,  evils  of 233 

school  law 191,207,210,212,232,234 

Ubraries 192,202,217 

ftimitnre 201,202,226 

books 227 

buildings 225,226 

for  drawing  classes 226 

questions  in 227-239 

connection  with  politi  cs 227 

separate  education  of  the  sexes 232, 238 

class  distinctions 230-232 

iiVJustice  to  poorer  claMes 231,232 

exclusion  of  a^pricultural  class 232 

girls  of  all  classes 233 

obligatory  education 234 

gratuitous  education 234, 235 

lay,  unsectarian  education 235,236 

limitation  of  children's  labor 191,192 

reforms  sought  185,186,228-238 

modeled  on  the  United  States 229,230 

difficulties— 

fimn  religion 232,235-237 

the  Protestants 192,235,238 

theJesuits 236 

incompetent  teachers 232 

neglect  by  officials 282 

statistics- 
children  of  school  ^e  187,189 

attendhig  school 232 

illiteracy ^ 187, 188  <wuf  not«. 

criehei,  number  and  attendance 188 

(uiUt  modUes;  number  and  attendance 189 

elementary  primary  schools,  number  and  attendance 189-191 

public  schools,  number  and  attendance 190-191  * 

free  schools,  number  and  attendance , 191 

school  libraries 192 

normal  schools,  number  and  attendance 192 

apprentice  schools 196,196 

even  in  g  scdiools 200 

free  schools ,. 202 

public  schools , 202 

scientiflc  schools T. 2C6,207 

teachers*  salaries 210,211 

schools  of  scondary  education 211 

Itfdtt 212,215 

coUiget 212.215 

scholarships  in 215 

awards  to  exhibitors  In  the  department  of 941 
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FRANCE— Continuod. 

Tbxtilk  Fabrics. 446-451 

exhibit 446 

cotton 446-448 

preparation  for  the  market 446 

designs 446,447 

local  competition 446,447 

imitated  abroad 461 

manufaoturo  447, 44B 

tariflf 447.448 

OYorprodnction 448 

linens,  etc 448,449 

designs 448 

art  work  in 448,449 

Jacqaard  loom  wearing 448 

flax  manofactare 449 

worsted 440.460 

designs 440,450 

imitated  in  Bnssia 442 

mannfftctoro 450 

woolen 434.449,450 

designs 484.449.450 

mannfiustnre 450 

silk 450.451 

dyes 461 

velvets 451 

mannfactoro 451 

imitated  in  China 467 

mannfactaro  by  hand , 447.449 

power 447.449.451 

operativeSrd&y's  labor 447,448 

schools  of  weaving 448,462 

protcotivo  legislation 447.448 

exports- 
linens 449 

woolen  goods 450 

imirarts — 

linens 449 

wool  from  New  Zesland 450 

UnltedStates 450 

Russia 450 

Australia 450 

Capo  of  GtoodHope 450 

Bnenos  Ayres 450 

Saxony 450 

Silesia 450 

WOOD-CABVING— 

exhibit 420^422 

over  elaborate 420 

imitated  in  carton-pierre 400 

zinc 420 

copies  frcm  Chinese  styles 470,421 

Japanese  styles 420 

encouraged  by  the  Soci6t6  pour  TAssistanoe  PatemeJle  aox  Enfants  Employto  dans  Tln- 

dustrie  do  T  Ameublemcnt  en  Gto6ral 421. 422 

Second  Empire- 
influence  on  art  14 

education 227 

Republic  of  - 

internal  administration 355 

legislation 355 

finances 356,390 

statesmen 354 

civil  service  («M  Education.  oteM) 227,228.356-358 
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misrule- 
taxation  under  the  Bourbons 866,874 

municipal  abates  nnder  Louis  ZYI 365 

revolution 374 

industrial  affiiirs 374 

political  doctrinaires 877 

population  of 186 

in  cities 186 

in  rural  districts 186 

of  school  age 187 

lost  in  Alsace-Lorraine 187,189,238 

coraparatiTe  intelligence  in  the  proyinoee 187, 188  and  note 

agricultural,  ignorance  of 232 

subdivision  of  land  in 355 

PKOVINCES:  ALGERIA  (tee,  alto,  Algiers,  M6d6ah,  Philippeville, 

Blldah,  Milianah,  Setif, 

Bdne,  Mostagonem,  Tlemoen). 

Constantine.  Oran, 

Palais  in  the  Pork  of  the  Trocad6ro 815 

Education 815-320 

exhibit 185,316 

native  (Mussulman)  schools 816,317 

primary 316 

superior  (lf«dra^) 816^817 

secondary  instruction  wanting 316 

French  governmental  system 315,316,817-320 

replacing  native  schools 317 

French  schools  for  Arab  children 317,818 

adults 317 

Arabic  colleges  for  natives 317 

schools  for  native  girls 817,318 

French  schools  for  European  population 316 

established  on  French  model 816 

primary 318, 310 

public 318 

flpee 318 

hiy 318 

congregimist 318,319 

evening  courses  for  adults 319 

number  inadequate 320 

normal  schools 319 

secondary 319,320 

lyc6es 819,320 

communal  colleges 319, 320 

public 320 

Itee 820 

teachers— 

need  of 819 

normal  schools  for  men 819 

women 819 

salaries 319 

women  as 815,319 

schools  held  in  tents  by  Arabs 316 

houses 315 

Ibmitare 316 

statistics- 
Mussulman  schools 317 

European  primary  schools 318, 819 

secondary  schools 820 

school  attendance 818, 319 

studies- 
Arabic ^ 816,819 

the  Koran 316 


496  INDEX. 


FRAKCS— Continued. 

PROVINCBS:  ALGERIA— 

BDUGATIOir— 

connes  of  study — 

in  Arab  primary  schools t 816 

Medrofa 317 

gratnitoas  in  primary  schools 81A 

normal  schools 319 

LiguedeVEnteignement 238*816 

Francis  Joseph,  Emperor  of  Anstria,  statue  of;  by  Tilgner 146,147 

Fraack,  A.,  professor  at  the  College  do  France,  political  eoonomist 856 

Frankfort  (Grermany) — 

art  collections  at 1W,167 

Franklin,  Bepjao^  (^^^^^  States),  statesman 877 

Free  trade  (tee  Protectire  legislation). 

Fremiet  (France),  statnaryby 128 

French  Guiana  (tee  France:  colonies). 

French  language  used  in  Japan  (tee^  alto,  Japan :  education) 321, 822, 326 

Frentc,  R.  (Russia),  jraintingsby 90 

Fribourg  (tee  Switzerland:  cantons). 

Fricker,  Adolph,  founder  of  real -gymnasiums  in  Austria 301 

Friedberg,  Kme.  de,  principal  of  the  Women's  Normal  School,  Bouleyard  des  Batignolles, 

Paris 204.206 

Friesland  (tee  Netherlands :  provinces). 

Frin,  inspector  of  the  Academy  of  Constantine  (Algeria),  educational  exhibit 316 

Frith,  W.T.  (England),  stylo  in  art 47 

paintings  by (S2 

influence  of,  on  other  artists 79, 90 

Frodinge  (Sweden) — 

superior-primary  school  at 272 

Fmllini,  Lnigi  (Florence,  Italy),  wood-earrings 424 

illustrattonsof 428*.  424*.  425^,  426* 

Fuller,  C.  F.  (England),  statues  by 141 

Fullers  (tee  Operatives). 

Furniture  (tee  Wood-cjwving). 

Furniture  for  schools,  etc.  (tee  Education). 

Fux,  J.  (Anstria),  painting  by 79 

Gkkboon  (tee  France :  colonies). 

Gabriel,  P.  J.  C.  (Netherlands),  paintings  by 101 

Gaillard,  C.  F.  (France),  portrait  by 82 

Gaillard,  L.  F.  (France),  engravings  by ^ 1 50 

Galbon  y  Candela,  J.  M.  (Spain) ,  engravings  by 1 81 

(jalbmnd  (France),  pastel  portrait  by 37 

Ckdlaudet,  Edward  M.,  Report  on  Art  Exhibit  at  Vienna  Exposition,  1873,  reference  to 3 

Gallois,  A.  (Paris,  France),  carved  furniture ^ 421 

Gancel,  A.  F.  (France),  architectural  designs  by 157 

Gandi,  J.  (Italy),  aquarelles  by 76 

Gangeri,  L.  (Italy),  bust  by 186, 137 

Gans,  mechanical  engineer  Imperial  Technical  School,  Moscow,  Russia 390 

Garibaldi,  bust  of,  by  Count  Gloichen 142 

Gamier  (France),  paintings  by 23, 24 

Gaul,  archsDology  of,  exhibited  in  the  Trocad6ro 149 

Gault  Brothers  (Montreal,  Canada),  woolen  ^brios,  clothing 436 

Gautherin,  J.  (France),  busts  by 128 

Oebhardt  (tee  Yon  Gebhardt). 
Gegerfelt  (tee  De  Geg6rfelt). 

Gembloux  (Belgium)  Agricultural  Institute 246 

G«neva  (tee  Switserland :  cantons). 
Geneva,  dty  of  (Switserland)— 

University  of,  study  of  political  science  8S5 

school  of  watch-making 418,414 

Genoa  (Italy)— 

art  education  at 187 

silk  manuiSBM^tnre  at 446 
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G^nodios,  HUa  A.  (Greece) ,  aqnarelle  portraits  l>y 108 

Genre  (tett  Art). 

George  it  Peto  (England),  architectoral  designs  by 166 

Georgia  {$ee  United  States). 

Gerhardti  G.  A.  (France),  architectural  designs  by 157 

German  language  used  in  Japan 820 

GSSMANY  («««,  aUo,  Berlin,  GSttingen,  Marburg, 

Bonn,  Hamburg,  Mulbouse, 

Gassel,  Heidelberg,  Munich, 

Dresden,  Jena,  Stuttgart, 

Diisseldorf;  Efioigsberg,  Tiibingen). 

Frankfort,  I^eipsic, 

Abt  patronized  by  the  so  vommont 6, 166, 1 67 

iufluenco  on  other  countries 10 

collections  at  Munich  .  9 

duuucteristics  of 81,86,87 

paintings  exhibited 81-87 

DUsseldorf  school  of 82 

reviTSlof 81 

IMiintings  exhibited,  religions 85 

historical 85 

portraits 85 

landscapes  88 

sculpture  exhibited   145,146 

education 166,107 

Sducahox— 

exhibit 185,286,814,885 

women  as  teachers 201 

gratuitous  schools  disliked  by  working  people 230 

secularizing  common  schools 236  noU 

badly  made  text-books 343 

high  standard  enforced  by  goYemment 346 

educators  also  statesmen 355,361 

SsaltehuU 206 

VorbUdungaehvle 208 

universities 852-354 

ofTilbingen 352,353 

Leipsic 353 

industrial  schools 385 

weaving 462 

study  of  political  and  social  science 227,352-354 

courses  of  instruction 352,353,354 

studies^ 

accounts 353 

administration 852 

agricultural  policy 353 

su1]jects 354 

army  syst^n 353 

banking 353 

book-keeping 353 

commerce 852 

finance 353 

history,  general 363 

modem 863 

of  communism 353 

English  revolution 353 

eighteenth  century 353 

year  1848 353 

socialism 353 

law 352,353 

jurisprudence 352 

law 352,353 

administrative 352 

constitutional 352 

international 353 

32  PB 
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aSBMAlTY— Co&tiiined. 
Education — 
studies-^ 
law— 

hifltotyof 353 

phaoaophy  of 362,353 

money 353 

parliamentary  institutions 353 

pol  itical  economy 352 

science 353 

theories 352 

public  instruction 353 

revenue — 353 

statistics 353 

taxation 352, 353 

trade 352 

govetumcntal  administration,  oxccllonce  of 353 

training  in,  at  the  nniveTsities 352-354 

music 87 

poetry 87 

Gerome  (France),  paintings  by 20 

influence  of,  on  other  artists 20, 72, 112 

styleof 47 

influenced  by  Zamaeois 20,69 

sculpture  by   125 

engravings  of  his  paintings 160 

Gerson,  W.  A.  (KuBsia),  painting  by 04 

Ghent  (Belgium) — 

cotton  manufacture  at 452 

linen  manufacture  at 452 

vagi's  of  operatives 454 

Glani,  V.  (Italy),  statue  by 137 

Gibson,  John  (England),  styleof,  in  art 139 

Gierjmslii,  M.  (Germany),  painting  by 84 

Giflbrd,  R.  Swain  (Xew  York),  painting  by 315 

Gifibrd,  Samlford  R.  (New  York),  painting  by 115 

Gill)crt^  A.  I.  (France),  etchings  by 159 

G 'Ibort,  Sir  John  (England),  aquarelle  by 42 

oil  paintings  by 54 

Gillaumc,  E.  J.  B.  (France),  statuary  by 125,128 

Gilli,  A.  B.  (Italy),  engravings  by 161 

Gioli,  J.  (Italy),  pointing  by 73 

Giorgione^  art  qualities  of 68 

Giotto,  statue  o£;  by  Salvini 138 

Girard  (France),  painting  by 36 

Girartl,  Professor,  Conservatoire  de»  ArU  et  Metiers,  Paris 217 

Girard,  Philippe  do  (Glrardowo,  Bussia),  linens 441 

founder  of  Girardowo  and  its  manufactories 441 

provision  for  the  wdUTare  of  operatives 441 

inventor  of  flax-spinning  by  power 449 

Girardrt,  J.  (Switzerland),  painting  by 96 

Girardet,  P.  (Switzerland),  engravings  by 161 

Girardiu  (*«?  Do  Girardin). 
Girardowo  (Uussia) — 

linen  manufactories 441 

provision  for  the  welfare  of  operatives , 441 

Giuliauo,  Chevalier  B.  (Italy),  painting  by 75 

Gladstone,  William  E.  (England),  writings  on  political  economy 366 

Glaizc  (Fi-ance),  paintings  by 24 

Glarus  (see  Switzerland:  cantons). 
Glasgow  (Scotland) — 

Technical  School 465 

Glass-making,  schools  for  instruction  in,  in  Austria 432 

Glelchen,  Count,  bust  by 142 

•Glyptothok,  at  Munich ..  9 
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Oneitit  (Germany),  political  economist 301 

Gobelins  (Franco) — 

national  manufacturcB  at 165 

Godwin,  Parlco,  portrait  of,  by  Le  Clear 116 

(joetho,  poetry  of  87 

quoted 93 

Gold  Coast  (see  Franco:  colonies). 

Goldsmith,  Oliver,  statue  of,  by  Foley 140 

(Jomito  (Italy),  statue  by 134 

Gonzales  (Spain),  paintings  by 68 

Gonzolvo  y  Perez  (Spain) ,  painting;  by 69 

Goodall,  F.  (England),  pointings  by 56  57 

engrayings  of 160 

€rood  Hope,  Cape  of  (sea  Great  Britain:  colonies). 
Gfittingen  (Germany) — 

University  of,  study  of  political  science 354 

Gonbie  (France),  painting  by 22 

Gougb,  Lord,  portrait  of,  by  Sir  Francis  Grant 61 

(}oupil  (France),  painting  by 22 

engravings  of 160 

Gonmerie  (see  De  la  Groumerie). 
Government,  American  (see  United  States). 

Gower,  Lord  Konald  (England),  statue  by 141 

Goya,  engravings  from  bis  paintings 161 

Goyarts  (A.)  6c  Son  (Filbourg,  Xetberlands),  blimketa 455 

Graham,  'Villiam  (United  States),  painting  by  114 

Grammar  schools  (see  Education). 

Grnnot,  P.  (France),  statuary 128 

Grant,  SirFnmcis  (England),  paintings  by 61 

busts  of,  by  Miss  Grant 142 

Grant,  Miss  Mary  (England),  statues  by 141, 142 

"Graphic"  (art  Journal,  London),  drawings  for 63,64 

Grattan,  Thomas,  statue  of,  by  Foley 140 

Granmann  &  Co.  (Vienna,  Austria),  cotton  fabrics 437 

linen  fabrics 438 

Gr^ard,  O.,  Inspector-General  of  Public  Instruction,  France 186 

views  on  education 104, 199, 200, 202, 203, 204, 208, 345, 408, 400 

promoter  of  popular  education 196 

GREAT  BRITAJN— 

Abt  patronized  by  the  government 0,8,163,164 

paintings  exhibited 37, 64 

characteristics  of 37-39,45-48,55,68 

false  shading  in   38,48,53,56,57,66 

revived  mediajvallsm  in 45, 46 

aqnare  Ilea 39-45 

genre 47 

historical 40 

humorous... i 61 

sentimental 62 

drawings  in  black  and  white 63 

sculpture  exhibited 138-142 

characteristics  of 138,139 

architectural  des i gns  e xhibited 1 57, 1 58 

engravings  exhibited 160 

coins  and  medals 162 

education  in 163, 164 

Facade  at  the  Exposition 153 

Education— 

not  represented  in  the  Exi)Osi  t  ion 314 

popular,  opposed  by  Cardinal  Cullen  228 

gratuitous  schools  disliked  by  woiking  i)eople 230 

study  of  i>olitical  science 227,360,361 

industrial,  need  of 459-^165 

stimulated  by  international  exhibitions ..450,400,463 
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QSBAT  BRITAIN-^oiiUnaed. 

Tbxtilx  Fabuics 481-430 

cotton 431.432,434 

combined  with  trool,  silk,  etc 431 

••stuffing"  and  ••filling" 432 

patent  velvet 432 

linen,  etc 482.433,484 

arrangement  for  the  market 433 

•Kalamoit"  (jnte  fiber) 433 

carpets  of 433 

hosiery  of 433 

worsted 433.484 

alpaca 433 

mohair 483 

woolen 434,435 

cloths  for  men^s  wear 435 

sUks 435,436 

manufacture  by  power 431 

operatives,  day's  labor  of 443, 445, 447. 448, 461, 482 

designsfor 432 

deficient  in  originality 449,460,483 

instruction  in 460, 462, 463, 4G5 

competition  from— 

France 432,434,448,449 

Switserland 432,444 

United  States 438 

Bussia 434,440,442,450 

Austria-Hungary 434,489.450 

Belgium 434,468 

Spain 454.450 

Japan 450 

imports  ftx>m — 

Canada 487 

exports — 

wool  to  Austria 438 

"WOOD-CABVIIIG 422,423 

ENGLAND  (fM,  alto,  Bradford,  Leeds,  Manchester, 

Cambridge,  Liverpool,  Nottingham. 

Dulwich,  London,  Oxford). 

Huddersfleld, 
Educitiox— 

secularizing  common  schools 236  noU 

public  schools  (=preparatory  colleges)— 

training  for  civil  service 360 

univenities — 

instruction  in  political  science 360 

instructora  also  statesmen 360 

industrial,  need  of 459-465 

demanded  by  the  textile  manufkcturera 462 

schools  of  weaving 462,465 

"WoOD-CABViXQ  exhibited 422,423 

wages  of  workmen 422 

designs  and  materials 422,423 

pauperism 365 

municipal  abuses 365 

popular  political  intelligence 366 

contests  of  Crown  and  Parliament  for  power 374 

political  doctrinaires 377 

IRELAND  {see,  alto,  Belfast,  Dublin). 
Educatiox— 

of  the  people  opposed  by  Cardinal  Cnllen 228 

common, secularizing 236not« 

Textile  Fabhics— 

linens  exhibited 432,433 
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GREAT  BRITAIN— Continnod. 
IRELANB— 

Tkxtilb  fjlbbics— 
linen  exhibited. 

thread , 

prepon-ilon  for  the  market ^® 

silk  iMplins,  terries ^** 

SCOTLAND  («M,al«o,  Edinburgh,  Ghisgow,  SafaitKildA). 
Bducatiok^ 

common,  secularizing 236  notfe 

industrial,  schools  of  weaving *^ 

universities — 

study  of  political  science Ml 

Textilb  Fabbic»— 

woolen  cloths 434,  *85 

Highland  homespun 435 

Imitated  abroad 485 

WOOD-CaBVINO 423 

COI/)KIES:  ATJSTBALIA— 

NEW  SOUTH  WALES— 
Textilb  Fabbics— 

woolen  goods,  mannfiacture  of 436 

protectiye  legislation 436 

VICTORIA- 
TEXTILE  Fabrics— 

woolen  goods 436 

growth  of  manufacture 436 

protective  legislation 436 

OANADA  («M,  alio,  Ottawa,  Toronto). 
Textile  Fabiucs— 

wooltti  goods 436, 437 

cotton  goods 436 

manufftoture  of ^ 437 

proteotive  legislation 437 

exports  to  England 437 

France 437 

ONTARIO- 
EDUCATION 334-337 

exhibit 334 

primary- 
common  schools 336 

county-town  public  schools 335 

secondary- 
high  schools  336,837 

institutes 836 

coUogiato  institutes 887 

teachers 335,836 

training  385 

county  normal  schools 335 

proTinciid  normal  schools 335, 836 

certificates  (throe  grades) 335, 336 

examination  (course  of  study) 336 

women  as 33C 

salaries 336 

statistics- 
teachers  336 

common  schools 386 

secondary  schools 337 

support  of— 

by  local  contributions 337 

county 337 

province 837 

INDIA:  Wood-Oabvwo 428 
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P*go. 
GREECE  (fM,  alto,  Athens)— 

AuT,  cxploratioDB  in ' - S,  167 

exhibit  of 108,147 

Facade  at  the  Exposition 156 

cotton  manufaotnreB  exhibited 457 

Education 304^308 

exhibit  of : 305 

recent  cfTorts  to  promote 304 

primary 306,308 

public  schools 306 

private  schools 306 

girls'  schools 3^)6,307 

normal  schools -• 307, 308 

secondary  808 

Hellenic 308 

gymnnslams  (lyeSes) 308 

school  law  of  1834 306 

mokes  education  obligatory 306 

inoperative 306 

courses  of  study — 

in  primary  schools 306,807,308 

normal  schools . , 307,308 

Hellenic  schools 308 

gymnasiums 308 

statistics,  apparently  untrustworthy 307 

ilUteracy 805,306.307 

by  departments 305 

provinces 306 

schools 306,308 

school  attendance 306, 307, 308 

teachers  306,308 

girls  and  women  uninstructed 305,307 

ANCIENT,  sculpture  of 8,118 

collections  from  Tanaj[;ra  shown  in  the  Trocad6ro 148, 149 

coinsof  162 

Greek  language,  modem,  study  of  221 

Green,  C.  (England),  aquarelle  by 42 

oil  painting  by 61 

black  and  white  drawing  by 63, 64 

Greenough,  G.  (United  States),  crayon  iwrtrait  by 116 

Gregory,  E.  J.  (England),  aquarelles  by 42 

oil  painting  by 61 

black  and  white  drawing  by 63, 64 

Grenada  (Spain) — 

Palace  of  Alhamar  at   164 

Grenoble  (France) — 

instruction  in  political  science  at 866 

Greux,  G.  M.  (France),  etchings  by 160 

Gribanoff  &Sons  (Vologda,  Bussia),  linens 441 

Griepenkerl,  C.  (Austria),  portrait  by 80 

Grimelund,  J.  H.  (Norway),  painting  by 105 

Grisons  («M  Switzerland:  cantons*. 
Groningen  (tee  Netherlands:  provinces). 
Groningen,  city  of  (Netherlands) — 

norm  al  school  at  ( governmental) 250 

women'snormalschoolof  the  Association  for  the  Publio  Good 260 

Groth  V.  (Denmark),  painting  by 103 

Grundtvig,  Bishop  ( Denmark),  promoter  of  popular  eduoation 278 

Guadalupe  (tee  Uruguay :  provinces). 
Guadeloupe  {tee  France:  colonies). 

Guardet,  J.  (Franco),  architectural  designs  by 157 

Guberuatis  (tee  De  Gubematis). 

Gude,  H.  (Norway),  painting  by 104 

Gu6,  N.N.  (Russia), painting  by 04 

Gueldci-s  (tee  Netherlands:  provinces). 
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Oneret  Frdres  (Paris,  France),  carved  fumitare 421 

Gagholmo,  L.  (France),  statue  by 123 

Guiana,  British  (tee  Great  Britabi :  colonies). 
Guiana,  French  («m  France:  colonies). 

Guibert,  Cardinal,  bustof,  by Ollva 128 

Gnido,  inilaencoof,  on  art 46 

the  "Aurora"  of,  executed  in  damask 448 

Goizot,  Guillaumo  (Franco),  political  economist. 836 

Gussow,  C.  (Germany),  painting  by 85, 86 

Gu3-net  (L.H.)  &  Ca  (Belfast,  Ireland),  lawns,  linens 433 

Oymnoiea  (tee  Education). 

Gymnaatics  («m  Education). 

Gyzia,  N.  ((jrreece),  paintings  by 108 

Haanen,  &fUe.  A.  (Netherlands),  painting  by 102 

Hadcn,  S.  (England),  engravings  by 160 

Haea,  C.  (Spam),  painting  by 69 

Hagborg,  A.  (Sweden),  painting  by 107 

Hainaut  (»ee  Belgium :  provinces). 

Hainisch,  Mictiael  (Vienna,  Austria),  cotton  fabrics 437 

provision  for  the  welfare  of  operatives 437 

Hair  (#««  Textile  Fibres). 
Halicamassua  (Asia  Minor) — 

Maosoleum  at,  exploration  of 8 

restoration  of 157 

Hamburg  (Germany) — 

Hotel  do  Ville,  design  for  the  building 158 

Hamilton,  Alexander  (United  States),  state«man 377 

Hamilton,  J.  McL.  (Philadelphia),  painting  by 112 

Handley,  Montague  (United  States),  statuettea  by 148 

Hanoteau,  H.  (France),  paintings  by S4 

Hansen,  Chevalier  T.  de  (Austria),  architectural  designs  by «• 150 

Harcourt,  Sir  William  Yemon  (Me  Veznon-IIarcouit). 

Hardy,  architect  of  main  building  of  the  Exposition 150 

Hardy,  Hay  wood  (England),  painting  by 61 

Har1amo£^  A.  A.  (Russia),  paintings  by 00 

Harlem  (Netborlunds) — 

normal  school  (governmental)     260^260 

women's  normal  school  of  the  Association  for  the  Public  Good 260 

secondary  school  for  girls ' 267 

''Harmonies"  in  Art 53,68 

"Harper's  Magazine  "  (New  York),  engravings  in   162 

Hartser,  F.  (Germany),  statue  by . 145 

Harvard,  John,  promoter  of  education  in  United  States 381 

Hascnauer,  Baron  C.  de  (Austria),  architectural  designs  by 159 

Hats,  felt  (»ee  Textile  Fabrics). 

Haily,  Yalentin,  educator  of  the  bli::d 193 

Havre  (France),  commercial  situation  of 222 

vacation  visits  of  schools  to   209 

commercial  school  at 220-225 

Hawkins  (John)  &.  Sons  (Manchester,  England),  cotton  textile  fabrics 432 

Hawthorne,  Nathaniel,  American  quality  of  his  writings 109 

Healy.G.  P.  A.  (United  States),  portraits  by 116 

H6bert  (France) ,  paintings  by 36 

H6douin,E.  (France),  engravings  by 160 

Hefftcr  (Germany),  political  economist... 301 

Heidelberg  (Germany) — 

University  of,  study  of  political  science 354 

Hellqvist,  C.  G.  (Sweden),  painting  by , 107 

Hemp  (tee  Textile  Fabrics). 

Hems,  H.  (Exeter,  England),  wood-carvings 423 

H6nard,  A  J.  (France),  architectural  designs  by. 157 

Hennebicq,  A.  (Belgium),  painting  by 95 

Henner  ( Franco) ,  port raito  by 31 

Henri  lY,  Lyc^  do  (tee  France:  education,  secondary). 

Heniy.B.L.  (New  York),  painting  by 115 
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Herkomer.H.  (England),  aquarelle  by 42 

oil  paintings  by 60 

medal  of  honor  (grand  prize)  awarded  to 60,172 

drawings  in  black  and  white  by 04 

etchings  by .~ 100 

Hermann  (Belgium),  painting  by 00 

Heseltine,  J.  P.  (England) ,  engravings  by 100 

Henrcax,  L.  ( France) ,  architect  oral  designs  by 157 

Heyord ahl,  II.  ( Norway),  painting  by 108 

Hildebrond,  A.  (Germany),  statuary  by 145 

Hildcbrandt,  E.  (Germany),  painting  by 85 

Hilditch,  G.  &  J.  B.  (London,  England),  silk  fabrics,  flags 438 

Hill6  &  Dietrich  (Girardowo,  Russia),  linens  44i 

Hiolle,  E.  E.  (France),  statue  by 123 

History,  study  of  («ee,  a2«o.  Education) 368,871 

Hitz,  John,  Swiss  consul-general  in  United  States,  account  of  education  in  Switzerland  by 314 

Hobokcn,  N.  J. — 

Stevens  Institute  of  Technology  404 

Hodgson,  T.  E.  (England),  drawings  in  black  and  white 04 

Hoff,  K.  (Germany),  painting  by 85 

Hohenbruck  (Austria)— 

school  for  artistic  iron- work 418 

Holbein,  influence  on  art 82 

Holl,  Frank  (England),  paintings  by 49 

drawings  in  Uack  and  white 04 

Holland,  Xorth,  South  («ee  Netherlands:  provinces). 

Holme,  George  (Bradford,  England),  fiibrics  of  sUk,  cotton,  wool 430 

Hoist  (Germany),  political  economist  361 

Homer,  "Winslow  (New  York),  painting  by 113 

Honcgger,  Gaspard  (Rtiti,  Switzerland),  cotton  fabrics 444 

Hoogereburgeraeholen  {seeNetherlandB:  education,  secondary:  higher  intermediate  schoola). 

Hopkins,  E*.  (England),  drawings  in  black  and  white 04 

Hopkins,  Johns,  promoter  of  education  in  the  United  States 381 

Horology,  National  School  of,  at  Cluses  {see  Franco:  education,  secondary). 

Horrockses,  Miller,  &  Co.  (Manchester  and  Preslon,  England),  cotton  textile  fabrics 432 

awarded  gold  medal , 432 

Hosiery  {gee  Textile  Fabrics)— 

manufactured  of  "kalameit"  (jute  fiber) 433 

HoursoUc,  F.  (France),  statue  by 123 

Honssin,  E.  G.  M.  (France),  bust  by 128 

HowABD,  Hbnrt,  Additional  Commissioner  to  the  Exposition^ 

Ekport  on  Tbxtilb  Fabbics 42O'406 

Howells,  W.  D.,  American  quality  of  his  writings     100 

Howland,  A.  C.  (New  York),  painting  by 115 

Hoyt,  John  W.,  Report  on  Higher  Education  in  Europe  (1870),  referred  to 351 

Hubcrs,  Henry  (Ghent,  Belgium),  linens 452 

Hnddersfleld  (England)— 

school  of  weaving 402 

Hudson  Bay  (eee  Great  Britain:  colonies:  Canada). 

Hudson,  Sykes,  &  Bousfield  (Leeds,  England),  woolen  and  cotton  fabrics 4C4 

Huebner  Company  (Moscow,  Russia),  cotton  fabrics 440 

Hugo,  Victor,  quoted 120 

promoterof  popular  education  in  Franoe 186 

Hungary  (gee  Austria-Hungary). 

Hunter,  Colin  (England),  painting  by 69 

Huot,  A.  J.  (France),  engravings  by 180 

Idaho  (gee  United  States). 
"Idealiatic  school"  (gee  Art). 

Idrac,  J.  A.  M.  (France),  statue  by 123 

Ignatius,  Director  of  the  Bureau  of  Statistics  (Finland)— 

educational  statistics  quoted  from .* 275 

Illegitimacy,  prevalence  of,  in  Paris 187 

Illinois  (gee  United  States). 
HIitcracy  (gee  Education). 
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"UlnstratodNews"  (Joamal,  London),  quoted 44  note 

Imhoof,  Blnmer,  &Co.  (Winteithar,  Switzerland),  cotton Ikbiica 444 

Impena,  J.  (Belginm),  paintings  by 96 

** Impressionist  school"  (see  Art). 
India  (sm  Great  Britain:  colonies). 

Indian,  the  American,  in  art 109 

Indian  possessions,  French  («m  France:  colonies). 
Indian  Territory  (aee  United  States). 
Indiana  (tee  United  States). 

Indmio,  D.  (Italy),  painting  by 74 

Induno,  J.  (Italy),  paintings  by 74 

Indnstiial  schools  (eee  Education). 
Infant  schools  (tee  Education). 

Ingres  (France),  painting  by    26 

Inness,  Creorge  (New  York),  painting  by 161 

Insanity,  need  of  intelligent  treatment  of 363,364,365 

Xnstruction  (tee  Education). 
INTERNATIONAL  EXHIBITIONS- 

educating  influence  of 347 

influence  of,  on  textile  industries 459,460,465 

OF  LONDOK,  1851— 

efliectof,  on  British  industries 450,460 

OF  Pabib,  1855— 

French  artiais  represented  at 15 

OF  London,  1862— 

representation  of  the  Papal  Grovemment  in  art  depaartmeiit 5 

OF  Pabib,  1867— 

artexhibitat 15,16 

report  on  education  exhibit  at,  referred  to 184 

textile  fabrics  at,  referred  to 431 

OF  YnDTRA,  1878— 

neglected  by  United  States  Congress  3 

report  on  education  exhibit  at,  referred  to      184 

industrial  education  exhibit  at 385,898 

OF  Pbiladklpbu.  (Centennial),  1876— 

lurtawardsat 6 

inadequate  pro  Wsion  by  United  States  Congress  for 6 

report  on  education  exhibit  at,  by  F.  Bnlsson  (France),  referred  to 229 

exhibit  of  Russian  Pedagogical  Museum  at 28^ 

education  in  the  Argentine  Republic 329 

exhibit  of  newspaper  publications , 363 

industrial  education  exhibit 385,393 

OF  Paris,  1878— 

classiflcation  of  exhibits  (tee  Classification)— 

inadequate  appropriation  by  United  States  Congress  toward 3, 11, 148, 156 

Abt  exhibit,  general  rejwrt  on,  by  W.  W.  Stobt 1-179 

paintings 3-116 

sculpture 116-148 

collections  in  the  Trocad6ro 148-150,427 

architecture 150-150 

engraTlngs 150-162 

medals  162 

education 103-170 

jurors  and  awards  in  department  of 170-179 

buildings  of 150-156 

viewof  the  ArtGkhllery FrontUpieee 

the  Rue  des  Nations 152*-156 

Bducatiox,  general  report  on,  by  J.  L.  Chambbblaik 181-347 

Hiohbb,  report  on,  by  A.  D.  Whitb,  LL.  D 349-381 

Manual  Training  Sohools,  reiM>rt  by  Eliot  C.  Jbwstt 883-415 

newspaper  publications,  exhibit  of 863 

"Wood-carvino,  exbibitof 419^27 

report  on,  by  J.  T.  Norton 417-427 

TBXnuc Fabrics,  exbibitof 431-465 

report  by  Hon.  Hbnbt  HOWABO 429-465 
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International  law,  stady  of  («ee,  oZfo,  Education)  300 

Iowa  (tee  United  States). 
Ireland,  Irish  (see  Great  Britain). 

Inner  C.  (Germany),  painting  by 80 

Israels,  J.  (Netherlands),  paintings  by 100, 101 


ITALY  («ee,  also,  Bergamo, 

Milan, 

Perugia, 

Siena, 

Bologna, 

Hodena, 

Pisa, 

Sipontum, 

Como, 

Naples, 

Pomx>eiL, 

Torre  Pellice, 

Florence, 

Padua. 

Kavexma, 

Turin, 

Genoa, 

Pali'stinn. 

Reggio  Emilia, 

Venice, 

Lucca, 

Parnni, 

Borne, 

Verona). 

Massa, 

PavLx, 

Salerno, 

Abt  patronized  by  the  government 6yl07>lCO 

early,  its  influence  on  other  countries   40,54 

characteristics  of 71,72 

paintings  exhibited 71-76 

genre 71,  T2 

landscapes 75 

aquarelles 76 

sculpture  exhibited 128-138 

characteristics  of 128-130,133,138 

architectural  designs  exhibited 1 58 

engravings  exhibited  by 160 

edncatlonin  167-169 

Facade  at  the  Exposition 153 

archeological  explorations  in 168 

Education— 

LiguedeVErueigTiemcrU 238 

illiteracy  305 

exhibit    314,385 

instructors  also  statesmen    361 

universities — 

political  science  studied  in 227, 350, 360 

unduly  numerous     360 

recent  improvement  in 359 

TBXTILB  FJlBRICS— 

cotton  manufacture 445 

printing  445 

linen,  etc. — 

flax  manufacture  445 

hemp  manufacture 445 

Jute  manufacture 445 

worsted  manufacture 445,446 

woolen  manufacture 446 

silk  manufacture 446 

manufiEM!ture  by  hand 445,446 

power 445,446 

imports- 
yam 445 

Jutegoods    445 

worsted  goods 445 

woolen  goods ^ 446 

WooD-CABVixo,  exhibit  of 419,424 

wages  of  workmen 419 

designers 419 

taught  at  tho  Preparatory  School  of  Intaglio,  Florenoe 424 

illustrations  of  specimens 433,*  424,*  426,*  426* 

Ivan  the  Terrible,  statute  of,  by  An  tokolski 142 

Jackson  ^Graham  (London.  En;;land),  carved fumiture 422 

Jacobson,  S.  (Norway),  paintin<;8  by 105 

Jacoby,  V.  J.  (Bussia),  painting  by 03 

Jacovacci.  F.  (Italy),  painting  by 74 

Jacquardloom 448 

Jacqncmart  (France),  statuary  by 128 


i 
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Jacqaemart,  J.  F.  (Fnmce),  engravings  by 150 

Jacqnet,  J.  (France),  engravings  by ISO 

Jaoqaetl,  J.  C.  (Franco),  painting  by 36 

Jamaica  (tee  Great  Britain :  coloniea). 

James,  jr.,  Henry,  American  quality  of  his  writings 100 

Janet,  Paul,  member  of  the  Institute  of  France,  political  economist 850 

\  Jannicbe,  H.  £.  (Denmark),  exhibit  of  art  instruction   272 

JAPAN  (eee,  aUo,  Aomori,  Kioto,  Nagasaki,  TokiA). 

Asakousa,  Mijaghi,  Osaka, 

Fafado  at  the  £xiK>8ition 154 

map  of 154 

model  farm  in  the  Trocad6ro,  illustration  of  the  gates 4 10, '  425 

Education 321-320 

exhibit 185,321,322 

dependent  on  iK>litical  organization 323,824 

remodeled  by  iK>litical  revolution  (1868) 823, 324, 327 

antiquity  of 322 

books 322 

written  characters,  derived  from  Corea 322 

printing 828 

bytypee 323 

stereotypes  (block-printing) 323 

ancient  native  system 323 

university 333 

provincial  colleges 323 

controlled  by  provincial  princes 328, 324 

modem  system 324-320 

creation  of 324 

imperial  schools 324-827 

University  of  Toki6 322,324.825,826 

preparatory  school  of 824, 825 

normal  schools 324,825,326 

primary  schools  of  325, 326 

forgirls 325,328 

school  of  foreign  languages 323, 326 

the  English  language 325,326 

support  of— 

by  tuition  fees.       824 

government  subsidies 824,826 

public  schools 827-320 

primary 327 

normal  schools  for  girls 327 

boys 827 

schools  of  foreign  languages 327 

secondary  (colleges) 327 

supported  by  taxes 827,328 

tuitionfees 828 

government  subsidies 824^  828 

individual  donations 328 

control  of— 

Ministry  of  Public  Instruction — 

creation  of 824 

ftinctionsof 824.826,328 

1.  Division  of  school  afEUxs 324 

2.  Division  of  finance..'. 324 

8.  Division  of  reports 324 

exhibit  by 3«.322 

reports  of  321,824 

regulations  of 324 

municipal  bureaus 327,328 

prefects 327 

deputies 327 

statistics- 
collection  of 821,824 

public  schools 827 
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JAPAN— Gontinned. 
Education— 

aohool  buildings 821 

ftimitiiTe 821,820 

apparatoB  for  otjeot  teaohing S21 

geographioal 322,329 

Bcientiflo 322,320 

mediool,  snrgioal 322 

attendanoe 327 

age 326,828,328 

teachers- 
women  as 323,325,326 

foreigners  as 326 

Amerioans 328 

English , 326 

French 326 

German 326 

preparation  of 325 

noimal  schools 325,326 

courses  of  study — 

in  ancient  colleges 323 

nniyersity 325 

preparatory  schools   325 

schools  of  language .  825,826 

normal  schools 325,326 

primary  schools 826 

tattsgd'atCU 326 

primary  schools 828 

studies- 
art 822 

arithmetic 826,320,328 

astronomy 323 

chemistry 325,328 

chronology 323 

composition 822,328 

drawing 322,328 

geography  322,823,328 

gymnastics 328 

handwriting 323,326^328 

history 323^828 

languages t 825,326,328 

Chinese 323,825,326 

TCngHfth 822,325,326 

French 322,326 

German 326 

Japanese 825 

Bussian 826 

law 322;  823, 325 

mathematics 322,823,825 

medicine 822,823,325,328 

morality 328 

music  323,328 

natural  history 822,828 

pedagogy 325 

philosophy 823 

physics    822,325,828 

sewing 828 

certificates,  diplomas,  etc— 

conferred  by  Minister  of  Public  InstmetloQ 32# 

preliminary  to  teaching 326 

examinations — 

half  yjearly,  in  public  schools.    822 

preliminary  to  admission  to  higher  schools 826,826 

Instmmentolities  for  promoting — 

goyemment  publicatimis,  reports,  eto 821 
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JAPAN-  Continued. 
Education— 

instnimeiitalitleB  for  promoting— 

public  Ubraries 828,820 

museums 828,829 

WOOD-CABVINO,  exhibit  of 419,424,425 

ffluBtration  of 419* 

imitated  in  England 423 

Prance ^ —  420 

Jay,  John  (United  States),  statesman  ..  877 

Jeonneret,  6.  (Switzerland),  painting  by 96 

Jefierson,  Thomas  (United  States),  statesman 377 

Jena  (Germany)— 

Univerity  of,  study  of  political  science 3c4 

Jenner  Taccinating  his  son,  statue  by  Monteycrde 131-184 

Jerie,  W.  (Hohenelbe,  Austria),  linenfabrics 438 

Jemberg,  A.(Sveden),  paintings  by 108 

Jemdorf^  A.  (Denmark),  pitting  by 104 

Jesuits*  schools  in  France 211 

Jettel,  E.  (Austria),  paintings  by 80 

Jbwbtt,  Euot  C,  Honorary  Commissioner  to  the  Exposition — 

report  by,  on  Manual  TRADfiKO  ScHoou 383-415 

Joanof  Arc,  statue  of^  by  Chapu 120 

Albert  Lefeuvro 123 

Johansen.  J.  P.  T.  (Denmark),  exhibit  of  swimming  apparatus 273 

Johnson,  Eastman  (New  York),  paintings  by 114 

Johnson,  E.  X.  (England),  aquareUo  by    41 

Johnson,  Jabez,  Sc  Elides  (Manchester,  England),  cotton  textile  &brios 432 

Joineia  (m«  Education:  apprentice  schools). 

Jones,  E.  Bums  (England),  art  tendencies  of 89 

aquarelles  by 42, 44 

styleinart 42-45,40,47,58 

influence  of,  on  other  artists 54 

Jones,  W.  B.  (United  States),  painting  by 114 

Joris,  P.  (Itoly),  paintings  by 74 

aquarelles  by 76 

Joseph  H,  Emperor  of  Austria,  promoter  of  popular  education 286,291 

JouravlefE;  F.  (Russia),  painting  by — 90 

Journalism,  educational  power  of 363,378 

Jovels  (Netherlands),  style  of,  in  art . . .  99 

Joy,  A.B.  (England),  statues  by 141,142 

Jiljui  (99*  Argentine  Bepublic:  provinces). 

Jurisprudence,  study  of  (jes,  alto,  Education) 360 

Jute  (tee  ToxtUo  Fabrics). 
JyTfiskalA  (Finland)— 

Finnish  men*s  and  women's  normal  school 277 

"Kahuneit,  "jute  textile  fobric 433 

Kansas  (eee  United  States). 

KaretnikofT  &.  Son  (Bussia),  cotton  fobrics.  440 

Karger,  C.  (Austria),  painting  by 70 

Kaulbaoh,  F.  A.  (Grermany),  paintings  by  82,85 

"Keepsake  school"  («««  Art:  sentimental). 

Kensett,  J.  F.  (United  States),  i>aintingby 115 

Kensington  Museum,  London  (see  London :  South  Kensington). 
Kentucky  (eee  United  States). 

Kilbume,  G.  G.  (England),  aquarelle  by    42 

Kindergilrten  (tee  Education). 

Kingsley,  Charles  (England),  educator 360 

Kioto  (Japan)— 

public  libraiy 828 

Klaus,  J.  (Austria),  engravings  by 161 

Klevcr,  J.J.  (Russia),  paintings  by 89 

Klodt,  Baron  M.  P.  (Russia),  painting  by 90 

Knaus,  L.  (Germany),  paintings  by 82 
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Kni;i1it,  Jos-jpli  (£u(rland),  aquarelle  by 41 

Knyff  (see  De  EZnyff). 

KoeUe,C.A.  (Denmark),  painting  by IO3 

E:oller,B.  (Switzerland),  painting  by  98 

Koncbine,  J.  N.  (Moscow,  Russia),  cotton  fitbiics 440 

KSnigsberg  (Germany) — 

University  of,  study  of  political  science 354 

Koning.C.  (Austria),  arcbitectural  designs  by    159 

Konner,  Dame  H.  (Netherlands),  x>ainting  by    103 

Kopf,  J.  (Germany),  statue  by 145 

Koran,  the,  studied  in  schools  of  Algeria 318 

Korzoukhiue,  A.  J.  (Russia),  painting  by 90 

Kouinc\ji,  A.  J.  (Russia),  paiutings  by 87 

Koukharcvski  (Russia),  statue  by 144 

Kontschldne  (Russia),  medal  by 144 

Kovalevski,  P.  (Russia),  painting  by   80 

Kram-tko'f,  J.  N.  (Russia),  paintings  by 90 

Kkaxtz,  J.  B.,  Commissioncr-Genoral  International  Exposition,  Paris,  1878— 

superintended  construction  of  Exposition  buildings 150 

Krenek  (Franz)  &  Sons  (Frankstadt,  Austria),  cotton  fabrics 437 

Kroeyer,  P.  S.  (Denmark),  painting  by  103 

Kroner,  C.( Germany),  painting  by 86 

Kuille,  O.  (Germany),  painting  by 85 

Kulture  (#««  Do  Kulture). 

Kundmann,  C.  (Austria),  statues  by 146 

Kunz,  Heniy  (Zurich,  Switzerland),  cotton  fabrics 444 

Kurzbauer,  E.  (Austria),  paintings  by 78. 79 

Kussnacbt  (Switzerland) — 

training  schools  for  female  teachers 313 

Kuj-per  (gee  Do  Kuyper). 

Kyhn.Y.  (Denmark),  painting  by 108 

Labor,  hours  of  {see  Operatives). 

need  of  intelligent  legislation  concerning 3(S3, 360 

Laboulaye,  Charles,  professor  at  the  College  de  France,  political  economist,  senator 356, 361 

Lace  (see  Textile  Fabrics). 

Lace-making,  schools  for  instruction  in,  in  Austria 412 

Lacedemon  (see  Greece :  provinces), 
Laconia  (tee  Greece :  departments). 

Lacustrine  objects  shown  in  the  Trocad6ro 149 

Lafarge,  John  (New  York),  painting  by 112 

Lafargue,  Georges  (France),  views  on  popular  education •        283 

LafoUye,  J.  A.  (France),  architectural  designs  by 167 

Lafrance,  J.  L  (France),  statue  by 133 

Lagos  (see  Great  Britain:  colonies). 

Lagrange,  J.  ( France) ,  medals  and  coins  by ^ 162 

Laguillermic,  F.  A.  (France),  engravings  by 160 

Lagye,  J.  (Belgium),  painting  by    96 

L'AUemand,  S.  (Austria),  painting  by    78 

Lamb,  Charles,  essay  on  art,  referred  to 48 

Lambert,  E.  (France),  painting  by 36 

Lamoricidro  (see  Do  Lamoricidre). 

Lamorinidre,  F.  (Belgium),  paintings  by 97 

Lanceray  (Russia),  statuary  by 144 

Landscapes  (see  Art). 

Landseor,  Sir  Edwin  (England),  paintings  by 60 

Languages,  study  of  (see  Education). 

Lanson,  A.  D.  (France),  Htatue  by 126 

' 'i' A rt ' '  (journal,  Paris),  referred  to • 113  note 

Laumans,  J.  A.  (Belgium),  statue  by 147 

Laurens  (France),  paintings  by 28 

Laussedat,  Professor,  Conservatoire  dos  Arts  ct  MMiers,  Paris 217 

Laveretski  (Russia),  statuary  by 144 

La  Yilletto,  Workshop  School  of  the  Boulevard  de  (Paris)  (see  Franoe :  education). 
Lavoisier,  ficole  (see  France:  education,  superior  primary). 
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Iiawroncc,  SirThomad,  engravings  after 160 

Lax,  J.  (AuBtria),  statao  by  148 

Le  Clear,  T.  (New  York),  portrait  by    116 

Lcclerc,  C.  A.  (France),  architectural  designs  by 167 

Lecompte^u-Kouy  (France),  paintings  by 29 

Leeds  (England) — 

school  of  weaving 462, 465 

Lofebvre,  J.  J.  (France),  paintings  by 25, 31 

Lerevi-o,  ^mile  (France),  book  on  popular  education  by 232 

L'-i^sIation,  misguided 362,304.365,374 

remedy  through  education 362-381 

Ix>glas-Maurico  (Nantes,  France),  carved  wood- work    420 

Leguizanion,  Minister  of  Public  Instruction,  Argentine  Republic 334 

Lehmnnn,  K.  (England),  paintings  by 61 

Lehman.  G.  J.  (Russia),  paintings  by 00 

Lcibl,  W.  (Oermany),  painting  by 83 

Leibnitz,  statue  of,  by  Costenoblo 146 

Leighton,  Sir  Frederick  (England;,  paintings  by 55,56 

statues  by 189,140 

Lelpslo  (Germany)— 

University  of,  study  of  political  science 353 

Leleau  (France),  paintings  by  23 

Lcloir  (France),  paintings  by 23 

aquarelles  by 37 

stylo  of   47 

Lcmnltre,  C.  (LH^  d,  France) ,  linens '. 448 

Lenbacb,  F.  (Grermany),  painting  by  85 

Lennox  Art  Gallery,  New  York 77 

L'£p6e  (Mee  Do  r£p6c,  Abb6). 

Lerchc,  V.  S.  (Norway),  paintings  by 100 

Le  Ronx  (France),  paintings  by .  27 

Leslie,  G.  D.  (England),  style  of : 39,50 

paintings  by 69 

Lfcvasseur,  Professor,  Conservatoire  des  Arts  et  Mdtiers,  Paris,  political  economist 217, 356, 350 

report  on  public  instruction  in  Algeria 315, 310 

Ii6vei]I6,  promoter  of  popular  education  in  France 196 

Levittoux  (Russia),  plaster  casts  from  the  life 144, 145 

Lewis  Brothers  dz^  Co.  (Providence,  R.  L),  cotton  fabrics 458 

Lewis,  J.  F.  (England),  aquarelles  by 41 

Libraries  (wee  Education). 

Liobcr,  Francis  (Now  York),  political  economist 370.373 

Ll6ge  (see  Belgium :  provinces). 
Liege,  city  of  (Belgium) — 

Normal  School  of  Humanities 241 

Lior,  Adolph  (Germany),  ]>aintingby 86 

Jyiffue  de  VEneeignement 186,229 

objects  of 237 

in  BYance 237»iote 

Belgium 238,240 

Netherlands 238 

Italy 238 

Algiers 238,315 

Egypt 238 

Enghind 238 

Lflle  (France)—- 

commercial  school 220 

cotton  mannfi&cturo  at 446 

linen  manufacture  at 448, 440 

school  of  weaving 462 

Lima  (Peru) — 

Casa  Marques  de  Torre  Tagle  (palace) 155 

Limbourg  («ee  Belgium:  provinces;  obo,  Netherlands:  provlnoes). 

Llndholm,B.  (Russia),  painting  by 88 

J^inen  (tee  Textile  Fabrics). 
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Linen  factory  of  Tanunerfbrs  (FixilAiid,  Bnailft) 448 

Linnffios,  atatue  of,  by  Costenoble /. 146 

Linton,  J.  D.  (England),  aqnarelle  by 41 

Lisbon  (Portugal) — 

Cloister  of  Belem 155 

Lithographs  («m  Art). 

Liverpool  (England)— 

new  Exchango,  design  for  the  building  of ,. 158 

art  collections  at    164 

Livonia  (tee  Russia :  provinces). 

Locksmiths  (tee  Education:  apprentice  schools). 

Ldcle  (Switzerland) — 

school  of  watch-making    414 

London  Exhibition  {eee  International  Exhibitions). 

London  (England)— 

new  National  Gallery,  designs  for  the  building  of 158 

new  Palace  of  Justice,  designs  for  the  building  of 158 

St  Augustine's  Church,  Kilbum,  designs  for  the  building  of 158 

Jermyn  Street  Museum  163 

British  Museum 8,163,164 

National  GalleTy 8,163,1(;4 

Gallery  of  National  Portraits 8,163,164 

Boyal  Academy 8,163,164 

South  Kensington  Museum 8,164,424 

Clothworkers'  Company 465 

Longfellow,  H.  W.,  American  quality  of  his  writings 109 

Loomis,  Chester  (United  States),  painting  by r. 115 

Louis  I,  King  of  Bavaria,  patronage  of  art 9 

Louisiana  {see  United  States). 

Louis  le  Grand,  Lyc6e  de  (Me  France:  education,  secondary). 

Lousbergs  (Ferdinand)  Company  (Ghent,  Belgium),  ootton  fiibrios 452 

Lovetkine,  civil  engineer,  Imperial  Technical  School,  Moscow,  Bussia 895 

Lowell,  J.  B.,  American  quality  of  his  writings. 109 

Lucca  (Italy) — 

art  education  at 167 

Lncchetti,  J.  (Italy),  statue  by 106 

Lucerne  {$ee  Switzerland:  cantons). 

Ludwig,  Professor,  Polytechnic  School,  Munich,  (Germany 387 

Luminals  (France),  paintings  by  29 

Lutheran  Church,  influence  on  education  in  Scandinavian  countries 271, 274, 275 

Luxembourg  {see  Belgium :  provinces). 

I/yeSet  (aee  Education). 

Lycies  Fontanes,  Henry  IV,  Louis  le  Grand,  etc.,  etc.  (see  Franco:  education). 

Lyceums  {see  Education). 

Lyons,  Lord,  portrait  of,  by  Healy ^ 116 

Lyons  (France) — 

commercLil  school    220 

cotton  man uf acture  at... 446 

silk  manufacture  at 451 

imitated  in  China 457 

Maattchappij  iotNvtvan^tAlgemeen  (ms  Netherlands:  edacation:  Society  for  the  Public  Good). 

Macallum,  H.  (England),  painting  by 61 

Macaulay,  Lord  (England),  statesman 370 

Macbeth,  James  (England),  aquarelle  by 42 

Macbeth,  R.  TV.  (England),  paintings  by 53 

engravings  by 160 

Maccagnani  (Italy),  busts  by 137 

McCOHMiCK,  RiCHABD  C,  United  States  Commissioner-General  to  the  Paris  Exposition,  1878— 

management  of  American  section 4  note 

Mac6,  Jean  (France),  President  lAguedeVEnaeignement 237 

McEntco,  J.  (New  York),  paintings  by 115 

Machart  (France) ,  political  economist 961 

2iachiavolli  (Italy),  diplomatist 377 
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Haefalnery— 
textUo— 

power  first  employed  In  Oreat  Britain 431 

in  Australia 436 

Austria 437,438 

Belgium 452 

Franco 447,440,451 

Italy 445 

Netherlands 455 

BuBsia 441,449 

Sweden 456 

hand,  in  Austria 437,438 

Belgium 452 

Franco 447.449 

Italy 445,440 

Russia 440,441 

Sweden 450 

printing 438,440,441,445 

combing .• 447 

Jacquord  looms 448,440,450 

m-ood-carving 41ft 

Maolunists  (see  Education :  apprentice  schools). 

McLean,  T.X.  (England),  statue  by 2,141 

MacMahon,  Marshal  (Fi-auco),  aristocratic  and  clerical  sympathies 237  note 

Macnee.  Sir  David  (Scotland),  engravings  of  his  paintings 160 

MacWhirter,  J.  (England),  painting  by 01 

Madagascar,  StMarie-de-  (tee  France:  colonies). 

Madder  as  dvo-stuff.  * 441 

Madou,  J.  B.,  painting  by 90 

Mahony,  Francis  ("  Father  Prout"),  quoted 120 

Maine  (tee  United  States). 

MaJoli,L.  (Italy),  statue  by 138 

Makart,  H.  (Austria),  paintings  by 77,78,80 

Makovski,  C.  G.  (Russia) ,  pain  tings  by 90 

Makovski,  W.  G.  (Russia),  paintings  by 90 

Maldonado  (tee  Uruguay:  provinces). 

Midicheff,  mechanical  engineer,  Imperial  Technical  School,  Moscow,  Russia 890 

Manchester  (England)— 

art  collections  at 164 

cotton  textile  manufacture 431, 432 

imitated  abroad 454 

Mandrazo  (Spain),  iteintings  by ..  66 

Mangon,  Professor,  Conservatoire  des  Arts  et  Metiers,  Paris 217 

Manitoba  (tee  Great  Britain :  colonies :  Canaila). 

Mansolas,  Director  of  the  Bureau  of  Statistics,  Greece,  book  on  the  condition  of  Greece,  re- 
ferred to.. t <  305,306 

Man  tinea  (tee  Greece:  provinces). 

MxsvAL  TOAiNixo  BcnooLS  (tfM  Education :  industrial). 

report,  on,  by  Eliot  C.  Jewett 88a-415 

Manufacture  (tee  Textile  Fabrics). 

Manville  Company  (Pix)vitlence.  R  I.),  cotton  fabrics 458 

Maps  (tee  Education). 

Maraini,  Signora  A.  (Italy),  statue  by 136 

Marburg  (Germany)— 

University  of,  stnd^  of  political  science 354 

Marcean,  Death  of,  painting  by  Laurens 28 

Marchetti,  L.  (Italy),  iKiinling  by 75 

Marcko  (tee  Van  Marcko). 

Marcottc&Co.  (Now  York),  carved  furniture 420 

Mar6chal  (Franco),  pastels  by ' 87 

Maria  Tbcn^sa,  Empress  of  Austria,  promoter  of  popular  education 286, 201 

Marie  Antoinette,  Queen  of  Fitinco,  statue  of,  by  Loi-d  R.  Gower 141 

Marion  (Fnyicn),  promoter  of  popular  education   235 

Maris,  J.  (Nothcrlauds),  stylo  of,  in  art , 99 

paintings  by 100 

33pb 
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MaritiTDe  affairs  (see  Franco:  odncation :  commeroial  Bchool  at  Havie). 

Markelbacli,  A.  P.  J.  (Belgium) ,  pain  ting  by 96 

Marling  «&  Co.  (Stroub,  England),  woolen  cloths 435 

MarBoilles  (France) — 

commercial  school 220 

Marsh,  A.  H.  (England),  aquarelle  by 41 

Marsh.  Henry  (New  York),  engravings  by 161 

Marshall,  W.  Calder  (England),  statues  by 141 

Martens,  J.  B.  (Belgium),  sculpture  by  147 

Martin,  Frederick,  "Statesman's  Year  Book,"  referred  to 188fu>te 

Martin,  Henri,  promoter  of  public  education  in  France 186 

Martin,  J.  B.  (Tarani,  France),  dyed  silks 451 

Martinique  (»ee  France:  colonies). 
Maryland  (see  United  States). 

Mason,  George  H.  (England),  paintings  by GO 

Mason,  Luther  W.  (Boston,  Mass.),  musical  pnblioationB 340 

Massa  (Italy) — 

art  education  at 167 

Massachusetts  (see  United  States). 

Massardi,  Count,  monument  by  Monteverde 131,133 

Masure.  J.  (France),  paintings  by 35 

Mauris,  M.  D.  (England),  drawings  in  black  and  white 64 

Mauritius  (see  Great  Britain:  colonies). 

Maury,  Alfred  (France),  political  economist 356 

Mausolns,  tomb  of  (see  Ilalicamassus). 

Mauve,  A.  (Netherlands),  painting  by 101 

Max,  G.  (Germany),  painting  by 85 

Maxiraoff,  B.  M.  (Rusf^ia),  painting  by 90 

May,  E.  H.  (United  States),  portraits  by 116 

May,  Thomas  Erskiiui  (England),  political  economist 365 

Mayotte  («*«  France:  colonies). 

Mazzini,  Joseph  (Italy),  bust  of,  by  Gangeri 136 

Mechtcherski,  A.J.  (Bussia),  painting  by 88 

Medals  {see  Art;  cUso,  Awards). 
M6d6ah  (Algeria)— 

College  of 320 

»' Media; vol  school"  (see  Art). 
Medical  schools  (see  Education). 

!Medra9a,  Mussulman  secondary  school  in  Algeria 316.  317 

Meissonier,  J.  C,  flls  (Fi-ance),  paintings  by , 20,  36 

Meissonier,  J.  L.  E.  (France),  paintings  by 18. 19 

iniluenceof,  on  other  artiste 35,73 

style  of 18,19.47 

engravings  of  his  paintings loO 

Melis.  n.  J.  (Netherlands),  painting  by 103 

Mendo.sa  (see  Argentine  Repulflic  :  provinces). 

M^ne,  P.  J.  (France),  statues  by 127 

Monier  (France),  "  workingmen's  city  "  provided  by,  at  Noiseil 201 

Menzel,  A.  (Germany)^  paintings  by 83,84 

aquarelles  by , 84 

Meradel,  A.  (Italy),  painting  by 74 

Mercede.**,  Queen  of  Spain,  art  work  in  damask  executed  for 44^ 

Merci6,  M.  J.  A.  (France),  statue  by 121 

surmounting  the  Trocad^ro,  Paris 151 

Merino  (see  Textile  Fabrics). 

Merley,  L.  (France),  meduls  and  coins  by 162 

Mesdag,  H.  TV.  (Netherlands),  stylo  of,  in  art 99 

paintings  by 99 

Mesgrigny  (see  De  Mesgriguy). 
Messenia  (  see  Greece:  departments). 

Metallurgical  industries,  schools  for  instruction  in,  in  Austria 413 

Metals,  workers  in  (see  Education :  apprentice  schools). 

Xletejko,  J.  (Austria),  painting  by ^ 78 

engraving  of , 161 

Meunier  (Russia),  painting  by 9C 
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Meyer,  Thnip  (Norway),  arobiteot  of  Swedea  and  Norway  Facades  at  the  Bxpoaition 153 

Meyerheim.  P.  (Germany),  painting  by 84 

Michael  Angelo,  quoted 10 

influence  of^  on  other  artiat« 120, 141 

atfttueof,  byMi^joli 136 

Pozri 136 

Wagner 146 

Michigan  (tee  United  States). 

Michitti  (Italy),  paintings  by 75 

Middlebourg  (Netherlands) — 

normal  school  at 260 

Milan  (Italy)— 

art  "school"  of 151 

Palazzo  Marino  at,  engraTtogof 161 

art' education  at 107 

cotton  manufacture  at 4»5 

silk  manufacture  at 446 

Milianah  (Algeria) — 

College  of 320 

Miliua,  F.  A.  (France),  etchings  by 159,160 

Mill,  John  Stuart  (England),  political  economist 370,373,378 

Millais,J.E.  (England),  paintings  by 50-52 

medal  of  honor  (grand  prize)  awarded  to 50, 172 

style  of,  in  art 50-52,55 

engravings  of  his  paintings 160 

Millet,  A.  (France),  bust  of  Georges  Sand  by   128 

Millet,  F.  (France),  paintings  by,  at  Paris  Exposition,  1867 10 

influence  ot^  on  other  artists 36 

Milton  dictating  "  Paradise  Lost,"  painting  of,  by  Munk^csy 76 

Milutines,  the  brothers  J.  and  B.,  manufacturers  at  Tcherepovetz,  Busaia 398 

founders  (in  1868)  of  the  Alexander  Technical  School,  TcherepoTetz 398, 399 

Milwaukee,  Wis. — 

public  schools  339 

honses 339 

Minas  (see  Uruguay:  provinces). 

Minnesota  (see  United  States). 

Mion,  L.  (Italy),  painting  by '. 74 

Miquelon  (tee  France :  colonies). 

Mississippi  (see  United  States). 

Mississippi  Mills  (Wesson,  Miss.),  cotton  fabrioa 4o8 

Misaolonghi  (see  Greece:  provinces). 

Missouri  (see  United  States). 

Mitchell,  J.  A.  (United  States),  engravings  by 161 

Miyaghi  (Japan) — 

normal  school 325,326 

Modelers  (see  Education:  apprentice  schools). 

Modena  (Italy) — 

art  education  at 167 

Mohair  (see  Textile  Fabrics). 

Mohilef  (see  Bussia :  provinces). 

Molidre,  painting  from  his  *^  PrC'cieuses  Ridicules"  by  Vibert 21 

Molinari,  member  of  the  Institute  of  France,  political  economist .356 

Moll,  Professor,  Conservatoire  des  Arts  et  Metiers,  Paris 217 

MoUcr,  Fre<l.  (United  States),  engraving  by 161 

MoUwand,  Dr.,  writings  on  Austrian  education 286, 291 

Mommu,  Emperor  of  Japan  (A.  D.  700),  founder  of  colleges  in  Japan 323 

Ministers,  instruction  of  pupils  by 203 

Montague,  M.  (France),  statue  by 123 

Montana  (see  United  States). 

Montesquieu  (Franco),  political  economist 373 

Monteverde,  G.  (Italy),  statutes  by 131-134,138 

leader  in  the'  "realistic  school" 133 

Montevideo  (m«  Uruguay :  provinces). 

Montevideo,  city  of  (Uruguay) — 

normal  school 333 
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Monzito,  J.  L.  (Fr&noe),  otcbingBby 150,100 

Mooro,  Albert  (England),  paintings  by 58 

Moore,  Henry  (England) ,  painting  by 68 

Moravia  ($ee  AnstriarHongary :  provinces). 

Moreau,  A.  (Franco),  painting  by 85 

Morean,  G.  (France),  paintings  by 27 

Morean,  (general,  at  Hobonlinden,  painting  ol!^  byMoissonior 18 

Morean* Yautbler,  A.  J.  (Franco),  busts  by 128 

Morera  y  Grftllcia  (Spain),  painting  by 80 

Morgan,  F.  (England),  paintins:  by     60 

Morius,  Molidre  (Algeria),  oxbibitof  carving 816 

MOROCCO— 

Facade  of,  at  tbe  Exposition 165 

Morozoff,  Y.  (Wladimir,  Rassia),  cotton  fabrics 440 

Morris, P. R  (England),  paintingsby 48,40 

Moscow  (Russia) — 

Palace  of  Kolonera  at 155 

Imperial  Technical  School 886-388 

school  of  weaving  462 

Mostaganem  (Algeria)— 

College  of 820 

Monlin,  H.  (France),  statue  by 12S 

Mounier,Mme.  (France),  promoter  popular  education  228 

Mozart,  statue  of  the  death  of,  by  Camielo 130 

Mulhouse  (Alsace)  (iee  Alsace-Lorraine) — 

Commercial  School  of     230 

transferred  to  Lyons ... .  220 

Industrial  Society  of 220 

Industrial  School  of,  suspended 405 

Miiller,*A.  G.  (Wallenstadt,  Switzerland),  cotton  fabrics 444 

MfiUer,  L.  (Austria),  painting  by 79 

Miiller,  Max,  bust  of,  by  Joy . . .'. 142 

Munich  (Oonnany) — 

art  collections  at : 0, 166 

"school"of 114 

MunkAcsy,  Michel  (Hungary),  paintings  by 76, 77 

engravings  of 160 

Munthe,  L.  (Norway),  painting  by 105 

Murphy  (Joseph)  Sc  Son  (Bel£EMt,  Ireland),  linen  fabrics 432 

fixmished  linen  to  the  Pavilion  of  the  Princoof  Wales 

at  the  Exposition 432 

Music  («r0  Education). 

Music,  Germwi 87 

Music,  schools  of  (tee  Education :  6coles  de  moltrise,  orpheonio  societies). 

Muslin  (M«  Textile  Fabrics). 

Mylius,  Gaieral,  endowed  scholarships  in  Paris  schools  2M 

Nagasaki  (Japan) — 

normal  school 825,826 

Namur  {$es  Belgium :  provinces). 

Naples  (Italy) — 

art  education  at j 167 

University  of,  study  of  natural  sciences 851 

political  science 350 

Napoleon  I,  statue  of,  by  Tortone  136 

Napoleon  III  (tee  France :  Second  Empire). 

Napp,  R.  (Argentine  Republic),  book  on  ^'La  R^^liqxie  Argentine^^ 820 

Nash,  J.  (England),  black  and  white  drawing  by 63,64 

Nauckhoff,  W.  (Sweden),  educational  exhibit  by 272 

Nauplia  (tee  Greece:  provinces). 

Navarrete  y  Jos,  F.  (Spain) ,  engravings  by 161 

Nebraska  (tee  United  States). 

Nero  and  the  Christian  Martyrs,  painting  by  Siemiradski 00-08 
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HBTHEBLAliDS  {see  aito  Amsterdam,  Enschedd,  Nymegen* 

Arboin,  Groniogen,  £ottonlam, 

Boia-lo-Duo,  Ilarlom.  WageDingen). 

I)6veziter,  Hiddlobourg, 

Abt,  charactoriatice  of 08.90,102 

paintings  exhibit ed 08-103 

landscapes 09 

genre * 00,102 

Facade  at  the  Exposition ir>5 

Education 247-271 

tendency  in 247-271 

provided  for  by  national  constitation 248, 248 

exhibit 183,414 

primary 251-262 

elementary 251,253 

superior 251,253,254 

olasslflcation  of— 

public    '. 252,233,234 

fcoe 252,253,264 

subsidized :....         253 

not  subsidized 254 

Beformed 254 

Catholio 264 

Jewish 254 

private 254 

independent 254 

airenlng  schools 257 

adult  schools 257 

normal  schools •250-261 

of  practice 250,260 

courses 201 

Mcondary 262-271 

limits  of,  not  fixed  by  law 248,261 

lower  intermediate 261,262,263 

day  school 262,263 

evening  school 262, 263 

higher  intermediate 201,263-265 

three  years' course 264 

live  yean' course 264,266-267 

for  girls  261,267 

agricul  tural  schools 261, 207-260 

polytechnic  school 261,269 

schools  of  navigation   261, 262  note,  270 

ultimate  occupation  of  pupils 263 

AnibaeliUehool  {ot  civil  and  naval  orcliitecture) 414,415 

studies- 
agricultural  subjects 252,260,262,268,260 

anatomy,  physiology,  hygiene 260 

architecture 260 

arithmetic 251,260,266,267 

bookkeeping 264,267 

botany 264,267,268 

chemUtry 262,264,265,267,268,260 

commercial  soionoe 264,265 

drawing 252,260,262,264,265,207,268,260,410 

geography 251,260,202,284,205,266,267,268 

geology 268,260 

geometry 231,260,414 

gymnastics 252,260,262,204,265,267 

history 251,260,202,264,205,287,268 

languages -. 252 

modem 251,262 

Dutch 251,260,262,204,205,207,208 

English 204,285,267,268 
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KETHERL  A  NDS— Continued. 
Education— 
studies — 

languages — 
modem — 

IVench 280, 264, 266, 267,268 

German 260.264,265,267,288 

mathematics 280,^i62, 264, 265, 267, 268, 266 

mechanics 262, 264, 265, 26<J,  268, 269, 414 

miner.aogy  264,288.269 

mo<loling 262,269 

morals 267 

music 251,260,267 

natural  history 262,265 

natural  philosophy  (physios) 251, 260, 262, 264, 265, 266, 267, 268. 414 

navigation 270 

pedagogy 260 

sewing 252,267 

social  science 262,264,265,266,267,268,269 

statistics 264,266 

technology 264,266,268 

writing 251,260,264.265,268 

zoology 264,267,268 

study,  coorses  of— - 

in  elementary  primary  schools 251,254 

superior  primary  schools 251, 252, 254 

normal  schools 260 

of  Groningen 260 

lower  secondary  schools 262 

higher  secondary  schools 264, 265-267 

girls'  secondary  schools 267 

agric  ultural  schools : 268, 269 

polytechnic  school 269, 414 

schools  of  navigation 270 

schools,  support  of-- 

by  communes 252,254^262,264 

provinces  258 

religious  bodies 254,255 

privately 254,255 

neighborhood  administrations. 254 

government  aid 262 

tuition  fees 254,264,260,414 

controlof   252 

communal  commissioners 252, 258, 264 

district  inspectors 252, 258 

provincial  inspectors 352 

superior  council 2SS 

Minister  of  the  Interior 251,252,264 

Commissioner  of  the  King 265 

schools — 

provisions  m  constitution  of  1848 247, 24K 

laws  concerning 235,248 

of  1855 24&-251 

of  1857 251,250 

of  1874 255 

revision  demanded 251 

districts 352 

houses 252,261 

furniture 281 

teachers  (see  Normal  schools,  ahove) — 

requirements  for 248,257 

classes  of 257 

tcachore  in  chief 257,261 

assistant  teachers 357, 261 

pupil  teachers 257, 250, 260 
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NETHERLANDS— Continaed. 
Education— 
teachers — 

ratio  of,  to  pupils 258 

salaries,  allowances,  etc 258,250,264,265,200,270 

oxamiiiations 258 

pensions 258 

women  as  257,260,261,267 

Jistnunentalities  for  promoting— 
societies — 

School  Lea^e 238,251 

Popular  Instruction 261 

Association  for  Christian  Instruction 254, 255 

Society  for  the  Public  Good 255,201 

examinations  of  pupils 265-267 

pupils'  study-excursions 260 

difficulties- 
religion 236  not«,  248-251, 254, 255 

avoidance  of  dogmatic  teaching 248 

legal  provision  for 248 

sectarian  claims 240 

Protestants 240-251,264 

Catholics    250,254 

Jews 250,254 

political 251 

absentees 255 

ignorance  of  parents 255 

poverty  of  parents 256 

want  of  competent  teachers 250 

limitation  of  children's  labor 255 

boarding-school  system  avoided 250 

provision  for  educating  poor  children 254 

provision  for  children  of  laboring  classes 262, 203 

at  work  during  day 202 

incities  264 

of  well-to-do  classes 264 

working  fanners 268 

scientific  agriculturists  208 

engineers 260 

navigators 270 

oerdflcatee,  diplomas,  academic  degrees- 
prerequisite  for  instructors 258 

to  navigators  270 

statistics — 

illiteracy 247 

primary  schools — 

number  of. 253 

attendance  at 256, 257 

teachers  in 258 

religious  character 264 

evening  schools 257 

adult  schools 257 

normal  schools 261 

secondary  schools 202,263,264 

attendance  at 202,263,270 

provinces,  schools  in 253, 254, 255, 2  5S 

ages  of  pupils 263,264,207 

Textile  Fabsics 455,456 

cotton 455 

manufiicture 455 

linen 455 

woolen 455, 4.">G 

blankete 455, 450 

operatives,  provision  for  the  wel&re  of 455 

wages 450 

WOOD-CABVEfO 427 
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Keabere,  L.  (Gormany),  paintJiigby 80 

Nouch&tel  (see  SwitzerlaDd:  cantons). 
Neuch&tel,  city  of  (Switzerland) — 

school  of  watx:h- making .'..... 414 

Neumann,  F.  (Austria),  architectural  designs  by 150 

Nevada  (eee  United  States). 

New  Brunswick  {see  Great  Britain :  colonies :  Canada). 

New  Caledonia  (aee  France :  colonies). 

New  Hampshire  (see  United  States). 

New  Haven,  Conu. — 

Sheffield  Sciontiflo  School 484 

New  Jersey  {»ee  dnited  States). 

New  Mexico  {see  United  States). 

New  South  Wales  {see  Great  Britain:  colonies:  Australia). 

New  York  Exhibition  {see  International  ExhibitioDB). 

New  York  {see  United  States). 

New  York,  city  of,  N.  Y.— 

Cooper  Institute 840^464 

art  collections 0 

Lenox  Library ^ 77 

Bartholdi's  colossal  figure  of  Liberty  for  the  harbor  of 127 

Nicolle,  E.  F.  (France),  engravings  by IflD 

Nielsen,  A.  (Norway),  paintings  by  104 

Nielsen,  A.  A.  (Denmark),  exhibit  of  art  education 273 

Nieuport  (Belgium) — 

School  of  Navigation    246 

Nihilism  in  Biissia  the  result  of  political  ignonmcc 377 

Nikiforos,  L.  (Greece),  painting  by    108 

Ninhove  (Belgium) — 

linen  manufacture  at 454 

wages  of  operatives •• 454 

Ningpo  (China) — 

wood-carving  at 425 

Nittis  {see  DeNittis). 

'"Nocturnes"  in  Art 68 

Noel,  T.  P.  (France),  statues  by 126^128 

Noiseil  (France) — 

Menier's  "  workingmen*s  city  "  at 201 

NoUekens,  Joseph  (England),  style  of,  in  art 139 

Noquet,  L.  (LYanco),  architectural  designs  by 1S7 

Normal  schools  {see  Education). 

Nermann,  A.  (Norway),  paintings  by 104 

North  Carolina  {see  United  States). 

North  Holltuid  {see  Netherlands:  provinces). 

Norton,  John  Tubadwkll,  Honorary  Commissioner  to  the  Exposition— 

Report  on  Wood-cabvino 417-427 

NORWAY- 
ART,  character  of 104 

paintings  exhibited  by 104-106 

Facade  at  the  Exposition 153 

sotton  manuflACtures 457 

Education 271.272 

traveling  schools 271 

support  of 272 

promoted  by  Lutheran  Church 271 

compulsory       235,271 

FoUceshoiskoler  (people's  high  schools) 273 

^OOD-CAUVlNG,  exhibit  of 423,424 

imitated  in  Russia 424,426 

in  pine 427 

Nos8i-B6  (Comorra  Islands)  (fee  France:  colonics). 
Nottingham  (Eufiland) 

art  collections  at 164 

Nony  (see  Lccompte-du-Nouy). 

Nova  Scotia  {see  Great  Britain:  colonies:  Canada) 
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Hfykorleby  (Finland)— 

Swedish  men's  nonnal  school 277 

Nymegen  (Netherhmds) — 

normal  school  for  women  at 260 

Oeder,  6.  (G-ermany),  pahiting  by 86 

Ohio  («ee  United  States). 

Oil  paintings  (tee  Art:  paintings). 

Oliva,  A.J.  (Franco),bastby 128 

Olonetz  (we  Russia:  provinces). 

Ontario,  a  provinco  of  Canada  [see  Great  Britain:  colonies:  Canada). 

Operatives  {»ee  Education;  alto,  Wood-carving) — 

claasiAcation  of  trades 197 

employers'  provision  fur  the  welfare  of 

Menier's  "workingmen's  city,"  Npisoil,  Franco 201,202 

Abeles's  cotton  manulSactory,  Vienna,  Austria 437 

Girard's  linen  manufactory,  Girardo wo,  Ilussia 441 

enforced  by  law,  in  Russia 443 

Spinning  and  Weaving  Mill  of  Hilversum,  Amsterdam,  Ifethorlands 455 

Haiuisch's  cotton  manufjEustory,  Vienna,  Austria 437 

training  of  («ee  Education). 
day's  labor,  amount  performed — 

Russia 440,443,462 

Switzerbmd 444,445,462 

Great  Britain 443,445,447 

United  States 443 

length  of— 

Switzerland 445 

Franco 447 

Great  Britahi 448 

Belgium 453,454 

Sweden 457 

legislation  to  protect— 

Russia 443 

thwarted  in  Belgium 453 

children  as — 

Belgium •    454 

Portugal 455 

legislative  provision  for  the  education  of— 

in  France 101,192,234 

Netherlands ' 257 

Austria-Hungary 294 

wages  of— 

in  factories  of  woolen,  cotton,  silk,  etc.— 

Russia 443 

Switzerland 444,445 

Belgium 453,454 

Portugal 455 

Kethcrlonds 456 

Sweden 457 

wood-carving 410 

Italy 419 

England 422 

Oran,  a  department  of  Algei-ia  (tee  France:  colonies:  Algeria). 
Oran,  city  of  (Algeria)— 

College  of  (now  Xye^e  of) 820 

school  of  Sahut 820 

NotroDame 820 

for  Arab  girls 317,318 

Oregon  (tee  United  States). 

OrloTski,  W.  D.  (Russia),  paintings  by 89 

Ornament,  workers  in  (<m  Education:  apprentice  schools). 
Orphan  asylums  (tee  Education). 
Orpheonio  societies  (tee  France:  education). 
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Ottaka  (Japan) — 

normal  school 826^826 

Hchool  of  tlie  Engliah  language 325 

public  library 328 

Ottawa  (Canada) — 

normal  school   - 335 

Ou(lin6,  E.  A.  (Fiance),  medalii  and  coins  by.- 162 

Ooless,  W.  W.  (England),  paintingB  by 61 

Overbeck,  influence  on  German  art 81 

Overysscl  (feeXetherlands:  provinoea). 

Oxfonl  (England)— 

University  of  study  of  natural  sciences ■ 851,361 

Oxfoi-d  Manufacturing  Company  (Oxford,  Nova  Scotia),  woolen  Ikbrios 437 

Packer,  Asa,  promoter  of  education  in  the  United  States 381 

Paczka,  F.  (Hungary),  paintings  by 79 

Padua  (Italy)— 

UnivT^rsity  of 3S0 

Pagliano,  E.  (Italy),  painting  by 74 

Paintings  {see  Art). 
Palestina  (Italy) — 

archasological  explorations  at 1^ 

Palmer,  S.  (England),  engravings  by 160 

Pannemukcr,  S.  (Belgium),  engravings  by 161 

Pantazis,  Pericles  (Greece),  paintings  by 108 

Papal  Goveinment,  art  exhibit  of,  at  London  Exhibitioii,  1862 5 

Papini,  J.  J.  (Italy),  statue  by 135 

Paris  Exhibition  {tee  International  Exhibitions). 
Paris  (France) — 

Palace  of  the  Trocad6ro    148,150 

designs  for  public  buildings 157 

College  BoUin,  designs  for  the  buildings  of 157 

old  Hotel  de  Villo,  engraving  of       160 

Luxemburg  Palacta,  art  collections 166 

Hotel  Drouot,  art  sales  at 165 

Sainte  ChapeUe 217 

educational  institutions  of 186 

illegitimacy  in    187 

children  of  school  age 187,180,101 

tcUleg  d'cuile,  number  of^  and  attendance  at 189 

gratuitous  schools 190,190,203 

attendance 100,191 

drawing  taught  in  the  schools 192 

National  Institute  for  the  Blind 193 

Institute  for  Deaf-mutes 193 

siogeof,  1870-71 199 

workshop  school  of  La  Villette 104-106,408-412 

BneToumofort 194,196-109,408,412 

evening  schools 199,200 

free  schools 202 

public  schools 302 

noi-nial  schools 203-205 

o  f  t ho  Boulevard  des  BatignoUes 204 

of  Cluny 212-215 

Coll6ge  Chaptal 206-210 

ficoleTiirgot 206-210 

Colbert 207,200 

Lavoisier 207,210 

J.B.Say 207,209 

Arago 207 

teachers'  salaries 210 

lycees 212 

Louis  lo  Grand 212 

Fontanes 212 

Samt  Louis 212 


PmU  (Fnaoe)  — Gontiniied. 
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Henri  IV 212 

YanTee 212 

£oole  Alwafiienne 212 

Monge 212 

Sainte  Barbe  de«  Champa,  CoUdge  of 213 

Royal  Priory  of  St.  Martin  dee  Champa 216 

Conservatoire  des  Arte  et  MftUers 216,359,404 

commercial  school,  Blanqui'a 220 

Pare  Moncean 220 

Chamber  of  Commerce,  promotes  ednoation 220 

Palais  Bourbon,  United  States  educational  exhibit  at 230 

study  of  natural  sciences  at 331 

CoU6ge  de  France,  study  of  political  soienoe  at 356, 350 

Sorbonne,  study  of  political  science  at 350 

Independent  School  of  Political  Sciences 356-359 

cotton  mannfitcture  at 446 

silk  manufMtnre  at 451 

Municipality  of— 

PaTilion  at  the  Exposition 151 

exhibition  of  architectural  designs,  eto 150, 157 

industrial  schools 40ft-412 

art  prizes  given  by 165,166 

education  patronized  by 200 

scholarships  endowed   208 

vacation  excursions  provided 209 

Panna  (Italy)— 

art  edncation  at ^ 167 

Parrot  (France),  paintings  by 25 

Parv6,  Dr.  Steyn,  Inspector  of  Secondary  Instruction,  Netherlands,  reports  ot,  quoted.  .252, 254, 201  note 

Pasdelonp,  portrait  of,  by  C.  Durin 31 

Paaini,  A.  (Italy),  paintings  by 72 

Passini,  L.  (Austria),  aquarelles  by 80 

Passy,  H.  (France),  political  economist,  legislator 336 

Pastels  («M  Art). 

Pata,  C.  (Switzerland),  painting  by 98 

Patent  Velvet  Company  (Manchester,  England),  velvets  and  cotton  fsbrics 432 

Pateraon,  N.  J.— 

linen-thread  manufacture 433 

Paton  Manufacturing  Company  (Sherbrooke,  Quebec,  Canada),  woolen  fbbrios 430 

Patraa  {tee  Oijoece :  provinces). 

Pauperism,  need  of  intelligent  legislation  conoeming 863, 864, 363 

Pausingcr  {tee  De  Pausinger). 
Pavia  (Italy)— 

art  education  at 167 

Paysandii  (tee  Uruguay:  provinces). 

Pcabody,  George,  promoter  of  education  in  the  United  States 381 

Pearson,  J.  L.  (England),  architectural  designs  by 158 

Pecher,  J.  (Belgium),  sculpture  by 147 

Pedagogy  (tee,  alto,  Education:  normal  schools) 203,204 

Pedoxzi,  R.  (Italy),  statues  by 13.*» 

P61lgot,  Professor,  Conservatoire  des  Arte  et  Metiers,  Paris 217 

Pi'louse,  L.  G.  (France),  paintings  by 35 

Pennsylvania  (tee  United  Staten). 

P6rofl;  B.  G.  (Russia),  paintings  by 90 

PERSIA— 

Fa9ade  at  the  Exposition 153 

Pempia  (Italy) — 

art  education  at ICS 

Peter  the  Great,  of  Russia,  statue  of,  by  Antokolski 142 

Peters,  Dr.,  director  of  workshops,  Technological  Institute,  St  Petersburg,  Russia 397, 398 

Peterson,  E.  (Norway),  painting  by IOC 

Petit  jean  (France),  political  economist 356 

FhUadelphia  (Centennial)  Exhibition  (tee  International  Exliibitions). 
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Philbbick.  Joiik  D.,  Supcrintoodent  of  Education,  United  Stotett  section— 

mnna;;oinent  of  educational  oxUibit * 4  note,  837 

contribuliuim  to  French  odacatiouAl  collections 230 

Topoi-ts  by,  on  public  schools  of  Boston,  Moss 341 

Pliilippoville  (Al;;oria) — 

CoUopoof 320 

comnmual  nchool,  exhibit  by 315 

Phillip,  John  (Enj;land),  pictures  by 00 

Phocis  («4Sfl  Grocco :  departments). 

Pboto^n^phs  taking  the  place  of  engravings ISO 

Phthiotis  {see  Greece:  departments). 

Pierantoni  (Italy),  political  economist 300 

Piloty  {see  Von  PUoty). 

Pilz,  O.  (Germany),  painting  by 84 

Pirn  Brot hers  d&  Co.  (Dublin,  Ireland),  silk  fabrics. 436 

Pimontal  &  Quoiros  (Portugal),  silks 455 

Pinacothek,  at  Munich 0 

Pinel,  the  ijbihinthrupist,  painting  of^  by  Ilobcrt>Flouzy 28 

Pinwell,G.  J.  (England),  aqnarollos  by 41 

Piqu6s  (tee  Textile  Fabrics). 
Pisa  (Italy)— 

art  education  at 108 

University  of 350 

Plasencia,  0.  (Spain),  painting  by 70 

Platonoff,  mecl janical  engineer.  Imperial  Technical  School,  Moscott,  SussIa 390 

Plumbe,Il.  (En^iland),  architectoial  designs  by 158 

Plash  (tee  Textile  Fabrics). 

Poetry,  German 87 

Poggenbeck,  G.  J.  P.  (Netherlands),  painting  by , 101 

Poictiers  (France)— 

instruction  In  political  science  at .r 850 

Polish  language  nse<l  in  Austrian  schools 290 

Political  eooijomy,  study  of  (set,  aZro,  Education) 888 

Political  science,  study  of 840-381 

defined 851 

[Indexed  in  detail  under  the  heading  qf  Education,  under  the  /Mowing  tUUt: 
Austria-Hungary,  Germany,  Italy, 

Franco,  Groat  Britain,  United  States.] 

Politics,  doctrinaires  in 301,377 

demagogues  in 307 

agitatorsin     370 

avoided  by  educated  men  in  tho  United  States 370,380 

Poma  (Italy),  painting  by 70 

Pompeii  (Italy)— 

explonitiona  at 168 

Poneuiah  Mills  (Providence,  RL),  cotton  fabrics 458 

Ponscarmc,  F.  J.  H.  (Fi-nnce),  medals  and  coins  by 102 

Porter,  B.C.  (Boston,  Mai»s.),])ortralt  by .• 116 

Porter  (II.  G.)  &  Co.  (St.  Hilda,  Shetland  Islands,  Scotland), Ilighland  woolen  cloths 435 

Portraits  (see  Art). 
PORTUGAL  (see,  also,  Lisbon)— 

Art  exhibit 108 

Facade  at  the  Exposition 155 

Education  exhibit 814 

Textile  Fabuics 455 

cotton 4K 

linen 455 

woolen 456 

silk '. 455 

operatives,  wages  of 456 

children  as 456 

"Poucifin  Art 146 

Poynter,  E.  J.  (England),  paintings  by 42,52 

Pradilla  (Spain),  painting  by 70;  71 

Preston,  Smith,  &  Co.  (England),  lawns,  linens 432,433 
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Priflstxnan  (John)  &  Co.  (Bradford,  England),  worsted  fabrics 433 

Prim,  General,  portrait  of,  by  H^jpiaiilt 17 

Prince  Edxrnrd  Island  (see  Groat  Britain:  colonics :  Canada). 

Prinsop,  y.  (England),  xMiintings  by 56 

Printing,  early  invention  of,  in  Japan : 822 

Printing  of  cottons,  etc.  (aee  TextUo  Fabrics). 

Prisonfl  {eee  Crime). 

Professional  instruction  (tee  Education). 

Protective  legislation- 

in  text  lie  manufactures 436 

Australia:  Kew  South  Wales 436 

Victoria 436 

Austria 440 

Canada 437 

France 447,448 

TTuited  States *. 437,463 

Protestants  in  Franco,  special  school  instruction  for 192 

Proudhou,  Pierre  Joseph  (Franco),  socialist  writer 376 

**Prout,  Father"  (see  Mabony). 

Pmszinski  (Hussia),  statuary  by 144 

Qnariley,  Arthur  (New  York),  painting  by 114,115 

Quebec  (tee  Great  Britain:  colonies:  Canada). 
Queensland  (eee  Great  Britain :  colonies :  Australia). 

Quesnaj,  Francois  (France),  political  economist 878 

Quixote,  Don,  pictures  of 68 

JSaffiicUe,  influence  of,  on  art 46 

B^Jon,  P.  A.  (France),  engravings  by 159 

BalUs,  T.  A.  (Greece),  paintings  by 108 

Satazzi,  Urbane  (Italy),  statesman 860 

Bavel,  E.  (Switzerland),  painting  by.  98 

Ravenna  (Italy) — 

art  education  at 168 

Read,  S.  (England),  aquarelle  by 41 

'* Realistic  school"  {see  Art). 

Redgrave,  Gilbert  R.  (England),  designer  of  building  at  the  Exposition 153 

Redlich,  H.  (Russia),  engravings  by 161 

medal  of  honor  awarded  to 161, 176 

Regenhart  Se,  Raymann  (Freiwaldau,  Austria),  linen  finbrics 438 

Reggie  Emilia  (Italy)— 

art  education  at 167 

R6gnault,  Henri  (France),  paintings  by 17,18 

death  of 17 

aquarelles  by 87 

Religious  difllculty  (eee  Education). 

Rembrandt,  engravings  after 160 

Renard,  E.  (France),  portrait  by 82 

Rcnnes  (France) — 

instruction  in  political  science  at 356 

Reuleanx,  Professor  Francis  (Berlin,  Germany),  his  book,  the  "  Chnatmeteur,*^  referred  to 396 

Reunion  («ee  France:  colonies). 
Rheims  (France) — 

cotton  manufacture  at 446,447 

Rhode  Island  (tee  United  States). 

Ribarz,  R.  (Austria),  painting  by  80 

Ribbons  (see  Textile  Fabrics). 

Ribcra  (Spain),  paintings  by 67 

Ricardo,  David  (England),  political  economist 378 

Richard,  M.  F.  (France),  bust  by t 128 

Richards,  W.  T.  (Newport,  R.I.),  paintings  by 114 

aquarelles  by 116 

Richardson  (England),  paintings  by..  57 

Richeton,  L.  (England),  engravings  by  ^ 160 

Richmond,  W.  B.  (England),  painting  by 61 

Rlohter,  O.  (Germany),  portrait  by 85 


526  INDEX. 

Page. 

Rico  (Spain),  pAintings  by ©6,  67 

Rieter,  John  &  Jacob  (Winterthnr,  Switzerland),  cotton  fabrios 444 

Riggi  (Italy),  statuo  by 136 

Rigiier  (Ru88ia)|  busts  by 144 

Rioja  {see  Argentine  Republic:  provinces). 
Rittcr  (see  Do  Ritter). 

Riviftro,  Briton  (Englanrl),  paintings  by 50 

engravings  of ICO 

Robbing,  H.  "W.  (K^ewTork),  aquarelle  by 110 

Robert -Fleury  (France),  paintings  by 28,  32 

portrait  of,  by  Bonnat 30 

Robert,  L.  P.  (Switzerland),  paintings  by 97,98 

Robic,  J.  (Belgium),  painting  by 96 

Roelofs,  W.  (Netherlands),  paintings  by 101 

Roger,  X.  A.  (France),  architectural  designs  by 157 

Rogers,  John  (New  York),  statuettes  by 148 

Rogers,  Thorold  (England),  political  economist 360 

Rome  (Italy) — 

artists  at,  favored  by  the  Papal  Government 5 

French  art  students  at 157, 165 

Baths  of  Titus,  restorations  of 157 

Palestm  Palatina,  restorations  of 157 

Temple  of  the  Sun,  restorations  of 157 

Forum  of  Augustus,  restorations  of 157 

Tvnjan,  restorations  of 157 

Villa  Madania,  restorations  of 157 

Arch  of  Titus,  engra'.dngof 161 

German  art  societies  at 157 

explorations  at 16i< 

University  of,  study  of  political  science  at 359 

silk  manufacture  at 44<> 

Resales  (Spain),  painting  by TO 

Roscher,  'Wilholm  (Germany),  political  economist 361, 370, 37I> 

Rosenstand,  V.  (Denmark),  painting  by 103 

Ross,  A.  (Franco),  statue  by 123 

Rossel  y  Torres,  I.  (Spain),  engravings  by 161 

Rossi  (Italy),  political  economist arK) 

Rossi  Scotti,  Count  (Italy),  painting  by 75 

Rota,  A.  (Italy),  statute  by 136 

Rothschild,  Baroness  (France),  aquarelles  by 37 

Rotta,  Signoi-a  A.  (Italy),  aquarelle  by 76 

Rotterdam  (Netherlands) — 

normal  courses  for  women  at 2fil 

Roubaix  (France) — 

cotton  manufacture  at 446,447,  4(>4 

Roubillac,  L.  F.  (England),  style  of,  In  art 130 

Rouen  (France)— 

commercial  school  at 213. 220 

cotton  manufacture 446 

school  of  weaving 462 

Rouillard  (France),  statuary  by 128 

Rousseau  (France),  landscapes  by,  at  Paris  Exposition,  1887 10 

Royal  Academy  (the  British),  portrait-painting  of,  by  C.  "W.  Cope 59 

Rozi6re,  Gaston  (France),  political  economist 356 

Rubens,  Peter  Paul,  as  ambassador 110 

Rudisuhli,  J.  L.  (Switzerland),  paintings  by  fW 

Rue  Tournefoit,  workshop  school  of  the  (Paris)  {see  France:  education). 

Ruueberg  (Russia),  statuary  by 143 

Ruskin,  John,  art  theories  of  47 

RUSSIA  {see,  also,  Girardowo,  Moscow,  St.  Petersburg,  Tcherepovetz) — 

AiiT,  characteristics  of 87,  S9 

paintings  exhibited 87-94 

landscapes 87 

genre 89 

portrai  ta 90 

historical 90 
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BUSSIA— Contdnned. 

Art,  Bcolpture  exhibited 142-145 

medals 144 

engravings 161 

Facade  at  the  Exposition 154 

Education  (tee,  aito,  Finland:  education,  hthto) 278-286 

tendency  in 278,282 

condition  of  popular 235,278,282 

exhibit 185,385,394-306,398,401,404 

governmental  provision  for 278, 279 

primary 280-284 

elemental^  schools 281 

model  schools 281,282 

local  soboolfl 281 

district  schools 283 

urban  schools 283 

normal  schools     283 

pedagogic  seminaries 283,284 

courses 284 

Jewish  schools 282 

Mohammedan  schools 282 

Lutheran  schools 282 

secondary 284-286 

pro-gymnasiums 284, 285 

gymnasiums    284 

industiial  (manual-training  schools) 385-401 

Imperial  Technical  School,  Moscow 380-396 

Technological  Institute,  St.  Petersburg 380,  396-308 

Alexander  Technical  School,  Tcherepovetz ,)86, 398, 399 

School  of  Trades  of  tho  Czarowitch  NichohiA,  St.  Petersburg 386, 400, 401 

weaving  schools - 4C2 

control  of— 

Mhiistry  of  Public  Instruction 278,279,281,282 

1.  Department  of  Public  Instruction 278, 279 

2.  Ministerial  Council    278,279 

3.  Scientific  Committee 278,279 

4.  ArchsBolog^cal  Commission 279 

6.  Publication  of  the  Ministerial  Journal 279 

6.  Archives  279 

curators  of  echool  divisions 279 

inspectors 279, 280 

directors  279, 280 

district  marshals 280 

government  marshals 280 

district  school  boards 280,  281 

government  school  board    280 

archbishop 'JSO 

Ministry  of  the  Intorior 282 

"War 285 

school  laws 279 

of  1871 284 

of  1872 283 

of  1875 281 

school  books 280 

buildings 281 

libraries 387 

cabinets,  muso'ims,  etc 387,393 

workshops 387, 389, 390, 392, 393, 894, 390.  :i97,  399,  400 

schools — 

snpport  by  state  aid 280, 281, 398 

uatablishmont  of 281 

stai  istics — 

dllteracy 278 

primary  schools 282 

elementary  schools 282 
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RITSSI A  — Contlnnoa. 
Education  statistics— 

dlatriL-t  ncliools 283 

toachcrs'  scniinnries 284 

stady,  courses  of,  how  aeaipiatcd 270,280,281 

Id  clenic-ituii-y  scuuols 281 

znodcl  schooin 281 

district  schools 283 

Qornial  schools 283 

teachers'  scmiiiaries 283 

gynmasiumB 284 

industrial  schools 386^389-401 

ttudies— 

agriculture 283 

arithmetic 281,283,301,809.400 

bookkeeping 886 

botany 386 

chemistry 886 

didactics '. 288 

drawing 281,283,386,331,899,400 

geography 281,283,284,400 

geometry 2S3, 380, 399, 400 

gymnaaUcs 281,283,284,400 

history 281,283,284,399,400 

horticulture 281,283 

languages — 

ancient 284 

Latin 284 

Greek 284 

modern — 

French 284,380 

German 284,386 

Ilussian 281,280,284,309,400 

Slavonian ., 283 

logic .' 284 

mathematics 284,386 

mechanics 380,399,400 

metallurgy 386 

mineralogy 886 

music 281,283,284,400 

natural  philosophy 281,283,284,386,399 

navigation , 399 

pedagogy 283,284 

religion 281,283,284,386,890,400 

statistics 886 

writing 281,284,309,400 

sBOology 386 

teachers,  appointment  of 280 

salaries 281 

kwxkof 282,283 

trained  in  normal  schools 283 

pedagogic  sem inories 282. 284 

forwomen 284 

men * 284 

pedagogic;!!  courses  284 

Instrumentalities  in  promoting— 

pedagogiciil  museum  at  St.  Petersburg 285 

readings  for  the  people 289 

asylum  for  poor  children  destined  to  become  artisans 400 

difficulties- 
religious  difTcrcnces 283 

scattered  population 282 

poverty 282 

lack  of  teachers 282,288 
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RUSSIA  -Contixiaed. 

Education:  instmctiini  grataitous 285^281 

obligatory 235 

tuition  fe«fi 281, 284, 387, 89e^  390, 400 

lodgings  for  pupils 282 

gOTemmen  t  aid  to  normal-school  pnpils 283 

profits  of  pnpUs*  labor  in  indnstrial  schools 387,890,400 

scholarships 807,390 

school  provision  for  the  provinces  ("governments  *') — 

Cearlond 282 

Esthonia 282 

Livonia 282 

Mohilef 282 

OIonet2 282 

Siberia 282 

Vitebsk 282 

Vologda 282 

"Wilna 282 

inbSlism  the  result  ot  political  ignorance 377 

TSXTTLB  Fabbicb 440-444 

cotton 440,441 

manuihctnre 440 

prints 441 

dyes 441 

linen,  etc 441 

flax  mannfactnre 441,442 

growth  of 441 

worsted 442 

imitation  of  English  goods 434,442 

French  goods 442 

designs 442 

manufacture 442 

woolen 442 

camera  hair 442 

mohair 442 

manufacture 442,443 

sQk 443 

designs 448 

decorative  weaving 448 

manufacture 443 

manufhctore  by  power 440 

hand 440 

weaving  schools 482 

operatives,  provision  for  the  weUSure  of 441 

enforced  by  law 443 

day's  Ubor 440,448,462 

wages 443 

exiMrtSpWool  to  Austria 439 

imports,  linen  iVom  Finland 444 

W00l>-CAU\TX0,  exhibit  of 426 

resembling  that  of  Norway 426 

PBOVINCES— 
COUBLAND— 

public  c<lncation 282 

ESTHONIA— 

public  education 288 

FINLAND,  GRAND  DUCIIY  OF  (a  province  of  Eusski)  (M«,  oZto,  Ekenfts,  JyvfiskalA, 
Nykarloby). 

Swedish  characteristics  of 274 

Education 274-278 

piimary 274-276 

in  towns,  lower 274 

higher 274 

inconntry ^ 274 

nonnal  schools 274^276^277 

34PB 
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BUSSIA-^ontinned. 
PROVINCE^-, 

FDTLAND/GRAin)  DTTCHT  OF— 
Education-— 
primiury — 

traveling  schools 274,275,276^278 

secondary 276,277 

elementary,  lower 276^277 

higher 276.2777 

lyeies 276^277 

Industria]  schools   277 

special- 
polytechnic 277 

technical 277 

navigation 277 

military 277 

agricultural 277 

commercial 277 

apprentice 277 

bUnd 276 

deaf-mutes 276 

girls'  schools 276,277 

in  the  Swedish  language 274,275,277,278 

Finnish  language 276,277,278 

Russian  language 275 

instrumentalities  for  promoting — 

Lutheran  Church 274, 275 

Society  for  the  Promotion  of  Popular  Education 277,278 

studies — 

arithmetic 275 

drawing 275 

geography 275 

geometry 275 

history 275 

languages 275,276 

mathematics 275 

music 275 

reading 275 

religion 276 

sewing 276 

writing 275 

support  of  schools — 

by  communes 274 

government  aid 274,275 

private  resources 275 

teachers,  traveling (271),  274 

preparation  of 274, 277 

salaries 275 

women  as —         275 

school  law 274 

compels  attendance  or  home  instruction 274, 275 

statistics- 
primary  schools 275 

secondary  sch ools 275, 27T 

school  attendance 275, 277 

Special  schools 275, 277 

traveling  schools 276 

normal  schools 277 

Textile  Fabrics 443,444 

cotton 440,443 

mannfaotuTO 444 

linen 448,444 

manufacture 444 

woolen  mannfMsture ^ 444 
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BTJSSIA— Continuod. 
PEOVINCES-- 

FINLAND,  GRAND  DUCHY  OP— 
Textilb  Fabrics— 
exports— 

lineDs  to  HiissiA 444 

Sweden 444 

LIVONIA— 

public  odacation 282 

MOniLEF— 

pablio  education 282 

OLONETZ— 

public  education 282 

SIBERLA— 

public  education '. .         282 

VITEBSK— 

public  education 282 

VOLOGDA— 

public  education 286 

WILNA— 

public  education 282 

Rusten,  O.  (Norway),  painting  by    106 

Rutbon  language  used  in  Austrian  schools 299 

Sacks,  Julius  (Australia),  inventor  of  "Kalnmeit,**  jute  textile  fabric 433 

Saint  Etionno  (France) — 

silk  manufiacture  at 451 

Saint  Gall  («ee  Switzerland:  cantons). 

Saint  (]renevidve,  Church  of,  in  Paris,  Robert Fleury's  pictures  in 29 

Saint  Imier  (Switzerland) — 

school  of  watch-making 414 

Saint  Kilda  (SheUand  Islands,  Scotland)— 

manufacture  of  woolen  cloths 435 

Saint  Louis,  Lyc6e  do  (see  France:  education,  secondary). 

Saint  Louis,  Mo.— 

public  schools 339 

drawing  as  taught  in 339 

Sainte  Marie-de-Madagascar  (see  France:  colonies). 

Saint  Martin  deM  Champa  (Paris),  Royal  Priory  of 216 

Con»ervatoire  dea  ArU  et  MiHert  at  (see  France:  education, 
secondary). 

Saint  Petersburg  (Russia)— 

Pedagogical  Museum 285 

Technological  Institute 386, 396-398 

School  of  Trades  of  the  Czarowitch  Nicholas 386,400,401 

Asylum  for  Poor  Children  deHtined  to  become  Artisans 400 

Exhibition  of  Manufiactures,  1870 393 

Saint  Pierre  {8ee  France:  colonies). 

Saks  T.  E.  (Spain),  paintings  by 67 

Salerno  (Italy)— 

cotton  manufactured  at 445 

Salicis,  promoter  of  popular  education  in  France 196 

book  on  '*En$«ignemet\t  Primaire  et  Apprentiseage'^  referred  to  and  quoted 176  note,  230, 231 

SaUe*  d'anle  (see  Education). 

Salmon,  L.  A.  (France),  engravings  by 159 

Salmson,  H.  F.  (Sweden),  painting  by 108 

Salon  (French  annual  art  exhibition) 166 

Salta  {iee  Argentine  Republic :  provinces). 

Salto  (MS  Uruguay:  provinces). 

Salvator  Rosa,  statue  by 136 

Salvini,  S.  (Italy),  sUtuteby 136 

Samain,  L.  (Belgium),  sculpture  by 147 

"Sand,  Georges,"  bust  of,  by  Millet  128 

San  Jos6  (aee  Uruguay:  provinces). 

San  Juan  (tee  Argentine  Republic:  provinoet) 
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San  LiuB  (we  Argentine  Republic:  provinces). 

Santa  Cmz,  It.  (Spain),  paintings  by.... 07 

Santa  F6  (tee  Argentine  Republic:  provinces). 
Santiago  {^ee  Argentine  Republic:  provinces;. 

Sant,  J.  (England),  painting  by 61 

Sapojnikoff,  A.  &  V.  (Moscow,  Russia),  decorative  silk  &bric8 443 

Sargent,  J.  L.  (United States),  portraitby 11« 

Saunier  (France) ,  aquarelle  by 87 

Savctkin,  mechanical  engineer,  Imperial  Technical  School,  Moscow,  Russia 883 

Savitsky,  C.  A.  (Russia),  painting  by 89 

Savonarola,  portrait  of,  by  Riggi 186 

Say,  JeanBaptlste  (France),  political  economist 370 

Say.  Jean  Baptisto,  ficole  (fee  France:  education,  superior  primary). 

Scandinavian  countries,  educational  condition  of 271 

(<$ee,  alto,  Denmark.  Finland,  Norway,  Sweden.) 

Scarborough  Brothers  (Halifax,  England),  worsted  fkbrics 433,434 

SchftfiTer,  A.  (Anstria),  painting  by    80 

Schaffhausen  (eee  Switzerland:  cantons). 

Schancho,  n.  G.  (Norway;,  paintings  by 105 

flcbeibler,  C.  (Lodz,  Rnssia),  cotton  fabrics    440 

Scherrcs,  C.  (Gerraimy),  painting  by  80 

Scbeurenberg  (Germany),  painting  by 85 

Schichkino,  J.  J.  (Russia),  paintings  by 89 

engravingsby  161 

Schliemann,  Hoinrich,  archseological  explorations  by 167 

Schloessing,  Professor,  Coneeroatotre  dee  Arte  of  JIfjtiert,  Paris 217 

Schmidgruber,  A.  (Austria),  statues  by     146 

Schmidt,  F.  (Austria),  architectural  designs  by 158 

Schneider,  statue  of,  by  Chapu 121 

Scbccnewerk,  A.  (France),  statues  by 123,124 

Schtsnleber,  O.  (Germany),  painting  by 88 

Scholarship  (eee  Education). 

Schonn,  A.  (Austria),  painting  by 70 

"Schools"  in  Art—  • 

disappearance  of  national 9 

the  "academic" U 

"idealistic"  24 

"impressionist" 68,73.09 

•media)val" 45.46 

•realistic" 24,133 

•sensunr'and  "brutal" 23-27 

"Dusseldorf" 82,106 

"Milan" 135 

"Taenger" 122 

"Tuscan" 128 

Schools  (eee  Education). 

of  practice  (eee  Education:  normal  schools). 

Schreiber,  C.  M.  (Vienna,  Austria),  silks,  velvets 

Ae/iuZerer2>on(i  (eeeNethorhinds:  education :  school  league). 
Schwj'tz  (eee  Switzerland:  cantons). 
Scotland,  Scotch  (eee  Great  Britain). 

"Scribner*s  Magazine"  (New  York),  referred  to 113 

engravings  in lO 

Sculptors  («ee  Education:  apprentice  schools). 
Sculpture  (eee  Art). 

risk  in  transporting 5^7 

Secularizing  schools  (eee  Education:  difiiculiies:  religion). 

Sedille,  Paul,  quoted 156 

Seg6,  A.  (France),  painting  by 85 

Seine,  Department  of  the  (eee  Paris). 

Seliverstoff,  N.  (Korsoun,  Russia),  fabrics  of  wool,  camel's  hair,  mohair..... 442 

Semeyer,  Dr.  Karl,  writings  on  Austrian  education 

Senegal  (eee  France:  colonies). 

Serges  (eee  Textile  Fabrics). 

Servian  language  used  hi  Austrian  schools 


INDEX.  533 

Page- 

8etlf(Algerift>— 

Collogeof 820 

Settembrini  (Italy),  political  ooonomist 306 

SAvxea  (France) — 

national  xnanafooturos  at 166 

Sowing  taught  in  girla' Bchoola  in  Franco m 

Seychelles  (tee  Great  Britain:  colonies). 

Shade,  W.  A.  (United  States),  paintfaigs  by 115 

Shaw,  Norman  ( England),  designer  of  building  at  the  Exposition 1 53 

architectural  designs  by 1 158 

Sheraton  (England),  designer  of  wood-earrings 423 

Shipping  («««  France:  education:  commercial  school  at  HaTre). 

ShirlAW,  Walter  (New  York),  painting  by 112 

Shonbom,  L.  T.  (United  States),  portrait  by lit 

Shoolbred  &  Co.  (London,  England),  canred  fiizniture 428 

8IAM— 

Facade  at  the  Exposition 155 

Siberia  (eu  Russia:  provinces). 

Siomiradski,  H.  H.  (Kussia),  paintings  by 0(^06 

Sifina  (Italy)— 

art  education  at IW 

Silesia  («00 Austria-Hungary:  provinces). 
Silk  («M  Textile  Fabrics!. 

Simon,  J.  (Paris,  France),  carved  ftimiture 421 

Simon,  Jules  (France),  promoter  popular  education 230 

Simonds,  George  (England),  statue  by 141 

Sinding,  O.  (Norway),  painting  by 105 

Singing  (tee  EducaUon). 
Sipontum  (Italy) — 

archaeological  explorations  at 168 

Sismondi,  Jean  G.  L.  (Switseriand),  political  eoonomist 370 

Skiinberg,  C.  E.  (Sweden),  palnOng  by 108 

Slater,  Buckingham,  &,  Co.  (London,  England),  silk  fabrics  436 

Slater,  John  F.  ( Jewett  G ity,  Conn,  h  cotton  fabrics 458 

Smith,Adam(ScoUand),  his^'WcJthof  NaUons" 369,370,378 

Smith,  Goldwin  (England),  educator 360,361 

Smith,  Walter  (Boston,  Mass. ),  exhibit  in  art  education 840 

Smith-ILUd,  F.  (Norway),  painting  by 106 

Smithson,  James,  promoter  of  soientiflo  education  in  tho  United  States 381 

Social  Sclonoe  AMsociation  of  the  United  States 364 

SoeUU  par  Aetiona  de  Fortea  (Tamela,  Finland,  Russia),  cotton  fabrics 443 

SoeiiU  pour  rAteittanee  PaitemeUe  aux  Efifantt  Emplcyie  dant  Vlnduttrie  de  VAmeublement  en 

OhUral  (France)    421,422 

Society  for  the  Promotion  of  Industi'ics  (Sweden) 272 

Society  for  tho  Promotion  of  Popular  Education  (Finland) 277 

Society  of  Domestio  Industry  (Denmark) 273,415 

Sodoty  of  the  Sou  (popular  contribution  to  schools  in  France) .•.  295 

SoBobmnn  (Sweden)— 

professional  school  of  the  Society  for  the  Promotion  of  Industries 272 

Solothnm  (tee  Switzerland:  cantons). 

Sonnenleitner,  J.  (Austria),  engravings  by '  161 

Soriano  ($ee  Uruguay:  provinces). 

SOUTn  AKERICA  (SM  Argentine  Republic,  Guatemala,  Salvador,  Uruguay,  Venezuela)— 

Fafode  representing  the  states  of^  at  the  Exposition 155 

Sonth  Australia  (tee  Great  Britain :  colonies :  Australia). 

Sonth  Carolina  (eee  United  States). 

South  HoUand  (eee  Netherlands :  provinces). 

SPAIN  («M,  alfo,  Granada)— 

AnTof^  its  influence  on  other  countries 10,36,37,64 

characteristics  of 64 

paintings  exhibited 64-71 

teehnique  mt 65 

realistic (J7 

impressionist Gg 

landscapes 08 

historical 70 
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SPAIX— Continued. 

Art,  engravings  exhibited 161 

FaQXidoatthe  Exposition  164 

Education  exhibit 3H 

Textile  Fabrics 454 

cotton 454 

manufEicture 454 

imitation  of  English  designs 454 

linen 454 

woolen 454 

sUk 454 

Wood-carving,  exhibitof ..  425 

"Spectator"  (journal,  London),  quoted 44imC0 

Spinners  {tee  Operatives). 

8tacpoole,F.  (England),  engravings  by 160 

Stallaert,  J.  (Belgium) ,  paintings  by 05 

Stanhope,  R.  Spencer  (England),  style  in  art 46 

paintingsby 54 

Stanley,  Lady  Augusta,  bust  of,  by  Miss  Grant 142 

States  of  the  Church  {tee  Papal  Government). 

Statistics,  study  of  (tee,  cUto,  Education) S70 

Steam  Spinning  and  Weaving  Mill  of  Hilversum  (Amsterdam,  Netherlands),  cotton  fSabrics  . . .  455 

provision  for  the  "wclfaro  of  operatives 455 

Steams  (John  N.)  &  Co.  (New  York),  silks 458 

Stein,  Heinrich  F.  K.  (Germany),  statesman 374 

Steinmann  (Russia),  medals  by 144 

Stephen,  Sir  James  (England),  educator 960 

Stereotyping,  early  anticipation  of,  in  Japan 833 

St«me,  Laurence,  illustrations  to  his  "  Sentimental  Journey" 160 

Stevens,  Alfred  (Belgium),  paintingsby 06,97 

Stevens,  J.  (Belgium),  painting  by 96 

Stieglitz,  Baron  (St  Petersburg,  Russia),  sail  cloth  441 

Stigel  (Russia),  statuary  by 144 

Stockholm  (Sweden) — 

Asylum  for  the  Blind 272 

silk-weaving 457 

Stone-working,  schools  for  instruction  in,  in  Austria 412, 413 

Storey,  G.  A.  (England),  painting  by 61 

Stobt,  William  W.,  Additional  Commissioner  to  the  Exposition — 

Report  ON  Fixe  Arts,  by 1-170 

Straits  Settlements  (see  Great  Britain :  colonics). 

Street,  G.E.  (England),  architectural  designs  by 158 

Stubley,  George  &  James  (Bartley,  England),  woolen  cloths   434 

Stiiokelbcrg,  E.  (Switzerland),  painting  by 98 

Stuttgart  (Germany) — 

school  of  weaving 462 

"Stylo"  in  sculptnn- defined    118 

Sussmann-Hellbotu  (Germany),  statue  by 145 

Swans-down  (tee  Textile  Fabrics). 

SWEDEN  (tee,  alto^  Frodinge,  Stockholm,  Sollebran,  Vennersborg.) — 

Art,  paintings  exhibited 107,  l(tt 

Fa9ade  at  the  Exposition 158 

Education 272 

schools 272 

special  (for  the  blind,  deaf-mutes,  etc) 272 

FolkeaJioitkoler  (people's  high  schools) 273 

instrumentalities  for  promoting 

Lutheran  (.hurch '. 271 

Society  for  the  Promotion  of  Industries 272 

instruction  gratuitous  and  obligatory 235 

Textile  Fabrics 456,457 

cotton 456 

manufacture 456 

linen 456 

flax 456 

hemp 456 
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SWEDEN— Continued. 

TSXTILB  FaBBIC8~ 

woolen 450^457 

silk 457 

mannfSeusturcd  by  hand 450 

power 450 

operatiTes,  day's  labor 457 

wages : 457 

Imports— 

oottonolotSi 456 

yam 456 

linen 444,456 

wool 450,457 

exports- 
wool  to  Norway 457 

Sweden 467 

WOOD-CAEVIKO 428,424,427 

SWITZEELAIO)  (tee,  dUo,  BAle,  nenxier,  Neuoh4tel 

Berne,  Geneva,  Saint  Imier, 

Bienno,  Knasnaoht,  Winterthur, 

ChaoZ'de'FondB,  L6cle,  Zurich). 

Abt,  paintings  exhibited 07,88 

gtenre 97 

landsoapes 08 

engravings  exhibited 161 

Fafade  at  the  Exposition 155 

EDUCATIOIf 308-314 

exhibit 185,308,885,413,414 

primary 310,311,314 

pnblio  schools 310 

private  schools 810 

denominational  schools 310 

military  supplementary  schools 309,310 

secondary 311-^14 

cantonal  schools 311-314 

secondary  schools 311,312 

gymnasiums 311 

real-schools 311 

communal  colleges 312 

industrial  schools 312 

watch-making 413,414 

girls*  schools 312 

normal  schools 812,313 

workshops 812 

finishing  courses  (VorWdungtehvJU) 208 

polytechnic  school ... : 309, 8U 

universities 309,311,855 

weaving  schools 462 

provisions  of  federal  constitution  (1874)  regulating 309,810 

cantonal  constitutions  regulating 309,313 

secular 236  note,  309 

DbUgatory 235, 309, 310, 3U 

gratuitous 235,309 

support  of  schools— 

by  aid  of  federal  government 309,312 

cantons  809 

communes 812 

tuition  fees 812 

control  of— 

by  federal  government 309,311 

cantons 309,311,813 

police  authorities 311 

Influence  of  the  Reformed  Church 309 

Bomon  Catholic  Church 310 

military  roguhfctions 309,310 
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SWITZERLAm>— Coniinned. 
Education— 

aohoolago .^ »....tl0^811,8U 

attendance 810,314 

in  Protestant  cantona 810 

Catholic  cantona 810 

penallicsfox  failure 811 

enforccil  by  the  police 811 

booka,  doctrinal,  excluded 800 

atliciatic,  excluded SCO 

examinatlpna— 

of  joutba  entering  the  army 309,810 

preliminary  to  entering  secondary  scboola 813 

of  teachers 818 

oertUllcatos,  diplomas,  etc. — 

for  teachers 813 

teachers- 
preparation  of . 812,618 

eertiflcatcs 

normal  schools 812,313 

training  schools  for 'women 312,813 

insofiicient  for  the  number  of  pupils 313 

salaries 313 

pensions 313,314 

courses  of  study— 

preliminaiy  to  military  service 809,810 

primary  schools 310,311 

communal  secondary  schools 311,312 

cantonal  industrial  schools 312 

review  courses 311 

studies  too  numerous 311 

religious  instruction 809 

for  girhi 310,312 

in  political  and  social  science 855 

iratch-making  schools 414 

statistics- 
illiteracy 810 

school  attendance 310,814,818 

by  cantons,  primaiy  schools 814 

secondary  schools 814 

Tkztilb  Fadiucs— 

cotton ^ 444 

manufacture .- 444,445 

rilk 445 

designs 445 

operatives,  steadiness  and  frugality  of .* 444 

day's  work 444,445^463 

wages 444,445 

weaving'Schools 482 

WOOD-CAUVUCQ 420 

CANTOXS— 
AKGOVIE— 
Education— 

normal  school  for  men 813 

training  school  for  female  teaohors 818 

BIlLE  (fee,  also,  B&le,  city)— 
Educatiox— 

state  of  popular «.- 810 

cantonal  schools 311 

statistics,  primary  schools 814 

secondary  schools 314 

BEBNE- 

Education— 

state  of  popular 310 

cantonal  schools 811 
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SWrrZEKLANB— ContiiniecL 
GANTONS- 
BEBNB- 

Education— 

nonnal  icliool  for  men 813 

training  BCfaool  for  female  teaoliers 813 

■tatistloa,  primary  schoola « 81d 

secondary  aohoola 814 

VBIBOUBQ^ 
Education— 

cantonal  schools 311 

nonnal  school  for  men 813 

training  school  for  female  teachers 313 

GEXEVA  (t««,  alto,  Geneva,  city)— 

EUUCATIOX— 

state  of  i>opnlar 810 

cantonal  schools 311 

normal  schools 818 

statiatics,  primary  schools 814 

secondary  schools 814 

GBISOXS— 
Education— 

cantonal  schools 811 

normal  school 818 

LITCEBNE- 
Educatiox— 

cantonal  schools 811 

normal  school 813 

statistics,  primary  schools 314 

secondary  sclioda 314 

NEUCHiTEL— 
Educatiox— 

state  of  popular 310 

cantonal  schools 811 

normal  school  for  men 813 

training  school  for  female  teachers 813 

statistics,  primary  schools 814 

secondary  schools 814 

ST.  GALL— 

EOUCATIOX— 

stateof  popnlar 810 

cantonal  schools 811 

normal  school 818 

SCHAFFIIAUSEN— 
Educatiox— 

state  of  popular 810 

cantonal  schools 811 

SCnWTTZ— 
Educatiox— 

cantonal  schools 811 

normal  school  for  men 818 

training  school  for  women  teachers 818 

SOLEimE— 
Educatios— 

state  of  popnlar 310 

enforcement  of  school  attendance 811 

cantonal  schools 811 

normal  school ^ 818 

TESSnr— 
Education— 

normal  school 818 

TUBGOVIE— 
Educatiox- 

state  of  popnlar 810 

cantonal  schools 811 

nonnal  school 818 
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SWITZERLAXD-Continaed. 

cAirroNs-- 

VALAIS— 
EDUCAiioir— 

noimal  school 313 

VAUD- 

Education— 

oonstltutionol  proTisioBB  iBBtnlng 309 

state  of  popular 310 

cantonal  schools 311,312 

normal  schools 313 

statistics,  primary  schools 314 

secondaxy  schools 314 

teachers*  salaries 313 

ZUG— 

Education— 

training  school  for  female  teachers 318 

ZiXBlCB.  (Me,  alio,  Ziirich,  city)— 
Education— 

state  of  popular 810 

cantonal  schools 811 

normal  schools  for  men 813 

training  schools  for  women  teachers 811 

statistics,  primary  schools 814 

secondary  schools 314 

"Symphonies  "in  Art 68 

Syra  (Me  Greece :  provinces). 

Tabacchi,A.  (Italy),  stataes  by 135 

Tachau  (Austria) — 

industrial  school 443 

Tacuarombd  (see  Uruguay :  proylnces). 

"  Taengcr  school "  in  Art 122 

Tagliano,  E.  (I toly ) ,  engravings  by 161 

Takkanen  (Russia),  statuary  hy 144 

Tanagra,  archffiologicol  coUecttous  from 148^149 

Tant,  L.  &  n.  (Brussels,  Belgium),  linens 4iS8 

Tapes  (Me  Textile  Fabrics). 
Tariff  (eee  Protective  legislation). 
Tartans  (Me  Textile  Fabrics). 

Tautenhayn,  J.  (Austria),  sculpture  by 147 

Taxation,  need  of  intelligent  legislation  concerning 868,385 

Tchebyscheff  (Russia),  inventor  of  transmission  apparatus 895 

designer  of  steam-engine 995 

Tcherepovotz  (Russia) — 

Alexander  Technical  School 888t898»399 

Tohijoff  (Russia),  statues  by 148 

Teachers  (Me  Education)* 

Technology  (see  Education). 

Tecum  An  (»ee  Argentine  Republic:  provinces). 

Ten  Kate,  H.F.C.  (Ifetherlands),  paintings  by 108 

Tennessee  (Me  United  States). 
Termonde  (Belgium) — 

blanket  manufacture  at 464 

Texas  (Me  United  States). 
TEXTILE  FABRIC8- 

[NOTB.— 27^  ixhibitt  an  indtceed  in  detaU  under  thi  tiUu  qf  thi  naUont  vkUh  con- 
tributed, ffii: 

Austria-Hungary,  Italy, 

Belgium.  Netherlands, 

China,  Norway, 

Denmark.  Portagal, 

France,  Russia  (Finland), 

Great  Britain  ( Anstralio,  Spain, 

Canada,  England,  Sweden. 

Ireland,  Scotland).  Switzerland, 

Greece,  United  States.] 
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TEXTILE  PABRICS-Continaed. 

reporton,  by Hbnby Howabd 429-465 

daaaiflcation  of  exhibito  (Group  IV) 430 

report  on,  at  Paris  Exposition,  1807,  referred  to 431 

cotton 431, 432, 437, 440, 443, 444, 44<M48, 452, 454, 455, 457, 458 

"stuflSng"  and"  filling  "clotli 432 

velvets  of 432,437 

prints 431,438,445,447 

linen,etc 432,433,438,441,442,453,455 

arranging  goods  for  thu  market 433 

••kalameit"( jute  fiber) 433 

jute  maaofieMture 438, 445, 452 

flax  supply 438,441 

worsted 433,434,438,442,462,455 

dyeing 438 

woolen  -   434,435,436,439,442,453,455 

cloths  for  men's  wear 435,439 

wool  supply 435,438,430,450,450,467 

silk 435, 436, 439, 443, 444, 446, 4:)0, 451,  454, 455 

dyeing 440,445,450,451,455 

decorative  weaving 443,451 

raw,  supply  of 446 

velvets 451 

manufacture  by  hand 437,438,440,445,440,452,456 

power 431,437,440,441,447,451 

protective  legislation 436, 437, 440, 447, 448, 459, 463 

overproduction 448 

employers'  provision  for  the  welfare  of  operatives   437, 441 

required  by  law .         443 

wages  of  operatives 443, 444, 445, 453, 454, 455, 456, 457 

designs 446,447,448,449,450,460,463 

schools  of  industrial  art 449, 460, 465 

weaving 452,562,465 

need  of  industrial  training  in  the  United  States 460-404 

influenc^eof  international  exhibitions  upon 469,460,465 

"Textile  Manufacturer"  (newspaper,  Miinchester,  England),  quoted 442, 459, 465 

Thaulow,  r.  (Norway),  painting  by 104 

Theaters,  subvention  of^  by  the  government  in  France 165 

Thieni>ont  &  Son  (Ghent,  Brussels),  linens 452 

Thiers,  portrait  of,  by  Bonnat 30 

Thompson,  Miss  Elizabeth  {see  Mrs.  Butler). 
Thoren  (««e  Von  Thoren). 

Thornton  (St  Petersburg,  Russia),  woolen  fabrics..  442 

Thorwaldscn,  influence  on  other  sculptors 123,145 

Thread  (see  Textile  Fabrics). 
Thnrgaa  («ee  Switzerland:  cantons). 
Ticino  (eee  Switzerland:  cantons). 

Tiflhny  &  Co.  (Now  York),  repoussSe  chasings 162 

grand  Tucdal  awarded  to 162 

Tifl&aiy,  L.  C.  (Now  York),  painting  by 115 

aquarelles  by 116 

Tilgner,  V.  (Austria),  statues  by 146,147 

Titian,  art  qualities  of 58 

engravings  of  his  works  161 

Tlemceu  (Algeria) — 

College  of 820 

Toki6  (Japan),  map  of 164 

University  of 822,824,325,328 

primary  normal  school 824,325 

secondary  normal  school 324,325 

girls'  normal  school 326,326 

school  of  foreign  languages 826^  826 

public  library 808 

Museum  of  the  Department  of  the  Interior 828 

Tools  (eee  Educatlou:  apprentice  schools). 
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Tootal-Broodhant,  Lee,  &  Ca  (MfULohester  and  Bradford,  England),  exhibit  of  textile  fklnioe. .  431 

awarded  grand  prize,  Claaa  30 481 

Toronto  (Canada)— 

normal  school 88S 

Torro  Pcllico  (Italy)— 

cotton  manufactoro  ftt 445 

Tortone,  A.  (Italy),  statnoby 138 

Toulmoacho  (France),  paintings  by 22 

Tonlouao  (Franco) — 

instruction  in  political  science  at 356 

Tradoa,  cla88ification  of 197 

Trebitsch  &  Son  (Vienna,  Austria),  silks 439 

Trclat,  Professor,  Conservatoire  des  Arts  ot  Mdtiors,  Paris 217 

Trosca,  Professor,  CoDscrratoiro  dea  Arts  ot  M6tior8,  Paris 217 

Trinidad  (tee  Great  Britain:  colpnies). 

Tritt  (England),  art  tendencies  of 39 

Trocad6ro  (tee  France:  art;  alto,  International  Exhibitions:  Paris,  1878). 

Trollope  (G.)  d&Sons  (London,  England),  carved  furniture 422 

Tschamor,  T.  (Belgium),  painting  by 97 

Tubingen  (Germany) — 

University  at,  study  of  political  science 352,3a3 

TUNIS— 

Fa9ado  at  the  Exposition 155 

Turgot,  A nno  Robert  Jacques  (France) ,  political  economist 878 

Turgot,  ficole  (tee  Fiance :  education,  superior  primary). 
Turin  (ItiUy)— 

art  education  at US? 

silk  manufacture  at 446 

Turletti,  C.  (Italy),  engravings  by 161 

Turner,  J.  M.  W.,  iniluenco  of,  on  other  artists 114 

engravings  of  his  paintings 100 

Turners  (tee  Education:  apprentice  schools). 

" Tuscan  school"  in  art 122 

"Twain,  Mark,"  American  quality  of  his  writings  100 

Tyrol  (tee  Austiia-IIungary :  provinces). 

Unger,  W.  (Austria),  engravings  by 161 

UNITED  STATES- 

repi-escntation  o(^  at  Paris  Exposition,  1878 3,11 

Art,  neglected  in 8-0,110,148,149,160,170 

privately  patronized 6 

imitated  fh>m  European  models 10,15,108-111 

section  in  Paris  Exposition 11 

pahitings  exhibited 108 

landscapes  HI 

genre lU 

portraits 116 

aquarelles 116 

coins 128;  163 

bank-note  engraving 160 

sculpture  excluded  from  the  Exposition 6,148 

architecture  not  represented 150 

engravings  exhibited 161,162 

repoussfie  work  ex  hibited 162 

awards  conferred  in  the  department  of 179 

Facade  at  the  Exposition 156 

Education 337,841 

exhibits 837,341,386 

by  United  States  Bureau  of  Education 347,338 

from  Connecticut 388 

District  of  Columbia 330 

Illinois 838,338,340 

Indiana 338 

Kansas 388 

Maaaachnaetta 888,389,340,341 


INDEX.  541 

Page. 
XTNITBD  STATES— Contfamed. 
Education— 
exhibit»- 

from  Michigan 389 

Missouri 839 

New  York 330,840 

Ohio .% 338.339 

PenDsylvania 338 

Bhode  Liland 338 

WisooMin 338,839 

of  pnpils' work .838,839,840 

drawing 339,340 

pablications— 

educational  reports 838,330 

supplant  treatises  on  peda  gogy 841 

periodicals — 

"Joumol  of  Education" 338 

"American  Journal  of  Education" 840 

histories  of  colleges,  etc 338,339 

school  buildings 828,339,340 

ftimituro 228,240,261,339 

apparatus- 
Kindergarten  material 339 

drawing  models 840 

fortheblind 840 

music  teaching 840 

text-books 830,843 

system  imitated  in  Europe 203, 220, 230, 235, 236  note 

awards  to  exhibitors 841 

deficiencies  in — 

obligatory  instructions 842 

costly  school  books  — 848 

penmanship 343,344 

education  of  the  senses , 344 

higher  education  of  women 344 

social  and  political  science 340,365,367,380 

industrial  education 365,385,460-466 

problems — 

unsectarian  instruction 342 

coeducation  of  the  sexes 342 

women  as  teachers 843 

gnuling  of  schools 844, 345 

relation  of  government  to  public  instruction 845, 846 

training  for  public  affairs 361-381 

popularizing  instruction 346^847 

colleges — 

scholarship  as  compared  with  Gcimnn  universities 854 

French  School  of  Political  Sciences 353 

need  ofpolitical  training  in 370-374, 37a-380 

limited  course  of  instruction 371 

extending  courses  of  instruction 371,372 

post-graduato  coursen ^ 371, 872 

loss  of  political  influence  879 

insufficient  money  resources  of 880 

endowments  of 880, 881 

primary- 
provision  for 366, 867 

scope  of 866 

in  social  and  political  science 352-381 

cared  for  in  European  universities 352-362,880 

neglected  in  United  States 305,367,380 

need  of  in  XJuited  States 862,305,367,876 

Congress 362,379 

State  legislatures 362,365,879 

municipal  bodies. 362;  366 
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TJMITED  STATES— Continued. 
Education— 

in  social  and  political  science- 
need  of  in  constitational  conventions 863 

jadiciary 868 

jonmalism 863,378 

clergy 364 

charitable  organizadons 364 

public  at  large 386,867,370 

university  system 379, 380 

training  required— 

in  political  and  social  bistory 368 

political  economy 368 

social  science 369 

jurisprudence 369 

international  law 389 

administration 370 

statistics 370 

should  be  afforded  by  tbe  universities 370-374,378 

instruction  by  publicists 378 

Industrial — 

neglected 365,462-465 

exhibit  of 340,385 

Industrial  University  of  Illinois 340 

Massachusetts  Institute  of  Technology 840.385,464 

Cooper  Institute,  New  York 340,404 

Worcester  (Mass.)  Free  Institute 340.885,464 

Stevens  Institute  of  Technology.  Hoboken,  N.  J  404 

Cincinnati  (Ohio)  School  of  Design 404 

SheflBeld  Scientific  School,  New  Haven,  Conn 464 

Textile  Fabrics,  exhibit .         458 

cotton 458 

prints  458 

preparation  for  the  market 433 

imitated  in  France 447 

made  in  narrow  width 447 

silk 458 

designs  inferior  to  Europenn  ... 460,401,463 

stolen  Arora  Franco 401 

industrial  art  edncat  ion  needed 460, 462, 464 

limited  in  variety    447,458,463,464 

favorable  conditions  for  manufacture 461 

unfavorable  conditions  for  manufacture — 

relations  of  employers  and  operatives 461,462 

labor  costly 4C2 

lack  of  industrial  education  ...  462 

protective  legislation  : 437,463 

"WoOD-CAKVrao ' 410, 420 

exhibit  of 420 

dangers  firom  bad  government 364-377 

CONNECTICUT  (*<»«,  cOso,  New  Haven)— 

El)UCATI02?— 

exhibited  by  the  state  department  of 338 

DISTRICT  OF  COLUMBIA  (m«,  also,  Washington)— 
Education— 

exhibit  by  Washington  schools 339 

ILLINOIS  (tee,  also,  Chicago)— 
Education— 

exhibit 838 

Chicago  schools 339 

Industrial  University  at  Champaign 340 

INDIANA- 
EDUCATION- 

exhibit 338 
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•DOTTED  STATES— Continued. 
KANSAS- 
EDUCATION— 

exhibit 888 

MASSACHUSETTS  («««,  also,  Boston*  Worcester)— 
Education— 

exhibit  by  the  State  department  of  public  instruction 338 

State  board  of  education,  reports  of 888 

exhibit  of  Boston  schools 838,341 

Mount  Holyoke  Femalo  Seminary 839 

WellesleyCoQege  (for  women) 339 

Harvard  TJniversity 839 

Institute  of  Technology,  Boston 340 

'Worcester  Flree  ^stitute 340 

Perkins  Institution  and  Massachusetts  Asylum  for  the  Blind 840 

MICHIGAN- 
EDUCATION— 

exhibit  of  the  University  of,  Ann  Arbor 839 

MISSOURI  (eee,  also,  Saint  Louis)— 
Education^ 

exhibit  by  Saint  Louis  schools 889 

NEW  JEBSE Y  (see  Hoboken,  Paterson)— 
NEW  YORK- 
EDUCATION- 

exhibit  by  Vassar  College,  Poughkeepsie 889 

Coox>er  Institute 840 

OHIO  (see,  also,  Cincinnati)— 
Education— 

exhibit  by  the  state  department  of 838 

Cincinnati  schools 839 

PENNSYLVANIA- 
EDUCATION- 

exhibit  by  the  state  department  of 888 

RHODE  ISLAND- 
EDUCATION— 

exhibit  by  the  state  department  of 888 

WISCONSIN  (see,  also,  MQwaukee)— 
Education— 

exhibit 838 

Milwaukee  schools 839 

State  University,  Madison 839 

United  States  Bureau  of  Education,  exhibit  by 337, 888 

United  States  Congress,  disregard  of  art  interests 3-9, 110, 148, 149, 163, 189, 170 

inadequate  proviHion  for  Vienna  Exposition,  1873 8 

Phihidelphia  Exhibition,  1876 6 

Paris  Exposition,  1878 8,11,148,156 

Universal  Exposition  (see  International  Exhibitions). 
Universities  (see  Education). 
Unterwalden  isee  Switzerland:  cantons). 
Uri  (see  Switzerland:  cantons). 
URUGUAY  (see,  also,  Montevideo)- 

Education 829,331,834 

exhibit 185,829,331 

system  of  public,  of  recent  origin 331 

reorganized  in  1877 831, 832 

primary 331-334 

lat  class 332 

2d  class,  rural 882 

2d  class 332 

2d  class,  extended  (am/piiadss)  882 

3d  class 332 

evenin  g  classes  for  adults 332 

normal  schools 333 

gratu  itou  s  and  obligatory 881 

courses  of  study  in  primary  sohools 832 
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XJBX7GXJAY— Continiied. 
Bdugation^ 

teachers 88S-3Si 

preparation  of 882 

normal  schools 838 

vomenas 832,338 

conferences 838 

salaries 833 

examinations 833 

diplomas » 883 

statistics— 

adalt  schools 882 

schools  in  the  proTinces 834 

popnlation,  rapid  increase  of 831 

immigration 831 

white,  of  Lalinraee 831;  832 

negro,  small 831 

Utah  dee  United  States). 

Utrecht  {tee  Netherlands:  provinces). 

Talllant,  Director  of  the  Borcan  of  Statistics,  Uragoay 884 

Valais  {tee  Switzerland:  cantons). 

YanBorselen,  J.  W.  (Netherlands),  painting  hy 10 

Van  de  Coppello,  Eappeyno,  Minister  of  the  Interior,  Nothorhmds,  promoter  of  popular  educa- 
tion   261 

Yonder  Linden  (Belgium),  statue  by 147 

Yanlleek&Co.  (Enschcd6,  Netherlands),  cotton 456 

YanLuppen,  G.  J.  A.  (Belgium),  paintings  by 97 

Yan  Marcko,  E.  (France),  paintings  by. 35 

Yanner(J.)  &  Sons  (IlavorUill,  Enghmd),  silk  fabrics., 430 

Yanni,  P.  (Italy),  paintings  by. 74 

Yanves,  Lyc6e  de  {see  Franco:  education,  socondory). 

Yarela,  Josd  Podro  (Uruguay),  book  on  '' La  Edueacion  del  Pueblo" 820 

' '  Memoria  de  la  Direecian  de  Inetmetion  Publiea  * ' 829, 333  notet  334 

Yasssu',  Matthew,  promoter  of  women's  education  in  the  United  States 381 

Yaaselot,  A.  Marquct  do  (France),  statues  by 122, 126, 128 

Yaud  (M0  Switzerland :  cantons). 

Yauthier,  Moreau  (France),  statues  by 122 

Yautier,  B.  (SwitzerLind),  paintings  by 97 

Yedder,  B.  (United  States),  paintings  by 113  and  note 

Yoencndall  Spinning  and  Weaving  Mill  (Amsterdam,  Netherlands),  linen  fabrics 466 

Yegetable  fibers  (tee  Textile  Fabrics). 
Yelvet  (tee  Textile  Fabrics). 
Yenice  (Italy) — 

art  education  at 167 

Yennersborg  (Sweden) — 

professional  school  of • 272 

Yergniaud  (France),  political  economist 381 

Yerhaert,  P.  (Belgium),  paintings  by 96 

Yerhas,  F.  (Belgium),  pointing  by 96 

Yerhas,  J.  (Dclgium),  painting  by 96 

Yerhit,  C.  (Belgium),  paintings  by 96,96 

Yermont  (tee  United  States). 

Yemon-IIarcourt,  Sir  William  6.  (England),  political  economist 360, 861 

Yerona  (Italy)— 

art  education  at 168 

Yertunni,  Cheralicr  A.  (Italy),  paintings  by 75 

Yerveer,  E.  (Netherlands),  stylo  of,  in  art 99 

paintings  by v 103 

Tenriers  (Belgium) — 

textile  manu£icture8 451,452,463 

wages  of  operatives 453,454 

yeyred6e  (Spain),  painting  by 68 

Yeyrassat  (France),  aquarelles  by 37 
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Vibert  (France),  pointingB  by 21 

engravings  of 1  GO 

Victor  Emmanuel,  King  of  Italy,  painting  of,  by  D.  Induno 74 

monuments  to 168 

Victoria,  Queen,  bust  of,  by  Brodlo 142 

Victoria  («M  Great  Brit4iin :  colonies:  Australia). 

Victorian  Woolen  Clotb  Manufacturing  Company  (Geelong,  Victoria,  Australia),  woolen  fabrics         430 

Viel  C&stel  (France),  political  economist 356 

Vienna  Exbibition  {see  International  Exliibitions). 
Vienna  (Austria) — 

lioyalMuseum 14(J,1C9,1(J0 

Palace  of  the  Association  of  Artists 14C 

monument  to  Beethoven 146,109 

Hotel  de  ViUe 158 

Votive  Church • 150 

Parliament  House 159 

Academy  of  Fine  Arts : 159,109 

New  Exchange 159 

Albertine  collection  (art) 167 

Hotel  of  the  Kunstler  Voroin 169 

Realschool  building 299 

University  of— 

architectural  designs  for  the  buildings , 159 

study  of  political  and  social  science 354 

school  of  embroidery 413 

silk-dyeing 440 

Jute  manufacture 438 

woolen  goods  trade 438 

Vigne  {$ee  De  Vigne). 

Villa,  J.  L.  (Italy),  statue  by 136 

Villai-i  (Italy),  political  economist 360 

Vinton,  F. P.  (Unite<l  States), paintings  by 115,110 

Virginia  (see  United  States). 
Vitebsk  {§ee  Russia:  provinces). 

Volkoff;  E.  E.  (Russia),  painting  by 88 

FoUvondtfmiM  («ee  Netherlands:  education:  popular  instruction). 

VoUon,  A.  (France),  paintings  by 36 

Vologda  (tee  Russia:  provinces). 

Volpe  (Italy),  painting  by 75 

Von  Oebhardt,  C.  (Germany),  painting  by 85 

Von  Hoist,  Professor  (Germany),  instructor  in  oonstitntional  history  of  the  Uiiited  States 355 

VonHiltten,  Ulrich,  painting  of,  by  C.Becker 85 

Von  Piloty,  C.  (Germany),  painting  by 85 

Von  Thoren,  Chevalier  O.  (Austria),  paintings  by 80 

Voslauer  Company  (Austria),  worsted,  yams 438 

Vriendt  (eee  De  Vriendt). 

Waddington,  Minister  of  Public  Instruction,  France,  promoter  of  popular  education 235 

Wagenlngen  (Netherlands) — 

State  Agricultural  Institute 268 

Wages  (see  Operatives). 

WagmiUler,  M.  (Germany),  statuary  by 145 

Wagner,  A.  (Austria),  statue  by 146 

Wagner,  Richanl,  engraved  portrait  of,  by  Rioheton 160 

Wagnick  &  Kepuer  (Russia),  steam-engine 395 

Wahlberg,  A,  (Sweden),  paintings  by 108 

Wales  (Albert  Edward),  Prince  of,  Pavilion  of,  at  the  Exposition 153,432 

Wales  (Alexandra),  Princess  of,  bust  of,  by  D'Epinay 14yl 

Wales,  Welsh  (eee  Great  Britain). 

Walker,  Francis  A.  (New  Haven,  Conn.),  Superintendent  of  the  United  States  Census 9Jq 

Walker,  Frederic  (England),  aquarelles  by 39,40,47 

oil  painting  by 40 

WaUis,  Henry  (England),  painting  by 01 

Waltner,  C.  A.  (France),  engravings  by 159 

Wanl,  E.  M.  (United  States),  paintings  by 114 

35  PE 
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Washington,  George,  bustof,  byRigaer 144 

no  national  monument  to 168 

aa  a  Btatesman 377 

Waahington,  D.  C— 

public  schools 339 

buildings '....r 339 

Corcoran  Art  Grallory -^ 6 

Washington  Territory  (tee  United  States).  I 

Watch-making,  schools  for  instruction  In,  in  France 407,408 

Switzerland 418,414 

Water  colors  {see  Art:  aquarelles). 

Waterhonso,  A.  (England),  archit«ctural  designs  by 168 

Watson,  J.  D.  (England),  a<inarelle  by 41 

oil  painting  by (0. 

Watta,  G.  F.  (England),  style  of 39,50 

oil  paintings  by 52 

statue  by  ....» 141.142 

Wauters,  E.  (Belgium),  paintings  by 91 

engravings  of 100 

Weavers  {tee  Operatives). 

Weaving,  schools  for  instruction  in,  in  Austria    412 

Wober,  F.  (Switzerland),  engravings  by 161 

"Week"  (newspaper,  London),  quoted 44 note 

Weir,  John  F.  (New  Haven,  Conn.),  painting  by 114 

Wells,  Horace  (New  Haven,  Conn.),  political  economist 370,370 

Wcrmland  («««  Sweden:  provinces). 

Werner,  A.  F.  (Germany),  painting  by 84 

Wertheimer  (Austria),  promoter  of  Kindergarten  education 297 

book  **  On  Early  Education  and  the  English  In&Dt'«rhor.ls  " 297 

Western  Australia  (<^«  Great  Britain :  colonies:  Australia). 
West  Flanders  {tee  Belgium:  provinces). 
West  Virginia  (tee  United  States). 

Whe well,  William  (England),  educator 300 

White,  Anubrw  D.,  LL.D.,  Honorary  Commissioner  to  the  Exposition,  Vice-President  Group 
n.  International  Jury— 
Beport  on  The  Provibiox  for  Higher  Instruction  in  Subjects  bearino  dirbctlt  itox 

Public  Affairs   349-381 

Wielemans,  A.  (Austria),  architectural  designs  by 150 

Willans  (Thomas  B.)  &  Co.  (Kochdale,  England),  woolen  cloths 435 

Willems,  F.  (Belgium),  paintings  by 96 

William  III.,  King  of  England,  engraving  by  Richeton  of  Rembrandt's  portrait  of 160 

Williams,  F.  D.  (United  States),  painthig  by 114 

Wilmarth,  L.  E.  (New  York),  painting  by 115 

Wilna  («ee  Russia :  provinces). 
Wlmpffen  {tee  De  Wimpffen). 

Winne  (Belgium),  painting  by 97 

Winterthur  (Switzei*land) — 

training  school  for  female  teachers 313 

Wisconsin  {tu  United  States). 

Wladimlrsky,  Professor.  Imperial  Technical  School,  Moscow,  Russia 395 

Wolff  (Albert)  &Son  (Vienna,  Austria),  silk  fabrics 439 

Wolowski,  Professor,  Contervatoire  dea  Artt  et  MMiert,  Paris,  political  economist 217, 3o6, 3o9 

Women  as  teachers — 

in  Algeria 315 

Argentine  Republic 330 

Austria 201.293 

Belgium 242,244 

Canada  336 

Europe 343 

France 200 

Germany 201 

Japan 326 

verj'  anciently 323 

Netherhmds 257,260,267 

RnasiA 284 
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Women  aa  teaohera — Continiied. 

Switzerland 812,813 

United  States  •- 348 

tJruguay 333 

education  of— 

in  Algeria 318 

Europe 344 

Greece .. 305,807 

United  States 344 

sohools  for,  in  Franco  {see  France:  education :  adult  schools), 
wages  of  (see  Operatives). 
WOOD-CARVING— 

[Note.— rA«  exhibits  are  indexed  in  detail  under  the  tities  of  the  natUma  vfkieh  ' 
eontribiUed,  vi2: 

Au8tria-Hungar>',  Great  Biitain  (England,  India^  Scotland),.  Russia, 

Belgium,  Italy,  Spain, 

China,  Japan.  Sweden, 

Denmark,  Netherlands,  Switzerland, 

France,  Norway,  United  States.] 

report  on,  by  John  Trbadwiell  Norton 4 17-127 

classification  of  exhibits  (Group  HI) 418 

exhibits 440-427 

wages  of  carvers   410,422 

designers 410 

machines  for... 410 

inironwood 426 

ji^ubo 424 

walnut    424.425,420 

ebonizedwood 420,421,420 

ebony 421,427 

oak 420,423,420,427 

maple 420 

teak 420,426 

satinwood 421,423 

ormolu 421 

pear 421 

mahogany 422 

rosewood 422,425,427 

cedar 422 

box 423,425 

pine 427 

imitated  in  earton-pierre 420,420 

zinc .  420 

styles — 

Renaissance 420, 422, 420, 427 

Louis  XIV 420.422,424 

Japanese 420,423 

Chinese 420 

Queen  Anne s 422 

Jacobean 422,423 

Gothic 423 

illustrations  of 419,*  421,*  423,*  424,-  125,*^  420* 

Wood,  workers  in  {see  Education :  apprentice  schools). 

Woo<l-working,  schools  for  instruction  in,  in  Austria 412, 413 

Woods,  study  of,  by  artisans 188 

Wool  {see  Textile  Fabrics). 
Wool-carders  {see  Operatives). 

Woolsey,  Theodore  Dwight  (New  Haven,  Conn. ),  political  economist  370 

Worcester,  Mass. — 

Free  Institute 340, 885, 404 

Working  people  {see  Operatives). 

Workmen,  classiUcafiou  of  trades 107 

Workshop  instruction  («ee  Education :  apprentice  schools ;  also^  industrial  schools). 

Worms  (France),  paintings  by 2*2 

aquarelles  by 37 

style  uf 47 


